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BerynurtenbHoe ciioBo / Foreword

Wnest storo cOopHuka pomwiack B Dunanenbduu Bo Bpems
O0OCYX/IeHUSI [TOKJIaJ0B HAa aMEpPHKAHCKOM KOH(EpEeHIINH CIaBHUCTOB.
3a ron o atoro 'anvHa PhulbKOBa TpEIOKUIIA OPraHU30BATh CEKIIHIO,
MOCBSIIEHHYIO JIETAIBHOMY OOCY)KJICHHIO OIHOTO MpOou3BefeHns Yexona.
Wness ocranoButhcst Ha «CTemm» oOKazajgach INIOMOTBOPHOW. YeTwipe
JIOKIIaJla BBI3BAIM MHTEPEC Yy CIIyIIaTeNIeld U TOKa3alu HeHCcYeprnaeMoCTh
MOIXO/I0OB K MHTEPIPETAIUU 3TOTO YAUBUTEIBLHOTO MpOU3BEACHHS. bbuio
pereHo u3maTh HEOONBIIONH COOPHWK IO MaTrepuajaM JoKiIamoB. Ho
KOTJa s moJeiuiIach 3Tol uaeeil ¢ komeramu u3 Taranpora u PoctoBa-
Ha-J[oHY, TO OKa3aJloCh, YTO OHHM TOXE XOTEJU Obl MPUCOCTUHUTHCS K
Ham. Tak, OGmaromaps SHTy3Ma3My HaIlleTo BTOPOTO penakropa MapuHb
JlaproHOBO#, MpUIyMaBIel TakKe ¥ OPUTHHAIBHOE Ha3BaHUE COOPHUKY,
K YeThIPEM aMEpPUKAHCKUM JIOKJIa[YMKaM TPUCOCAMHUINCH YEXOBEIbI
n3 Poccun. Crarbu, TpeAcTaBiIeHB B KHUTE HA PYCCKOM M aHTIIMHACKOM
s3pIkax Oe3 MepeBoia B HalexkJe Ha TO, 4YTO 00a s3bIKa JOCTYITHBI
COBPEMECHHOMY JINTEPATyPOBEIY, 3aHUMAIONIEMYCsI TBOpUECTBOM YUexona.
B xonme mpuBoanuTcs ModHBIN TeKeT «CTenm» U TeX, KTO MOYyBCTBYET
MOTPEOHOCTH OOPATUTHCS K HEMY B IIPOIIECCE YTCHHS CTaTeH.

Bepa 3ybapesa

The idea for this collection was born in Philadelphia in the course of
discussing presentations at a conference of American Slavists. A year before that,
Galina Rylkova had suggested organizing a conference panel devoted exclusively
to one work by Anton Chekhov. The choice of “The Steppe” proved fruitful. The
four panel presentations generated a lively discussion indicative of a wide range
of possible interpretations of this remarkable novella. It was decided to publish a
concise collection of essays based on the four presentations. But when I shared
this idea with my colleagues in Taganrog and Rostov-on-the-Don, I found that
they would also like to participate in this project. One of them, Marina Larionova,
became a deputy editor of the collection. She thought up the title of the collection
and inspired five more Chekhov scholars from Russia to become its contributors.
The articles of the collection are originally written in Russian and English — the
languages the contemporary Chekhov scholar will be comfortable with. The reader
can also refer to the full original text of “The Steppe” at the back of the collection.

Vera Zubarev, Editor-in-Chief
Translated by Alexander Burak
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HACTOSALIUEE U BYAYIEE ET'OPYIIKU:
«CTEIIb» B CBETE HIO3UIIMOHHOI'O CTUJIA

Bepa Kumosna 3ybapesa
Ilencunveanckuii yHugepcumem

vzubarev@sas.upenn.edu
IMpeapacnosio:keHHOCTD VS «IepeveHby

IloBects «Crenb» ABISIETCS NPOU3BEACHUEM, B KOTOPOM HICH
MO3ULIMOHHOTO CTHJISL IPOSIBMIIN ce0st HanOoJjiee MOJIHO, U HEMYAPEHO, YTO
OHa OblJIa BOCIIPHHSTA BEAYIIMMH KPUTUKAMH TOrO BPEMEHH Kak Heyjaua.
B mnporuBoBec l'apmmuny, 3asBUBLIEMY IO NPOYTCHUU IIOBECTH, YTO B
Poccun «nosiBuiicst HOBBIM IepBOKIAccHBI mHcarenb» [Paycexk 1889:
119], I'puropoBuy mocuyuTan 3TO MPOU3BEACHHUE JHIIEHHBIM CMBICTA, a
MuxainoBckuii B mucbMe K YeXOBYy «CTPOTo, YKOPU3HEHHO TOBOPHI O
MIPOTyJIKE 110 JOpOTre HEe 3HAMO KyJa M He 3Hamo 3auem» [[lamepusril 1976:
102].

BpemeHa n3MeHMIINCh, M TO, YTO CUUTAJIOCh HEIOCTATKOM MHOTHX
YEXOBCKHX MPOU3BEJEHUM, TENeph MPU3HAETCS UX JOCTOMHCTBOM. OnHAKO
MOSICHATh  «JIOCTOMHCTBa» TIOApaKaHWEM >KU3HM, KOTOpas, IO MBICIH
K. TomoBuHa-OpioBCKOTO, €CTh «HEYTO OecConepKaTebHOe, KaKOH-TO
OecLenbHBIN psifl CIyYallHBIX BCTPEY U MEJIKUX COOBITHI» [LUTHPYETCS I10:
I'pomoB 1951: 29], yxe Henb3sa. B cBeTe COBpEMEHHBIX MPEACTABICHUN O
Pa3BUTHUU >KU3Hb HE €CTh HU HE4TO Oec(hopMEeHHOE, HU HEUTO IOJIIHOCTBIO
oopmiiennoe. Ona BkmouaeT B ceds Bce (a3pl — OT Xaoca A0 MOJTHOU
YHOPSAA0UYEHHOCTH C CYIECTBEHHBIM aKLIEHTOM Ha IIPOMEKYTOUHYIO CTAIHIO
— cTaguo npexapacnoiaokeHHocTH. O0 3TOH ke cTaguy NPOHUIATEIHEHO
nucan u cam YexoB B fHEBHUKOBOM 3anucu 1897 rona:

Mexnay «ects bor» u «Her bora» nexxuT rpomagHoe LEloe MOIeE,
KOTOPOE TPOXOJUT ¢ OOIBIINM TPYJAOM MCTHHHBIM Myzapen. Pycckuil uenoBek
3HAET KaKylo-T100 OIHY U3 3THX ABYX KpalWHOCTEH, CepeanHa ke MeXy HUMH
HE WHTEpEeCyeT €ro, ¥ MoToMy OH OOBIKHOBEHHO HE 3HAeT HUYEro WIIM OYCHb
mao (C. XVII, 33-34).

B moBecTH mosieM Ku3HU CTaHOBUTCSI CTEITh, KOTOPYIO IIPE0/I0IeBaCT
repoii. 1 XoTst cTenb moka3zaHa Kak BcesieHHasi B MuHHuartope [Popkin 20141,
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€€ 3HaYCHHE U CMBICIT YCTaHABIMBAIOTCS caMuM denoBekoM [Jackson 1991].
YUexoBCKUI «UeNIOBEK IMOJs», KaK 3TO onpeneana YynakoB, — 3TO TOT, KTO
TIBIDKETCS «MEeXIy “‘ecTh bor” m “Her bora™» [UymakoB 1996: URL]. U Bce
e BOIIPOC O TOM, TOYEMY UMEHHUTHIE IPEIIIECTBEHHIUKH OTHECIIHCH K ATOMY
MIPOM3BEJICHHIO C HEIOYMEHHUEM U JIa)Ke YKOPOM, He JaeT rmokosi. Heyxenu u
BIIPSIMb OHU OBUTH TIyXH K OCOOCHHOCTSIM YE€XOBCKOM MOITHUKH M BOOOIIE K
BBICOKOI XyqokecTBeHHOCTH? SIcHO, uTo HeT. [IpocTo kak mpodeccrnoHamsl
OHU XOTEJIH YETKOTO, JIOTUYECKOr0 OOBsICHEHHS (DYHKIIMOHAIBHOCTH BCETO
9TOTO IMEPEYHSD «IHIUKIONEANIECKUX», KaK Bcie UexoBy Ha3bIBaeT WX
B. I1. Xonyc, onucaunuii [Xoayc 2008]. B nuceMme I'puroposuuy YexoB Tak
U MHUCAN: «...BMECTO XYI0KECTBEHHOTO, LIETbHOTO M300pa)KeHUsI CTENH S
TIPETIOHOITY YUTATEINIO «CTeMHyTo HIIKIomeauo» (I1. 11, 173).

Tax 11 310?

[Ipex e Bcero, He ClieAyeT 3a0bIBaTh, 4TO YEXOB MUIIET 3TO MUCHMO
B mporecce pabotsr Hax «Crembioy. OTOOp, MITHhOBKA U YIIOPSIOUYCHHE
JeTanell IpONCXOIAT yKe Ha JIPYrol CTaJuu, KOTAa PYKOIHCH 3aBepIleHa
BuepHe. HeynuButenbHO, yTo UeXOB IBITAJICS OMUCATh MPOIECC pabOThl B
TePMHHAX SHIMKJIONEANH, TPUHAMAS B pacyeT KOJIMYECTBO OMHCAHWH, HE
CBSI3aHHBIX TpsMO HE ¢ Eropymikoi, Hu npyr ¢ apyroM. Ho neiictBuTenbHO
JIY TOTYYWJIACh DHITUKJIONEIUS BMECTO XYAOKECTBEHHOTO MPOU3BENCHUSA?
UTo CTOHT 32 YEXOBCKUM «aMOP(GHBIM» CTHJIEM C OOJBIINM KOJIMYECTBOM
nepcoHakel M M30BITOYHBIX JeTaneil? OTBETUTh Ha 3TOT BOIPOC MOXKHO,
TOJILKO OOPATUBIIKCH K MO3UIIHOHHOMY CTHITIO.

B dem ke omnmyme OOraroro JETaNsSIMH MO3UIIMOHHOTO CTHIS OT
CTOJIb K€ OOraToro AeTajsiMHU YHIUKIONEIUUECKOTo Moaxona?

Bo-1mepBbIX, JHIMKIONEANS, XOThb W CO3/AeT MPEICTaBICHHE O
MOTEHIIMANE KYJIBTYpPhbl, HO JEJaeT 3TO OMOCPEJOBAHHO, TPH MOMOIIU
peakTuBHOro Meroja. lIO3MIMOHHBINA CTUIIb, HANPOTUB, MPOU3PACTAET
U3 CEJIEKTHBHOTO METOJIA, U ATO CYIIECTBEHHO, MOCKOJIbKY IIEIH U 3a/1auu
y Hero uHble. Llenb SHIMKIONEANYSCKOro MOIX0Aa — BKIIOUCHHE BCETO
MHOroo0Opasusi nHopmManuu o npeaMere B andaBUTHOM Mopsiake. 3aaada
MTO3UIIMOHHOTO CTWISI — (OPMHUPOBAHME KaK MOXKHO Oojiee Oorartoit u
CHJIbHOHM TO3HUIMH, KOTOpasi Obl Tpespaciosaraia CUCTEMY K Pa3BUTHIO B
YCIIOBHUSIX HEM3BECTHOTO OYYIIIETO M YKPETIIsila ee Ha CITydail HeOKHJaHHBIX
MIOBOPOTOB  CymbOBl. B  mpomecce (opMmupoBaHusS XyI0’KECTBEHHOMN
MO3HIIMU aBTOP CO3/IACT UEePAPXHUI0, PACCTABISET aKIICHTHI, HOO €ro 3ajaua
3aKJIIOYacTCsa B TOM, LITO6I:.I «YMETH OTIIMYaThb BaXXHBIC IOKAa3aHUSA OT HE
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BaxxHbIx» (I1. II, 280). 3amaya e >HIMKIONEINUECKOrO MOAX0/1a — YHCTO
oOpasoBarenbHas. OTO NEHCTBUTEIBHO MEPEUCHb BCETO, MMEIOIIErocsl B
Hanuuuu. [lo HeMy He BBICTPOHIIIL TO3HIINIO, HO OH MOXET CTaTh XOpOLIeH
0a3oit 1151 ee HOpMHUPOBAHHS.

JBuxenne Eropymkn

3aBepmraromuM akkopaoM «CTeTm» SBISETCS BOIPOC O OymyImieM
Eropymiku: «KakoBa-to Oymer 3ta xxusup?» (C. VII, 104). UmeHHO OH H
3aCTaBJIACT YUTATCIIA BEPHYTHCA K HaUaJTy IIOBECTHU U ACTAJILHO UCCIICA0BATh
BCe, CBA3aHHOE C MTPEIPACIIONOKEHHOCTHIO HE TOIBKO caMoro Eropymiku, HO
Y €T0 OKPYKEHUs, a TaKKe B3auMmoeiicteue Eropymiku ¢ okpyxenueM. bes
9TOT0 HEBO3MO)KHO OY/IET MOHSATH, B KAKOW KOHTHHYYM ITOTPY’KEH YE€XOBCKHMA
Tepoii M KTO OH. Bech X071 MOBECTH — 3TO THMMHYHOE (HOPMUPOBAHHE TTOZUITHH
Ha OCHOBeE JIeTallell U onrcaHuil, (hOpMUpOBaHHE MEIJICHHOE, TOCTEIICHHOE,
HO He OeclienbHOE. Bee OTCTyIeH s v ONMcaHus He IEKOPATUBHOTO TOJIKA.
UexoB BBOIUT WX HE ICTETUKU Pajyl W HE JUISI TOTO, YTOOBI TIEPEIIETOSTh
lorounst xuBonUCHBIMU KapTUHamMu. OH TaKke HE CTPEMHTCS MPEICTaBUTh
«IaHOpaMy JKWU3HW» BO MMs IaHOpaMbl KU3HU. Bompoc B KOHIE MOBECTH
— 9TO Ha CaMOM JIeJIeé TOT BOTIPOC, KOTOPBIA YexoB MOCTaBWI [T ce0sl B
Hayaje, OT KOTOPOTO OTTAJIKUBAJICS M B paMKaX KOTOPOTro co3faBal «CTenby
(«XynmoXHUK HaOIIIOAeT, BBIOMPACT, I0Ta/IbIBACTCSI, KOMIIOHYET — Y’ OJTHH
9TH JIEUCTBUS MPEIATIONIATaloT B CBOeM Hadase Bompoc...» [I1. III, 45]).

Eropymika nBukercs B MPOCTPAHCTBE, COCTOSINEM M3 MHOXKECTBa
06’LCKTOB OQYHICBJICHHBIX W HCOAYLICBJICHHBIX, U 34C€CHh BA)KHO HC TOJILKO
WX KOINMYECTBEHHOE, TO €CTh «IHIUKIONEANIECKOE», IepeUCIeHHE.
[To3unoHHbIe MapaMeTpsl JAIOT BO3MOXKHOCTH JIy4YIlle MOHSATH BHEITHHE
W BHYTpPEHHHE CBSI3U Mexny oObekramu. Tak, Eropymika mosiBisiercs B
Opuike ¢ TpeMms apyruMu reposiMu — Ky3pmudeBbIM, 0. XpuctohopoM u
Jenuckoii. Y mepBoro Ha Iuie Oblla «IIPUBBIYHAS JEJIOBAasl CyXOCTbY», a
BTOPOH «yAUBIEHHO INIAJIEN HAa MUP OOXHI M ynbpIOancs Tak MIMPOKO, YTO,
Ka3aJ0Ch, YIIBIOKA 3axBaThiBasia maxe mois nunuaapa» (C. VI, 13). Vke
[0 ATUM JIETAJISIM MOXHO CYJIUTh O Xapaktepe repoes. Jluma JleHucku Mbl
HE BUJIUM, M XapaKTep €ro pacKpbIBaeTCs 1Mo3xke. Takoe Mo3uIMOHUPOBAHKE
Eropymrku oripaBisiBaet ce0st He TOIBKO CroxkeTHO. [1o Mepe pa3BopaunBaHus
paccka3a B Eropyiike mpoCTynaroT HEKOTOPBIE YepThl, MPUCYIIUE BCEM
TPEM TeposiM U3 ero okpyxxeHus. OH MposSBUT ceOsl B JaJibHEHIIEM U Kak
npakTnyHb Ky3pMHU4eB, KOTJa HAYHET MPUIIEHUBATHCA K TOBapy B JIABKE
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U BBIICHATH CTOMMOCTH CBOETO TPSHUKA, TOAAPEHHOTO €My E€BPEUCKOM
Mapoii, U Kak Me4TaTeJbHbIH 0. XpucTodop, u Kak JleHucka, 6e3:KanoCcTHO
Omayronuii cobak M CKapMIMBAIOIMNNA MyX Ky3Heunky. Ho Oymer B HeM U
YTO-TO CBOE, 0COOCHHOE, UTO MPOSBIISIETCS B CPABHEHUH C HUMH, PACKpPhIBAs
€ro IMpeJIpacroNoKeHHOCTb.

Wrak, ato xe oxumaet Eropymky B Oymymiem? [0BOpst 0 4eXOBCKOM
3aMpIciie Hamucarh npopomkenne «Crenwy, Branumup KaraeB oTmewaer
cieayroliee:

Kax n3BecTHO, UexoB cobupascs npoaomkuth «CTernby, MpocIeIuTh
KM3HB I0HOTO repost moBectd Eropymmku KHsizeBa 10 TOro BpeMeHH, KOIzia OH,
nona B [lerepOypr mimm B MOCKBY, «KOHUHT HETPpeMeHHO Iuroxum». Ceifuac
HEBO3MO)KHO, KOHEYHO, IPEAIOIOKHUTh, 4epe3 KaKhe COOBITHS W BCTPEUH
IIpoBeJI OBl MICATENIb CBOETO Feposi B 3TOM HEOCYIIIECTBUBILEMCS TIPOAOIHKEHHH.

Ho MBI onipenieneHHO 3HaeM KOHLIEIIHIO, OCHOBHYIO MBICIb, KOTOPYIO
UexoB gyMal MOJIOKUTH B OCHOBY 3TOM HEHANMCAaHHOM Belu: «Pycckas xu3Hb
ObET PYCCKOTO YeJIOBEKa TaK, YTO MOKPOTO MECTa He OCTaeTcsl, ObeT Ha MaHep
THICSIYENY0BOrO KaMmHs. [IpocTopa Tak MHOro, YTO MaJEHBKOMY 4YEJIOBEUKY
HET CHJI OPHEHTHPOBAThCA...» (muckMo 1. B. ['puroposuuy ot 5 deBpams 1888
rona; I1 2, 190).

TpyZHO T[EPEOLCHUTh 3HAYCHHE OTOrO  CBHICTEIbCTBA  JUIS
MHTEpIIPETaTopa 4YeXOBCKHX NpousBeneHnid. Cam YexoB ykazam TOT yroin
3peHHs, KOTOPBIH JOIKEH OBUT OMPENeNIsITh OTOOP COOBITHI B MTPOU3BEICHUSX,
rociaea0BaBIMX 3a «CTEIbIoy, 1 OAHOBPEMEHHO OO BBIBOJI, K KOTOPOMY OH
cobwupaicst Bectu cBoero untarens [Karaes 1979: 42].

HecomuenHno, muchmo gaet oOliee HanpaBiIeHUe YEXOBCKON MBICIH
U CIIy>KHT BCIIOMOTATeJIbHBIM MaTepHalioM JUIsl HHTeprpeTaropa «Ctenm» u
nocaenyomux npousseneHuil Yexosa. Bo3zMoxxHo, Eropyiika u paszgenui
OBbI Cy/b0y YeXOBCKMX HEYIauHHKOB, Oylb MOBECTh MpojpoibkeHa. O Hako
[0 KaKUM-TO NMpUYMHaM YexoB He OCYIECTBHJI CBOW 3aMbIcell, U Oyayluee
Eropymikn ocranoch runorerndeckuM. [lorepsm nmm YexoB uHTEpec K
9TON Hjee WK OBLIO YTO-TO B €T0 Tepoe, YTO OKa3aJoCh CUIIbHEE CXEMBI,
repecka3aHHoO! B UcbMe K I puroposuuy? BenoMuHaeTes 1 Apyroe nucbMo
Yexosa, HantucanHoe U. M. Opnosy 11 ner ciycrs: «1 Bepyro B OTAEIBHBIX
JIIONIEH, s BIDKY CIIaC€HHUE B OTJIEIbHBIX JMYHOCTAX, pa30pOCaHHBIX 110 BCe
Poccun Tam M cIM — WHTEIUIMTEHTH OHM WJIM MY)KHKH, — B HHUX CHJIa,
X0T4 UX 1 Majo. HecTb npaBesieH NpopoK B 0TEYECTBE CBOEM; U OT/JEIIbHBIC
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JIMYHOCTH, O KOTOPBIX 5 TOBOPIO, UIPAIOT HE3aMETHYIO POJIb B OOIECTBE,
OHH HE TOMHHHPYIOT, HO pabota ux BumHa...» (I1. VIIL, 101).

O0a muchrMa OMHAKOBO BaXKHBI JUIsl HAc. VX MpOTHBOPEYMBOCTH
CBUJICTEIIHCTBYET 00 3BOJIFOIIMU YEXOBCKUX B3IJISIOB U, BO3MOKHO, KOCBEHHO
OTBEUaeT Ha BOIIPOC, MoueMy npojomkenne «Crenuy He ObUTo HamucaHo. B
moboM cirydae Eropymika, ObUT i OH mpeTedeil Takod JIMYHOCTH WA HET,
CTaJl I’ TaBHbBIM O6’beKTOM YEXOBCKOI'O BHUMAHHA B IIOBECTU.

Crensb u Eropymka: k Bonpocy o BHyTpeHHel CBA3H

Pe3onHO ocmapuBasi TOYKY 3pEHHs, COMIACHO KOTOpoM «YexoB
MOKa3bIBaET PA3HOOOPA3HBIE KAPTUHBI CTEITHOM IPUPOJIBI Yepe3 BOCIIPUSITHE
Eropymikn» [I'pomoB 1958: 132], UynakoB BBIIIBUTA€T HMHYIO THIIOTE3Y:
«Croxet “Crenmr” pa3BuBaeTCs 0€3 BHYTPEHHEH CBSI3U C THIHOCTHIO TEPOSDH»
[UynakoB 1971: 117]. lanee oH CTaBUT psig BOMPOCOB, MOATBEPKIAIOLIUX,
10 €T0 MHEHHIO, 3TOT BBIBO/I.

Kakoe orHomenue x Eropyiike HWMEIOT, HampuMmep, MOHOJIOTH
ITOBECTBOBATEINS B Hayalle TIOBECTH — O KOPIIYHE, 33AyMaBIIEMCS O CKyKe
JKU3HU, 00 OTMHOKOM TOTIOJE, O TOCKE U TOPIKECTBE CTEITHOM KpacoThl? C KaKuMHU
CTOpOHAMHM XapakTepa reposi OHU CcBsi3aHbl? Kakue u3MeHEeHHs B MICUXOJIOTHH
MaJbguKa oTpakatoT? Ha Bce 3TH BOIIPOCH HYXKHO JTaTh OTPULIATEIBHEIA OTBET
[Tam xe: 118].

B pamkax TpaauIIMOHHOTO MOAXOAA, AMKTYIOIIETO MpsSMbIE H
HEMPOTHBOPEUYHMBHIE YBAZKH MEX Ty KOMIOHEHTaMH IPpou3BeAeHNA, Uy1akoB
[IpaB: JaJIeKo HE BCE ONMMCAHMS B TEKCTE OYEBHIHBIM O00pa30OM CBSI3aHbI C
TICUXOJIOTHEH Tepost. HekoTopble BooOIIe He CBA3aHbI C ICHXOJIOTHEH, HO HE
TOJIBKO B IIcuxosioruu neito. Ilcuxonorust repost — 3T0O BCEro JIMIIb OJHA U3
XapaKTEePUCTHK, CJIATAIOLUINX €r0 MOTEHIIUA.

[loTeHnman 5eXUT B OCHOBE BCSIKOM CHUCTEMBI. JTO KaTeropus
«TATOTEET K KOHIEN UM pa3BuTis» [Kanenemnuo6oiiren 1990: 204], kotopas
BKJIIOYAET MHOXECTBO XapakTEPUCTHK, 3a4acTyl0 HPOTUBOPEUMBBIX,
9ro TpeOyeT MX CHeHuanbHOH HHTerpaumd. HocuremsMu mnoTeHLMana
B XYIOXXECTBEHHOM TIPOM3BEICHUHU SBISAIOTCS Tepoil u  wmup. Ilpm
(hopMHPOBaHHUHU MOTEHIMAJIA [EPOs IUCATENb OTTAIKUBACTCS OT OKPY KECHHS
CaMoT0 Tepost, MOJICIINPYSI CUTYAIHH, B KOTOPBIX OH IIPOSIBUTCSI C HAMOOJIBIIICH
s dexTnBHOCTRIO. [IpM 3TOM HE TONBKO JXH3Hb, HO W CMEPTh TIepost
[I0Ka3aTeIbHa B CMbICIIE MEPBI BIMSHU €T0 Ha CBOE OKpy»keHue. [lorennuan
JUTEPATYPHOTO I'eposi CKIIaIbIBACTCS U3 OJIOKOB, OTBEUYAIOIIUX 38 HHTEIUICKT,

10

JecsaTe maroB no «Crenuy

SMOIMH, (DU3HYECKHE BO3MOXKHOCTH, IIEHHOCTH, TICHXOJIOTHIO, TPUHSTHE
pewennii 1 MHOTOE Apyroe. Kaxxapiii n3 6J0KOB MOJKET BKIIOYaTh 3aMETHOE
YHCIIO0 XapaKTEePUCTHK, 3a4acTyl0 JHaMETPaTbHO MPOTHBOIIOIOKHBIX,
WHTETpanus KOTOPHIX B OIIEHKE WHTEPIIPEeTaTopa W JaeT MPE/CTaBICHUE O
MOTEHIINANE, BKIIIOYasi MEPY €ro CHJIbl B OOraTcTBa.

Eropymika oTHIONs HE CTepKeHb <« KapTHH TIPUPOJEI,
moaeH, pasmeinuieHUil moBectBoBatens» [UYymako 1971: 119]. On —
paszeusaiowuiicss TEPOH, ONHULUETBOPEHHE IMPOTHBOPEUUBBIX  CTOPOH,
Oopromuxcss B HEM Ha MPOTSHKCHWHM Bcel moBecTd. OOpas, COTKAaHHBIN
W3 Pa3HOPOJHBIX KA4YeCTB, IO OIPENEICHUI0 JAleK OT CXEeMaTHYHOCTH,
MPEAToararoliell mporpaMMHbIE YBS3KH OTHOPOIHBIX AJIEMEHTOB. XOTS Y
Eropymrku He)XHOE ¥ 9yBCTBUTEIHHOE CEPIIIE, OH CIIOCOOEH OBITH )KECTOKHM
(anm30x ¢ cobakamm). OH 00aAaeT )KUBBIM MHTEPECOM K OKPY)KAIOLIEMY
MHUPY B BOOOpa)XKEHHEM, HO TBOPUECKHE CIIOCOOHOCTH COUETAIOTCSI B HEM C
HETI000BBIO K HyTHOMY, HETBOPUECKOMY TIporieccy oOydeHus. OH OCTaBIsIeT
POIUTENHCKUH JIOM IPOTHB CBOEH BOJIM, HE BBIKA3bIBAs KEJAHHSI TOCBSITHTH
ce0s HayKaM, M OH OTHIONb He JIOMOHOCOB, Kak 0. XpUCTOPOp B MIYTKY
HazbpIBaeT ero. Eropymika npeanoynraer u3yyarsb )KU3Hb He IITYIHPOBAHUEM,
a HaOmronas u panTasupys. Ero boraroe accormaruBHOE MBIIUICHAE BBIAET
B HEM XYJO)KECTBEHHYIO HaTypy. HecoMHEeHHO, 3yOpekKa 1 6eCCMBICIIEHHOE
3ayYyMBaHUE IUIOXO COBMECTHMBI C TBOPYECKMMH HaTypamu, HO 0e3
o0Opa3oBaHuUs TalaHTy Xojaa HeT. Kak Bce 3TH MpOTHBOpEYMBEHIE KayecTBa
coBmecTiaTcss B Eropymike B Oymyriem, BO 4TO pa3oOBBIOTCS? YaacTcs JHU
eMy HalTH MPaBWIBHBINA OaaHC MEXAY PEIINTEIHHOCTHIO U MHJIOCEPANEM,
YYCHHYECKUM YyCepAneM W TBOPYECKOW CBOOOmON? B3anmMooTHOIICHHS
Eropymiku u oKpysKaromux, ero oJIOKEHUE B CHCTEME CIIOKHBIX OTHOLICHUH
Y TIepeIuIeTeHNH pa3IMIHBIX OJIOKOB M IOJKHO JaTh OTBET HA 3TOT BOTIPOC.

VY 3penoro UexoBa HET BTOPOCTENEHHBIX TepoeB. Ero aknenT — Ha
cucTeMe, Ha «equHCTBe Beero cyieroy [Karaes 2008: 5]. To, uto Asis ogHOTO
niicatenst OyneT ¢poHoM, s YexoBa — JacTH CUCTEMBI, 63 00yMbBIBaHUS
KOTOPBIX TIPOM3BeIeHre TipeBpaiiaercs B « Tpumikua kapran». «IloHeBoe,
JieTiasi pacckas, XJIOMoYellb MPEkKAe BCETO O ero paMKax, — MPU3HAETCS OH
B ogHOM m3 muceM CyBOpHHY, — M3 MacChl T€pOEB U TOIYTepoeB Oeperib
TOJILKO OJTHO JIMIIO — KEHY WJIH MYXa, — KJIaJlelllb 3TO JIUIO Ha (OH H
pHCcyellb TOJIBKO €ro, ero U NoAYepKUBacIllb, a OCTAIbHBIX pa30pachiBacilib
1o (hoHY, KaK MEIKYI0 MOHETY, ¥ TIOJTy9aeTCs HEYTO Bpoje HeOECHOTO CBO/Ia:
oJ1Ha OOIbIIIast TyHA U BOKPYT HEe Macca OueHb MaJieHbKUX 3Be3. JIyHa ke
HE y/laeTcs, IOTOMY YTO €€ MOYKHO MOHSAThH TOJNBKO TOTJA, €CITU MOHSTHBI U
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JpyTHE 3BE3/Ibl, a 3BE3/1bI HE OTACTIaHbl. M BBIXOJUT y MEHS HE JIUTEpaTypa,
a HeuTo Bpone muThs TpumkuHoro kadramay (I1. 111, 47).

Crenb — He IPOCTO MPUPOAA KaK €I1Ie OANH «PaBHOIIPABHBII» repoit
nosect [Cyxux 2007: 126], a cucrema, BKitouatomias B cedst Eropymiky
HapaBHE C JPYTUMHU TepcoHakamMu. [0BOpsl B TEPMHUHAX MHOTOPAKYPCHOTO
MOAX0NA, CTPYKTypa cTenmu Oorara CBOEH pa3HOPOAHOCTHIO, e (DYHKLUS
M0 OTHOIICHHUIO K IeposiM — TMpeodpa3oBareibHasi, ee Mpolece MoCTpoeH
Ha BBISIBIICHHN COKPOBEHHOTO B K&XJIOM M3 YYaCTHUKOB. B Hell He TONbKO
«IEHCTBYIOIIME JIMIA TOCKYIOT MO HJealy, WIIYT B JOPOKHOH IBLIH
npocseT» [CrpamkoBa 2008: 162], Ho u Bce cymee. OTHUMH OIHY AETalb,
OfIMH OJIOK, OTHOTO Tepos, OJHO JCPEBO WIIM NTHILY, U CUCTEMa HAYHET
(DYHKIIMOHMPOBATH TIO-APYTOMY.

PaccmoTpum OJIOKH, COCTaBIISIFOIIUE TPOCTPAHCTBO JCHCTBHS H
WUMIUTUIIUTHOE TMPOCTPAHCTBO, C TOYKH 3PCHUS MPEAPACIIONIOKESHHOCTH
Eropymiku u ero okpykeHwUs..

IIpocTpancTBO AeiicTBUSA

OcTaHOBUMCS TIOHAYaIy Ha BOIPOCAX O «CKYKE JKU3HM», «TOCKE» U
«CTEIMHOM KpacoTe», MocTaBIeHHbIX YyakoBbIM B CBsi3U ¢ Eropyikoi.

lemTanbT «CKyKn» BO BCEX €€ HMIIOCTAcsX (T. €. TOCKH, TOPEBaHUS
U T. I1.) COOTHOCUTCS CO cTaHOBJIeHHeM Eropymiku. J[Ba Tuma meneil cTosT
Mepes dTUM TepoeM — BHENIHWW W BHYTPEHHUH, W 00a CMBIKAlOTCS B
relTanbTe «CKykm». Tak, raBHas BHyTpeHHss 1enb Eropymkn — noOena
HaJ CKYKOM KM3HHU. JTa LIeJIb XOTh U HE OIIpeJIeNIeHa B CJIOBAX, HO BHIBOJAUTCSA
MO3ULIMOHHO U3 BCETO CTPOs Mpou3BeacHUs. K BHEIIHUM LIETISIM OTHOCSITCS
MOCTYIJICHUE B TMMHA3UI0 U JOCTHKCHHE MYHKTAa Ha3HAYEHUS — J0Ma
TockynoBoii. Kak meradopa mapcTBa CKyKH-TOCKH (amuiins TOCKYHOBOM
3aBepIIaeT psj 00pa3oB, CBI3aHHBIX C 3TUM I'eIITaIbTOM. MIX COBOKYITHOCTH
(bopMUpyeT OTHENbHBIA OJIOK, BKJIFOYAIONIMIA B Ce0S MHOTO Pa3IUYHBIX
netalieii 1 00pa3osB.

Pa30unBKa ci1o)XHOTO, HACBHIIIIEHHOTO OMMMCAHUSAMH U OTCTYTIICHUSIMH
XyJI0KECTBEHHOTO TEKCTa Ha OJIOKM TMPEACTaBISIeTCS HaM HEOOXOIUMBIM
JUIS TIOJTyYeHHs! LIEJIOCTHOTO BMJICHHS PA3BETBICHHOTO, KaK MHPO3JaHHE,
nmoBecTBoBaHUsI B «Ctermy». Jlureparypa W WCKYCCTBO OTHOCSTCS K
CIOKHBIM HHACTEPMUHUCTCKUM CHUCTEMaM, [OSTOMY K HHUM CIEAyeT
[IPUMEHATh UEPAPXUUECKUI ITOAXOA, O KOTOpOM nucail MapBuH MuHCKHH.
B cBoeit kuure o meicnuTenbHOM Tpomecce (The Society of Mind) oun
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M3JIaraeT KOHIEHIMIO TAaKOTO MOAXOAa K CIOXKHBIM CHCTEMaM, 00paIiasich
K MeTaope KUPNUYMKOB M JoMa. MHHCKUH TOKa3bIBAET, YTO CIIOKHYIO
CHCTEMY HeINb3sl OMUCaTh M0 OTAENHHBIM KHpIUYHUKaM. JIJis 1eIocTHOTO
BUJICHVSI HY)KHO HJITH HE OT MEPBUYHBIX IEMEHTOB («KUPITHYUKOBY), & OT
0JIOKOB, BCTPOCHHBIX B HAJICUCTEMY, TOCKOJIBKY OHU OPTaHU3YIOT SIEMEHTHI
1 SIBJISIFOTCS TIPOMEXKYTOUHOM KOHCTPYKITHEH MEK Ty TIEeIBIM M 4acThio [Min-
sky 1988: 292].

Merabnokom wunu HajacucteMoil «CrTemu» SBISETCS HCTOPUKO-
Ooubnerickuii 6y1ok. ITo MHEHHMIO MHOTHX HCCJIEOBATEIIEH, CTENb B IIOBECTH
MIpeICTaBlIeHa KaK IIPOCTPAHCTBO, TJI€ COCYIIECTBYIOT Pa3IMuHbIC PEIIUTHH
Y HallMOHAJIBHOCTH, YTO IIO3BOJIIET TOBOPUTH O BCEJEHCKOM MaHOopame,
HENpPEepBhIBHO pPa3pacTalonieiics 3a CYeT BCEBO3MOXKHBIX ACCOIMATHBHBIX
psnoB, Ha 4TO ykaszbiBan euie I'pomoB [Ilpum. 1]. AccounaTuBHbIE Psibl
BBICTPAUBAIOT, B CBOO O4YePE/lb, HOBBIC OJIOKH BHYTpU Meradiioka. Hekotopeie
W3 HUAX YBOIAT B MU} U UCTOpHIO, 00pa3ys UMILUIHIIUTHOE MPOCTPAHCTBO,
MOJICITY/THO CBSI3aHHOE C TIPOCTPAHCTBOM JICHCTBUSI. MHOTOMEpHAs IPUpo/Ia
aCCOIMATHBHBIX PSAJOB CIY)KUT B3aUMOOOOTALIEHHIO JBYX IMPOCTPAHCTB,
a WX MHTEerpamus maet Oosnee TryboKoe MpeACTaBIeHre O MPOU3BEICHUN B
LIEJIOM.

Mup cremu, OT TpPUPOABI JIO HUEJIOBEKa, OOBIT CKYKOH,
npeBanupytomneld B HacTpoeHus X («[Ipu Bume cuacTamBOro yenmoBeka BCceM
CTaJIO CKYYHO M 3aX0Tesnioch Toxke cuacTbsi» [C. VI, 77]) u Biustomeit Ha
obmienue («Bce ckydanu u ropopwin Bsuto u HexoTsi» [C. VII, 81]). Ckyka
CIY’KAT (DOHOM BCETO TPOMCXOJAIIETO, U JaKe «B TOPIKECTBE KPAacOTHI, B
W3JIMIIKE CYACThs UyBCTBYelIb HampsbkeHnue u Tocky» (C. VII, 46). Ckyka
WHOTJIa MYTUpPYeT B Ieyajb, WHOIJAa B TOCKY M BOIUIOIIAETCS B ITIECHE
YKSHIITUHBI KaK BCEICHCKasA KPyUnHa:

[MecHs TUXas, TAry4as ¥ 3ayHbIBHAsI, TOX0Kas HA T1J1a4 U €/1Ba YJIOBUMAast
CITyXOM, CJIBIIIANACH TO CIIPaBa, TO CJIEBA, TO CBEPXY, TO U3-MOJ] 3€MJIH, TOYHO
HaJ CTCIIBIO HOCHUJICA HCBHJII/IMblﬁ AyX U mell. EropymKa OINIAAbIBAJICS U HE
MOHUMAJT, OTKY/a 3Ta CTPAHHAS [IECHST; TIOTOM K€, KOT/[a OH MPHUCITYIIAICS, eMy
CTaJI0 Ka3aThCsl, YTO ATO Ielia TPaBa; B CBOCH IECHE OHA, MOIYMEPTBas, yiKe
morudimasi, 6e3 CJIOB, HO )KaJ00HO U UCKPEHHO yOeKIaia KOro-To, YTO OHA HU
B YeM HE BHHOBATA, YTO COJIHIIC BBDKIVIO €€ [OHANpPACHY; OHA yBepsia, 4To
el CTPACTHO XOYETCs )KUTh, YTO OHA €IIe MOJIO/Ia U ObLIa Obl KPACHUBOM, €Ciu
ObI HE 3HOW UM HE 3aCyXa; BUHBI HE OBLJIO, HO OHA BCE-TAaKU MPOCUIIA Y KOTO-TO
MPOIIEHUS U KIISUIACh, YTO €i HEBBIHOCUMO OOJIbHO, IPYCTHO H HKAaJKO CeOsl...
(C. VIL, 24).
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MHororoocue 2opeganis, CIOBHO MHOTOTOJIOBBIN 3meii [ opbIHbIY,
IIPOCTHPAETCS] HAJ CTEIbIO U CyAbOaMM JIOACH, IOXHUINAsl CBET U PagoCTh
1 Hecs TOCKY M yHbIHHE (MOTHMB MHOTHX PaccKa3oB UexoBa, BbIACICHHBIN
KaK CaMOCTOSITENIbHBIN B pacckaze «Tockay, HallMCaHHOM 3a JBa Toja J0
«Crenm»). 1 Eropymika, ube UMs COIACPKUT B ceOe KOPEHB «TOp», TOXKE
MOHAYaJly TOPIOET, BCIOMUHASI O POAUTEIBCKOM JoMe. B 3Tux snuszomax oH
npeacTaer kak Eropymika-roproma wunu ropromuuk [[ams 1981: 1, 379].
UexoB Jjaxe CTaBUT B OJJUH CEMaHTHUYECKUH psif uMsi Eropyiiku u ropedb
nepexxuBanus: «EropyIika B mocieniHuil pa3 OMIsIHYJCS Ha TOPOA, NPHUIail
JIUIIOM K JIOKTIO [leHucku u eopwko 3amnakai...» (C. VI, 15).

3aBepuiaeTcss IIOBECTb Takxke copesanuem Eropymku: «...
OH OIYCTWICS B H3HEMOXXEHHMHM Ha JaBOYKY M TOPbKHMHU CIIE3aMH
MIPUBETCTBOBAJI HOBYIO, HEBEIOMYIO XKU3Hb, KOTOpasl Telepb HauMHAaJIach
st Hero...» (C. VI, 104). TopeBanue CIy»)UT CBOCOOPA3HBIM 00paMIICHHEM
nosectH (B TepmuHax B. Karaesa, 310 pezonanmmuwiii npunyun nocmpoeHus
nenoro [Karaes 2002], xorma «TEKCT MOBECTH MPOHU3AH MEPEKINYKAMU,
TTOBTOpaMMU», BBICTYMAIOMUMU B KadecTBe «pupm» [Karaer 2008: 4]),
OJTHAKO B KOHIIE€ ITOBECTH OHO JA€TCs Ha HOBOM BUTKE — 3TO Y¥KE CJIE3BbI
HE MaJlkdMKa, HO Myka (0 TpaHchopmauuu Eropymikn OyaerT roBOpHTHCS
HIDKE).

C nepBOro MOMEHTA MOBECTH JICUTMOTHB CKyKH HAaUMHAET KPYKHUTh
Haja Eropyuiko#, siBissck To B o0paze MPHUPOJBI, TO B 0Opase 4eloBeKa.
[Ipu 3TOM TO cKyKa omoneBaeT Eropymiky («Eropymikoi Toxke, Kak ¥ BCEMU,
osnanena ckyka» [C. VII, 78]), To Eropymuika ckyKy, 1 TeM CaMbIM CO3/1a€TCS
KapTuHa npoTuBoOopcTBa. CKyKa IpecTaeT OJHUM M3 Haubolee KOBAPHBIX
IIPOTUBHUKOB Eropymky, HOCkoibKy OHa IOAKPAAbIBAETCS MCIOABOIIb,
JIMILIAs] €70 U APYTHX CaMOro IIIaBHOTO — MHTepeca K OkpyKaromemy. [lecHs
KEHIIMHBI CIIOCOOCTBYET HOBOMY MPUIIMBY CKYKH: «J OmATh MOCHBIIIANACH
Tarydas niecHs. Ilema Bce Ta ke ronenacras 6ada 3a Oyrpom B mocenke. K
Eropyuke Bapyr BepHynach ero ckyka» (C. VII, 25).

OOBSATHI CKYyKOH TepsieT CBEXKECTb BOCHPHUATHS, U JBUKCHHE
mo crenu (Metadopa JKM3HU) TPEBPAMIACTCS B YHBUIYIO OCCKOHEYHOCTD.
«Kak gymmno n ynsuio! Bpuuka Oexut, a Eropyiika BUIUT BCe OIHO U TO
e — Hebo, paBHuHy, XonMbL...» (C. VII, 17). Ckyka mocTeneHHo cTupaer
«Onmarogymue» ¢ nuna Ky3pMudoBa, 0cTaBiisisl TOJIBKO «IEIOBYIO CYyXOCTh
U TIpUaBas eMy «HEyMOJIMMOE, HHKBU3UTOPCKOE BBIPAKECHUEY; BIOHSACT B
coH Eropymiky («3HO# u cTenHas cKyka yToMHIu ero. EMy kasaiock, 4To
OH JIJaBHO YK€ €IeT U MOAINPBIIMBACT, YTO COJHLE JaBHO YK€ IIEYEeT eMy
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B crirHy. He mpoexanu eiie u JecsaTu BepcT, a oH yxe ayman: “Ilopa Obr
OTJOXHYTH!”»); BBI3BIBAET arpeccuio B JIeHUCKe, KOTOPBIH pagu pa3BICUCHHS
Ha4YMHAET CTeraTh cobak. M Tompko 0. Xpuctodop He B ee BiacTu. Herzupas
Ha BO3PACT W PYTHHY ITyTEIIECTBHUS, OH COXPAHSET CBEXKECTh BOCIIPUSTHSI,
Y yauBJIeHUE ero nodexnaer ckyky: «Orerl xe Xpuctodop He mepecraBal
YOUBICHHO TISACTH HAa MHp O0xuil u yibioarscs» (C. VII, 18).

CKyka, TOCKa, 3ayHBIBHOCTb — AaHTHIIOABI JBIWkeHHI. OHHU
OCTaHABIMBAIOT Ja)XXe BO3IyX, KOTOPBIH sBisieTcs MeTadopoil JbIXaHHs
MIPUPOJIBL: «...eMy CTajl0 Ka3aTbCs, YTO OT 3ayHBIBHOW, TATydYed NECHH
BO3/YX CJenajics qylrHee, xkapde u Hernoasmxkaee...» (C. VII, 24).

Jletut KopIIyH HaJ caMoOil 3eMIICH, IJIaBHO B3MaxHBasi KPBUIBSIMH, H
BIPYT OCTAHABIMBAETCS B BO3/AyX€E, TOUHO 3a{yMaBIINCh O CKyKE JKU3HHU, TOTOM
BCTPSIXUBAET KPBUIbSIMU M CTPEIIOI0 HECETCS HAJ CTEIIbIO, U HETIOHATHO, 3aUeM
OH JIETACT M YTO €My HYXHO. A Baiy MameT KpbuibsiMu MenbHuna... (C. VII,
17).

WHTepecHO, 9TO MENBbHUIIA «MAIlleT KPBUIBIMU» B TO BpeMs, Kak
KOPILIYH «OCTaHAaBJIMBACTCA B BO3AYXE» IMOJA BIMUSHHEM MBICIEH O CKyKe
*Ku3HU. VpoHUS B TOM, YTO Mallyllasi «KPbUIbSIMI» MEJIbHUIIA HE MOXKET
B3JIETE€Th, KAK HE MOXKET OTAAThCS BBICH KOpIIyH. M B TO ke Bpems OHa
poxkmaeT accomumarnuio ¢ JloH KuxoToMm, KOTOpHIH OBUT HEMOJBIACTECH
CKyKE H3HH, MMOCKOJIbKY M€Y €ro BOOOpaKCHUsS OTpaxkays OOBIIIEHHOCTb.
CoznaBast uaeassl 1 0TBOEBBIBAS WX, JloH KUXOT BBIMONHSIT MUCCHIO, XOTh U
WUTI030pHY 0. OHA-TO U IpHIaBajia CMBICI €r0 KU3HU.

U xopiryH, 1 mpupoa TOCKYIOT [0 OTCYTCTBHUIO BBICILIETO CMBICIA.
BeclienbHbIN OJIET NTUIBI TEPEKIIUKAETCA C TOCKOHM CTETH IO MEBILY, KOTOPbIN
cMor ObI PUAATH OCMBICIIEHHOCTD €€ CYIIIeCTBOBAaHHUIO, BOCIIEB €€ KPACOTY.
Tak rmociie0BaTeNbHO, MIar 3a MaroM (OpMUPYETCs IPEAPACTIOI0KEHHOCTh
MHpa K HEU30BIBHOM TOCKeE:

...Kak Oy[ITO CTeNb CO3HAET, YTO OHA OJMHOKA, YTO OOrarCcTBO €€ U
BJIOXHOBEHHE THOHYT JapoM JJisi MUPa, HUKEM HE BOCIEThIE U HHUKOMY HE
HYXKHBIC, ¥ CKBO3b PAJOCTHBIN T'YII CIBIIIUIIG €€ TOCKIMBBIN, OC3HAICHKHBIN
npu3biB: niera!l nesua! (C. VII, 46).

Co crenbo NEPEKINKAIOTCS U TOCKYIOIUE WIIM CKy4YalolIue I'epou,
HE MMEIOLINE BHYTPEHHEH LIENM M, KaK caMa CTellb, KKIYIIHNE «IIEBLay,
CIOCOOHOTO MPUAATH UX YKU3HU BBICIINH CMBICI. He 3ps myTenecTBeHHUKH
B IIOBECTH TaK MAaJKU Ha UCTOPUH, KOTOPbHIE PACCKa3blBaeT UM XOJOAOB.
B ero HexuTpbhIX pacckaszax, CICNAHHBIX IO Tpadapery, MPUCYTCTBYET
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TJIaBHOC — pOJ'IB BBICHICTO HaydaJjia, HpOBI/IIICHI/ISI, HOKpOBI/ITCJ'II)CTBYIOHICFO
CTpaHHUKaM. DTO HE3PHUMOE IPHUCYTCTBHUE BBICIIEIO TAMHCTBA M HAJCIISIET
CMBICJIOBO HAIOJHEHHOCTBIO CyIbOBI MYTENIECTBEHHUKOB W3 PacCKa30B
XonomoBa. Ero xoTar ciymiath CHOBAa W CHOBA, IOCKOJIBKY KaXKJIbli
paccka3 MOATBEPKIACT, YTO HE TaK BCE MPOCTO B 3TOM PYTHHHOM MHpE,
yapydarolieM yM U oxecrodaromieM cepana. [lyremecTByromnue no crenu
JTABHO YCBOWJIU, YTO I11€JIb HE €CTh CMBICII U 1[EJICBOE CYIIIECTBOBAHHE MOXKET
OBITH OECCMBICIICHHBIM I10 OOJIBIIIOMY CUETY, €CITH 32 IIEJIBI0 HE CTOUT HEUTO
Oombliee, Kakas-To BbIcIas Muccus. OCo3HAHHUE CBOECH MUCCHH B KHU3HU
PaBHO3HAYHO TOOE/IE HAJl CKYKOM.

NMninnuTHOE MPOCTPAHCTBO

M. Y. JlapuoHoBa OTMEYaeT, YTO, «HECMOTpPS Ha MOCTOSHHOE
MPUCYTCTBHE TIOBECTH B  (PIIJIOJOTHYECKOM JIMCKypCe, MPOIEIypHI,
HalpaBJCHHbIC Ha €€ (OJbKIOPHO-MHU(OIOIHUSCKY0 HHTEPIPETALIMIO,
IouTH He Tnpoums3Bogwinch» [Jlapmonosa 2017:75]. Tem He wMeHee
Kb 00pa3 B TIOBECTH UMEET HE TOJBKO «COIHAIBHOE, HCTOPUIECKOE,
Ouorpauueckoe, MCHXOJIOTHYSCKOE 3HAYCHHE», HO U «IICPESHOCHOEY,
CUMBOJIYECKOE, TMPOSBISIONMeecs, Kak (OTOCHUMOK, TONBKO TIpH
WCIOJh30BAHUN  TPAJAUIMOHHO-KYIBTYPHBIX —«peakThBOB» [Tam ke].
PaccMoTpum  psii OCHOBHBIX OJIOKOB, (HOPMHPYIOIIMX HMILTHIIUTHOE
pocTpancTBO «CTENI TTOCPEICTBOM €€ TIIaBHBIX TePOEB.

1. Bapnamoe — Bapnaam

B muceme kx I'puropoBuuy YexoB mucai, 4YTO IJIaBHAs TeMma
«Crenm» AJI1 HETO ACCOIMHUPYETCS] ¢ TEeMOW «MEUTHl O IIHPOKOH, Kak
crens, nestenpbHOCTHY (I1. 11, 190). M3 Bcex repoeB Takoil mesTeTbHOCTHIO
3aHUMaeTcs Tojibko BapnmamoB. B oTnmume oOT Opyrux repoeB, He
pa30OUparolIUXCsi B Pa3BETBICHHONW CHCTEME JICJIOBBIX OTHOIICHUH,
BapmaMoB — enMHCTBEHHBIH, KTO HajelleH MeJIOCTHRIM BuaeHHeM. C HIM
CBSI3aHO MPEOOpaKEHUE CTENH KaK HEKOTa 3a0pOIIEHHOTO U MYCTBIHHOTO,
«CKyuHOTO» MecTa. Durypa BapmamoBa Hamucana 3MHYECKUMH Ma3KaMHU.
Jla 1 Kynusl cTaBsT ero npesblile Bcero: «Hayku Haykamu, — B3I0XHYI
Ky3pmMHuu0B, — a BOT Kak He IOroHUM BapriamoBa, Tak 1 OyJeT HaM HayKay
(C. VII, 22).

[Tomo6Hoe 3asBnerne Ky3pMrd0oBa 3aCTaBIIsIeT 3ayMaThCs, TOYEMY
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HayKa U Kynel BapiaMoB mocTaBieHbI B OIUH Psii. DTO, B CBOIO OYEPE.b,
MPOTATHBAET HUTOUKY K dTHMoJoruu ¢amuanu Bapnamosa, Bockpemas B
namsiTu jerenny o Bapnaawme.

Jlerenna o Bapnaame u Moacade nMeeT HECKOIBKO OOIIUX TOYEK
COTIPUKOCHOBEHUS ¢ JHHHEH BapmamoBa m Eropymkm. 9To Kacaercs Kak
CIOKETa JIETeH/IBI, TaK U ee TepoeB. [1o croxkety roHbIi Moacad Obut orpaxieH
OTIIOM OT BCETO BHEIIHET0, YTO MOIIO ObI OMpaduTh ero ayury. HecinoxHo
MPOBECTH Mapajulelib MEXIy OIeKaeMbIM cO Bcex cTtopoH HMoacadom
U OTPaXJCHHBIM OT XHUTEUCKUX Oyph Eropymkoi, »ku3Hb KOTOPOTO J0O
MOMEHTA €ro OThe3/Ia MPOTeKala B 3aMKHYTOM MPOCTPAHCTBE CEMbH.

OtmensHUK Bapmaam mosBiseTcss BO ABOpIE B OONWYBbE Kynyd
Y HAYMHAEeT MPOCBEILATh IOHOLIY, BIOCJEACTBUHU YIIEIUIETO B IYCTHIHIO
Ha po3bIcKM cBoero yuutend. Eciau B nerenne Bapmaam mosiBisgercs moa
JTIUHOU KYTITIA, TO B TIOBECTH BapiaMoB — HacTOSIINN KyTiell. ACCOIManus
¢ BapmaamoM OTHOCHTCS K THITY Pa3MbITHIX (TIO3UIIMOHHEIX) «TeHel». OHa
MEHee pa3MbITa, YeM IOCIEAYIOIINe, PEeYb O KOTOPBIX OydeT HUXKe, HO
HECOMHEHHO 0oJiee pa3MbITa, YeM YeTKasl «TeHb» «Eropymika — Eropuii».

Mortus noucka Bapriaama B myCThIHE HAXOIUT OTTOJIOCOK B IIOBECTH,
IJle KaXIbld CTpEMUTCS BCTPETUTH HeylaoBumoro Bapmamosa. IIpsmsle
IIyTH K HEMY HE BEAyT, KaK HE BEAyT OHM M K OTIIEIbHUKY Bapnaamy,
HaWTH KOTOPOTO MOXXHO TOJBKO TMOCIE JUIMTENBHBIX CKUTaHui (Meradopa
MOMCKa HMCTHHBI Kak BOJIEBOTO, IleJieHanpaBieHHOro akra). MHTepecHo,
YTO CTENb B IMOBECTH YACTO CcpaBHHMBaeTcs ¢ mycThiHer [Finke 1985], a
BcTpeua ¢ BapinaMOBBIM MPOUCXOANUT XOTh U HEOXKHUJIAHHO, HO B PE3yJIbTaTe
HACTOMYHMBOTO TIOMCKA 3arafouyHoro mnpeoOpa3oBareliss «ITyCTHIHHOTOY
mecta. Eropyiika BcTpeudaercs ¢ BapiamoBbeIM TOJIBKO B 1iecToi mase. o
TOTO Me4Ta O BCTPEYE PAaCTET U BBI3PEBACT, M TI0 XOAY COObITHII Eropyrika
00peTaeT OIBIT BCTPEY C APYTUMHU JIFOIbMHU, 3HAKOMSICh C Pa3HBIMU CY/Ib0aMU.
U xots BHelIHe BapinamoB He Tpou3BOAUT BlieyatieHust Ha Eropyniky u naxe
B KaKOM-TO CMBICJE Pa304apOBBIBACT €ro, BCTPEYa 3aCTABISECT MaJlbuUKa
3ayMarbcsl emie OoJblIe HajJ TeM, YTO XK€ BBIJCISET ITOTO YeJIOBEKa M3
YHUCIIA BCEX IPOYMX.

B ommuue ot apyrux KymuoB, BapiaMoBy BakHa MO3HLIMS,
JIeTIAroIasi ero BIACTEIMHOM, M IIPHU ATOM OH TPYyAOJI0OHMB U decteH. «Ha
TaKWX JIIOASX, Opart, 3eMiis JepKUTCS. JTO BepHO... [leTyxu eme He moioT,
a OH YX Ha HOTax...», — roBoput o HeM llanreneit. la u cam Eropymika
MOAMEYAET pa3HULy MEXy BapiamMoBbIM U OCTaJbHBIMU:
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Ho Bce-Ttaku kakas pa3HHLA YyBCTBOBAJaCh MEXAy HUM U MBaHOM
WBansraem! V mamm Ky3pMudoBa psaoM ¢ JISITOBOIO CyXOCTBIO BCETrAa OBLTH
Ha JinIie 3a00Ta M CTpax, 4To OH He Haliner BapiamoBa, ono3saer, mpomycTut
XOpOIIYIO IIEHY; HHYEro MOJ00HOTO, CBOWCTBEHHOTO IHOJSIM MaJCHbKUM H
3aBHCHMBIM, HE OBLIO 3aMETHO HH Ha JIUIEe, HA B ¢urype Bapmamosa. DtoT
YeJIOBEK CaM CO3/1aBaJl LIEHbI, HUKOTO HE MCKAJI M HH OT KOTO HE 3aBUCEI; KaK HU
3aypsiJiHa ObUIA €ro Hapy>KHOCTbh, HO BO BCEM, JIaKe B MaHEpE JIepKaTh Haraiky,
YyBCTBOBAJOCH CO3HAHWE CIUIBI M TPUBBIYHON BacTh Has crenbio (C. VII, 80).

3HaKOMCTBO ¢ BapmaMoBBIM sBiIIeTCS MPOMEXKYTOYHOH (ha3oil B
MO3UIMOHHOM JIBHKeHHN Eropymku. J[o 3Toil BcTpedn OH 3HAKOMHIICS C
JIFOIbMU, XOTh M 0JJapEHHBIMHU, HO pa304apOBaHHBIMHU M HEYIOBIIETBOPEHHBIMH.
[osiBnenue BapinamoBa He TONBKO YPaBHOBEIIMBAET IPyCTHBIC HAOTIOACHUS
Eropymiku Haj oKpy)XeHHEM, HO M OTIIEYAThIBAETCS B MaMsITH KaK HHOM
THUT OTHOIIIEHUH YeIOBeKa M MUPA, TJE YeIOBEK MOJINHACT ce0e CTUXHIO U
OKpY’KEHHeE, a He Ha00OPOT.

Tem He Menee BapmamoB oTHions He Bapraam. OH Muccuonep
(pm3UYeCcCKOro MPOCTPAHCTBA, W €ro MU(OIOTHYECKUI Te3Ka MpPU3BaH HE
TOJIBKO YKa3aThb Ha U30MOP(HYIO CTPYKTYPY, HO M OTTEHUTH pazHuLy [[Ipum.
2]. BapnaMoB ynmuBaeTCsl BIACThIO HaJ CTENbIO, HO HUKOIJAa HE CTAHET ee
neBioM. EMy 9yk70 Bce «B BbICOKOW cTernenu nodtuueckoe» (C. VII, 67)
— JAylla CTENH HEe BHATHA eMy. Ero cepblii, CKy4HBIH OOIUK C BBIpQKEHHEM
JeNIOBOTO (haHaTH3Ma B JIMIIE CBHICTEIBCTBYET O TOM, YTO ATOT UYEIOBEK
C Haraiikoil He crmocoOeH M30aBUTh CTENb OT KPY4YHHBI. KBasuCHIBHBIN
noteHuan BapimamoBa packpbIBaeTCsl B COYETAHWM MOIIHBIX JEJIOBBIX
Ka4yecTB, JAONUX €My MaTepHaJbHOE U MO3MIIMOHHOE MPEBOCXOCTBO, C
OTCYTCTBHEM BHYTPEHHETO CIIyXa, TIOMOTAIOIIET0 YCIBIIIATh YTy 3€MIIH,
HaJ KOTOPOH OH BJIACTBYET. Ero IBMKEHNE HE 3ps OIMCAHO KaK «KPYKEHUE.
Ono He cTONMb OECCMBICICHHO, KaK Yy NTHIBI, HO B CHIIy €ro ILEJIeBOH
OTPAHWYCHHOCTH HUKOT/Ia HE CTAHET B3JIETOM.

@durypa BaprmamoBa MOIBOIUT K BOIPOCY O TOM, KakOM e THII
reposi Hy)KeH CTelH, 4TOOBl BOCHPSHYTh. [lOCTaTOYHO JIM €i yCIEHIHBIX
MaTepHaNbHEIX TpeoOpa3zoBaHuii? OTBET BBIXOAUT 3a IPEIEIHl MOBECTH
u nepedpackiBaeTcsi Ha mipobnemsl repos Ha Pycu [IIpum. 3]. Kto u3 ee
rpakJjaH CMOXKET OBbITh Ha3BaH IePOEM U B CHITY Kakux ocoOeHHoctel? Tpu
OCHOBHBIX THITa — BapramoB, Ky3smMudoB u 0. Xpuctopop — mocTaBiaeHb
B HENOCPEICTBEHHYIO OiM30¢Th K Eropyiike, n kaxIplii U3 HUX HeceT B ceOe
9T0-TO HeHHoe. OHaKO MpeBaMpOBaHUE CIa00ro MEJI0ro HajJ CHIIbHBIMU
eIMHUYHBIMHI 4YepTaMU HE JaeT UM BO3MOXHOCTH TEPEHTH B KaTETOPHUIO
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«repoeBy. Tak, CIOCOOHBIN 1 MeYTATENBHBIN 0. XprCcTO(OpP ITOKOPHIICS BOJIS
poauTeNnel U He MOoIIeN B HayKy, Ky/a 3BaJjio €ro cepre (He OCKYAEEeT JIN TaKk
3emJts, Hykaatomasics B JJomonocoBbix?). Ky3psMHUY0OB HMEET MPaKTHIECKYIO
XBaTKYy, HO OH IUTyX K HayKaM U OTpaHU4eH (He McUepIIaeT Jih ce0s MOTeHIHAT
Pycu mnomoOHBIMU TparMaTU4HbIME Harypamu?). BapmamoBa ominyaer
pa3max u IpeKpacHbIe JIEIOBbIE KaueCcTBa, HO TI033Us 3eMJIM POAHON eMy He
BHSTHA (HE 3a9aXHET JIM CTEITb O] €r0 Harahkoi?).

Tak UCTOABOIIb — MO3UIIMOHHO — (YOPMUPYETCS B TOBECTH BOIIPOC
0 Tepoe, KOTOPBIA 00beTUHIIT OBl B ceOe BCe HEMOCTAOIINE YSPTHI IPYTHX,
CTaB ¥ YIPABJISIFOIINAM, ¥ 3aIIUTHIKOM, U TIEBIIOM CBOEH 3E€MIIH.

Kak pmenoBoii ¢anatu3m mnoaMeHsieT BAOXHOBeHHE Ky3pMHUOBY
n BapiamoBy, Tak arpeccusi 3aMEHSET IyIIEBHBIA B3JET APYTUM TEPOSIM.
Jo06perit manbunk [leHrcka yOrBaeT HACEKOMBIX «CKYKH Paj» W HEMIaTHO
XJIeHIeT cofak, OeryIux 3a OpUYKOH, a ero a3aprt HepeaaeTcs MoHavany u
Eropymike. /[piM0OB mocTostHHO OecHyeTcs1, He Haxo/s cebe MecTa OT CKYKH,
ucrnenenstomei ero cepaue. CTonkHOBeHHE Mexay HuUM U Eropymikoi
3akaHumBaeTcs Bo3racoM [IpimoBa: «Ckymao mHe! [ocmogu!» (C. VII, 84).

2. Eeopuii u Ilanmeneiimon

U tem cumBonmaHee noBenenne Eropymku, mpeoOpaskaromerocs us
«MaMEHBbKHHOI0 CBIHOUKAay, OTUIAKUBAIOLLEr0 Pa3lyKy BHA4YAJIC Ty TELIECTBUA,
B 3allIUTHUKA — AUHCTBeHHOTO putoMm! — meBuero Emennsua. Eropymka
HE NpocTo BeTynaeTcs 3a EMenbsiHa, HO 1 yrpoxaeT [[pimoBy: «Ha Tom cBete
THI Oyaews ropets B aay!» (C. VII, 82). YioMuHaHue aja 3By4UT HOTELIHO
B ycTax Maipunka. OJHAKO B UMILUIUIIUTHOM MIPOCTPAHCTBE CBA3B YIPO3HI CO
3HaYeHUueM UMeHH EropyIiku npocmarpusaercs J0BOIbHO 4eTko. HaMek Ha
3Ty CBs3b JaeTcs yctamu IlanTenes XoionoBa BO BpeMsi €ro 3HAKOMCTBA C
Eropyuixoii.

— Tebs Kak 3BaTh?

— Eropymixa.

— Crano ObiTh, Eropwmii... Casitoro BenukoMmyudeHuka Eropus
[TobenoHocIa Yrca ABaIIaTh TPETHETO anpesist. A Moe cBsToe uMs [lanTernex. ..
[ManTeneit 3axapos Xomonos... (C. VIL, 51).

Brictymas mpotuB [[piMoBa, Eropymika «TtpanchopMupyercs» B
Eropus, uto 3adpuxcupoBano B orBere llanTtenes [[piMOBY TIOCTIE CTHIUKH:
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Ilepen Tem, kak Tporarbcs B IyTh, JpiMOB noxowen k Ilanreneto u
CIPOCHII THXO:

Kak ero 3Bars?

Eropwuii... — otBetun [anteneit (C. VII, 83).

OTBeT 3By4MT 3HaAMEHaTeNbHO B ycTax llaHrenes, naBas MOHATS,
YTO CTOJKHOBEHUE — 3TO CBOETO pona uuuimanus [[Ipum. 4], B pesynsrare
kotopoii Eropymika cranosurcs Eropuem. Takke BaXHO, YTO B CTOJIKHOBEHUU
Eropymika urpaer posib 3allUTHUKA, a HE ACOOLIMpPa, a ero MOI3alUTHBII
HE KTO MHOMW, KaK IEBYMH, YTO 3HAYMMO B UMIUIMLUTHOM IIPOCTpaHcTBE. B
MIPOTUBOIIOCTABIEHUH BCHBIIKKN Eropymkn m J[pIMOBa — CHOBa BOIIPOC
0 repoe AJisl PyCCKOM 3eMJIM: KAKMMH KadyecTBaMH OH JIOJDKEH o0najarh u
SIBIISICTCS JIN HAJIM4YKMe OOraThIpCKOW CHJIBI JOCTATOYHBIM YCIOBUEM. SICHO,
YTO HEMPHUKAsIHHBIA «OyH-Typ» [IBIMOB He rogurcs Ha poiib «3Mee0opiay:
OH MOXXET MOTYOHUTH HE «3MUS», & TOIBKO OE3BUHHOTO «YKHKa.

«Y Yexosa B moBecTH “Crens’” ObUTH ApyTHe 3aa4u. B ux uncno ne
BXOJMJIO N300pa)KEHUE LIENBHOTO M 3aKOHYEHHOTrO Xapakrepa Eropymkm»,
— nmmret Yynakos [Uynakos 1971: 119]. U on abcoitoTHO MTpaB 10 MOBOY
HE3aKOHYEHHOCTH Xapakrepa. LIeJBHOCTh K€ — COBEpPLIEHHO JPYroe.
Ona He cBf3aHa ¢ paKypcOM 3aKOHUCHHOCTH: U 3aBEpILICHHasl, TO €CTh HE
pasBUBaOLIasics JAajiee cHUcTeMa He o0s3aTenbHO nenbHas. Y Haobopor
— pPa3BHBAIONIAsCS CHCTEMa MOXKET OBITh BIIOJNHE IENBHOW, €CIM OHA,
MIPEKIE BCETO, MPUAEPKUBAETCS ONPENENECHHBIX [IEHHOCTEM, OTBEYAOIINX
3a ee HampaBieHHOCTb. LlenpHOCTh Xapakrepa Eropymiku packpbiBaeTcs
KaKk B HaJHM4YMH y HErO MOJOOHBIX IIEHHOCTEH, TaKk U B €ro roTOBHOCTH
nx orcrauBaTb. HecMOTpsi Ha 1OHBIC TOzbl, B HEM YXe CHOPMUPOBAHO
MOHMMaHue a00pa | 3J1a, NPaBeJHOCTH M HEMpPaBeIHOCTH (Yrpo3a roperhb
B a7y Kak MOHMMaHHWe HeINpaBeqHOCTH ToBeneHus [lpiMoBa) m 1. m. U
Ja’ke e€CIM €My TPO3UT MOCTPaiaTh 32 CBOM YOEXKICHMS, OH BCE PABHO HE
oTcTynaer. Ml B 3ToM OH CHOBa «pH(PMYETCs» CO CBOUM CBATBHIM TE3KOM.

C nosenennem I[lanTenes HauMHaeT pa3pacTarhes JKUTHIHBIN OIOK.
Otumonorust ero uMeHu BocxonuT K Ilantenelimony Lenutento. Cam oH
HUKOTO HE MCLEISET B MOBECTH, U JIaXKe HE CIIOCOOCH CIACTH CBOIO CEMbIO
oT Tuleny, HO ero MepBblil pasroBop ¢ Eropymikoit — o mokasHUM miepen
CMEPTbI0 — SIBJISICTCSI 3HAUYMMbIM B OHOJIEHCKOM KOHTEKCTE, MOCKOJIBKY
MoKastHUE U eCTh ncuesenue nymu. Mcuenenre Eropyiiku B KOHIE TOBECTH
JaeTcs Kak JIBIKEHHWE €ro IyIId uepe3 OpenoBble BUACHUSA IO CaMbIM
TOPSTYUM TOUKAM IIEPEKUTOTO, U TaM, B IPOCTPAHCTBE CHA, OH YK€ Cpa)kaeTcs
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He ¢ JIBIMOBBIM, a ¢ ero OeCHYIOIIEHCsS HaTypOoii, C TEM IbSIBOIILCKUM OTHEM,
CTpeMSILINMCS EPEKUHYTHCSI Ha HETO CaMoro.

CrnoBHoO ycmnBas Metadopy xosoza B oopase [lanTenes Xonomosa,
UexoB BBOAUT B MPOCTPAHCTBO JCHCTBUS IMOCTOSHHBIE yKa3aHUS Ha 3Ty
CBsA3b. XOJIOJ CTAHOBUTCS BTOpOM Harypoll IlaHTenes, KOTOpblil IOCTOSHHO
MEp3HET, XOAUT OOCHIM 10 3emJie. B ero mpucyrctBum Eropymika xamyercs
Ha 03HOO, HO IlaHTeneit OecuyBCTBEHEH K OTHM jkKalo0aMm, CIIOBHO
0300 He omaceH. C OOHOH CTOPOHBI, TO OTPa)kKaeT ICHUXOJIOTHYECKOE
cocrossare llanTenes: mocie TOro Kak €ro CeMbsi cropeia MpHu IoXKape,
OH TIPEIIOYUTAST XOJO TEeTUTy. B UMIUIUIIMTHOM K€ TPOCTPAHCTBE XOJIOJ
accolMupyeTcs ¢ BenukomyueHukoM [lanteneiimonom. 27 utons (9 aBrycra
110 HOBOMY KaJICHIIapio) — JeHb cB. [lanteneitmona. OH 3HaAMEeHyeT co00M
HACTYIUICHHE TIePBBIX YTPEHHUKOB. DTO UMEET OTHOIIEHUE U K Eropymike:
B paMKax MeTadopbl BO3pacTa HACTYIUICHHE NIEPBBIX YTPEHHUX 3aMOPO3KOB
ACCOIMUPYETCA C TIEPEXOAHBIM IIEPHOIOM OT JIETa-JAETCTBA K 3S0KOMY
otpouectBy [[Ipum. 5].

3. Cs. 'eopeuti 6 umnauyumuom ciooceme « Cmenuy

[Moxumas nom TockyHoBo#, Ky3pMmH4uOB coOOIIaeT e, dYTO
BCTYIHUTENIbHBIC K3aMEHBI JiJisi EropyIiky Ha3HaueHbI HA CEIbMOE aBIyCTa.
DTO COOOIICHNE OH MPOM3HOCUT «TAKHUM TOJIOCOM, Kak OyATO B 3aje OBLI
nokoitHuK» (C. VII, 104). ITomHus ckentuimam Ky3pMudoBa OTHOCHUTENHHO
o0pa3oBaHus, MOXKHO (ppa3y 0 MOKOHHHUKE PACIICHUTh KaK FOMOPUCTUYECKOE
HarmoMuHaHHE 00 3TOM. TeM He MeHee U JaTa 9K3aMeHOB, U (ppaza odpeTaror
€IIe OJITH CMBICI B )KUTHIHOM OJIOKE MMITTHUIIMTHOTO MTPOCTPAHCTBA.

Cenpmoro asrycra 1770 roma cocTosuioch NMepBO€ HarpakaeHHe
opaeHoM cBsToro ['eoprus [To6enonocia. Jlara Harpask ieHUs IEPEeKINKACTCS
C CHUMBOJMKOM CEMUJHEBHBIX NbITOK Benukomyuenuka Ieoprus. Ha
BOCbMOM JieHb CBsiTOM 'eopruii Obl1 OpolieH B XpaM ATOJUIOHA, THE OH
COKPYIIWIJI W70Ja MOJUTBAMH, MOCIIE Yero Obul yOUT. ABTyCT — BOCHMOU
MecsIl To/Ia, U COYETaHHe CEMEPOK M BOCBMEPKHU B JIaTe, BHIOPAHHOW IS
HarpakJIeHUs, HAaXOJAUTCS B COOTBETCTBHH C OMOJIelicKkol cuMBoNIMKoU. [lara
CelbMOe aBrycTa SBJsieTca pemaromed u st Eropymknaoro Oymyriero.
BocbMepka ke CTAaHOBHTCS KOMITO3UIIMOHHO OPTaHU3YIOIIUM YHUCIIOM
MMOBECTH, COCTOSIIEH 13 BOCbMU IJTIaB.

N3BectHO, uTo YexoB B mucbMe K ['puropouday ot 12 saBaps 1888
I. MHCaJ, YTO BCE TJIABBI TIOBECTH «CBSI3aHBI, KaK MATh (UTYP B KaJIpHIIH,
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omm3kum poacteom» (I1. 1. 173). B. KaraeB nunTepecHo mpoaHaIn3upoBal
MHHH-CIOXKETHI TIOBECTH ¢ To3uIuii «Eropymka um ero vis-avis, Kak B
kaapuim» [Karaes 2008: 6], pa30uB ux Ha CIOKETHBIE TMHUH C COOCTBEHHOMH
JpamMaTyprueii M JaB IIeJIOCTHOE BHJCHUE CIOKETHBIX IEPeruIeTeHNH.
OOpaTUBIIUCEH K€ K YEXOBCKON pa30WBKE TIOBECTH HA TJIABBI C TOUKHU 3PCHIS
CHUMBOJIMKH BOCBMEPKH, MOXXHO OOHAapyXHTh OTHJAaJICHHbBIC, 3a4acTylo
FOMOPUCTUYECKUE NIEPEKIMUKU C TEMOU MyuyeHUl CB. l'eoprus.

Tak, B nepBbIil 1eHb CB. [ €Oprust BTOJIKHYJIW B TEMHUILY KOJbIMH,
[J€ ero MpUBs3aJd K CTON0AaM, IMOJOXKHB TSDKENbIM KaMeHb Ha TPYIb.
«Crenby HauMHAETCS ¢ BOCIIOMUHAHMS O TOM, Kak Eropymky nmocaaunu B
«HEHABUCTHYI0» OPHYKY TIOMHMO €Tr0 BOJH, U Pa3iyKa ¢ POAHBIMH JICKHUT
Teneph TSDKENBIM KaMHEM Ha ero ayimre. [lepBoe, Ha ueM ocTaHaBIMBaeTcs
B3IVISI/T MAJIBIMKa, — OCTPOT € KPECTOM, KyJla OH XOAMJ Ha MPOIUION Heelne
C MaTephIO Ha «IIPecTOMRHEIN pa3nauk» (C. VII, 14). Ymomunanue octpora
MPOUIEBACT ACCOLMATUBHBINA DS, CBSI3aHHBIH C MOTHBOM 3aTOYEHUS CB.
I'eoprus.

B manHOoM cimydae Mepa pa3MBITOCTH «TEHH» TOpas3/io BhIIIE, YeM
B mpuMmepe ¢ BapmamoBbiM. Tem He MeHee accouuanuu 0a3upyroTcs Ha
JeTalsiX U3 TEKCTa W MOITOMY HE MOTYT CUMTaThCS «IIPOU3BOIBHBIMID.
Bompoc B ToM, co3maHa I B TEKCTE MPENPACTIONIOKEHHOCTh K TOMY, YTOOBI
COOTHECTH 3TH JIETal C LEJIbIM, TO €CTh C napaaurMoit cB. l'eoprus. J{ns
TOTO YTOOBI HCUEPITBIBAIOIIE OTBETHTH HA 3TOT BOIIPOC, TPOCIICTUM JI0 KOHLIA
CIOXKET, CBsI3aHHbIN ¢ ['eopruem.

Ha Bropoii nenp cB. leoprusi mnoaBEpIIM NBITKE KOJIECOM.
«[IpITKON KOJlEeCOM» B MEPEHOCHOM CMBICIEC MOYKHO Ha3BaTh ITyTEIICCTBHUEC
Ha gapeOe3xxkamieid OpWYke, TOANPHITUBAOIICH Ha KaXKIOH KOUKe U
noAcTassomeld EropyiknHo Teno HelmaaHo MaisieMy COJHILY, Kak 3TO
OIMCAHO BO BTOpOH 4acTu: «[opsume Jydn KIIM €My 3aThUIOK, IS0 H
crimay» (C. VII, 25). OH «n3HEMOXKEH 3HOEM» 1 OCKUT K OCOKE, «3aIbIXasICh
OT 3HOs». McmblTaHus B 3TOM IaBe — 3TO IBITKU» 3HOEM M CKYKOM,
MOPOXKJAIOIIUE B HEM MBICIIb O TOM, Kak OT HUX n30aBUThCs: «Kak ke youTth
9TO ITMHHOE BpeMs U Kyna aeBarbes oT 3Hos!» (C. VII, 23). Accormarus ¢
MBITKOH YCHJIMBAETCS OITMCAHNUEM «U3MYUYEHHON CTENH C TOPSILIUM KOJIECOM
cosHia B HeOe: «Hu BeTpa, HM 00IPOro, CBEXKEro 3ByKa, HU oOjavka. <...>
CTeTb, XOJIMBI M BO3/yX HE BBIAEP)KAM THETA W, WCTOIIMBINN TEpICHHE,
M3MYYHBILIHUCH, TONBITAIUCH cOpocuTh ¢ ceds uroy (C. VII, 28).

Ha tpernii nenp cB. [eoprust OpocaioT B sIMy C HerameHOH
m3BeCThi0. HKOMoOpHCTHYIECKONW accoIMareil ¢ MPOCTPAHCTBOM SIMBI B

22

JecsaTe maroB no «Crenuy

TpeThEl INaBe MOXKHO CUMUTaTh TEMHOE, yAyLUUIMBOe Xunuile Molices
Moiicenya, otkyna Eropymika OykBalbHO BBIPBIBAETCS, OyAy4H «y>Ke HE B
CUJIaX JBIIIATh 3aTXJIBIM M KHUCIIBIM BO3JYXOM, B KOTOPOM JKUJIM XO35€Ba»
(C. VII, 39). Beenenue B MOBECTBOBAHHE EBPEHCKOW CEMbH pacIIUPSCT
noJjie OnbMneiickux ammo3uii. Briepeele MoTUB BeTxoro 3aBera mnosBisiercs
B ONIMCAaHUU OpPUYKH, HAa KOTOpO# Eropyika oTnpasiseTcs B MyTh: «OHA U3
Tex gonortonHeix opudex» (C. VI, 13). OnpeneneHue «I0MOTOMHAS» MOXKET
OBITh paciieHeHO JIBOsiKO. C OJIHOM CTOPOHBI, 3TO UPOHHUECKOE 0003HAYCHUE
YEero-To yCTapeBILEro, a ¢ APyrod — HaMEK Ha BETXO03ABETHBIC BPEMEHA.
Berxo3aBeTHbIH OI0K HE 3aMBIKAETCS Ha ATOM druTere. UyTh HIDKE clemyer
OIMCAaHME TAaCTYXOB KaK BETX03aBETHBIX (uryp. VX HEMOABMKHOCTh H
HEBO3MYTUMOCTb YCHJIMBAIOT OIYLICHUE BETX03aBETHOU MYJIPOCTH.

Crapuk-yebaH, 000pBaHHBIA U OOCOH, B TEIUIOHN IIamKe, ¢ TPSI3HBIM
MEIIKOM y Oe/ipa ¥ ¢ KPIOYKOM Ha JUIMHHOM Majlke — COBCEM BETX03aBETHAs
¢urypa — yHsu1 co0aK M, CHSBIIM ILAIKY, Mogoien K Opuuke. TouHo Takas
K€ BETXO03aBEeTHasl (Urypa CTOsula, HE IIEBENACh, HA JPYTOM Kpario OTapbl U
paBHOAYIIHO Tsiena Ha npoezxux (C. VII, 19).

OTH ONMCaHUsI MOKHO CUUTATh YBEPTIOPOW K BCTpeUE C eBpeHCKOn
cembeil. Cembs mpuBeuaeT Eropymiky, a skena Motices Moiicenya maer
Eropymke mpsHuk Ha mopory. Takum oOpa3oMm, Bapuamus «MyYeHHI»
paspelaeTcst B MaKOpHOM ToHanbHOCTHU. [IpsHUK caenaH B BUaE cepAaLa U
00EpHYT B 3€JICHYIO TPSIIKY, YTO TOXKE 3HAMEHATEIBHO.

CoBelllaHue KOHYMIIOCH TEM, YTO eBpeiika ¢ IIyOOKHM B3/10XOM
moJyie3ia B KOMOJ, pa3BepHyla TaM KakKylo-TO 3€lICHYI0 TPAIKY ¥ JocTana
GonbION prkaHO# MpsHUK, B BUe cepana (C. VII, 39).

3eneHblid  IBET TPSMHLBI  aCCOLMUPYETCS B MMILTHLUTHOM
MIPOCTPAHCTBE ¢ TeMoW npakoHa [IIpum. 6], TO ecTh TEeMOH BpaXKIasl U
Herepnumocth. Koraa Eropyinka nosisisiercst B komHate Moiicest Moiicenua,
Ybe MMsi B OMOJNICHCKOM KOHTEKCTE SIBJISIETCS 3HAYMMBIM B KBajpare, OH
BUJINT, KaK «H3-II071 CaJbHOIO OJesiIa BBIVIAHYJA Apyras KyApsiBasi TOJIOBKa
Ha TOHKOH Imee, 3a HeW TpeThs, MOTOM ueTBepTas... Ecmu Ob1 Eropyika
oOmanan Ooraroii (haHTaszueidl, TO MOT OBl TMOAyMarh, YTO O] OJCSJIOM
nexaina crornasas ruapa» (C. VII, 39).

CpaBHeHHe ¢ THAPOH yKpeIursieT accouuanuio ¢ Mugom o I'eopruu-
3meebopre. [lomyTHO OTMETHM, YTO B JTOM K€ MPOCTPAHCTBE «3MHSD»
HOsIBIISIETCST NpekpacHas rpaduus JpaHunkas, operas B 4depHOe, OyAToO
oHa B Tpaype. [lo mudy, cB. ['eopruii BUANT muiauyniyo HapeBHy U MPOCUT
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MoBeAaTh €My O NpUYMHE €€ CKOpOM. B HMIUTMIIMTHOM HpOCTpaHCTBE
YepHble OAEXIbl M KOHM JIpaHMuKOW COMMKEHBI C COCTOSHHEM CKOpOwu,
rOpeBaHusl, a ITUMOJIOTHUS ee PaMUINN YXOIUT KOPHSIMH K DALY «IpaHb —
Jparh — JipaKka — JIpakoH». B npocrpaHcTBe neiictBus [Ipanuikas Becena
n OecrmeyHa, HO B MMIUIMLIUTHOM IPOCTPAHCTBE OHA CJIOBHO IUICHHMLA
npakoHa, oOupaemas «sixom» Kasumupom. A mosnHee Eropyika ysHaer,
4TO y HEe J0oMa €CTh YyJAHbIC Yachl C 30JIOTHIM BCAJHHKOM H, KOTJa OHHU
OBIOT, OH pa3MaxMBaeT IIAIIKoN. BcangHuk, ckopee Bcero, ecTh H300pakeHne
I'eoprus [Tob6enonocua, ctons nomynsipHoe Ha Pycu B To Bpemsi.

Kak e pemraercst B 1OBECTH BOIIPOC «3MUS» B KOHTEKCTE EBPEHCKOM
CEMbHU KaK IPEACTaBUTENS «dyxKoi» peaurun? OTBET 1aH B CLEHE JapeHUs
MPSIHUKA.

— Bosbmu, neTka, — cka3ana oHa, monaBasi Eropyinke npsHuk. — Y
Te0s Terneph HeTy MaMeHbke, HekoMy Tebe roctunua aats (C. VII, 39).

Coueranue (hopMbI MPSIHUKA C 3aMEUaHHeM O TOM, 4To y Eropymkn
TENepb HET MaTepu, FTOBOPUT O TOM, YTO POJIb OTCYTCTBYIOLLIEH MAaTEPH B3s1a
Ha ce0sl Ha BpeMsl JKCHIIMHA M3 YyXOH penuruu («B MU(OMOITUIECKOM
MIPOCTPAHCTBE CTENH OHA — “WHOMHPHBEIN’ ¥ “HHOITHUYHBIA~ IBOWHHK
marepu Eropymkm» [JlapmonoBa 2017:84]). [octunen, Takum oOpazom,
JIOJDKEH CTaThb CUMBOJIOM oOpeTeHHoro Eropymikoit moma. Yxe Bmanu ot
cembu Moiicess Moiicenua oH niepe/i CHOM HalllyIIbIBAeT MPSIHUK B KapMaHe,
Y 9TO MIPUHOCUT MY OIIYIIIEHHUE JJoMa («TIOMPABIII B KAPMAHE MPSHUK U CTa
3achIlaTh TaK, KaK OH OOBIKHOBEHHO 3achlliasl y ceOsl I0Ma B MOCTEINH...»
[C. VII, 39)).

MOTHB TIpsSTHUKA Pa3BOpaYMBAETCS JOBOJIHHO JIFOOOIBITHO U HE 0e3
tomopa. IIpexne Bcero, Eropyiika He chenaeT NpsHUK, KaK OKUAAIOCH, a
HOCHT €T0 KaK HeKYyIO PelIMKBHUIO. 3ali B JIaBKY, OH IIBITAETCS yCTAaHOBHUTH
€ro MarepHalbHYI0 IEHHOCTh. JlaBKka, MOJ KOTOPOW «BeCh OBUI TOKPBIT
y3opamu u kaOamuctuueckumu 3Hakamu» (C. VII, 62), npeacraer He
MPOCTO KaK MECTO KYTIIU-TIPOAAXKH, HO U KaK OOMTANUIIE TAaMHCTB. 37€Ch,
B «Ka0aJMCTUYECKOM» TPOCTPAHCTBE, BBISBISAETCS BBICOKAS IIEHHOCTH
MpsiHMKa, KOTOPBIM, 1O ClIOBaM JIaBOYHMKA, B TPU pas3a JOpPOXKE, YEM
octanbHble. I cHoBa Eropyiiika He chedaeT M HE BHIMEHHMBAET €ro Ha
OoJplliee KOJIMYECTBO OoJiee JIENIeBhIX MPSHUKOB, a BMECTO JTOTO KIAAET
B KapMaH ¥ BCIIOMUHAET O HEM TOJIBKO B CEJIbMOM IaBe, Koraa, 3a00ieBas,
OpOAUT B MOKpOW ONEKJE MO YIUIle, AyMas o jome. [IpsHUK U MBICIH O
JIOME CHOBA IIOCTaBJIEHbl B OOWH psAn, u Eropymika, 3acoBbiBas pyKy B
KapMaH 1 0OHapy>KUBas JIUIKYIO 3aMa3Ky, MaxHYIIYI0 MEJIOM, COKpYLIaeTCs
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0 TIpsTHHKE, Kak o xuBoM: «Kak oH, OemHbIi, pazmok!» (C. VII, 91).

CepaeyHocTh OTHOLICHUS ETOPYIIIKY COOTBETCTBYET «CEPACIHOCTHY
[0IapKa B IIPSIMOM U IIEPEHOCHOM CMBICIIE, a TOT (haKT, UTO IPSHUK B KOHLIE
KOHIIOB TPEBPAIIACTCS] B «pacTasBIIEe» CEpALe, YCUINBACT CHMBOJIU3M
cOmmKeHusi, Kak BoiM Hebec: AOKAb, rpo3a — aTpulOyTel [eoprus
[ToGenoHoCLA, N3BECTHOTO HE TOJIBKO PELIUTEIEHOCTBIO, HO M MUJIOCEPAHEM.
B uMIIMUMTHOM MPOCTPAHCTBE IOBECTH MHJIOCEPIUE pPacTalyIMBacT
cepAle, pa3MbIBas TPAHUIBI «CBOETO» M «Uyk)oro». B mude «apakon»
HMMEET MHOXECTBO I'0JIOB. MHOXECTBO I'0JIOB OH UMEET U B UMIUTULIUTHOM
npoctpancTBe «Crenm». OHa U3 HUX CBA3aHa C PEIMTHO3HON U 3THUYECKOI
HETEePIUMOCTBIO. [OBOPSI 0 «CBOEM» M «UY>KOM» MPOCTPAHCTBE B CKa3Kax
n wMmudax, JlapuoHOBa NOTYEPKHUBAET, YTO IEPCOHAKAMU «UYHKOIO»
MIPOCTPAHCTBA «B COBPEMEHHBIX UEeXOBY CTEPEOTHIIHBIX 3THOKYJIBTYPHBIX
MpeACTaBICHUSIX OBUTM IVIaBHBIM 00pa3oM €Bped M LbIraHe, KOTOpHIE,
COIVIACHO HApOJHBIM JIEI€HJaM, BEJIM CBOIO DPOIOCIOBHYIO OT 4EpTay
[JIapuonoBa 2017:83]. OTu e npecTaBiIeHus, 110 €€ MHEHHIO, OTPa3UIINCh
u B «Crenu». Ham jxe BasKHO 1MOKa3arh He TOJIBKO KaK OTPa3uIMCh TOI00HBIE
[IPEACTABICHUs], HO KaK I10-HOBOMY, HETPaJUIMOHHO pelaeT Npooiemy
cOnUdICeHUs «CBOETO» U «UYKOro» aBTOp «CTerm».

Onu301  3aKaHYMBAETCS IOMOPHCTHYECKM M OJHOBPEMEHHO
cuMBOMIMYHO. bemas coOaka, mnpuHamIekamas BapmaMoBy, cbemaeT
«3aMasKy» ¢ pyku Eropymiku.

Bonbmast Genast cobaka, CMOYCHHAs JOKIEM, C KIOYBSIMH IICPCTH
HAa MOpJe, TOXOXKHUMH Ha MANWIBOTKU, BOIUIA B XJICB M C JIFOOOMBITCTBOM
ycraBmwiach Ha Eropymiky. OHa, MO-BHANMOMY, AyMmaja: 3aiasTh WA HET?
PemuB, 4TO JasATh HE HYXKHO, OHa OCTOPOXKHO mogouuia K Eropyiike, chena
3amasky ¥ Beiuia (C. VII, 91).

OoOpariiaer Ha ceOst BHUMaHHUE, YTO, TaK JKE KaK M MPSHHUK, coOaka
«CMOYEHa» JIOKIEeM, M, CIIOBHO MuIIocepane [eoprust TpoHyIO U ee, OHa
pemaer He JasTh. Eropyiika ke, MpOMOKIIMKA O HUTKH, TaKkKe HE FOHUT
cobaky. Ero moBegeHne KOpeHHBIM 00pa30M OTIIHMYACTCS OT TOTO, UTO OBLIIO B
HadaJse MmoBecTH, Koraa Jlenucka creran BapmamoBckux cobak, a Eropyika
«TISAEN TaK JKe 3JI0paJHo, KakK JleHucka, u >kajell, 4To y Hero B pyKax HeT
kayTta» (C. VII, 19). Temneps ke 0OH MO3BOISIET cobaKke CaU3aTh MPSHUK C
pyKkH. SIBIsS€TCS M 3TO HAMEKOM Ha MaIu(u3M Kak MPOTHBOMOCTABICHIE
BOMHCTBEHHOCTH B oOpase BapnamoBa? Ecnu Tak, TO 3TO 00BSICHAET
YOOMUWHAHUEC H3BECTHBIX CBOUM HaHI/I(I)I/ISMOM MOJIOKaAH B IIOBECTH: ITO
Y HHAX HOYYeT «YeJIOBEeK ¢ Haraiikoi». Jla m oOmuk cobaku B mociemHei
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CIICHE CYIIECTBCHHO OTIMYAETCSl OT MpexHuX cobak. Torma oHW ObLIH
«HEOOBIKHOBEHHO 3JIbIC, C MOXHATHIMHU MTayYbUMH MOPJIAMH U C KPACHBIMH
ot 3510061 Ttazamm» (C. VII, 18—19). Teneps xe cobaka Oemnast (CHMBOJIMKA
[[BETa HEMAJIOBa)KHA) M HECET B ce0e uTo-To THXOoe, Aomaiinee. [locneanee
MOJYEPKHYTO B OITMCAHUU €€ IEPCTH Ha MOPJIE, MOXOXKEH Ha «ITATHIBOTKH,
YTO MTHOBEHHO aCCOIIMHUPYETCS C KESHIUHON B KPYTY CEMbH.

Bce 9310 BBICTpaMBaeT CIOXHYIO KApTHUHY IO3UIMOHHOTO
cTaHoBiIeHUs Eropymkn B OoraToM TOj€ HCTOPHUECKUX W OMOICHCKUX
OTHOIIICHHH, KaK ObI IIOATOTABIINBAs €T0 K MUCCHE ETopusi B OOBIION )KU3HU.
Kak T'eopruii, oH 00s3aH Hay4HMTbCs COYETAaTh B Ce0E PEIIUTEIILHOCTh W
MUJIOCEP/INE, 1 HMEHHO 3TOT OTIBIT OH U 00PETAET B MPOIECCe MyTEeNIeCTBHUSI.

[TommyTHO OTMETHM, YTO JJMYHO YEXOBCKOE OTHOIICHUE K «TyKOMY»
3THOCY SICHO U HEJBYCMBICJICHHO BBIPAKCHO B ero nucbMe kK CyBOpUHY OT
6 despansa 1898 1. B cBs3u ¢ genmom [peiidyca. UexoB, B 4aCTHOCTH, TTUCAT:

PazxanoBanne [lpetidyca, crpaBeqInBO OHO WM HET, MPOU3BEIIO
Ha Bcex (B TOM 4mcIie, IOMHIO, U Ha Bac) Tskenoe, yHBIJIOE BIlEUaTIICHHE.
3ameueHo ObLI0, 4TO BO BpeMs dk3eky1nu Jperidyc Bein cedst Kak MmopsiioYHbIH,
XOPOIIO TUCHHUIUTHHUPOBAHHBIH 0(HULIep, TPUCYTCTBOBABILHE JKE Ha IK3EKYLIHH,
HarpuMep, KypHaIHCTBI, Kpudainu emy: «3amomun, Mynal», T. e. Benu ceds
IypHO, HemopsaouHo. <...> Korga B Hac 4To-HUOYIh HEJIAJHO, TO MBI HIIEM
NPUYMH BHE HAC M CKOPO HaxoIuM: «OTo (paHIly3 IaJHT, 9TO JKHIBI, ITO
Bunbrensm...» Kanuran, sxyrern, MacoHbI, CHHANKAT, HE3yHThI — 3TO IPU3PAKH,
HO 3aT0 KaKk OHH 00Jeryaror Haie 6ecrokoicTBo! OHM, KOHEUHO, JYPHOH 3HaK.
Pa3 ¢paHiy3sl 3aroBopmiIm 0 XHIaX, 0 CHHIMKATEe, TO 9TO 3HAYMT, YTO OHH
YyBCTBYIOT ce0sl HellaJHO, YTO B HHX 3aBeJCS YepBb, YTO OHU HYKHAIOTCS B
9THUX MPHU3paKax, YToObl YCIOKOUTh CBOIO B3OasamyueHHyto coBecTb (I1. VII,
166—167).

Eropymika, cyas mo BceMy, NpU3BaH IPEOJONETh IOJOOHbIE
HACTPOCHMUSI, a MOJJAPCHHBIN TPSTHUK OYET XPaHUTHCS B MMAMSITH KaK «CBOE»
MPOCTPaHCTBO. J1JI TTOBECTH K€ MPSHUK CTAHOBUTCS CUMBOJIOM €TUHEHHS
BETX03aBETHBIX M XPUCTHAHCKUX OOPa30B KaK KpaeyrojbHbIX LEHHOCTEH
Berxoro nu Hosoro 3agera.

Ha ueTBepThIii 1eHb MydnTeNH TIepeOnITN KOCTH Ha pyKax M HOTax
cB. ['eoprus. B gerBeproii miiaBe J[piMOB yOuBaer «yxwuka». Kak ormedaer
Casenuii CennmepoBuu, B «Crenm» JIpIMOB oOperaer uepTol 3Musi, a
yOuiicTBO 6€300MTHOTO «YKUKa» SBISETCS] MHBepcHel Muda, Tie «yKUKoM»
npenacraet cB. ['eopruii [Cennepouu 1994: 214].

Ha mateiii nenp cB. ['eopruro HajeBarOT packajeHHbIE JOKpacHa
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JKeJIe3HbIe CalloTH M 3aCTaBISIOT OekaTh B HUX. B msaroi mmaBe J[pIMOB
OonpHO XBaTaeT Eropymky 3a HOTy B MOMEHT KymaHus B peke. [Ipu sTom
BCsl CLICHA BBIIVISANT, KaK IIbITKA.

...B 3TO BpeMsl KTO-TO CXBaTWJI €T0 3a HOTY M TIOTAIlWJI HaBepX.
3axneOpIBasick M Kauuwsisi, Eropynika OTKpbUI IWIa3a W yBHAET Iepesn coOoH
MOKpOe cMerolleecst MO o30pHUKa JlpiMoBa. <...> OH Kpemko Jep:kan
Eropymiky 3a HOTY M YK HMOAHSUI APYTYIO PYKY, UTOOBI CXBaTUTh €T0 32 IIEHO. ..
(C. V1L, 57).

Ha mecroii nenp cB. I'eopruii mompeprcsi HaKa3aHUIO TUICTHMH.
B miectoii maBe BapuaiMs IUIETE BO3HUKAET B CBSI3M ¢ BapiaMoBbIM,
3aMaxHYBIINMCS HaraiKoil Ha HepaJauBoro paboTHUKa. Eropyika sBisercs
BCEro JIMIIb HaONIofarelieM HaKa3aHUs, HO OHO OCTaBIsSCT TSKEIOE
BIICUYATIICHHUE, CIOBHO OH MPOITyCKACT €T0 uepe3 ceosl.

Ha ceapmoii jeHb MyUYuTENH 3aCTABISAIOT CB. | €Oprus BBHIIUTH J1BA
KyOka ¢ sioM. [lepBbIil JIOJDKEH JUIINAThH €ro pa3yma, a BTOPOH — YOUTb.
B nauane ceapmoii mIaBbl TE€POM UCHBITHIBAIOT HEYTOMMYIO JKKIy H3-3a
HEOOBIKHOBEHHO Jkaphl. B 3To# yaynumBoii armochepe mpoucXoanT ccopa
HpmvoBa n Eropymiku. [Ipu 3Trom smonmoHanbHOE coctosiHue Eropymiku
OTIMICHIBACTCS TaK, CJIOBHO Yy HETO IMMOMYTHIICS YM:

Eropyiika 1mouyBcTBOBaJl, YTO ABIIIATE YXKE HEUEM; OH — HUKOIZJA C
HHUM 3TOTO HE OBUIO paHbIle — BAPYT 3aTPsICCsl BCEM TEJIOM, 3aTOIall HOTaMU |
3aKpHU4a IPOH3UTEIBHO:

— beiire ero! Bbeiite ero! (C. VII, 83).

[To3nHee oH 3aboneBaet, MPOCUT BOJIBI, HO €My HE JAlOT HAIIUTHCS.
OH X04eT MPOCUThH CHOBA, YK€ KOT/Ia JISKHUT Ha 0003€, HO BMECTO 3TOTO €r0
pBeT. He orpaBineHHas Boma, HO TOpsdedHas YKak[a IMPOBOIUPYET HaKa
Opena ¢ BUAEHHMSMHU, OTHOCSIHUMHUCS K ONOKy cmeptd. OOpa3 CKyku B
pa3HBIX UITOCTAcsX npecienyeT Eropyuiky B Opety, 1 OH BHOBb Cpa)aeTcs C
IbsIBONBCKUM J{pIMOBBIM: «Ha Eropymiky ¢ peBom Opocaics 030pHHK J[pIMOB
C KpacHBIMU IJIa3aMU U C MOJHATBIMHU KyJIaKaMU MJTH K€ CIIBIIIAIIOCH, KaK OH
TockoBal: “CkymHo MHe!”». B 6peny Eropyiika Takke mouemy-To BUIUT
MaiparKa TrTta, TOBCTPEYaBIIErocs eMy B JI0pOTe.

TuT Ha TOHKUX HOKKAaX MOZOIIEI K TOCTENIN 1 3aMaxXall pyKaMH, TTOTOM
BBIPOC JI0 ITOTONKA 1 oOparmiicst B MenbHuIy. O. Xpucrodop, He Takoi, KaKuM
OH cuzeN B OpHUKe, a B TIOJTHOM O0JaueHHU U C KPOIHMJIOM B PyKe, MPOIIEICs
BOKPYT MEIIHHUIIBI, TOKPOIIMI €€ CBATONH BOJIOH, M OHA mepecTtana Maxarh (C.
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VIL, 91).

Bunenne Tutra Takke WMeEET CHMBOJIMYECKOE 3HAUEHHE.
B Oubneiickom Omoke ero wmms accoruupyercs ¢ Tutom OnaBuewm,
paspywureneM Broporo HMepycanumckoro Xpama. B cuene Bctpeun Uexos
pacrionaraer Tura «Ha OIHOM M3 OONBINIUX HEYKIIOKHX KaMHEH», 4To
pPOXTaeT accomManuio C pyuHamu, ocTaBleHHbIMH Tutom DmaBuem (C.
VII, 25). Manenpkuii Tut roBopur 6acoM, 4To B IPOCTPAHCTBE ACHCTBUS
CBUJICTEIBCTBYET O 3a00JeBaHUU. B MMITMIIMTHOM >kK€ TIPOCTPAHCTBE ITO
elle OJIMH HaAMEK Ha ero B3pociioro te3ky. [lossnenue Tuta B Eropymkuaom
Openy compoBoxgaercss meradopoi MpPOTHBOOOpPCTBA: TOT (DakT, 4TO O.
Xpuctodpop ObUT «B MOJTHOM OOJIAYEHUU» B TOT MOMEHT, KOTJ[a OH KPOTIHI
Tura-MenpHHUITY, TOBOPUT O TOM, YTO OOpKOa ObIIa TOCTATOYHO CEPhE3HOM.

HecoMmHeHHO, METTBHUIIA aCCOLUMPYETCS C MILTFO30PHBIM BParom, Kak
310 ObLTO B «JloH Kuxore», n TuT okassiBaeTCs OOCKICHHBIM. «MebHUIIA
— He4yucToe Mecto, — nuieT JlapuoHoBa. — MenbHHIIA OJTHOBPEMEHHO
MIPUHAJUIEKUT MUPY >KMBBIX M MEpPTBBIX, Kak KoiayHbl (‘“Kakoi kommyn!”
— IyMaeT, s Ha menbHuly, Eropymika [C. 7, 20]), mocpeqHUKH MEX Ty
JIIOJIbBMU U CBEpXbeCTEeCTBEHHbIMU cuiaMmu» [Jlapuonosa 2017:78]. [Tomus
pasmblieHue Eropymku o ToM, Kak «CKYYHO OBITh MY)KUKOMY» (BHICHHE
Tuta B cebMOI IIaB€ BO3HUKAET KaK pa3 MOCIE ITUX MBICIEH, TOUHO TaK
K€ KaKk OH CaM BIIEpBBIE MOSABIAETCS B IOBECTH MOCIE TOTO, Kak Eropymkoit
OBJIaJICBAET CKyKa OT IECHU JKCHILMHBI), TOHUMACIIb, YTO MYXHUYOK THT,
CKyKa M pa3pylleHHe MTOCTaBICHbI B OJIWH aCCOLMATUBHBIN PAJl, C KOTOPBIM
nmocTosiHHO Oopetcsi Eropymka Bo cHe W HasBy. B 3akimrounTenbHON
ciieHe BHOBb mosBisieTcsd Tut: BHyuka TockyHoBo#, KaTbka, Bockpemiaer
BOCIIOMHHAHHE O HEM, CJIOBHO IyX pa3pyLIMTeNs Xpama CileayeT 3a
Eropymrkoii, 000CHOBBIBasiCh B «IapcTBe TOCKW». Boiiiner i Eropymka
nobeauTeneM U3 3Toi 6oprOBI MM 1AapcTBO TOCKYHOBO# BCE K€ 0J10JI€eT
ero? OTBeT Ha ATOT BONPOC KPOETCS B €T0 MPEIPACIIOIOKEHHOCTH 00POTHCS
1 o0eXJarh.

Hakonen, Ha BocbMOH JAeHb cB. leopruil cokpymaer absBosa
MOJIUTBAMH B XpaMme Arnoiutona. B Bocemoii miaBe Eropyika Opeaur, u emy
cHOBa sBisAeTcs JpiMoB. OH MOMEIEH psAAOM C OTHEM, YTO MO3HIHOHHO
CMEILAET €r0 B MUP AbSIBOJIBILMHEI, Y HETO KPacHbIE I1a3a, U OH BBI3bIBAOILE
msauT Ha Eropymiky. Eropymika npussiBaer arakoBarh J[pIMOBa, 4TO
SBJISIETCSl BapHaleld TeMbl OOpbOBI C ABSBOJIOM. MajbuuK MPEeBO3MOraeT
Oosne3Hp pu oMo 0. Xpucrohopa, U3JICUNBAIOLIETO €r0 HATHPAHUEM H
MOJIUTBOW U TP 3TOM BEJISIIETO eMY: «...Thl TOJbKO Oora mpusbiBaii» (C.
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VII, 96).

Accoupanuu ¢ MyudeHUsIMH cB. Eropus, BO3HHKaloIIMe MO Mepe
MIPOYTEHUS KaXKI0H ITIaBBl, TP BCEH UX YNAJICHHOCTH U Pa3MBITOCTH HMEIOT
Ty K€ CMBICIIOBYIO HAIlPAaBICHHOCTh, YTO M B )KUTHH: Uepe3 clie3bl, O0pbOy
u crpaganusi Eropymika oOperaeT ONBIT W TaK MOJHUMAETCS Ha HOBYIO
CTYIICHb.

dopMupoBaHue MpeAPacHoIokeHHocTH Eropymku: Bonpoc o
oymyuiemM

Haytpo mocne EropymkuHOro BBI3IOpOBICHHS 0. XpUCTO(OP
JlaeT eMy 3a 3aBTPaKOM HacTaBIIEHHE, ITPEJICTABIIAIONIEe 0COOBI HHTEpPEC B
CBSI3U C BOMPOCOM (OPMHUPOBAHHUS MOTEHITHANIA U TIPEAPACTIONOKEHHOCTH.
Hacragnenue ropasio rmy0xe v BceoxBarHee, 4eM (hopMalibHOE HACTaBIICHHE
OyayIieMy THMHA3HUCTY.

[Ipexxne Bcero, o. Xpucrodop yka3piBaeT Ha HEOOXOIUMOCTH
mryaupoBanus («4To Hau3ycTh HAllO, TO YYU HAU3YCTh...») — HEJOCTATOK
nH(pOpMAIH 3HAYUTEIHHO OOCHHSET MOTEHIIHAN JIa)Ke OYeHb TBOPUECKOM
muaHOCTH. CIiemyromiasi CTylieHb — OCMBICIICHHE TOJYYSHHOTO 3HAHHS
(«a Toe HYKHO paccKa3aTh CBOMMH CIIOBaMH BHYTPEHHHH CMBICHT, HE
Kacasch Hapy>XHOTO, TaM CBOMMH CIIOBaMI»). DTO UCKIIOYUTEIHHO BAYKHO
JUIS Pa3BUTHS WHTEIUICKTYyallbHOTO OJOKa, Ma0bl KOJUYECTBO 3HAHWUU HE
MEPEBECUIIO CITIOCOOHOCTH BHUKHYTh B CYyTh BbIydeHHOro («Het, Tl Tax
YYHCH, 9TOOBI BCE TIOHUMATH!»).

Jlamee oOH yKkaspiBaeT Ha HEOOXOJMMOCTh BCECTOPOHHETO
00pazoBaHus JUIA OOOTAlleHNs] M YKPEIUICHHs MOTEHIMANa Tepe] JUIOM
Heu3BecTHOTO Oymymiero: «M crapaiics Tak, 9To0 BCe HAyKH BBIYYHUTH... a
Yk Oor ykaxert, keM Te0e ObITh. JIOKTOpOM JIH, Cy[Ibel JTH, HHKSHEPOM JIH...
CBsTBIC amlOCTONBI TOBOPMIJIM HA BCEX SI3BIKAX — U THI yud s3bIKU...» (C.
VII, 98).

3areM OH TOBOPHUT O HEOOXOIMMOCTH «IIPUIIATaThCsD HA MPaBEIHbIC
yuenust: «KoHeuHO, eciii UepHOKHIKHE, OyecI0BUE, HITH IyXOB C TOIO CBETa
BBI3BIBATH, Kak Cayll, Wi TaKue HayKd Y9HUTh, 9TO OT HHUX IMOJB3EI HA celde,
HU JIFOJISIM, TO JIydIlle He YYuThes. Hajo BocpuHUMATE TOJIBKO TO, 4TO OOT
onarocioBum» (C. VII, 98). B TepMuHax pa3BuTHsI MOTEHIIUANIA PEUb HIET O
OJI0Ke, OTBEYArOIIeM 3a (OPMHUPOBAHUE IIEHHOCTEH.

OO0yueHue JOIDKHO OBITh TBOPYECKUM aKTOM CO CTOPOHBI YUCHHUKA!
«cBaATHI Hectop mmcan mcroputo — W Thl yuu U nuimu uctopuio» (C.
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VII, 98). D10 HacTaBieHUE Ka)XeTCs HEJENbIM — HY KaKylO K€ HMCTOPHUIO
MOKeT Hamucath MansauK Eropymka? OmHako B KOHTEKCTE BCEX AJUTIO3HH
MOHUMaelIb, 4T0 YeXOB HE 3psi MOTPY3HI CBOETO Ieposi B UMILIMLIUTHOE
MIPOCTPAHCTBO OMOJICHCKUX U UCTOPUICCKUX (DUTYP.

Hwuuero me ymymeno o. Xpucrtodhopom. O oOparacT BHUMaHUE HA
BaXHOCTb BCEX NMapaMeTPOB, BKIIOYAsl U MapaMeTpbl OTHOmEHUH («TomabKo
ThI CMOTpH, ['eopruii, 6oxxe TeOsi coxpanu, He 3a0biBaii Marepu u VBaHa
WBanpya»), W mo3unuoHHble. K TOCIEIHNM OTHOCHTCS 3aMedaHHe o
BO3MOKHOM ycnexe Eropymiku u ero HoBoil mo3unmu B odmectse: «Exenu
ThI BBIHJICIIL B YUEHBIC U, HE JAail 00T, CTaHellb TATOTUTHCS U ITpeHedperarh
JOASIMU TIO TOW MPUIHMHE, YTO OHH TIymee Tebs1, To Tope, rope tede!» (C.
VII, 99) B cBOMX HacTaBIeHMSAX OH PACKPBIBACTCS KaK «OOTOHOCEL», YTO
W COOTBETCTBYET 3TUMOJIOTUH €0 UMEHHU «Xpuctodop». Bee aTu acnekTsl,
BMECTe B3SThIC, SBIAIOTCSA TPEKPACHBIM MPHUMEPOM BCECTOPOHHETO
noaxona K (OPMHPOBAHMIO MOTEHUMANA W HPEAPACIOIOKEHHOCTH Tepost
K Muccuu cosuzarens. OfHaKo co3uaaTelb He TBOPUT B ITyCTOTE, U 3lIECh
OUYeHb Ba)KCH TOTCHIMAN €ro OKpykeHms. OOwmime TepoeB m 00pa3os,
CJIaralolIMX MPOCTPAHCTBO CTENH, M NPU3BAHO [aTh IPEICTABICHUE O
MOTCHIINAJIC BCEICHHOU, OKpysKarmeld Eropymky. Ycnex ero B Oymyiiem
OyZeT 3aBHUCETh KaK OT er0 COOCTBEHHOU IMPEepacIioOKEHHOCTH, TaK M OT
MPEAPACTIONOKEHHOCTH 3eMJIH YAePiKaTh, yKPEIUTD U Pa3BUTh CBOH 30JI0TOM
3arac.

OcHoBHas HampaBleHHOCTh «CTemm» CBsA3aHa ¢ MpoOIeMOoit
CTaHOBIIEHHUs Tepost B yHUBepcyMe Pycu. Kak ctemns, pycckast 3emiast KAeT U
BepHT, uTO Oynymuii Eropuii He 3a ropamu. ..

IIpumeyanus

1. Jleonun I'pomoB numet: «B “Crenu’” nposBUIOCH B BBICIIEH
CTENEHN TO Kaue€CTBO PEaJIMCTHYECKOro HCKyccTBa YexoBa, KOTOpoe
MOJKHO Ha3BaTh aCCOIMATHBHOCTHIO 00pa3oB. OOpa3 CTEIMHOMN TIPHPOIBI
1 BXOISIIME B €T0 COCTaB OTAEIbHbIC MEH3aKHbIE MOTHBBI HACBIIICHBI
acCOLMATHBHBIM cofepkanueM. Kpome cBoell HemocpencTBeHHON
(YyHKIMA — TIOKa3bIBaTh KOHKPETHBIE MPUMETHI MPHA30BCKOW CTETIH,
OHH BBI3BIBAIOT LETBIH psi GUIOCO(CKUX U COLMATBHBIX aCCOLMALIMIN
[['pomoB 1958: 139].

2. YV UexoBamudosorudeckas mapajaurma CIyXKuT H3MepeHHEM
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CWJIBI TIOTEHIIMaNa ero repoeB. Korma Ha onHy Yamry BECOB KIIaeTcs
repol, a Ha JAPYrylo — ero MuQOIOrHuecKuil Te3Ka, TO CTAHOBHUTCS
sICHA Mepa CWJIBI WK ciaboctu repos [Zubarev 1997: 16].

3. B. KaraeB numer: «/leficTBue NpOUCXOAUT B CTENH —
Y, KaK HECKOJBKO pa3 moBTOpsieTcs, “Ha Pycu”; B HEeM y4acTBYIOT HE
MIPOCTO “CTEMHSAKH’, HO “pycCKuil "emoBek”. B aTom um ocoboe mecTo
MOBECTH CPEIM YEXOBCKUX IMPOW3BEICHHIA, W TO, YTO JIEJAaeT €€ eCIH
HE JIy4IIUM, TO HauOosee XapaKTepHbIM CPEeId YEXOBCKUX TBOPEHHUIN»
[Karaes 2008: 9].

4. «B xoHTekcTe TpPagUIIMOHHOM HApPOJHOM KYJIBTYPHI,
nuier JlapuoHnosa, — mosecTs “Cternb” MOXKET OBbITh MPOYNTAHA KaK
pacckas o lepeMeHe cTaTyca reposi, €ro B3pOCICHNH Yepe3 Iy TelIeCTBHE,
OJIMHOYECTBO, HCIIBITAHUSA, MPEoIoNieHHne ce0s U OOCTOSTENHCTB, TO
€CTh KaK OTpaKeHHWE B JIMTEPaTypHOM IPOU3BEAECHUH CTPYKTYpHO-
CEMaHTHYECKUX IEMEHTOB IPEBHUX 00pA10B MHALIHAINI [JlaproHOoBa
2009: 346].

5. JlapnonoBa mumer: «Eropymke 9 ner. B pasHbIx
obmactsix Poccum 3T0 Tpanmma, Korma peOeHKa HadyWHAINA CUUTATh
PaBHOIIPaBHBIM YJICHOM B3pOCIOW WIIM  MOJIOIEKHOW OOIIMHBI:
“neceHHO-(OJBKIOpHAs TONMKA YKa3bIBa€T Ha JICBATh-IBEHAIIATh JIET
KaK Ha mepexomublii Bo3pact” [19, c. 197]. Ilonsartue “Bo3pact” mmeeT
3/1eCh HE KOIUYECTBEHHBIWH, a, CKOpee, KaueCTBEHHBIH CMBICI. DTOT
BO3PACT IMOTOMY U Ha3bIBAETCS MEPEXOAHBIM, UTO PEOCHOK HAXOIUTCS B
COCTOSIHHH M TIPOTIecCe “‘riepexoa’’, IepeMeHbI BHEIITHETO M BHY TPEHHETO
craryca. OH ellle He yTPaThil CBA3U C “MHBIM~ MHPOM, C MPOILUIBIM, HO
y’Ke oOparieH B Oymayiiee, ero BOCIPHATHE ACHCTBUTEIBHOCTH — HE
JIOTHYECKOE, a MHTYUTHBHO-UppannoHaipHoey» [Jlapuonosa 2017:76].

6. O uBerax, accoruupyrommxcs co 3muem, nucan CaBenauit
Cenneposuu [Cennepoud 1985].
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W3HavganbHO XyIOKECTBEHHOE MPOU3BEICHUE TBOPHUTCS B pacyeTe
Ha YWUTaTeNls, Ha €ro CyObEeKTUBHYK) aKTHBHOCTh. XyHI0)KECTBEHHOE
MIPOM3BEJICHNE, CYLIECTBYIOLIEe KaK 3aBEpIICHHBIH TEKCT U SBJISAIOIIEECs
pe3yibTaTOM TBOPYECTBA aBTOpPA, CO3MAAHO IS BOCHPHUATHS €r0 JPYTHM
cyobekrtoM. CyObeKT-aBTOp TpenroiaraeT cyobekTa-uutarens. UteHue u
MMOHMMaHHUE XYJO0KECTBEHHOTO TEKCTa MOPOXAAeT B CO3HAHUHM YHUTATEINS
00pasbl, MPEIMETHI B UX IIEIOCTHOCTH, UTO SIBIISIETCSI HEOOXOAMMBIM YCIIOBHEM
ACTETUYECKOTO BOCTIPUATHS. UHTATEIIO0 MPENCTABISIETCS XY0KECTBEHHBIH
MHp TPOU3BEJEHUS, C OJHOH CTOPOHBI, IIOXOXUU Ha OKPYXKAIOLUN
MHp, C JPYroll CTOPOHBI, YCIOBHBIN, HEMOXOKUN Ha JEHCTBUTEIHHOCTb.
BocrpuanMas XyJqoKeCTBEHHOE TPOM3BEICHUE, YHTATellb BCTYMaeT B
JIMAJIOT ¢ aBTOPOM, MOCKOJIbKY NMOHMMAaHHE — 3TO MPOILECC, BKIFOUYAIOLIHMA
CO3HAHWE YWTATENs KaK CyObheKTa BOCHPHUATHSA. TBOPYECTBO aBTOpa Kak
co3latensi XyJIOKECTBEHHOTO TMPOW3BEICHHUS JOJDKHO YIOBJIETBOPATH
ACTETHUECKUM HOTPEOHOCTAM TYXOBHOH JKU3HU JIMYHOCTH ¥ (POPMHUPOBATH
cepy dCTETHUECKUX OTHOIICHUN B )KU3HH YEJIOBEKa.

Xyn0KeCTBEHHBII TEKCT BO30YK/IaeT TEKCTYyaILHO OTI0CPEIOBAHHBIC
«TIepeKUBaHUsI TEPEKUBAHUI», OH 00J1aJacT BHY TPEHHEH aJJpeCOBAaHHOCTbIO,
TaK KaK B CBA3H CO CBOEH IIETI0OCTHOCTHIO COIEPKUT B ce0e MpeTHa3HaueHHY IO
aJpecary BHYTPEHHIOIO TOYKy 3peHus. «McKyccTBO, — yTBepKaal
A.A. TloTebHs, — eCTh S3BIK XYIOKHHUKA, U KaK MOCPEACTBOM CIIOBA HEIb3A
nepenarb IPyroMy CBOEH MBICIH, 2 MOKHO TOJNBKO TPOOYAWTH B HEM €ro
COOCTBEHHYIO, TaK HEJb3s €€ COOOIIUTh U B MPOU3BEICHUH HCKYCCTBa»
[[ToreOnst 1976: 181]. JIroboe XyJq0KECTBEHHOE IPOUM3BEACHUE SBISCTCS
YHUKaJIbHBIM, OPUTWHAJIBHBIM CIIOCOOOM CaMOBBIPAXEHHS THCATeNs Kak
TBOPYECKON WHAWBHIYaJTHHOCTH, YTO CIIOCOOCTBYET TaKKe MPOOYKICHHIO
caMOoObITHOM aKTUBHOCTH unTaTens. [IpnoGinenue Kk coObITHSIM, XapaKkTepam,
MMOCTYIIKaM, OCBOCHHBIM WM OJaromapsi BOCIPHUATHIO XyJ0KECTBEHHOTO
TEKCTa, 000TaIaeT YuTaTeNs Kak CyObeKTa pealbHOro MUpa.

Junamor B XyJO)KECTBEHHOM IIPOM3BEIEHHMH KaK CTPYKTypa,
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MPEACTABNIAONAsS B  (QUKIMOHATIBHOW JCHCTBUTENBHOCTH  «SI3BIKOBOE
CYLICCTBOBAaHUE» IEPCOHAXKEH, TEHETHMUYECKU CBS3aHA C €CTECTBEHHBIM
pedyeBbIM  OOIIEHHEM Jofied Kak (OPMOI COIMANBHOrO KOHTAaKTa U
XapaKTepPU3yeTcsl MapaMeTpaMu, KOTOPbIe TMPUCYINN JTHAIOTY Pa3rOBOPHOMN
peun. K mapaMerpam €CTeCTBEHHOTO JTUAJIOTa OTHOCSTCS: OHTOJIOTHYCCKHIA
(BmameHue S3BIKOM), CYOBEKTHBIN (HaJIMUME IBYX TOBOPSIIHNX, aapecaHTa
W aJipecara peuu), perUTMKAIMOHHbIA (HATMYHE OT/CIbHBIX BBICKA3bIBAHUI
Pa3HBIX TOBOPAIIMWX W CO3JaHUC B PE3YJbTATC HMX COYCTAHUA C€AUHOTIO
CMBICIIOBOTO IIEJIOT0), JIOKAJIbHO-TEMITOPATBbHBIA (KOHTAKTHOCThH TO3HUITUH
aJipecaHTa W ajpecara, pacrojoKeHHe CyObEKTOB PEYH B OJHO U TO XKE
BpeMsi B OJHOM MECTe); YCTHBIH XapakTep OOLICHHs, AUCKPETHOCTh
(TIoTIepeMEeHHOCTh YIacTHs CyOBEKTOB B CO3JJaHUU IUAJIOTa), CIIOHTAaHHOCTh
OOIlEHNS, TCHXOJIOTHUECKUE, KOMMYHHKATHBHBIC, TMparMaTHuecKue,
KOTHUTHUBHBIC 1 COUUOKYJIBTYPHBIC YCTAHOBKHN O6HICHI/I$1.

IMuceMeHHast (UKcalusi YCTHOW pedd BCErna YCIOBHA, IMOCKOIBKY
MPOUCXOUT CMeHa (OPM CYHICCTBOBAHMUS: 3Bydallash pedb MepeaaeTcs
rpaUYeCcKUMHU CpeIACTBaMU. J[Hayior XymoXKECTBEHHOTO MPOU3BEIACHUS —
SIBIICHUE CJIOKHOE, 3TO He IpocTast huKcanus o0IeHus iepcoHaxkeit. J{uanor
BO «BTOPHUYHOMN JICHCTBUTEIHLHOCTHY», KAKOBOH SIBISIETCS XYJOKECTBCHHAS
JICHCTBUTEIBHOCTD, CO3/IAETCS ABTOPOM MTPOU3BEIICHHSI, KOTOPBIf OTHOCUTCS
K OIIHOMY M3 TpeX KOMIIOHEHTOB XYJIO)KECTBEHHOW KOMMYHHKAIIUH: aBTOP
MpOU3BeCHHS (CYOBEKT PEUH, aAPECAHT) — TEKCT MPOU3BEICHHS — YUTATEIh
(BocmipuHHMALOIIHUI CyOBEKT, ajpecar).

B mpo3anueckux mpow3BeneHUSX y MUCATENsl €CTh BO3MOXKHOCTD
CO3JIaHUS TTOJTHOIICHHOH TUAIOTUYECKON CHTYaIluH, MIOCKOJIBKY 3/I6Ch aBTOP
MPEJCTABIIICT KaK CJIOBECHOC MOBEJCHHE MEPCOHAXKA, TaK M OIMUCHIBACT
COIIPOBOKJAIONIYIO 3TO IIOBEJIEHHE HECIOBECHYIO JIeHCTBUTEIHHOCTb.
Juamor XyJq0)KeCTBEHHOTO IPO3aMyYeCKOr0 MPOW3BEICHHUS — SIBICHHE
cnokHoe. Crieruduka ero 3akjIruacTcsl B TOM, YTO OH IPEICTaBIISICT
pedeBoe o0IIeHNe MepPCOHaKeH, BKIIIOYEHHOE B aBTOPCKOE ITOBECTBOBAHUE,
U MOXET COIMpPOBOXKAATHCS aBTOPCKAM COIPOBOXKICHHUEM, COJEPIKAIIIM
pazauuHOro  poaa  MH(OpPMAIMIO,  KACAIOUIYIOCS  JHAJIOTHYECKOM
KOMMYyHHKannd. B numamore coueTaroTcst «3aUKCHPOBAHHBIE» PEIUTHKH
repoeB, CONPOBOXK/TaEMbIE CIOBAMHU YEIIOBEKA, KOTOPBIM MX «(PUKCHPOBAID).
Juanor nmpoucxoaut Ha (HOHE ONMUCAHUS WIIM COMPOBOXKIACTCSI ONMUCAHUEM.
OTH CUTyallMd 3aMEHSIOT CHUTYyallud >KU3HH. ABTOPY HEOOXOAMMO IaTh
peueBbie XapaKTePUCTHKH TIEPCOHaXKaM, T03a00TUTHCS O BIICYATICHUH
€CTECTBCHHOCTH UX peun. J{uanor npomyman, 00paboTaH aBTOPOM, aipeCOBaH
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YUTATEII0, 3TO «OpPraHUYecKas 4acTb XyHOKCCTBEHHOI'O IPOM3BEICHUS,
MOAYMHEHHAasi o0IMM 3amadyaMm mnpousBeneHus» [llomumryk, CuporuHMHA
1979: 190]. Inanor B mpou3BeICHUU NPEICTaBICH ()ParMEHTOM TEKCTa.

Co3nmaBast Monenp Jauajora IIEPCOHAXKEHW B Ipo3e, aBTOp, C
OIHOM CTOPOHBI, ONMUPACTCS Ha AHAJOTHYHYIO MOJENb ECTECTBEHHOTO
pedyeBoro OOLICHUSI M KOHCTPYHPYET JHalior TEepPCOHaXEH, B KOTOPOM
BOCIIPON3BOISITCS TapaMeTPbl €CTeCTBEHHOTO ananora. C qpyroil CTOpoHsl,
JMAJIOr TIEPCOHAXEH, pacCUYMTAaHHBI Ha COTBOPYECTBO UMTATElNs, HA €ro
BOCTIPHHUMAIOIIIEE CO3HAHKE, IOJBEPracTCsi aBTOPOM MPOHM3BEICHHS B
rpagMuecKoM HPOCTPAHCTBE TEKCTa TpaHc(opMmauusiMm, CBSI3aHHBIM C
W3MEHEHUSIMH T1apaMEeTPOB E€CTECTBEHHOIO JHAJOTMYECKOTrOo OOLICHUSI.
ABTOp MPOU3BEICHHSI KaK CO3/IaTelb TUaJIora NepCOHAKEH MOKET U3MCHSITh
pas3Hble IapaMeTpbl: OHTOJIOTMYECKUH (B AMAJIOIMYECKOE OOLICHHE MOTYT
OBITH BKJIIOYEHBI NIEPCOHAXKHM, HE BIIAACIOLINE S3BIKOM), PEIUIMKALIMOHHBIN
(B muasiore MOTyT OBITH TPAQUUYECKH NPEJICTABICHBI PETUTUKHU TOJIBKO OJJHOTO
MEPCOHAXa, CONEPKAHWE MMIUIMLUTHBIX pEIUVINK BOCCTAHABIMBAETCS
quTaTesaeM), CyObeKTHBIN (B AMATOTHYECKOE OOILEHHE C YETOBEKOM MOTYT
OBITH BKJIFOUECHBI pa3Hble CyOcTaHIMK) U ap. Mi3MeHeHue oJHOro napamerpa
OO0IEHHST MOXKET SIBJISIThCA NPUUYNHON U3MEHEHUS APYTOTO.

Mup B moBectu «CTemb» HANONHEH AWAIOTHYECKHM OOLICHHEM
MePCOHAXKEH, MPOCHUPYIOIINMCST  Ha  €CTECTBEHHYIO  PEYEBYIO
NEeHCTBUTEIBHOCTh M IPEICTABIIOIIMM YUTATENI0 pPeaJbHOE OOIICHHUE.
Huanorndyeckoe OOIIEHHE B IOBECTH MNPEICTABICHO Pa3sHOOOPa3HBIMU
CTPYKTYpamH,  OTP@KAIOIUMH  CIHCUU(PHUKY  MHUPOINOHHMAHHA |
MHUPOBOCHpUATHA epcoHaxkeil. [ paduueckoe opopmiieHHE THATOTHIECKOTo
OO0ILEHHS OTIINYAETCS 0COOCHHOCTSIMH, CBSI3aHHBIMHU HE TOJIBKO C Iepeayei
«yCTHOTO» OOIIIEHHS IeYaTHBIMH CPEACTBAMH, HO U C TEM, YTO 3TH CTPYKTYPHI
HalpapJICHbl HAa YUTATeNsl, HA €ro BOCIHpUHHUMarollee co3HaHue. OOparum
BHUMaHHE Ha OCOOCHHOCTH CTPYKTYPUPOBaHMS pPEaJbHBIX IHAJOrOB
MepPCOHAXKEH, BKIFOUAIONIMX BepOaibHbIE M HEBEPOAIbHBIC KOMIIOHEHTHI H
UX POJIb KaK CPEeJCTBA XapaKTEPUCTUKU IIEPCOHAKEH.

[lepBblii nuanor B moBecTH HauumHaeT A48 Eropymku Ky3sMudos,
Oy/ly4u HEIOBOJICH IMTOBE/ICHUEM IIJICMSIHHUKA, PACCTPOSHHBIM PACCTaBaHUEM
C JIOMOM.

— Hy, ne otpemencs eme, peBa! — ckazanm Ky3pmudoB. — OmsTs,
0anoBHUK, cItoHU paciycti! He xouems exath, Tak ocraBaiics. HukTo crmoit

He TaHeT!
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—Hwuero, nuuero, 6pat Erop, Huuero. .. —3a00pMoTa CkoporoBOpKoH
0. Xpucrodop. — Huuero, Opar... [IpusbiBaii bora... He 3a xynom ezneuis, a 3a
J00poM. YueHbe, Kak TOBOPHUTCS, CBET, @ HEyUeHbe — ThMa... MICTHHHO Tak.

— Xouenrb BepHyTbCs? — crpociil Ky3pMHUOB.

— Xo... xouy... — orBetuna Eropyuika, BexmunsiBast (C. VII, 15).

Pemapku, compoBoknaromme — peruinkd  VBana — VBaHbprua
Ky3bMuu0Ba, COCTOSIT B OCHOBHOM TOJIBKO U3 JIBYX 00513aTEIbHBIX 2JIEMEHTOB
— UMCHHU WJIM MECTOMMEHUSI, 0003HAYAIONINX CYOBEKTOB PeuH, W TIaroia,
0003HAUaIOIIEro MpOLecC MPOU3HECCHUS! PEIUIMKU. [J1aronel, BBOZSIINE
perrky Ky3bMU40Ba, — 3TO TaKKe TIIAaroJibl TOBOPEHHS, B 3HAYEHUH KOTOPBIX
€CTh KOMITOHEHT, 0003HAYAIONHA WX (YHKIIHOHATBHYIO MPUHAICKHOCTD
K JMaJOrMYeCKOMY OOIICHUIO, — «TOBOPHUTBY», «CKa3aTb», «CIPOCUTHY,
«OTBETHUTBY», «3aMeTHTh». M3 39 pemapok, BBOMSIIMX peruiuku lBaHa
WBanbIua, TONBKO 8 MMEIOT 3aBUCUMBIC OT IJIaroyia rOBOPEHHS KOMITOHESHTHI.
Takast cTpykTypa M HAIlOJIHEHHUE aBTOPCKOTO KOMMEHTHUPOBAHHS PEILTUK
Ky3pMuu0Ba MoJuepKUBAIOT YEPThI €r0 XapakTepa: HEIMOLUOHAIBHOCTS,
CcOOpaHHOCTB, JIETTOBYIO CYXOCTbh.

Penmuku 0. Xpucrodopa Beeraa HOCAT MO OTHOIIEHHIO K Eropymike
W JIPYTUM TIepCOHaXKaM TOBECTH Ha3WAaTelbHbIH, JOOPbIi, yCIIOKOUTEIb-
HBIH, MHOTJIa HACMEIUIMBBIA XapakTep, OH jkajieeT Eropymiky, oObscHsIeT
eMy TOJIb3y YUYEHHS, TOBOPUT O COOCTBEHHOM >KM3HEHHOM ombiTe. OIuH
W3 BOKHBIX 2JIEMEHTOB B OMIMCAHUH HEBEpPOaIbHOTO MOBEACHUS 0. XPHCTO-
(hopa — CIOCOOHOCTE TTOCTOSTHHO VIIBIOATHCS: 0. XPUCTOPOP «BAANCHBIMU
2Na3KamMu YOUBLEHHO 2150€l Ha MUp DOMCULL U YIblOALCS MAK WUpoKo, 4mo,
Kazanocw, ynvioka zaxeamuna oadice noas yurunopay (C. VII, 13). Pemapku
B JINAJIOTaX, IJIe CYOBEKTOM SIBIISIETCS 0. XpUCTO(OP, U KOMITOHEHTHI JIHAII0-
TMYECKOM CUTYyalluH, COlepKaIie OIMCAHNE ITOBECHNUS IEPCOHAXKA MEKIY
pEIIMKaMH, TaKXKe MPEJICTABISIOT, KaK MPaBUiI0, €ro SMOLMOHAIBHO-BOC-
TOPIKEHHOE COCTOSHHE IO OTHOIICHHUIO K MPOUCXOJSILEMY: «CKA3AL 0. Xpu-
cmogop u 3acmesncsy, «ckazai 0. Xpucmoop u Maxwyn pyKowy, «CKa3au ¢
VALIOKOWY, «0. Xpucmogop e0pye umo-mo 6CHOMHUT, NPLICHY]L 8 CHAKAH U
BAKAULTANCS OM cMexay, «noemopui o. Xpucmogop, xoxouay, «830bixai o.
Xpucmodhop, ynvibasce» «8vle080pusL OH CK803b cmexy. [ aroiel, BBOISIINC
peub 0. Xpuctodopa, — 3TO He TOIBKO INIArojibl TOBOPEHHUS C HEUTPATbHBIM
3HAUCHHEM («CKa3aTh», «TOBOPHTHY, «IPOJOIDKUTEY, «IOBTOPHTHY, «CO-
[IaCUTHCS» U Ap., 0003HAYAIOUINE TOJIBKO MPOLECC MPOU3HECCHUSI PEUH),
HO U TJIaroJibl, MMEIOIIME TaKkKe 3HAYCHUS] HHTOHAIIMHU, YeTKOCTH PeyH, Iie-
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penarorie OJHOBPEMEHHO Pa3INYHbIE BHYTPEHHUE COCTOSHUS W yBCTBA
0. Xpucrodopa: «B3IOXHYTH», IEPEOUTHY, «IIPOLICTTATHY, «IIPOIETH,
CYIUBUTHCS», «CMYTUTBCS», «3a00pMoTathy. Peub 0. Xpucrodopa compo-
BOJKJIA€TCS 9aCTO OMUCAHUEM Pa3IMIHBIX HeBepOaTbHBIX ABIKEHUH, XapaK-
TEPU3YIOIIUX ero KaK 4ej0BeKa 0CHOBATEILHOTO, BIlyMUHUBOTO, JOOpOXKea-
TEJIHHOTO U 3MOIMOHANbHOT0. CaH He OrpaHMYUBAET €r0 B YEJIOBEYECKOM
BOCIIPHUATHH MHpA.

— JloimxHO OBITB, BBI YK Bce Hayku 3a0bun! — 3ameTnnn Ky3pMHu4oB.

— Kak ne 3a0prTh? CrnaBa Oory, yk BochMOH AecsTok momen! M3
buI0COpHUN M PUTOPHKH KOE-YTO €LIe TIOMHIO, a SI3bIKH U MATEMATHKY COBCEM
3a0bLI.

0. Xpucrodop 3axMypHI 171a3a, MOAyMa H CKazaj BIIOJITOJIOCA:

— Y0 Taxoe cymecTtBo? CyIIecTBO ecTh Bellb CaMOOBITHA, HE TpeOys
MHOTO KO BCEMY HCIIOIHEHHIO.

OH MOKPYTIJI TOJIOBOM U 3aCMESIJICSI OT YMUJICHUS.
— JyxoBHast uia! — ckasa oH. — VICTHHHO, MaTepusi MUTACT IUIOTh, a
myxoBHas numa ayury» (C. VII, 21-22).

HauGosnee sMo1inoHanbHBIM B O0IIIEHUH B TIOBECTH MpeicTaBieH Moiicei
Moiicend, X0351MH OCTOSIIOTO ABOpa. JKernasi yroAuTh MPUEXaBIINM K HEMY
TOCTSIM, OH YPE3MEpPHO OOIIUTENICH, TPUBETIIUB U YTOJIJIHB.

Moiiceii Moiicenu, y3HaB IpHeXaBIINX, CHayala 3aMep OT HalliblBa
YyBCTB, IIOTOM BCIDIECHYJI pyKaMH M TIpocToHad. CIOPTYK €ro B3MaxHYI
¢dangamu, CriMHa COTHYJIACh B JIyry M OJIEJIHOE JIMIIO IMOKPHUBHJIOCH TaKOM
YIBIOKOH, KaK OyATO BHAETh OPHUKY IS HEro OBIJIO HE TOJHKO MPHUSATHO, HO U
MYYHTEIIBHO CIIAIIKO.

— Ax, Ooxe Mo, Ooxe MOi! — 3aroBOpMJI OH TOHKHM MEBYYHUM
TOJIOCOM, 33/IBIXa5ICh, CYETSICh 1 CBONMH TEIOBIDKCHUSIMA MeIllast ITaccakupam
BBUIC3TH U3 Opudku. — M Takoil ceroiHs JJisi MEHs CYaCTIMBBIA JIeHb! AX, na
YTOXKE s TallepryKa J0JIKEH Jenath!...

Moiiceit Moiicend, mapsi B OpidKe ¥ ITOMOTasi MPUEIKAM BBLIC3ATh,
BAPYT OOCpHYJICS Ha3aJ M 3aKpH4all TAKUM JIUKHM, TPHIYHICHHBIM T'OJIOCOM,
Kak Oy/ITO TOHYJI ¥ 3BaJl Ha TOMOIIIb!

— Conomon! Comomon!» (C. VII, 30-31).
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AHanu3 BKIJIIOYEHHBIX MPU ONHCAHUU MEPCOHAXEH HeBepOaTbHBIX
KOMITOHEHTOB MO3BOJISIET COCTaBUTb CJIEIYOLIYIO Tabnuiy,
CBHUJIETEIICTBYIOUIYI0 O IIOJHOLICHHOM IPEACTaBICHUH JUAIOIMUECKOTO
OOIeHMs, BKJIIOYAIOIIEM BECh CIEKTP BO3MOXKHBIX HEBEpOAJbHBIX
KOMIIOHEHTOB, Ha0Op KOTOPBIX OTpa)kaeT XapaKTepbl TEepCOHaKeH U
[O3BOJIAET YMTATEII0 TAaKUM OOpa3oM IO3HAKOMHUTBCSA C HMX BHICHHUEM
aBTOPOM.

HERGPOAI | S | s | ina, | Tomoe
KOMIIOHEHTHI ria3 CMex, Tay)
Eropymika 19 20 5 6

N.N. Ky3pmu4uoB 3 5 6 6
0. Xpucrodop 5 9 7 10
oeer 4 16 8 12

[maBHBIM TIepcOHa)keM TOBeCTH sBisieTca Eropyimka, Manpank
JIET IEBATH, KOTOPOTO BE3yT MOCTYyNaTh B TAMHa3ut0. OH eNleT ¢ Js/1el 1 o.
XpuctohopoMm 1Mo cTenu W 3HAKOMUTCS KaK ¢ TPUPOJOH, TaK U ¢ HOBBIMU
JONbMH, TIO3TOMY TIPW ONHMCAHWW IMyTH Eropymkw miIaroisl «BUICTHY,
«B3TISIHYTh», «BCMATPHBATBHCS», «OIISTHYTHCS», CIIANETHY, IIOTISIETH,
«yCIBILIATBY, «CMOTPETb» H Jp. TNPEICTABISIOT YHTATEII0 IpOIece
MTO3HAHMS MTPOCTPAHCTBA PEOCHKOM, XOTSI ONMCAaHUE CAMOTO MPOCTPAHCTBA
Y €r0 BOCTIPUSTHSI HE BCETIa MOXKET ITPUHAICKATh MATBYUKY, O YeM ITHIITYT
HCCIIEZIOBATENH.

39



Hamanvsa Banepvanosna Hzomosa

Huanoru, unuiuupyromnmecs Eropynikoi, mo4tu Bcerjia HAYMHAITCS C
BOIIPOCUTENBLHOTO MPEATIOKEHUS, MOCKOJIBbKY BOMPOC, KaK M3BECTHO, €CTh
CHSITHE HE3HAHUS, M MO3HAHNE MHPa, 0COOCHHO PeOCHKOM, U €CTh MPOIece
MIpeBpaIIeHNsT HEN3BECTHOTO B M3BeCcTHOE. B peanpHbIx auanorax Eropymka
3a/1aeT BOMNPOCHI OKPYXKAIOLIUM €ro JIOISM, MHTEPECysICh TEM, UYTO €My
HETIOHSTHO U HEU3BECTHO B OKPY>KAIOIIEM €r0 HOBOM MUE.

IMocne monroro momuanust Eropyka cripocui:

— Tebs xax 3BaTh?

[lexn HE3HAKOMIIA €IIe OOJNBIINE PACITyXJIH; OH MPIIKAJICSA CIHHOM K
KaMHIO, BBIITYYWJI TJ1a3a, TOIIEBEIIII T'yOaMH U OTBETHII CHUILTBIM OacoM:

— Tur.

Bornpie manbumnky He cka3anu aApyT apyry HE ciosa (C. VII, 25).

— Jlen, 3auem ThI bEIIb U3 JIaMIAIKK? — yauBuics Eropymka.

— Kro mper u3 Benmpa, a KTO U3 JIAMIIAKH, — OTBETWJI YKJIIOHYHBO
crapuk... (C. VII, 55).

— A TbI OTYero He Kynaeuscsi? — crpocui Eropyuika y Bacu.

— A rax... He mro0mro... — orBetmit Bacs (C. VII, 58).

Eropymike He xoTenoch yxoautb. OH 0JIT0 paccMaTpuBal SIIUKHU C
MIPSTHUKAMHU, TTOyMaJl ¥ CIIPOCHJI, YKa3bIBasi HA MEJIKHE BI3EMCKIE PSTHUKH, Ha
KOTOPBIX OT JIAaBHOCTH BBICTYIWIIA P)KaBUMHA!

— Ilouem 3t pstHUKH?

— Komeiixa mapa (C. VII, 62).

— Jen, ckopo mbl moenem? — cripocui Eropyika y [lanresnes.

— Kornma 6or nact, torna u moeaem... (C. VII, 65).

Onun u3 BompocoB Eropyuiku («/led, zauem smo xpecm cmoum?y)
octaercs 0e3 IPSIMOTO OTBETA, HO 3TOT BOTIPOC SBISIETCS BBOIOM JIOBOJIBHO
OOJIBIITUX TEKCTOBBIX (PPArMEHTOB, BKIFOYAOIINX PACCKa3bl IMOIBOIYHKOB
(JIpimoBa u IlanTenest) 00 yOMHCTBE KyIIOB. DTH pacckasbl PacUIUPSIOT
npenacTaBieHue Eropymkm w uuTareneil 0 BO3MOXKHBIX CHTYallUsX B
CTeMM W HpaBaX OIpPEICIICHHBIX COIMANBHBIX rpynm.  OTBeramMu Ha
pernKy ETropymiku MOXKHO CUMTATh MOHOJIOTHUECKHE PEIUTMKU-PACCKA3BI
MTOJIBOJTYNKOB, COJIEpP’KaHMEM KOTOPBIX W SBIsieTcsa WH(popMmarus o0 3TuX
CUTYyaIlMsIX ¥ HpaBax.

Peaxrus Eropy1iku B ananore vHOTAA PeCTaBICHA KAaK BHY TPESHHSIS
OTBETHAsI PEIUIMKA, SIBIIIOIIASICS SMOLMOHAIBHON HEBBICKA3aHHOM peakiueil
Ha MPEIBITYIIYI0 PEIUIUKY MePCOHaXa M BOCIPUHUMAFOIIASCS YUTATEIeM
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Kak BO3MOKHasi BepOasibHasi peakiys, IIOCKOJIBKY U O COAEPKAHMIO U TI0
MECTY PaclojOKeHHUs BHYTPEHHSISI peakLusi Moryia Obl OBITh PO3ByUYaBIICH.
Juamorndeckast CTPyKTypa MpEICTaBIICT YHUTATENI0 OXHOBPEMEHHO
BBICKa3aHHOE M HEBBICKa3aHHOE, TPO3BYYaBIIEe U TOTEHIIMAIBHOE, PACIIUPAS
TakuM 00pa3oM BO3ZMOKHOCTH JUAJIOTa B TEKCTOBOM MPOCTPAHCTBE.

— Hen, a kro 310? — cnpocui1 Eropyiika?

— Bapmnamos.

Bboxe moii! Eropymika ObICTpO BCKOUMII, CTaJT HA KOJIEHH M TOTIISIEN
Ha Oemyro pypaxky (C. VII, 79).

OcwMeiciienne Eropymikoit )KH3HEHHOTO YCTPOWCTBA IPOUCXOIUT H C
MTOMOIIIBIO JTHATIOTU3UPOBAHHBIX KOHCTPYKITUH, T/I€ CYOBEKT MBICIH OIWMH —
Eropymika. On cam cebe 3a1aeT BOIPOCHI M OTBEYAET HA HUX.

3auem monu skensaTcs? K uemy Ha cBere sxeHmmHbI? Eropyiika
3aj1aBasl cebe HesICHBbIE BOIPOCHI M JiyMall, 4TO MY)KYHHE, HaBEpHOE, XOpOIIO,
€CJIM BO3JIE HETO MOCTOSHHO JKUBET JIACKOBasi, Becellasi U KpacuBasi JKCHIIUHA
(C. VII, 78).

Kak sra 3amaska nmomana emy B kapman? OH Hofymall, MOHIOXA:
nmaxHeTr menoMm. Ara, 3To eBpelickuii npsiauk! Kak on, 6emnbiii, mpomok! (C.
VIIL, 91).

Heckonpko AMamorudeckux CTPYKTYp B IOBECTH JIaHBI CHadaia
KaK CIJBIIIUMbIe Eropymkoil auajgoru APYTUX MEPCOHAXKEU, COIAepKaHHe
KOTOPBIX CTAHOBHUTCS TIOHSITHBIM YATATENIO TOJIBKO JIHOO MOCIE 3HAKOMCTBA
CO CJIEAYIOUINM B MPOCTPAHCTBE TEKCTA aBTOPCKUM OIMUCAHUEM CUTYaIluH,
00 «BOCCTaHABIMBACTCS YHTATEIIEM Ha OCHOBAHHH COJEPYKAHHS YACTH
JMaJora, MpeacTaBIeHHON B TeKCTe. TakiuM 00pa3oM YuTaTelIb OKa3bIBACTCS
BKJIIOYEH B OCMBICIICHHE COIEPKaHMUS TUAJI0TOB TIEPCOHAKEH.

Moiiceit Moiicend u eBpelika, He iepecTaBasl B3/bIXaTh, MOJOLUINA K
KOMOJy M CTaJlid O YeM-TO TOBOPUTH MO-eBpeiicku. Moiiceit Moiicend roBopui
BIIOJITOJIOCA, HU3KUM 0acoM, M B 0OIIEM €ero eBpeickas pedb IOXOIuia
Ha HENpephIBHOE «rajul-Tajl-Taji-Tal...», a JKeHa OTBevyajla €My TOHKUM
MHJIIOIIEYbHM TOJIOCKOM, U Yy HE€ BBIXOAMIIO YTO-TO BPOAE «TY-TY-Ty-TY...»

— lann-ran-ran-rai... — ropopui Moiiceit Moliceny.

— Ty-Ty-Ty-Ty... — OTBeHasia eMy eBpeiika.
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CoBemnrannue KOHYWIOCH TEM, YTO €BpeKa C IIIyOOKHM B3/10XOM
Ioje31a B KOMOJ, pa3BEpHYNIa TaM KaKyl-TO 3€JIEHYI0 TpPAINKYy U J0cCTala
OOJIBIIION PIKABBIN MPSIHUK, BUIE CEP/LIA.

— Bosbmu, getka, — ckazana oHa, nozpasas Eropyuike, npsHUK. — Y
TeOs Tenepb HeTy MaMeHbKe, HeKoMy Tebe roctuHua aars (C. VII, 38-39).

JlaBOUHHMK HamMI eMy CTakaH M TOJal BMECTE€ C OTPBI3EHHBIM
KyCcO4YKOM caxapy. Eropymika cesm Ha ckimagHOH cTyn u crai muTb. OH XOTen
CHPOCHUTD, CKOJIILKO CTOUT (DYHT MUHJIAJIS B Caxape, U TOJIBKO YTO 3aBell 00 3TOM
PpC€Ub, KaK BOIIEJ MOKYyNaTejib, U XO34WH, OTCTaBUB B CTOPOHY CBOM CTaKaH,
3aHsuics ienoM. OH TIOBEJ MOKYTATENsl B Ty IOJIOBHHY, II€ MAXJIO JIETTEM, H
JIOJITO O 4eM-TO pasroBapuBai ¢ HuM. Ilokynarens, 4enoBeK, MO-BHIUMOMY,
O4YCHb YHPSAMBIN 1 cebe Ha yMe, Bce BpeMs B 3HaK HECOINIaCHsI MOTaJl TOJIOBOIT
U TIATHICS K IBepH. JIaBOYHUK yOeII €ro B 4eM-TO M Hadall ChINaTh €My OBEC
B OOJIBIIION MEIIOK.

— Xuba e oBec? — ckasaj meyaibHO MOKymarenab. — Lle He oBec, a
0JI0Ba, KynaM Ha cMuX... Hu, muny x bormapenky! (C. VII, 62-63).

CapimuMerit - Eropymikoit  nuanor MokeT OBITh  IpescTaBiIeH
CHaJaJla TOJIbKO KaK HaOIIoaeMblid M (M TIOBeCTBOBarTeneM) (pakT oOIIeHus
MEXIy IEpCOHaXKEM, a 3aTeM Pa3BEpPHYT B aBTOPCKOM (hparMeHTe Kak
MOTEHIIHAIBHBIN JHAJOT, MOCKOJIbKY YHTAaTeII0 CTAHOBHUTCS H3BECTHBIM
mpeanojaraeMoe  OOIeHHe, KOTOPOTro He OBIIO elle B OIMHUCHIBAEMOM
JCCTBUTEIBHOCTH, HO, BO3MOXKHO, Takoe OOILEHHE COCTOMTCS, M €ro
cofiepKaHHe TaKKe XapaKTepu3yeT MepcoHaxa.

UToObI OTBSA3ATHCS OT TSDKEJBIX I'pe3, Eropymika oTKphUI M1a3a u crai
cMoTpeTh Ha oroHb. O. Xpucrodop n VBan MBaHbu yke HANWIUCH Yalo U O
YEeM-TO TOBOPHJIM mIenoToM. IlepBblii cyacTinmBO ynbIOascs U, MO-BUANMOMY,
HHUKaK HE MOT 3a0BITh O TOM, YTO B3sUJI XOPOLIYIO I10JIb3Y Ha IIEPCTH; BECEIHIa
€ro He CTOJIbKO CaMa I10J1b3a, CKOJIBKO MBICIIb, UTO, IPHEXaB JIOMOH, OH coOepeT
BCIO CBOIO OOJIBIIYIO CEMBIO, JIyKaBO MOJMHUIHET U PACXOXOUETCs; CHavaIa OH
BCeX OOMaHET M CKaKeT, YTO MpOoJall IIEPCTh JEIIEeBIe CBOEH ILEHBI, TOTOM
e TofacT 31T Muxaiine ToyncThiit OyMaxHUK U ckaxkeT: «Ha, momyuaii! Bor
Kak Hazo Jena fenarh!». Ky3pMudoB ke He Ka3ancs 1oBosIbHBIM. JIuIo ero mo-
MIPEXXHEMY BBIpaXkallo JEJO0BYI0 cyxocTs 1 3aboty (C. VII, 95).

[ToTeHMaNbHON PEIUIMKOM MOXET HAuMHAThCSl JTUAJIOTUYECKHIA
(parMeHT TEeKCTa, B IOBECTH TaK BBOAUTCS B o01IeHne KonctanTuH 3BOHBIK.
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Ero 3namenuras ynpliOka MpeAcTaBICHA YUTATENIO B TOM YHCJIC U B BHJE
HEIPOU3HECEHHOM PEIIUKU.

[Tomnag 13 MOTEMOK B CBETOBO# KPYT, OH OCTAHOBHJICS, KAK BKOIIAHHBIH,
U C TOJMHHYTHI TISAACT Ha IIONBOJYMKOB TaK, Kak OyITO XOTEN CKa3arh:
«[lorsgure, kakast y MeHs yiibiOka!». I[I0TOM OH IIarHyI K KOCTPY, YJIbIOHYICS
ellle CBEeTIIee U CKa3am:

— Xu1e6 na coib, Opariisr!

— Mwutoctu mpocum! — otBedan 3a Bcex [lanteneii (C. VII, 74).

B «Crenm» BcTpedaroTcsi HEpACUICHEHHBIC JIHAJIOTH, CBOCOOpasue
KOTOPBIX 3aKJIOYaeTCsi B 0CO0OW CTPYKTypHOW IIOCIIENOBATEIEHOCTH
PEIUIMK-CTUMYJIOB M peIUuK-peakuuid. CTpyKTypHBIE €IMHULBI AHAJIOra
MOTYT OBITh TO-pa3HOMY CIPYIIIHPOBaHBl BO (parMeHTe TekcTa. B
TakuX (parMeHTax BBOJI B JHAJIOTMYECKYIO CHTYAIlMIO0 OCYIIECTBISETCA
B HayaJie JUAIOTUYECKOTO ()parMeHTa C TOMOIIBIO IJIAarojIOB TOBOPESHHS
BO MHOXXECTBEHHOM 4YHCJIC, 0003HAYAIOIIUX COBMECTHOCTH IMPOIECcCa:
«pa3roBapyBaThy, «PA3TOBOPUTHCSI», «OECenOBaTh», «TOBOPHUTH» WIIH
MMEH CYyIIECTBUTEIBHBIX «pa3roBopy, «Oecema». ConmepikaHue quanora
NepeacTcsi aBTOPOM Kak CyMMa YepPeIYIOIIMXCSI B €CTECTBEHHOM OOIICHUH
PETUTHK B JaeTCsI BOCIIPUATHE dTOTO Araiora Eropymkoii. B atux pparmenTax
TOYKM 3peHusi Eropymikn u moBecTBOBATENS TPYIHO PACUICHUMBI (CM.
KoxeBkukona 1994; 1999; 2011).

[Toxa enu, men oOmwmii pazroBop. M3 3Toro pasrosopa Eropyimka mossi,
YTO y BCEX €ro HOBBIX 3HAKOMBIX, HECMOTpPS Ha pa3HUIly JIET U XapaKTepoB,
OBLJIO OAHO O0IIee, NenaBlIee UX TMOXOKUMHU JIPYyT Ha JIpyra: BCe OHU ObUIH
JIFOZIBMU € TTPEKPACHBIM MPOIUIBIM U ¢ OYCHb HEXOPOIINM HACTOSIIIM; O CBOEM
MIPOIIJIOM OHH, BCE JI0 OIHOTO, TOBOPUJIM C BOCTOPrOM, K HACTOSIIEMY K€
OTHOCHJIUCH TIOYTH C Mpe3peHueM. Pycckuil uenoBek JIFOOUT BCIIOMHHATh, HO
He mroout xuth (C. VII, 64).

CreneHb «3aKpBITOCTU» COICPIKAHHS JUAIOTHYECKOr0 OOLICHHs
MOJKET OBbITh Pa3HOM, THATOTHICCKHiA (hparMeHT JuOO0 TONBKO HHPOPMUPYET
gyuraresst o pakte paroBopa, 100 MPeaCTaBIsIeT BO3ZMOKHOCTh YHTATEIIO

TIPEATIONIOKHUTH CONEePIKAHIE THAJIoTa.

Oro 6611 Eropymika, memsuauk Kyssmuuosa. C pazperieHus s 1 ¢
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OmarocioBieHus 0. Xpuctodopa, OH exall Kyla-To IOCTynarh B THMHa3HI0. Ero
Mmamaria, Osnpra [IBaHOBHA, BIOBa KOJJIEKCKOTO CEKpeTaps W pOJHas cecTpa
Ky3pmu4oBa, Jt0OMBIIAs 00pa30BaHHBIX JIIOJEH M ONaropopHoe oOIIeCTBO,
YMOJIMJIA CBOETO Opara, eXaBILero MpoaBaTh MEpCTh, B3ATh ¢ co00it Eropymky
u otnath ero B rumuasuto (C. VII, 14).

[mmarom  «yMonmuTh», CYIIECTBHTEIbHBIE C TPOIECCYATbHBIM
3HAYCHUEM «pa3pelieHuey, «OJarocioBIeHNEY» 0003HAYalOT B aBTOPCKOM
(bparMeHTEe TEKCTa IUATOTHYECKOE OOIIeHHEe MepcoHaxei. Ywurarenro
MpeJCTaBlieHa Tema OOMIeHWsT W ee pe3yslbTaT, HECKOJIbKO pPealbHO
CYIICCTBYIOIIMX JINAJIOTOB BCTPOCHBI TAKUM 00Pa30M B TEKCT.

Korma Horm m s3pIk oBenu ux mo Maoit Hikae#t ynumbl, o0a oHI
OBLTH KPaCHBI U, CHSB IWIsIbL, BeTupanu mot (C, VII, 100).

B mpuBesneHHOM mpUMepe MHOXKECTBO JUAJOTMYECKHX CHTYalUi
«CBEPHYTO» AaBTOPOM JO OJAHOTO IMpPEUIOKEHUs, COJAEepaHHe KOTOPOIro
MO3BOJISIET ~ YMTATENI0 BOCCTAHOBUTH  BOIPOCHO-OTBETHBIE  JTMAJIOTH
Ky3pMuuoBa ¢ BCTpeyaromMMHUCS €My JIOAbMHM IO IIOBOLY ajpeca
npoxusanuss Hacraceu IlerpoBHbl TOCKYHOBOW, B JOM KOTOPOM BE3IIU
Eropymiky (¢paseonornueckoe codeTaHHE «SA3BIK JIOBEI» CONEPKUT 3TO
3HAYCHUE).

B xoHue moBecTu ecth pparMeHt, B KOTOPOM aBTOP TOJILKO 0003Ha4YaeT
JUAJIOTUYECKYI0 CUTyalMio («OoTBedasll Ha ee OEeCKOHEYHBIE BOIPOCHD»),
COZIEp’KaHME ITOTO OOLICHHS HE «BBIBOAMTCS) UYUTATENeM U3 (parMeHTa
TEKCTa, O HEM MO)XHO TOJNBKO JjorajsiBathcs. IlpumararensHoe
«OECKOHEUHBIC» JONONHUTENBHO xapakrepu3yeT Hacraceio IlerpoBry
TockyHOBY.

Hacracess IlerpoBHa eme pa3 oOusuia Eropymiky, o0Oo3Bajia ero
aHTEJIOUYKOM U, 3aIlIaKaHHas, cTajxa coOmpaTh Ha CTON. Yepe3 TP MHHYTHI
Eropymika y cuiein psaoM ¢ Hei, OTBedasl Ha ee OECKOHEYHbIE pacCipOoChl U
e sxupHble ropstaue i (C. VII 103).

I[I/IB.J'IOFI/I‘{CCKI/IC CTPYKTYPBIMOT'YT HPEACTABJIATH HC TOJILKO CKPBITOC
061HeHI/Ie, KakK B IIPUBCACHHBIX BBIIIC ITPUMEPax, HO 1 BKIIFOUAaTh BO3MOKHBIC
PEIIIMKHU, HE IMPOU3HECCHHBIEC IIEPCOHAKEM, HO BCC-TaKW BKIIOYCHHBIC
aBTOpOM B JUAJIOTUYCCKUI (bpar MEHT TekcTa. Takas JHUaJIoru4ecKas
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CTPYKTYypa pacIIupsieT NpeCcTaBICHUE YUTATEIS O JHATOTHUSCKOM OOIIeHHN
MEPCOHAXKEH, MOCKOIBKY Hapsiay ¢ NPOM3HECEHHBIMH PETUTUKAMUA MOXKET
COZIep>KaTh PEIUTHKH, KOTOPBIC MBICIIATCS MIEPCOHAYKEM KaK IOTEHIINAIIBHEIC,
a TaKKe KOMITOHEHTHI, Pa3bsCHSIOMINE YUTATEII0 CMBICI MPEACTaBICHHBIX
npu o0IeHNH HeBepOaTbHBIX KOMITOHEHTAX.

— Ckaxwure, moxanyiicra, — obparwics VBan VBaHBY K OJHOMY
CTapuyKy, CHIEBILIEMY y BOPOT Ha JaBouke, — e TyT aoM Hacraceu IleTpoBHbI
TockyHOBOIA.

— Huxakoii Ty TOCKYHOBOH HET, — OTBETHJI CTapuK, MOIyMaB. —
MoskeTt, TumoIIIeHKO?

— Her, TockyHoBa...

VBan BaHbIY NOXKaN IUICYaMU M TIOTUIEIICS JalIbIIe.

— Jla He nmuTe! — KPUKHYI €My C3aH CTapHUK. — [OBOPIO HETY, 3HAYMUT,
Hery!

— Mocmymaif, terenpka, — oOparmincs VBan MBaHbd K cTapyxe,
IIpo/iaBaBIlel HA yIIIy B JIOTKE MOJACOIHYXH U IpyIy, — rae TyT 1oM Hacracen
ITerpoBHBI TOCKYHOBO#?

Crapyxa Torsiiena Ha Hero ¢ YUBICHHEM U 3aCMESIach.

— Jla nemrro Hacracest IlerpoBHa Teneps B CBOEM J0OME KHMBET? —
cnpocuia oHa. — [ocnoznu, y rofoB BOceMb, Kak OHa JOUKY Bblgajia U JOM
CBOM 34TI0 OTKa3ana! TaMm Tenepb 35Th JKUBET.

A rmna3za ee roopwin: «Kak e BbI, Aypaku, Takoro MycTsKa He
3HaeTe?»

— A e oHa tenepb xkuBeT? — cupocui MBan MBanblu.

— I'ocnopu! — ynuBunace crapyxa, BCIuieckuBas pykamu. — OHa yx
JTaBHO Ha KBapTHpe kMBET! YK roJoB BOCEMb, KaK CBOM JIOM 3sTIO OTKa3aja.
Yro BbI!

Ona, BeposiTHO, Oxujana, 4to VIBaH VIBaHBIY TOXKE YIUBHUTCA U
BOCKIIMKHET: «Jla He MOKeT OBITh!!», HO TOT OYE€Hb MTOKOWHO CITPOCHIT:

— I'ne ke ee kBapTupa?

ToproBka 3acyunia pykasa U, yKa3bIBasi TOJI0H pPyKoOH, cTana Kpudarh
IIPOH3UTEIBHBIM TOHKUM TOJIOCOM:

— WnuTte Bce npsimo, npsiMo, IpSMO. .. BoT kak npoiizieTe KpaCHEHbKHI
JIOMMYEK, TaM Ha JIeBOW pyKe OyaeT mepeynodek. Tak Bbl MIOUTE B OTOT
TepeyaodeK U TIAIuTe TpeThu BopoTa cipasa... (C. VII, 100-101).

B «Cremu» ecTth aMajord ¢ HEOOBIUHBIM JUJI €CTECTBEHHOM
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JUAIOTUYECKON CUTYaIllH CyOBEKTOM — KOJUIEKTUBHBIM CYOBeKTOM. Takmm
CYOBEKTOM SBIISIOTCS TOABOAYMKH, Ube IEPBOC IMOSBICHHE B TIOBECTH
MIPEICTABICHO PEIUTUKAMHU, IPUHAIICIKAITIMHI OJJHOBPEMEHHO HECKOJIBKUM
HENepCOHU(PHUIIMPOBAHHBIM CyObEKTaM, YTO AT BO3MOXKHOCTH Pa3HOTO
TOJIKOBAaHUS JUATIOTMUYECKON CUTyallUu.

— He Bumamm, pedsra, Bapmamosa?

— Her, He Bugamu.

Eropymka npocHysicst ¥ OTKpbUT ma3a. bpuuka crosuta. Hampaso no
JIOpOTe AAJIEKO BIIEPE] TAHYICS 0003, OKOJIO KOTOPOTO CHOBAJIM KaKHUE-TO JIFOIH.
Bce BO3BI, HOTOMY 4TO Ha HUX JIS)KAJIM KaKHE-TO TIOKU C IIEPCTHIO, KAa3aJIUCh
OYEHb BBICOKUMH M MYXJIBIMH, a JIOIIAH — MAJICHBKUMH U KOPOTKOHOTUMH.

— Tak MBI, 3HaYNT, TeHepb K MOJIOKaHy MoeneM! — TPOMKO TOBOPHII
Ky3spmuuoB. — XKupa ckaseiBai, yto BapinamoB y mosokaHa HouyeT. B Takom
ciy4ae mpoiaiire, opatipl! C 6orom!

— IIpomaiite, MiBan MBanbra! — orBeTHo Heckonbko romocos (C. VII,
46-47).

Kak nmamormyeckas CTpyKTypa B MOBECTH O(QOpPMIIEHO OOIICHWE,
KOTOPOE HEBO3MOXXHO B peallbHOM JEHCTBUTEIBHOCTH M0 DPa3IHMYHBIM
napaMerpaM (OHTOJIOTHYECKHM, MEPCOHAKHBIM, PEIUIMKAMOHHBIM). JTO
«auamor» Eropyurku ¢ Hebom, KoTaa BO BpeMsl CTpaITHoi Tpo3sl Eropyrika
30BeT [laHTenes, TOT HE CIBIIHUT €ro M MPUPONHBIA TPOXOT «OTBEUACT»
Eropymike. Jlnamoruueckas CTpyKTypa yCHJIMBAeT BIIEUATIICHHE yaca BO
BpEMS TPO3HI.

Eropymika 0p1cTpo 00epHYIICS BIIEPE U, IPOXKa BCEM TEJIOM, 3aKPUYaI:
— IManreneii! den!
«Tpax! tax! tax!» — orBeTnino emy Hebo (C. VII, 87).

Crens B TPOM3BEICHUH TIPEICTAET JKUBOW, OMYIIEBICHHOW B TOM
YHCIIe ¥ TIOTOMY, YTO TpaBe, OyphsiHY, ITUIAM, )KUBOTHBIM TTPHUITUCHIBAIOTCS
pedeBble WJIM MBICIUTEIBHBIC MPOLECCH («pazoasancia nuck 0eKacos,
npuemesuiux no2ia0emy, He Yexanu iU HenpouleHHble 20CUY, «KKOpoCcmesb
ebliemell, He NOHUMAS, 8 YeM 0el0», «YUOUCHl NIAKAU U HCATOBANUCH HA
cyovOy»). B KoHIIE TOBECTH COOAKE KIIPUITMCHIBACTCS BOIIPOCHO-OTBETHBIM
MBICJIEHHBINA qUAJIOT.
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Bornbrast cobaka, CMOUCHHAs! OK/AEM, C KJIOUBbsIMU IIEPCTH HA MOPJIE,
MOXO)KUMH Ha IMalWJIbOTKH, BOIILIA B XJIEB U C JIIOOONBITCTBOM YCTaBHJIACh Ha
Eropymiky. OHa, 1o-BUIUMOMY, yMajia: 3a1asiTh WiIK HeT? Pemms, 4To lasTh
He HY»XKHO, OHa OCTOPO’KHO rojonia K Eropymke, cbena 3amasky u Beiuia (C.
VIIL, 91).

Mup «Crenm» HalOHEH IUAJOrHYeCKUM OOIICHHEM IMEpCOHAaXKEH,
W 3TO OOLICHHE TPEICTaBIeHO OONBIIUM pazHOOOpa3HeM CTPYKTYp B
rpaMYecKOM MPOCTPAHCTBE TeKeTa. J{nanornueckue cTpykTypsl B «CTenm»
SBJIAIOTCS (pparMEHTaMHu TEKCTa, (POPMUPYIOLIMMHU B OCHOBHOM peallbHOE
o0lleHre, HO JTO OOIIEHHE MOXKET H3MEHSTBCS, TPaHCPOPMHUPOBATHCS
IO CPaBHEHHIO C €CTECTBEHHBIM OOLICHHEM. VI3MEHEHHs CBs3aHBI C
oopmiieHHEM B rpaduiyeckoM MPOCTPAHCTBE MPOU3BEACHUS (ParMEHTOB
TEKCTA, MO3BOJAIOIINX aBTOPY BKJIOYUTL B HUX BOCIPHHHUMAIOIICC
CO3HAHME YUTATEJIs], TOCKOJIBKY OCMBICIISIIOTCSI HEKOTOPbIe (PparMeHThI KakK
JHMATIOTHYECKHE TOJBKO TIPH YCIOBHU aKTHBHOCTH CYyOBEKTa-YHTATEIIs.
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«Crenb» MOKHO OTHECTH K JKaHpY MOBCCTU HE TOJILKO Ha OCHOBAHUHN
ee J0CTaTOYHO 3HAYMTEIBHOIO TEKCTOBOTO 00BbeMa (KOHEYHO, [0 MEpKaMm
YexoBa), HO 1 HA OCHOBAHUH TAKOTO MPU3HAKA, KAK «T'YCTOHACEICHHOCTH
oOpazamu-niepconaxamu. [locie myOnukamym nosectr B mucbMe CyBOpHHY
29 aBrycra 1888 rona YexoB nucai 0 TOM, YTO «CKPHUII KOJIEC, JICHUBAs O-
XOJIKa BOJIOB, O0JIaKa MbLIH, YEPHBIE, IOTHBIC IUYd NOLCOMMHU Y4eT08EeK — BCE
ato Bpezanocky (I1. 11, 321) B ero mamsaTe. JlefCcTBUTENBHO, TOXKATYH, HU B
OJTHOM W3 TpoM3BeNeHui YexoBa HET TaKOTO MHOTOOOpa3Hs TEHCTBYIOIIIX
nmi, kak B «Crenm». Pa3HooOpa3Hbl M NPUHIMITEI HOMUHALIMU €€ TePOEB €
MTOMOIIIBI0 COOCTBEHHBIX UMEH. [IpobiemMe MMEeHOBaHUS JTUTEPaTypHBIX Te-
poeB UexoBa yxe mocesiieH psn padot [Atanacosa 2007; Illebanos 2005;
Wasiluk 2005]. OgHako cMbICIOBOE HAllOJHEHHE aHTPOINOHUMOB y Yexo-
Ba CTOJIb CO/IEPXKATENIbHO M 00TaTo, 4TO BPSJI JIM €CTh OCHOBAHMS NMPU3HATDH
mpobnemMy nMeHocnoBa y YexoBa 3akpeiToif. OMHUM U3 aCIIEKTOB, TIO3BOJI-
IOLIMX TI0-HOBOMY B3IVISIHYTh Ha YEXOBCKHI OHOMACTHKOH, SIBISETCS TOJI-
X0J € TOYKHU 3pCHUSA CHpHTaHHOﬁ B HHUX SI3BIKOBOM HI'PbI, KOTOpAas ABJISACTCA
peanu3zanyenl ycTaHOBKHY ITUCATEIIsl HA TBOPYECKYIO COAKTUBHOCTb UNTATEIIS.

KoHnenrpupoBaHHass acCcOLMaTUBHOCTb, CBSI3b HMMEHH Kak C
BHYTPUTCKCTOBBIMU JBJIEMCHTAMH, TaK W 3aTCKCTOBbBIMH, [A€JIaCT HUX B
CMBICJIOBOM OTHOUIEHMM OJHMMHU M3 Y3JIOBBIX TOYEK IOBECTBOBAHMSL:
«O011ee cBOMCTBO CEMaHTHUKH MMEHH COOCTBEHHOIO — €€ CYyTTeCTUBHOCTD,
TO €CTh HAaKOIUIGHWE pa3HOro poja KOHHOTAlMi W CEeMaHTUYEeCKUX
KOMIIOHEHTOB, UAYIIUX OT aCCOUMALUN B TEKCTE U 3a TEKCTOM» [DOHSIKOBa
1990: 33].  AHTpOMOHMMBI 00pa3yIOT B MOBECTH 0COOYI0 cemuochepy, To
€CTh 3HAKOBOE TPOCTPAHCTBO, OTpaXkaroliee HeKre o0IIe 3aKOHOMEPHOCTH
MOCTPOEHMsI YEXOBCKOIO TEeKCTa B HesioM. Haima 3amaua 3akiodanach B
TOM, YTOOBI Yepe3 aHaJIM3 aHTPOTIOHMMOB BBIUTH K IOHUMaHHUIO HEKOTOPBIX
0COOCHHOCTEH XyJ0KeCTBEHHOTO MUPOMOIETUPOBaHHS YexoBa.
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IIpuHIMNn ABOMYHOCTH B HOMUHaNUU repoes: UBan UBanbiy, Moiicei

Moiicenu, «Xpucropop Xpucropopbri».

[IpuHIIUTT TBONIHOCTH B KAYE€CTBE MOATOIOTHICCKON YCTAHOBKH 3a-
SIBIIEH aBTOPOM B CHJIbHOW TEKCTOBOH IO3HIIMHU, B CAMOM HadJalle TIOBECTH.
OnuceiBasi «OIIAPIIAHHYK OpPHYKY», PacCKa3yuK TyT ke 3amedaer: «OHa
TapaxTelia U B3BU3THBAJIA MIPU MaJICHIIEM ABI)KCHUH, € yTPIOMO 8MOpULO
BeZpo... B Opuuke cuneno deoe N-ckux oObiBarenei... Kpome ToabKko 9To
OINMKCaHHBIX 08YX U Kydepa JIeHUCKH, HEyTOMUMO CTETaBIIETo 10 nape Iy-
CTPBIX THEABIX JIOMIAIOK, B OPUIKE HAXOAWIICS €IIe OUH MACCAXKUP — MaITb-
quk jeT nesaru...» (C. VII, 13).

Kpome skcruiuTHON ABOUYHOCTH, €CTh U UMIUTHIIUTHAS.. DOPMBI
ee TIPOSBICHUS JIOCTATOYHO pa3HooOpa3Hbl. IIpucmorpumcs, Hampumep,
K BO3pacTy MIaBHOTO repos. EmMy okxomo neBstu yetr. [eBsitTka — 1udpa
ocobasi. Ocob0CTh €€ MPOSIBISCTCS] B TOM YUCIIC U B TOM, YTO OHA 00JiajaeT
CIOCOOHOCTRIO, 3EPKABHO «IIEPEBOPAUNBASCH), 00paIIaThCs B MIECTEPKY,
CBOETO ITU(POBOTO AHTUTETUIECKOTO JIBOMHHUKA. ITa OCOOCHHOCTbH JIEBATKU
KaK IepeBepHyTOM mectepku oObirpana YexoBeiM u B «Ilamare Ne 6»
[Ky6acoB 2003: 181-186]. B «Crenm» 4ncio «mecTs», Mo KpaiHel mepe,
JIBaX bl BOSHUKAET B TEKCTE MOBecTH: Y Moiiceit Moiicenua mecrepo nerei;
BO3YHUKOB, C KOTOPBIMU eieT Eropyimka, Toxe mecrepo.

JIBOMYHOCTh — OIHA W3 HYMEPOJOTHYECKHX TPUMET CMEPTH
(ycommmm TpaauIMOHHO MPUHOCUTCS KOJMYECTBO IIBETOB, KPATHOE JIByM).
MopTanbHblii MOTUB — OAMH U3 CKBO3HBIX B MpousBeAcHuU. OH CBsA3aH C
o0pa3oM Kj1a10MIIa, Ha KOTOPOM MOKOsTCs 0adyiika Eropyiiku u ero oreir,
BCIIOMUHAIOTCS J[BA KPEcTa, IMOCTaBIEHHbIE HA MeCTe yOWIiCTBa KyIIIIOB,
ctpamnbie ucropuu [lanrenes u mp.

Yxe B caMOM 3auynMHE TOBECTH Eropyiika OTHeleH aBTOPOM OT
«N-ckux oObIBarenei». MokHO Belp ObUTO Hamucarth W Tak: «B Opuuke
CHUJIEJIO TPOE TMacCcaxxupoB». B Takom ciydae Eropymika oObeauHsIics Obl
¢ asuedt u ¢ oTioM XpUCTO(hOPOM HE CTONBKO (BU3UUYESCKHU, CKOJIBKO JK3H-
CTeHIIMAJIbHO. /IBOMYHOCTD ¥ MMIUIMIIUTHO CBSI3aHHAs C HEIO TeMa CMEpTH
HE 3aTparuBaeT MpsIMO IIaBHOTO Ieposi, OH OKA3bIBACTCS BHE €€, a TOUHEe,
— Ha KacarelbHOH K Hell. HemapoM ommcanue kiaaouina u cMeptu 6adym-
KH JIaHBI B OCTPAHEHHOM JETCKOM BOCIIPHATHH MajikduKa. [Ipu aToM aBTOp
aneJUTMPYET K MPOILIOMY OIBITY JACBITHIIETHETO reposi: «Eropyiika gcnom-
HUJL, 9TO KOT/IA IIBETET BUIIHS. .. » U T.1.

BaxxHoe 3ameuanue cienaHo B Hadae MecTor riaBkl moBecTu. Ero-
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PYILIKa, IS «HA DIyOOKoe HeOO», MPOHUKAETCS] MBICIIIMH O BEYHOCTH U
oanHovecTBe. Meradu3nueckre pa3MbIIIIICHUS] MATbuUKa MepeiaHbl B 30HE
peun O6e3IMYHOTO TTOBECTBOBATENSI, HO TIPYU ATOM CO3HAaHHE Teposi PE30HU-
PYET ¢ CO3HAHMEM ITOBECTBOBATEIIS. 3aT€M PE30HAHC 0CJIAa0EBAET U B TEKCTE
BBIJICJISICTCSI OTHOCHUTENILHO OecripuMecHoe co3Hanue Eropymku: «Boobpa-
3WJI OH MEPTBBIMU Mamary, otia Xpucrodopa, rpadunio JIpanunkyro, Co-
nomoHa. Ho xak Hu crapasics BooOpa3uTh ce0st caMoro B TEMHOW MOTHIIE,
BAAJIM OT IoMa, OPOIICHHBIM, OECITIOMOIITHBIM U MEPTBBIM, 3TO HE yAaBAIOCh
eMy; JJMYHO JUIsl ce0st OH He J0MyCKal BOSMOXKHOCTH YMEPETh H UyBCTBOBAJ,
yt0 HEKOTAA He ymper» (C. VII, 66).

HomuHaius HEKOTOpBIX TNIAaBHBIX repoeB «CTemm» CTPOUTCS Ha
IpUHIUIE TBOMYHOCTH. MMs u oTdecTBO mX mybnerHsl: MBan MBaHbid,
Moticeit Moiicend. ¥ otia Xpucrodopa ObLT TyXOBHHUK, IPEOCBSIICHHBIH
Xpucroop, 61arocIoBUBILUI CBOETO TE3Ky Ha MyTh ciayxeHust bory. Tak
yTo HactosaTenst «N-ckoii HukonaeBCkoM LEPKBH» MO MpPaBy MOXKHO NpHU-
3HaTh cBO€0Opa3HbIM «Xpuctodhopom XpucrohopoBuuem».

Bosnukaer Bompoc o (QYHKOMH 93TOW aHTPONOHUMHYECKOH
nBonyHOCTH. YeMm oHa BbI3BaHA? MOXKHO TIPEATIONOKNTE, 9TO TyOIeTHOCTD
HOCHT JJO U3BECTHOM CTENIEHH aJUTIO3UBHBIN XapaKTep U OTCHUIAET YUTATEINS
K TOTOJIEBCKMM MPHUHIMIIAM HOMHHAIMU (Cp., Hampumep, B «PeBuzope»
— Anton AmnrtoHOBHMY CKBO3HHK-JIMyxaHoBckuil, JIsmkuH-TsamkuH,
BoOunnckuit u JloOYMHCKUI, B HM3BECTHOH mMoBecTH — lVBaH lBaHOBHY
n HVan Hukudoposuu). loroneBckuii uHTEpTeKCcT B «CTEmm» IaBHO
npu3HaeTcs 3a akcnomy. O4eBHIHO, 4TO UeX0B OPHEHTHPYETCS Ha BEIUKOTO
MIPEIIECTBEHHUKA HE TOJIBKO B OIMCAHUAX CTEH, HO M B CAMHX IIPUHLINAIIAX
MOSTHKH, B YAaCTHOCTH, OH TBOPYECKH PENPOAYLHPYET OCOOCHHOCTH
MMEHOBAHUS T€POEB.

[lapHocTh TepoeB MOBECTH BaKHa W B JIUTEPaTypHO-
reHeanorudeckom riane. Misan MBanbry u otens Xpucrodop mpeacTaBisioT
coboit Bapmanmio Jlon-Kuxora u Canuo Ilancel. MBana VMBanbrua, msir0
Eropymuikn, MOHO Ha3BaTh «phIAPEM HAKUBBD»Y. B 9TOM OTHOLIEHUH OTEll
Xpuctohop cocTapisieT emMy MOayNapoJUHHOTO IBOMHUKA, B3SIBIIETOCS 32
MPOAAXKY IIEPCTH 3T MUXailsib» HE CTONBKO M3 KOPBICTH, CKOJIBKO U3
HHTEpeca. 3aMeTUM MOITyTHO, 4TO B pacckase «UenoBek B QyTsipe» HaMeK
Ha napy [lon-Kuxot n Canyo IlaHca 3amaercst ¢ moMolibo NOPTPETOB ABYX
pacckazunkoB. MBan MBaneru Ynmma-I nmanaiicknii (Te3xka Kyssmmuona!)
MIPECTABIIEH KaK «BBICOKMH XYIOLIABBIA CTapHK C JUIMHHBIMU ycamu». B
KOHIIE pacckasa JaH mopTpeT bypkuHa: «39T0 ObUT 4eloBeK HEOOJIBIIOTO
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pocCTa, TOJICTHIA, COBEPIIEHHO JIBICHINA, C YEPHOH OOPOIOH 4yTh HE TIO TIOSCH
(C. X, 42, 53). Ongus ¢ ycamu, Ipyroi ¢ 60poji0H, OJTUH XyAOIIaBbIH, APyron
TOJICTBIN. DTHX T€POEB MOXKHO pacCMaTpHUBATh KaK BHYTPEHHE CBSI3aHHBIX
MexIy co00i aHTHUTETUYECKUX ABOWHUKOB. TaknuMU K€ SBISIOTCS H
KyspmuuoB ¢ oruom Xpucrodopom. I[Ipoeknuro Ha repoeB CepBanreca
YCWJIMBAaET HACTOMYMBO TOBTOPSEMBIA B TIOBECTH MOTHB BETPSIHBIX
MEJBHHII, KOTOPBIH ecTh U B «KpbnKkoBHUKE». TaMm HemapoM yIOMHHAIOTCS
aCCOIIMaTHBHO 3HAYMMBIE «BETPSHBIE MENBHHIIBI centa MupoHocuikoroy (C.
X, 55).

HakoHern, MBOMYHOCTh BOIUIOIIEHA M B HEKOTOPBIX pEILTHKAX
repoeB. Tak, Moiiceii Moiicenu oOparaercs k cBoemy opary: «CooMoH!
Comomon!». K xene: «Po3za! Pozaly. [Ipu Mpicin 0 ChIHE, KOTOPOTO, Kak
u Eropymiky, 4epes roj mpuIeTcs BE3TH «B YUYCHBE», OH B3/BIXaeT: «AX,
Haym, Haym!».

bespiMsanHas ctapyxa B u30e, I7ie BO3SUMKH YKPBUIMCH OT TPO3BI,
nosropsieT: «Kymaii, 6arromika, Kymaii. .. »; «CTpacTH-To, CTPaCTH OCIIOAHH !
['pemMHT, TPEMUT, U KOHIIA HE CIBIXATh...». [IpOsSBIIsIETCS TBOMYHOCTh M Ha
YpOBHE OTAEIBHBIX JeTalei.

Hpuauun naaunaapoma / uaBepTuBHocTH: TuT 1 Po3a.

Nmst snusonuueckoro repost moBectd — TUT — oOTpaxkaer
KOHCTPYKTUBHBI JUIi BCEH IMOBECTU NPHUHLMI «IBYCTOPOHHOCTH,
MAJHHAPOMHON OOpaTMMOCTH, CBSI3aHHOW C HWPOHHUYECKHM MOIYCOM
XyJ0’KECTBEHHOCTH, BaXXHBIM JJIsl MOATUKU moBecTu. UMst « TUT» Tpuxabl
BO3HHMKAET B TeKcTe. TUT — PaxXUTUYHBIA MANBUUK, «ITYXJIbIH, C OOIBIINM
OTTOIBIPEHHBIM XUBOTOM U Ha TOHEHBKHUX HOXKax». MHUKpoauanor ero u
Eropymiku cBoguTCs K 0OMEHY €IMHUYHBIME perukaMu: «O0a Moadanu u
YyBCTBOBAJIM HEKOTOPYHO HEJIOBKOCTB. [Tocie nonroro momyanus Eropymika
CIPOCHIL:

— Te0bs kax 3BaTh?

Ilexu He3HaxkoMLA eIe OOJIbIIE PACIyXJIH; OH IPIDKAJICS CIUHOH K
KaMHIO, BBIITy4WI TJ1a3a, TOIIEBEIII I'yOaMH U OTBETHII CUILIBIM OacoM:

— Tur.

Bonbiie Manpunku He ckaszaiu apyr apyry Hu ciiosay (C. VII, 25).

BTOpI/ILIHO uMsi «TuT» BO3HHUKAaeT HE B HpﬂMOﬁ peun, a B
IIOBCCTBOBAHUHU U CBA3aHO OHO C M3MCHCHHBIM CO3HAHHEM EFOpyHIKI/I BO
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Bpems ero Oomne3Hu: « TUT Ha TOHKUX HOJKKaX TTOIOIIEN K TOCTEIH 1 3aMaxal
pyKaMu, TOTOM BBIPOC JI0 MOTONIKA U oopamuics 6 menvhuyy» (C. VII, 90).
HpoHunueckass MHBEpPCHUS, CBSI3aHHAs C KPYro3opoM IIOBECTBOBATEIIs, B
IIaHe OBITOBOTO IPABIONON00NS MOTHBHPOBAaHA CO3HAHUEM 3a00JIEBIIETO
pebenka. Cp. Co CXOAHBIM, HO YK€ OTKPBITO UPOHUYHBIM ITPUEMOM B PacCKase
«lpama»: «MypalllknuHa cTtana NyXHYTb, pacilyXJjia B TpPOMaJIMHYy U CIUIach
C CephIM BO3/IyXOM KaOWHETa; BUJCH ObLI TOJBKO OJMH €€ JBHUTAIOIIUNCS
pOT; IIOTOM OHA BJIPYT CTaJia MaJICHbKOM, Kak OyTHUIKA, 3aKa4aiach U BMECTE
co croyoM ymmia B mmyouny komHatey (C. VI, 229). B «Crermm» Bciien 3a
KapTuHOW Opena Eropymikum maercst mpoHHMYEcKass KOHTpPOBEp3a aBTOpa-
MTOBECTBOBATEJIS, KaK ObI pa300JI1a4aroIero BUICHUE CBOETO Ieposi:

«0O. Xpucrodop, He maxou, kakum oH cuden 6 bpuuxe, a B MOTHOM
o0NaueHny W C KPOIMWJIOM B PYKe, MPOIIEICS BOKPYT MENBHHIIBI, W OHA
nepecraia Maxars. Eropyiika, 3Has, 4To 3T0 Opel, OTKPBLUT I1asa.

— en! — mo3sai on. — Jla#t Bogsr!» (C. VII, 90).

CrnoBo «1em» cBoeoOpa3Ho «3apumMoBaHo» co ciioBoM «Tut». Obda
OHU MAJIMHAPOMHBI, 00a aKTHUBUPYIOT CKPBITYIO aBTOPCKYIO HPOHHIO. Basken
B OTOM OTPBIBKE €Ille OJUH HE3aMETHBIH MMOBECTBOBATEIBHBIN KYHIITIOK.
CyTb ero B ToM, 4T0 oren; Xpuctodop npencrasisercs Eropymike B TakoMm
BHUJIC, B KAKOM OH €ro He BHJEJ. To €CTh HOBECTBOBATENb Ha KAKOE-TO BPEMsI
niepeaeT reporo cBoé BujeHne. Co3HaHNWE MANBUMKA BBIXOJHUT 32 MPEIeibl
MEHTaJILHOTO MTPOCTPAHCTBA Te€POsi, OKA3BIBACTCS IIIMPE €TO.

OTMeTHM B IPUBEJCHHOM OTPBIBKE CMBICIOBYIO HE3aBEPIICHHOCTh
nepBoit (ppasel. MenpHUIIA «TIepecTana MaxaTb» — ueM? PykamMu win KpbI-
nesiMu? O4YeBUAHO, YTO TEM U APYTUM. BO3MOXKEH 1 Takoi BapuaHT OTBETA:
TeM win apyrum. [lanuanpomuas cMbicioBas (HEe JIMHTBUCTHYECKast) 00-
paruMocTh (pasbl 37eCh MOIKPEIUIIETCSl HApPHIATEIBHBIM MTaTHHIPOMOM
«nen». Eropymika oOpamaercs k [lanTenero (a MOXKET, © K OTCYTCTBYIOIIIE-
My oTiy XpUcTO]Opy, TOITBKO YTO MPUBUACBLIEMYCS €MY), HCIIONb3YSI 3TO
CJIOBO.

[Nanuanpomuas npupona nmenn Po3a meHnee odeBuaHa. UToOHI ee
PacKpBITh, HAZI0 OOPATUTHCS K MPOU3BEACHHUIO, KOTOPOE OBLIO OMyOIHKOBa-
HO Yepe3 Tpu Mecsima nociie «Crenmm» B ToM ke «CeBEPHOM BECTHHKEY.
Peus uner o pacckaze «Orau». Tam BcTpeuaeTcst mpuMep OHUMA, B3SITOTO U3
W3BECTHOH (paspl-MamMHIpOMa: «A po3a /yman/a v/a namy /Asop/a». ['epon
«OrHeit» TOMUHAIOT co0aKy, y KOTOPOU Kinuka A30pKa. DTOT IeC SBISIETCS
CBOEOOPA3HBIM «CO0aUbUM» HPOHHUYECKUM JTBOMHUKOM [t poH LllTenbepra
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u AnanbeBa. Mms sxenbl Moiiceit Molicenua OMOHUMHYHO HAPUIATEIbHOMY
CYIIECTBUTEIBHOMY M3 MPUBEACHHON ManuHApoMHON (pas3el. OHa — Poza.
Cp. B 3anmucHbIX KHI)KKax UexoBa pa3BepHYTHIH BapuaHT ITOTO aHTPOIIO-
HuMa — «Po3zanus Ocunosua Apomar» (C. XVII, 53), rae Bce Tpu ciosa
MOTEHUHUAJIBHO UTPoBbie. Ms Po3aiusi, KOHEYHO, POKIAET acCOUUAT «po3a
— apomarHblil 1BeTOK». UrpoBas npupona umenu «Ocum» 0ObIIpbIBACTCS
B «llonpeIryHbe» ¢ MOMOIIBIO M3BECTHOW CKOPOroBopku «Ocun oxpwil, a
Apxun ocum». Onoponoruueckue 00pa3bl, THBEPTUBHBIE TI0 OTHOLICHHUIO K
po3e, — OIHU U3 JOMUHHUPYIOUIMX IIPU OIHCAHUU IIOCTOSUIOTO JIBOpa», Ha
KoTOpoM kUBYT Moiiceit Moiiceny, ero Po3a u ux neru: «Ilaxiio B komHare
yeM-To 3aTtxJbM U kucibivy (C. VII, 32). U ppyroii pas: «...y HEro 3axaa-
TWJIO JIBIXaHUE OT 3allaxa 4ero-To KMCJIOro U 3aTXJI0ro, KOTOpbIil ObLI 31€Ch
ropasJo ryiie, 4em B 0oibinoi komHaTte...» (C. VII, 38).

[TanuHIAPOMHOCTE MMEH SMU30UYECKUX FepOeB U HHBEPTUBHOCTD
TEKCTa KOPPENUpYIoT Apyr ¢ ApyroM. llocnenHss BOIUIOLIEHA B IOBECTH
UMIUTUIMTHO M TIPOSIBIISICTCS Yepe3 MPOEKLHUIO ee Ha 4YyXOH TeKcT. JTo,
HpexXae BCEro, TEKCT «MepTBeIX Iyu». B smreparypoBeneHuu yxe
OTMEYaJIoCh, YTO CXEMa IIpUe3d — OTbe3n» («MepTBble TyLIN») MEHSAETCS
Ha MPOTHBOIIOJIOKHYIO0, YEXOBCKHI 3KHIAX BbIE3KACT U3 TOPOJIa U TOJIBKO B
KOHIIE TIOBECTH BO3Bpamaercs B Hero» [Cyxux 1987: 70].

Ipunnun yceuenns / pexykuun: Atbka/Karbka, Epa/Erop
HuxonaeBuu Knszes.

3HaKOBOE SBJICHHE YCCYCHUS/PEAYKIMHM aHTPOIIOHUMOB CTOIb
K€ BaKHO AJISI CMBICIA TOBECTH, KaK IBOMYHOCTb W MaJHHIPOMHOCTb.
3akperisieTcss OHO B TIOBECTH IOCIEIHHM I'€pOeM, BEepHEe T'epOUHEH,
KOTOPAst OKJIMKAET IPYroro 3MU30JHUECKOTO0 MepCcoHaxa — Tuta, ¢ moMOIIbIO
CUMMETPUYHOW CHTyalMM W CXOQHOro onucaHus: «OKOJO MallfHBI
HETIOJIBUIKHO CTOsIIA KaKasi-TO JIEBOYKA, 3aroperasi, Co IeKaM My XJIbIMH, KaK
y Tuma, v B YUCTEHHKOM CUTIICBOM TUiaThuile. OHA HE MHTasi CMOTpeia Ha
Eropymiky u, mo-BuauMoMy, 4yBcTBOBaja cebsi oueHb HelloBKO. Eropyiika
MOTVISIJIEIT Ha Hee, TOMOTYall ¥ CIPOCHIT:

— Kaxk 1e0s 3Barn?
JleBouka TmOIIEBEIMIA Iy0aMu, cAeiana IUIadyliee JIMIO M THXO
OTBETHUIIA:

— ATpKa...
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Oto 3naumino: Kareka» (C. VII, 102).

Oco0eHHOCTh TpeicTaBIeHNsI IMEeHN BHYy4kH Hacraceu IleTpoBHBI
3aCTaBJIseT YUTATEINST OOPATUTHCS K TIIABHOMY T€POI0, KOTOPBIH MTOYTH Yepes
BCE MPOM3BEAEHUE NIPOXOAUT C HEMOIHOW HoMuHauuel. [Ipenen peaykunu
B HOMHHAIIMY MaJIFYHAKa BOIUIOMIEH B 00paIieHnH J{bIMOBa, MCTIONB3YIOIETO
pasroBopuyro (Gopmy «Epa». [lnurenpHOe BpeMs dYWTaTenh HE 3HAET
¢amuuu Eropyiku. Ero nsns, iBan Banbra Ky3sMuUOB, SIBJISIETCS POTHBIM
OparoM Marepu, MO3TOMYy ero (GaMHius HE MOXKET CIYKHUTh CPEIICTBOM
naeHTuGUKanuu QaMUIuM TUIeMSHHUKA. JIumbe B mocrnenHeil BOoChMOW
[JIaBe NOBECTH, B MOCIEAHEN clieHe, koraa MBan MBaHbIY BEET pa3roBop ¢
Hacracseii IlerpoBHoii TockyHOBOH, unTaresns y3HaeT, uto Eropyiika — cbiH
Ouneru MBanoBue! KuszeBoil. OOpaiuenue K pa3HbIM (pparMeHTaM HOBECTH
M03BOJISIET, HAKOHELl, BOCCO3/aTh MOJIHYI0 HoMuHaiuio: Erop Huxonaesuu
Kuszes.

[Mouemy (amunus repos Ha TPOTSHKCHUHA BCETO IOBECTBOBAHHS
ocTaBajach TallHOM U 3araakoi mig uyntarend? OnaThb-TaKi BCIIOMUHAIOTCS
«MeptBbIe gy I'oross, rae NoJUIMHHOE 3HAKOMCTBO YNUTATENS C [TIABHBIM
repoeM HE OTKPBIBACT MEPBBIM TOM MpOU3BEACHUS, a 3aKpbiBacT ero. Ho
BO3HUKAIOT U Jpyrue Bornpockl. Gamumus «KHsa3eB», KOHEUHO, 00pa3oBaHa
OT HAPULATEIIBHOIO CYIIECTBUTEIIBHOIO «KHS3b», KOTOPOE PpOXKIAET
OTIpENIeIICHHbIE ACCOIMAIUK, KOTOpBIE JIy4Ile BCETO BBIPa3uTh B (popme
BompocoB. He ects mu Eropyiiika B KakoM-TO CMEBICHE «KHs3b»? Y HE MOXKET
JIY 3TO CBHITPATh POJIb ITyaHTa, CIOCOOHOTO BHECTH KOPPEKTUBHI B CMBICIIOBOE
HaTOJTHeHHe 00pasa IJIaBHOTO Teposi?

JlJis morcka OTBETa Ha 3TH BOIMPOCHI, OOpAaTHMCS K OJHOMY (ppar-
MEHTY TIOBECTH, COZIeprKalleMy dJIEMEHT aBTOMHTepTeKCTyalbHOCTH. OmH-
caHWe HIOJIhCKOTO Bedepa B «Crermm» 3akaHumBaeTcs ¢pasoit: «llaxaer
CEHOM, BBICYLIEHHON TPaBOM W 3anozoanvimu yeemamu, HO 3amax TYCT,
cmanko-nputopeH u Hexkew» (C. VII, 45). BripakeHne «IIBETHI 3a11031a7TBIE)»
HOCHT y YexoBa «XyH0KeCTBEHHO-3HAKOBBII XapakTep U oOpaIiaer Hac K
pacckazy 1882 rona ¢ TakuM ke 3ariaBueM. OIUH U3 TIIaBHBIX TEPOEB ITOTO
npom3BencHUI — «KHs3b Eropymka» (C. I, 392). I'epoif aToro «MajaeHBKO-
TO poMaHa» MOXeT OBbITh CIpoerupoBaH Ha reposi «Crenu». JIByX paszHo-
BO3PACTHBIX, Pa3HOXapaKkTepHbIX Eropyiiex MoKHO CBSA3aTh MOAOOHO TOMY,
KakK B My3bIKE CBA3aHbI TeMa U ee Bapuanusd. [epoi «I{BeToB 3amo3nanbix»
BOILIOIIAET MOTSHIIHAIbHOE, BO3SMOKHOE HeOIaronoiay4yHoe OyayIiee repos
«Crenm». Takoro pona 3aTeKCTHBIM (DUHAI, peanu3yrOIH «BO3MOXKHBIH
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CIOXKET), IPUCYTCTBOBaN B co3HaHUU YexoBa. O HEM TOBOPUTCS B U3BECT-
HOM muckMe ['puroposuuy: «B cBoeil «Crenu» dvepes Bce BOCEMb INIaB 4
MIPOBOXY JIEBATHIIETHETO Majb4MKa, KOTOPHIH, momaB B OyaymieMm B [lutep
i B MockBy, KOHUUT HerpemeHHo rioxumy (I1. 11, 190).

[MpuHIMn ycedyeHus/penyKIIMA BaK€H W JJISl TIOATUKU TIOBECTH B
reroM. OOBIIEHHOMY YHTATEIhCKOMY CO3HaHHMIO KoHma XIX Beka oHa
MIpeICTaBISIACh TPOM3BEIeHIEM 0e3 Havyasa u 6e3 KoHIa. OT4acTH OT 3TOH
OLIEHKM HE OTKa3bIBa€TCsA U caM aBTOp, JABIIUI MOBECTH M0/A3arojOBOK, —
«Hctopus onHo#t moe3nkmy. CpaBHU ¢ TT013aroJ0BKOM « CKy9IHON HCTOPHUM»
— «M3 3anucox cTaporo yenoBeka». TouHee IPYruX CyTh NPETEH3UM K MaHe-
pe Uexona copmynuposan H. K. MuxaitioBckuli, 3aMETHB B PEIICH3UH Ha
coopHuK «B cymepkax», 9To mucareib MpearaeT «BOMpoCkl 6e3 OTBETOB,
OTBETHI 0€3 BOMPOCOB, pacckaszvl be3 Hauaia u KoHya, Galyibl 6e3 pa3Bsi3-
ku» [Muxaitnosckuii 1986: 267]. Ho 310 OblII HEe HEAOCTATOK, a CO3HATEIIb-
Hasl YCTaHOBKA aBTOPa, KOTOPYHO OTPaKaroT B TOW WIK UHOU Mepe BCE Alie-
MEHTBI TEKCTa, B TOM UYHUCJIE U MPUHUMUIIBI HOMUHALIMK KaK TIaBHOTO reposi,
TaK U MHU30JMYECKON, «CITy4aiiHo» KaTbku/AThKH.

I'paduns JApaHuukas U MyIIKUHCKHA HHTEPTEKCT.

ITonmbckne KOpPHU TEpOMHH YCHUIMBAET M OTTEHSET COIPOBOMKAAO-
i ee Kazumup Muxaiinosud. @aMuins 4eXOBCKOM repOMHU CKPOEHA 10
nexkanam (GaMuIMK W3BECTHOH >keHIIUHBL. ['paduns paHunkas okaukaer
Enuzaery KcaBepbeBHy BopoHIIOBY, ITOJIBKY 110 HAIIMOHATBLHOCTH, HOCHB-
LIyIo 70 3aMyxecTBa ¢pamuianio bpanunkas u cBszannyto ¢ [lymkuneiM Bo
BpeMs ero IoKHOH ccbuikd. IlokasarenbHO, 4yTO caM mucarellb B IMHCbME
A.H. ITnemeey ot 9 deBpans 1888 roga «mmporoBopmiIcsy, ypaBHsB haMu-
mn «/Ipannnkas» n «bpanunkas». Bropas HoMHHaNMs FepOMHHU J1aHa M-
caresieM B CKOOKaxX Kak Bapuanus repBoil. [oBopsi 0 BO3MOXKHOM Oymyiiem
CBOHMX TepoeB, OH 3amedaeT: «[mynenpknii 0. Xpucrodop yxe momep. Ip.
Hpanuukas (bpanunxkas) >kuBeT npeckBepHO. BapiamMoB npopomkaer Kpy-
xutbes» (11 11, 195). Buaumo, onecckas crpanuua xu3nu [lymkuna move-
My-TO Obli1a BakHa YexoBy, HAMEKHYBILETO O Hel, kpome «Crenn», eue u
B noBecTH «Jlyamb», rae moMuHaeTcst My Enuszasers! KcaBepbeBHBI — Bo-
ponuoB [['onoBauesa 2005: 64].

I'paduns panurkas u Kasumup MuxaidmoBud 00pa3yoT aHTPOIIO-
HUMHMYECKYIO Mapy: y rpauHM B ITOBECTH HET MMEHU M OTYECTBa, a y €€
cnyTHUKa, Kasumupa MuxainoBuua, HeT (amuiin. Tak 4To OHU B ompeie-
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JICHHOM Mepe IJIaHe BOCHOJIHAOT APYT APYra U OTBEYAIOT IPUHLHUILY [TapHO-
CTH / ABOUYHOCTH, O KOTOPOM YK€ TOBOPHUIIOCH. Takoro e poja HOMHHALHS
XapakTepHa U s TepoeB pacckasza «l'yceBy [Kybacos 1998: 262].

['paduns qBa>kapl ynomuHaeTcs B nosectu. Ilepsblil pa3 oHa noss-
JIeTCs Ha nocTosyioM ABope Moiiceit Moiicenua. Bropoil pa3 3to mpowuc-
XOIIUT Torna, korna Eropymka gymaer «o cyacTinBoM KoHCTaHTHHE W ero
xeHe»: «[lpumna emy mouemy-to Ha mamsaTh rpaduus [Apanunkas... OH
BCIIOMHMJI € OpOBH, 3pauku, KOJISICKY, 4achkl co BcaguukoM...» (C. VII, 78).
Yacel co BCAAHUKOM, TyMaeTCsl, HEAApOM 3aBEPIIAIOT PSIJI IeTanel, OCTaB-
LIMXCS B CO3HaHUM Manpuuka. Eropyika He ObiBan y rpagunu. OH 3HaeT 00
00CTaHOBKe ee ycaIbObl TOJIBKO C UyXKHX CJIOB («3HaKomble U VBan VBaHbIy,
He pa3 ObIBaBIIUK y TpaduHU 10 JieaM, pacCKa3bIBall MHOTO YyJI€CHOTOY).
Yacel ocTanuch B MaMsTH, IIOTOMY YTO HEOOBIUHBI MO OOraTcTBY MaTepH-
aja M XapakTepy 3anedyaTyieHHOW MO3bI: 30JI0TOW BCAaJHHUK U B3/bIOIICHHBIH
KOHb ¢ OpWJIJIMAHTOBBIMH IJIa3aMH, CTOSIIMK Ha ytece. [IpeamerHas je-
Tajb JIUTEpaTypHO accouuarruBHa. [lo3xe aHamornuHbli xon Oynet B «/lame
¢ cobaukoii», e ymoMsHyTa YepHUIbHUIA, H300pakaromas BcaJHuKa 0e3
TOJIOBBI.

BaxHbIM ykazaTesneMm A1l PaCKpbITHS IIyILIKUHCKOTO IIOATEKCTa CTa-
HOBHTCS UMSI OJHOM MCTOPUYECKON TMYHOCTH, OBIBILICH B LIEHTPE BHUMAHUS
[IymxkuHa. B ceapMoii maBe MPOUCXOANUT CCopa MEKYy BO3uMKamu: «Jla uto
ThI KO MHE TIpUCTaL, Mazena? — BCbIXHYII EMenbsH. — S Tebst Tporaro?» (C.
VII, 82). O6pamenue k «IlontaBe» i MOMCKa HHTEPTEKCTYAIbHBIX CBS3EH
co «Ctenbio» 00yCIOBICHO HECKOJIBKUMHU MpuanHamMu. Bo-niepBeix, «Iloi-
TaBy» WJIM OTPHIBKU U3 HEe NPUIIOMUHAIOT HEKOTOPBIE YEXOBCKHE repou. B
YaCTHOCTH, TIHCaTeIb 00paIiajics K IMo3Me MPH CO3JaHUN JPaMaTHIeCKOro
ationa «Jlebenunas mecust (Kamxac)» (C. X1, 214), KoTopsIii co3gaBaics Ha-
kaHyHe «Crenu», Mmo3Ke MmpsiMasi UTaTa 13 M03Mbl OyIeT UCIOJIb30BaHA B
«YepHoM MoHaxe». Bo-BTopbIx, Hapsany ¢ «Kamurtanckoil noukoity, «Ilon-
TaBa» MOYKET OBITh BKJIIOYEHA B «CTEIHYIO SHIIUKIIONIEANIOY, COCTABIECHHYIO
13 IPOU3BEICHUI PYCCKOM JIUTEPaTypHl.

NuTeprekcTyanbHble nepekanuku Mexay «Crenbio» u «IlonraBoii»
HE CTOJIb OYE€BHIHBI, KaK B ciydae ¢ «MepTBeiMu aymamm». llopTper rpa-
¢unn nan B nosectu B Bocnpusitun Eropymku: «IIpexne uem Eropymka
yCIIeN pa3msiieTh €€ YepThl, EMY IT0YeMY-TO MPHUIIIEN Ha TaMsTh TOT OAMHO-
KUH, cmpotiHblll monojivb, KOTOPEIH oH Buaen aaeM Ha xomMe» (C. VII, 42).
YeM 00BSACHUTH, YTO TEPOI0 HEOXKUIAHHO «HOUeMy-mo MPULIEHT Ha IaMATh»
cTpoiiHbIii Tononb? C TOYKH 3pEHUsSI ICUXOIOTHH, 3[€Ch ITPOsIBIIIACH 00BIY-
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Has acCOUMATUBHAs CBsI3b, pACOPOCTpPaHEHHAs! B MOBCEIHEBHOM *u3HU. Ho
y JAHHOM JeTajii €CTh, OYEBUJIHO, U CKPBITOE JIMTEPATYpHOE LieJIernonara-
Hue. «Ilecup neppas» nymkuHckol «IlontaBel» comepkut onucanue Ma-
puu:

U T0 ckasars: B [TonTase HeT

Kpacauiipl, Mapun paBHOM.

Omna cBeska, KaK BEITHHH IIBET,

BaienesiHHBIN B TCHU yOpaBHOIA.

Kax monons xuesckux gvicom,

Ona cmpotuina.

Yacel, n300paxkaromue BCaJHNKa, OYEBHIHO, Ka3aKa, TOKE HAXOIAT
napajuiens B mosme. Jt1o onmcanue Mckpsl. [lpaBaa, B onucanun HET ca-
MBIX SIPKUX JIeTaJIeH, OTMEUCHHBIX B IIOBECTU: OPUILIMAHTOBBIX TJ1a3 KOHSI U
yTeca. beITh MOXKET, 3/1€Ch IPOSBIAETCS APYTON KOHCTPYKTHBHBIN TPHUHITHIT
MO3TUKH YexoBa — MPUHIIAIT METOHUMHUH.

Kro mpu 3Be31aX 1 Tipu JTyHE
Taxk mo3aHO eneT Ha KoHE?

UYeii 3TO KOHb HEYTOMHUMBIH
Beocum 6 cmenu neobospumou?

Kasak Ha ceBep IEpKUT MyTh,
Kazak He Xo4eT OTI0XHYTh

Hwu B yncrom mose, HE B qyOpase,
Hu npu onacHoit nepemnpase.

Kax cmkno, bynam ezo dnecmum,
Menok 3a na3yxoi 3BeHUT,

He cnoteikasich, KOHb PETUBBIHI
bexut pa3maxuBasi [pUBOL.

Snpo anTponoHuMHuYeckoro npocrpancrea: Eropymka, Eropuii,
Epa...

HapazmrMa HOMHWHAIUN TJIaBHOTO Teposs MMOBECTU CaMas IT0oJIHasd

u pazHooOpasnas: Eropymika, Erop, Eropka, Eropuii, ['eopruii, Eropruii,
Erop Huxomnany, Epa, JlomonocoB. Pa3Hbie nmepcoHaxu mo-pazHomy oopa-
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1IatoTcs K MalpiauKy. [loBecTBOBaTeneM xe OH HeM3MeHHO numenyercst Ero-
pYUIKOH. DTOT BapuaHT UMEHH, COZIEPKAIMI TOI0KUTENbHbIE KOHHOTALINH,
OTCBUJIAET YHTATENsI K BaXHEHUIIEMY «BHECHEHHYECKOMY» MEPCOHAXY IO-
BeCcTH — Marepu Mmanpauka, Onbere VBanosHe. Ckopee Bcero, MMEHHO OHA
oOparaeTcst TaKk K €AMHCTBEHHOMY CBIHOUKY. E€ nmuteparypHoil mapoii siB-
nsercs «aymeuka» Onpera CeMeHOBHA, KOTOpask 0ECKOPBICTHO OTIAET CBOE
HEpacTpayeHHOE MaTEPUHCKOE 4yBCTBO chiHy CmupHuHa: «Cawenvka, —
TOBOPHUT OHA IeyanbHO, — BcTaBail romyounk! B rumuaszuro mopa» (C. X,
112). KocBeHHBIM TOKA3aTEIHCTBOM TOTO, UTO (hopMa UMeHU «Eropymika
UJAET OT MaTepH, SIBISIETCS TO, YTO CaM T'€pOH MPECTaBIIeTCs] MMEHHO Tak,
otevas [lanTernero Ha Bonmpoc 06 ero umenu. [IpaBo ynorpebnenus pop-
MbI «Eropymikay mprHAUIEKHUT B TEKCTE UCKIIOYUTEIHHO aBTOPY, KOTOPOTO
MOXHO IIPU3HATD «JIMTEPATYPHBIM OTLIOM» MaJpduKa. OT4acT 3TUM 00bsC-
HSIETCS TO, YTO POJHON OTEll IVIaBHOTO Teposl yAaJieH U3 TOBECTBOBAHUS, HE
OCTaBJIEH aBTOPOM B KUBBIX. C 3TON TOYKHM 3peHHs mproOpeTaroT nmpodan-
HBIH OTTEHOK (HO JIMLIb B @aBTOPCKOM KpPYyro3ope) cioBa orua Xpucrodopa,
yTBepkaatouiero, uyro Vean MBanbu mis Eropymku «Oiaronerens U BMe-
CTO OTIIa».

Kaxplii 4ieH aHTPONOHMMUYECKONW MapagurMbl INIABHOTO TepOst
peanus3yeT B pa3HbIX CHUTyallUAX Pa3HOBEKTOPHBIM M pa3HOXapaKTEpHBIN
aCCOIMATHBHBIN MOTEHIMA. B 0HOM citydae acconuaiuy TATOTEIOT K I0-
JIIOCY MO3UTHBHOTO, CaKpaJlbHOTo, CBsi3aHHOTO ¢ ['eopruem-Ilobenonocuem,
CBATBIM MOKpoBHUTENEM Eropyuiku, B Ipyrom — K HOJIOCY OTPHUILIATENBHOTO,
MIPUHOCSIIIETO TOpPE, CBA3aHHOTO C TE€M, YTO T€POH 3aKOHYHUT «HEMPEMEHHO
TJIOXUM.

Bapuant «Erop» mpezacrasnsercs: Hauboiee HEUTpalbHBIM U «HE-
WUTPOBBIM» 10 OTHOIICHHIO K CBOEMY TOJIOCY — HPOHHYECKOMY, POJIEBOMY
«JlomoHOCOBY», maHHOMY B TIpsiMOil peun oTia Xpucrodopa. OnHako Ha
MOBEPKY OKa3bIBaeTCs, UTo U popMa uMeHH «Erop» obnmanaet cKpbIToO UTpo-
BBIM MTOTEHIAJIOM, HO JTAHHBIM OTISITh-TaKH HE B KPYTO30pe Teposi, a aBTOpa.
CKJIOHHBIH K ylIecracuTeIbHbIM Oecenam, oters XprucTodop Ha OCTaHOBKE
«B OONBILIOM TOPTOBOM IOJIBOPBE» MOCTE BBI3AOPOBIEHHUs Eropymku Ha-
CTaBIIIET €r0 Ha ITyTh UCTHHBI:

«OH caenan CEPHE3HOC JIUIO U 3alICTITal €1EC TULIC!

— Tompko Thl cMoTpH, [eopruii, 6oke Tebs coxpaHu, He 3a0bIBaii
matepu U VBana MBanbiua. [lountars MaTh BENUT 3amnoBelb, a MiBan MBaHbiu
Tebe Omarozeresib ¥ BMECTO OTHA. Exkenn ThI BBI/CIIb B y4YEHBIC U, HE Jait
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00T, CTaHelb TATOTUTHCS U MPEeHeOPeraTh JIOIbLMHU 10 TOM IMPUYUHE, YTO OHH
miymee teds, To eope, cope Tebe!

O. Xpucrodop MogHsI BBEPX PYKY ¥ MOBTOPHII TOHKAM T'OJIOCKOM:

—Tope! I'ope!» (C. VII, 99).

B Ttpex crTpokax HOBTOpsieTCsS BBIIEIEHHOE WHTOHALMOHHO H
JKECTOM BBIpaKEHHE B JIBOMYHOU (opme — «rope, rope». [Ipudyem 310 He
IIPOCTO TOXKAECTBCHHBIH MOBTOP, a JAHHBI B KJIMMAaKce, YCHJICHHBIH BO
BTOpPOM Cllyyae BOCKJIMIATElIbHON HMHTOHauueil. Ecium mpucmorperscs K
CJIOBY «TOpe», TO JIETKO 3aMETHTb, YTO OHO COCTOMT U3 TEX K€ CaAMbIX OYKB,
YTO U UMs IIIABHOTO reposi. CTOUT JIMIIb ePeCTaBUTh OYKBY «€» U3 KOHLIA B
HauaJo, U CJI0BO «rope» npespatiaercs B c1oBo «Erop». OTpbeIBOk cTpouTcs
Ha OOBITPhIBaHUH (POHOCEMAHTUIECKOTO KOMIIOHEHTa HMeHH. [Ipu ObIcTpOM
1 HEOAHOKPATHOM IPOM3HECEHHUU «TOpe» MOIYUHUTCSl 3BYKOBOE KOJIbBLO, B
KOTOPOM c€JI0BO «Erop» mepexoiuT B CIOBO «rope», U Ha000pOT — «rope» B
«Eropa». To ecTb 1 371€Ch CKPBIT 3JIEMEHT HPOHUYECKON MAIMHIPOMHOCTH
Tekcta. HecnmywaifHOW BBIDISIIMT W HadambHas ¢opma oOparmeHus o.
Xpucropopa — «l'eopruii». Ita hopma poxkIaeT accoUnannio ¢ HeOECHBIM
nokposureneM Eropymku — I'eopruem [lobemonocnem. Takum oOpaszom,
Ha ypOBHE MOATEKCTa BOSHUKACT ONIO3ULMSL: «1o0ena» — «ropey». Tak 4To
cienyet comtacutbesa ¢ CaBenvieM CeHenpoBHUYEM, KOTOPBIH YTBEPKAAET:
«HBepcust mpenacTaBiasgeT co00i BaKHEHIIMIA TpUEeM CIOKETHOTO |
CMBICIIOBOTrO noctpoenus y Yexosay [CenaepoBud 1994: 129].

OTkpeIBaeT psag HoMuHaUMi reposi gopma «Eropymika», a 3akaH-
ynBaeT — «JlomoHOCcOBY. [locnennsas HOMUHALIMSA, TOMUMO MTPOYETro, HOCUT
XapakTep OTCBUIKM K Havyajy MOBECTH, K TOMY 3IHM301Y, KOraa oren Xpu-
cToQOp yTemaeT MIayyIero Majbuuka U pUCYeT €My BO3MOKHOE CBETIIOE
Oynymiee: «JIOMOHOCOB Tak k€ BOT C phIOapsiMH exall, OJJHAKO M3 HEero BbI-
men genoBek Ha Bcto EBpomy» (C. VII, 15). B xoHIe moBecTH cpaBHEHHE
Eropymku ¢ JIoMOHOCOBBIM TpsSIMO MaTepHaM3yeTcs B OOpallleHHH OTLa
Xpuctodopa, KOTOPBIH TOKE MPEACTAET B POJICBOM OOIUYHH, TO €CTh TePOU
CO3Ial0T UTPOBYIO KOPPETHUBHYIO Mapy IO MPHHLMIY HOMHHAIMK: «OH
cusin kadran u Eropymka yBuaen nepen coboit Podunzona Kpyse. Pooun-
30H YTO-TO pa3Meria B Oirofeuke, noxoimen k Eropyiike u 3amenTant:

— Jlomonocos, o1 cinmb? Beranb-ka! S Tebs Maciiom ¢ ykcycom
cmaxy. OHO xoporio, Tel ToabKo bora mpuseiBait» (C. VII, 96). Otmetum
MEePEeKINYKY JTaHHOTO 3IH30/1a C TeM, YTO IPEJICTaBIEH B «ApXuepeey, e
Cucoif Toxxe cMa3bIBaeT MPEOCBsIIeHHOro yrkeycoM. Jlist oria Xpuctodop-
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Ma u 71 CHCOst 9TO CPEJICTBO JIEYCHUS, a JUIsl aBTOpa MPOQaHHOe, CKPBITO
HPOHUYECKOE MTPUTOTOBJIIEHUE TEPOS K CMEPTH.

Taxum 06paszom, posieBass HOMHUHAITUS TePOsT OTKPHIBAET U 3aBEpIla-
€T CTPYKTYpY IMOBECTHU, aKTyAJIU3UPYsI €€ LIUKINYECKYIO 3aMKHYTOCTb.

3a paMKaM{ HaIllero aHajin3a OCTAJIUCh JIPYrue aHTPOIIOHUMBL.
Hexoropble M3 HUX HMMEIOT OUYEBUIHYIO JUTEPATYpPHYIO MOJAOIIEKY, TO
€CThb SIBJSIIOTCA MHTepTeKcTyanbHbIMU. Hanpumep, Hacracest I[lerpoBHa
TockyHoBa, y KOTOpoli ocTtaHaBiauBaeTcs Eropyliika, oka3plBaeTcs MOJIHOU
Te3koit Kopoboukn u3 «MepTBbIX 1ynn» [ orosis. ACCOIMaTHBHBIN MTOTSHITHAT
MMEH JIPYTUX TepOeB HE CTOIb OTKPBIT U TPeOyeT, ObITh MOXKET, KaKUX-TO
JPYTUX KIFOYEH JUIsl UX UHTEPIPETAIUU.
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... Edewv-eoewv u nuxax ne pazbepewin, 20e oHa
HAUUHAemcs u 20e KOH4aemcsi.
Yexos, «Crennb»

Mup gexoBckoit «Ctenm» HaceIeH He IPOCTO JIFObMH, )KUBOTHBIMH,
NTHLAMH, PACTEHUSIMHU, HaceKOMBbIMU. OH IOJIOH 00Pa30B, KOTOPBIE MOXKHO
ObLT0 OBl HAa3BaTh TMOPUIAMU:

VY crenHBIX 0BYapoK—MoxHaThie maydsu Mopasl (C. VI, 18-19);

[Toromtas skeHIIMHa—IJTMHHOHOTas U rosieHacras, kak narmis (C. VII,
24);

VY Kxy3Heunka—OoIbIme, moxoxue Ha 3adpano gemoctu (C. VII, 27);

JIBa mepekaTH-ToNe CTOJIKHYJIUCh B TONyOOH BBIIIMHE W BIICTIHJIUCH
TpyT B Ipyra, kak Ha noeaunke (C. VII, 29);

3amuTHIi COTHIIEM CTpETeT OXOAMI Ha PHIOOJIOBHYIO OJICCHY WK Ha
npyaoBoro Motsuibka (Tam xe);

JleTsimuii 3a BETpOM KOPOCTEIb Pa3Iyscs 10 BEIUYUHBI Kypullbl (Tam
Ke);

COJIOMOH Ka)XeTCsl KOPOTKUM U Kypry3biM, Kak orunanHas nrumna (C.
VII, 31); ckBO3b TIOJYCOH OH MpeCTaBIsIeTCs] EropyIike MOX0KUM «Ha Y4TO-TO
TaKoe, YTO MHOTAA CHUTCS,—BEPOIATHO, Ha HeunucToro ayxax» (C. VIL, 41).

Moticeit Moticeny, 4ei CIOPTYK 10 3TOTO B3MaxuBaj (ajigaMu, TOYHO
kpbutbsimu (C. VII, 30), 3amuiicss TOHKMM CMEXOM, MTOXOKUM Ha JIali OOJOHKH
(C. V11, 36);

“Kena Moticest Moiicenua npezcrana Eropymike «BMecTo 00€IaHHOTO
mensens» (C. VII, 38). CBoeMy My)Xy OHa OTBedajia TOHKHM HHJIIOIIEYbUM
ronockoMm (C. VII, 39);

I'paduns [panuiikas CBS3bIBACTCS B CO3HAHWU Eropymiku ¢ Kakou-
To Oonbmoi uepHoi mrunei (C. VII, 42). OHa ke HaOMHHAET MaJIBUYUKY
OIUHOKHUH, CTPOIHBIH TOIOIb, KOTOPBIN OH BHIEN AHEM Ha xomMme (Tam xe);

ITonBomunk Bacsi mpu mnepBoil BcTpeue omnuckiBaercs Tak: «OH
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JiepaKaicss mpsMo, Kak OyATO MapIIMpoBall WIIM NPOTJIOTHI apIidH, PyKH Y
HEero He OONTaKCh, a OTBHCAIM, KaK NPsSMble MajKH, W IIaraj OH Kak-TO
JIEpPeBSHHO, HA MaHEP UTPYIICYHBIX commaTukoB <...> » (C. VII, 50). B oxHoit
U3 CJIEMYIONINX CIEH OTKPBIBACTCS MHOW OOJMK 3TOTO IEPCOHAXA, HUKAK HE
cBsi3aHHBIN ¢ npenpiaymum: «Ilyxibi nmondoponok Bacu, ero Tyckisle riasa,
HEOOBIKHOBEHHO OCTPOE 3pEHHE, PhIOHI XBOCTHK BO PTY U JIACKOBOCTD, C KAKOIO
OH YKEBaJI IecKapsi, AeJau ero moxoxuM Ha xkuBoTHOe» (C. VII, 60).

O06pa3sl y UexoBa W3MEHUYUBEI M HEYJIOBUMEIL. [IpakTrdaecku 060
13 HUX OTOpachIBaeT HE OJHY, a Cpa3y HECKOIBKO, YACTO HE TMOXOKHUX JPYT
Ha apyra TeHeil. HeBO3MOXHO Tpesickasarh, KakuM 3TOT 00pa3 IpeicTaHeT
B CJIEYIOIee MTHOBEHBE.
2.

braromapss MHOTOTMKOCTH 00pPa30B, KAKIBIM W3 KOTOPBIX KakK OBI
CMOTPHT B pa3Hble CTOPOHBI OJJHOBPEMEHHO, MEX/Ty HUMH yCTaHABJIMBAIOT-
Cs MHOI'OUHCJICHHBIC, paSBCTBHeHHLIC CBS3HU.

B mnocesmennoii «Crenu» crarbe n3 UEeXOBCKOM SHIIMKJIONCIHU
B.b. Karaes cnipaBe/sinBO TOBOPHT O XapaKTepHOM iisi UexoBa «pe30HaHT-
HOM TMPUHITUTIC TTOCTPOCHUS 11eJI0T0» (TI0] PE30HAHTHOCTHIO UCCIIEIOBATEIh
TTIOHUMAET «IIOBTOPHI, TIEPEKINIKNA OTIEIHHBIX CIOB, 00pa30B, MOTHBOBY).
KaraeB npuBoauT moapoOHBIN CITHCOK MTOTOOHBIX «IIEPEeKInYeK». Bot mumib
HEKOTOPbIC U3 HUX:

«3aropenoe JUI0 Maab4uKa—H 3aropeible XOIMBI;

MeNbHUIA, Mallyllas KpbUIbsIMU—U CIOPTYK Moiices Moiicenua
B3MaxHyJ GajiaMu, TOYHO KPBUIbIMHA <...>

Kpyxutcs ofMHOKHI KOPITyH—H KPY>KUTCS 10 cTeny Bapmamos;

YHOHCHI XKATYIOTCS Ha CY/b0Y, KaK JI0 3TOTO >KaJIOBAINCh OOMKEHHBIC
cynap0oit mogBomunkm» [Karaes 2011: 179].

Cpasy ke OpocaeTcs B I71a3a, UTO AT MEPEKIUYKHU CBSI3BIBAIOT MEXK-
Ny co0OW pa3HOPOJIHBIC W, Ka3aJoCh Obl, HECOMIOCTABUMbIC, B TOM YHCIIE,
o MacuTady, 00pa3bl (B CBOEM aHAIIU3E YEXOBCKOTO CTHIIST BUIMILTH ompe-
JICJISICT TAKUE CUMBOJIBI-00pa3bl KaK «KaTeropuaibHO pazindyHbiey [buimi-
mr 2000: 273]). UmenHo 61aromapst MOTISPKHYTOH «aHTHHEPAPXUIHOCTH
TaKUX MEPEKIMUYCK TPAHUIIBI MKy MUPOM YEJIOBEKA M MHUPOM MPUPOJIBI,
MEXKAY OAYUICBJICHHBIM U HCOAYUICBJICHHBIM, 6OHI)IHI/IM n MaJlbIM, BEYHBIM
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Y CHFOMHHYTHBIM OKa3bIBAIOTCS PA3MBITBIMH.

Kpome Toro, u3 mogoOHBIX MEPEKINYCK CKIIAJBIBAIOTCS MOTHUBBI,
pa3BUTHE KOTOPHIX IoriomaeT u 3aMmenser ¢hadymy [[Ipum. 1]. Tort xe bu-
[WJLUTH, HAIPUMEp, BBIJIEISIET MOTHB OJIMHOYECTBA, KOTOPBIH «OpraHNYeCKH
CBSI3aH» C «MOTHBOM OJHOOOpAa3usi, BEYHOTO ITOBTOPEHUSI OIHOTO U TOIO
ey [butmmmm 2000: 271]. MccnenoBarens mpeaiaracT pa3BepHyTHIN CITH-
COK «OJMHOKHX» B «CTENn»: «OIMHOKO CcHsIas Ha kinanoumie Eropymkuaa
0a0y1ka; OMHOKHUI TOTOJNB <...>; OJJMHOKAsI CTEIlb, )KU3Hb KOTOPOW B CHITY
ATOTO TPONAAACT JAPOM; ‘TIOUTH OJUHOKHUI’ CTOJ B KOMHAaTe y Moticest Moti-
cenda; ouHOKas Moruia B crenu. CToJb jKe OJJMHOKH U JFOIu...» [Tam xe;
cM. taxxe Cyxux 2007: 130]. Crona xe ciienyeT 100aBUTh «OJAUHOYECTBO,
KOTOpOE JKJIeT KaXJI0T0 M3 Hac B Mormiey». JIFo00#i M3 y4acTHHKOB 3TOTO
CIHCKa, €CTECTBEHHO, CBA3aH CO MHOXKECTBOM JIPYTUX 00pa3oB, OTOpPACHI-
Basi, TAKUM 00pa30oM, TCHb OJIMHOYECTBA U HA HUX.

3.C. IlamepHbrii oOpamaeT BHUMaHUE HA MPOXOMSIINC «ITODTHIC-
CKMM TYHKTHPOM)» CJIOBa, B TOM YHCIIE, «PaBHOAYIINEY («Oe3pa3ianuney):
«PaBHOJYIITHO» IISIUT CO0aKa, «PaBHOIYIIIHBICY rpavH, sCTpeObl, Ky3pmu-
YeB «PAaBHOIYITHO» CYET ACHBIH B TPI3HBINA MEIIOK, 3BE3Ibl—«PaBHOIYIII-
HBIE K KOPOTKOH KM3HH UEIOBEKay, rpaBlOpa B kopuMe—«PaBHOayIIHE Ye-
nosexoBy [Ilanepnsrit 1986: 90].

C MOTHBOM paBHOIYIINS TEPEKINKACTCS MOTHB «HEMOHUMAHUS» U
OTCYTCTBUA cMbIcna. [Ipu mepBoMm ke 3HAKOMCTBE C IJIaBHBIM T'e€pOEM MBI
y3HaeM, uto Eropyiika cumen, «He moHuMas, Kyjaa u 3adeM oH enet» (C.
VII, 14). Heckombko CTpaHUIL CITYCTsI, y’K€ B MEPE CTEIIH, 3TOT MOTHB 3aXBa-
THIBA€T B CBOKO OPOUTY TaKUE HECXOXKHUE TIOATHUECKHE 00pa3bl, KaK KOPIITYH
u Tonousb. «HemoHsTHO, 3aueM OH JieTaeT M YTO eMy HYKHO»—CKa3aHO O
xopuryre (C. VII, 17). Ha Toii e cTpanwuiie: «A BOT Ha XOJIME TTOKa3bIBACTCS
OJIMHOKHH TOTIOJNB; KTO €r0 MOCaINI U 3a49eM OH 3/iech—bor ero 3HaeT». Kak
OTMETHUJI, COMIOCTAaBIsA ABa 3THX oOpasa A.b. [lepman, «Bompoc ‘3auem’, Ha
KOTOPBI HET M HE MOXET OBITh OTBETa, CO3/AET ONPENEICHHBI OTTEHOK
OecuienpbHOCTH cymiecTBoBaHus [[lepman 2010: 248]. MoxHO mpenmosno-
JKUTb, YTO 3TOT «OTTEHOK» CBSA3aH C IEPCHEKTUBON Eropyuiku, KOTOpbIH
MIPOCIUPYET CBOE «HEMIOHMMaHWe» Ha MpHupoaHbld mup. Ho BOT omHa u3
KITFOUEBBIX MOATHYECKUX MEIUTAIUW, SBHO OTHOCSAIIASICS K TOJOCY ITOBE-
cTBOBaTeJIs: «3BE3/bl, ISAALINE C HeOa YKe THICSIUYH JIET, CAMO HETMOHITHOE
He0O0 ¥ MIJIa, paBHOIYIITHBIE K KOPOTKOM KU3HHU YEIOBEKa, KOT/Ia OCTACIIbCS
C HUIMH C TJ1a3y Ha IJIa3 U CTapaeibCs MIOCTUTHYTh WX CMBICI, THETYT YTy
ceouM momuanuem» (C. VII, 65-66) [IIpum. 2]. HeBO3MOXKHOCTH «IIOCTHT-
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HYTB» CMBICJI CJIBILIUTCS U B 3HAMEHUTOH «IIECHE TPaBbl», KOTOPYIO COIHLE
BBDKIIIO «moHanpacHy» (C. VII, 24). «lapom» rubHyT 60rarcTBO M BIOXHO-
Benne cten (C. VII, 46). be3 BCIKOTo CMBICIa IOTHOAET OT PYK «O30PHUKA»
JpiMoBa yxuk («3a uto ThI yxuka youn?», C. VII, 52).

MOTHB OTCYTCTBMSI CMBICNIA, B CBOIO OY€pellb, MPHUIAET OCTPOTY
MOTHUBY ’kKajo0bl. BOoT ynoMuHaBmascs yke mecHs TpaBbl, B KOTOPOH OHa
«0e3 ci10B, HO KaJI0OHO M UCKPEHHO yOe/ajaa KOro-To, 4YTo OHa HU B YeM
BuHoBara» (C. VII, 24). 3ateM: «BCTpeBOKEHHbIE YHOUCHI IIe-TO TUIaKaIu
u xanoBanuck Ha cyas0y» (C. VII, 30). Kak momunMm, KataeB mpoBoaut ma-
pajuIenb MEXKIAY 3TUMH YHOUCAMH U KAITYIOLIMMHUCS Ha CyAbOy MOJABOAYM-
KaMH. « MHOTO IpyCTH U KasloObD» B KPUKE HOUHBIX NMTHUI: CIUTIOKA U COBBI
(C. VII, 45). A BoT mocie myTemniecTBHs 1Mo cTeny 00i1pHOI Eropyrika Boc-
coeaunsiercs ¢ 0. Xpuctopopom u KyzsmuuessiM: «IIpu nepsom B3msge Ha
cBoux Eropymika moqyBCTBOBaJl HEMPEOAOJINMYIO TOTPEOHOCTD JKAIOBATh-
cs. O He cayman o. Xpuctodopa U IPUAyMbIBaj, ¢ Yero Obl Ha4YaTh U Ha
qT10 0coOeHHO noxkaoBaTecs» (C. VII, 94). JleiicTBUTENBHO, KaK 3aMedaeT
A.Jl. CrenaHoB, y UexoBa «KalyeTcst BECbh MUp, )KUBOH M He xKuBO» [Cre-
nmaxoB 2005: 258]! JKamyercs—mu B3BIBaET K XKaJIOCTH, KOTOpast B «Crenu»
pacrpocTpaHsieTcss Ha BCE, YEro Kacaercsl CHOCOOHBIN K CONEPEKUBAHUIO
B3, He ciydaiiHo B mepBoM jke a03alle MOBECTH YIIOMUHAIOTCS <OKall-
KM€ KOKaHbIe TPATIOUKW», OonTaronuecs Ha oonesnom tene opuuku (C. VII,
13). B cuene rpo3sl Eropymika gocraeT u3 KapMaHa «KOMOK OypoOM, JIHII-
KOM 3aMa3Ku», KOTOPBIN aXHET MeJIoM: «Ara, 3To eBpeiickuil npsHuk! Kak
oH OemHbIi pa3Mok!». Cpasy ke BCIIe] 3a dTUM CIIeAYeT Mebli a03alr, mo-
CBSILLCHHBIH EropymkuHoMy majsTo, 0 KOTOPOM, B YaCTHOCTH, TOBOPUTCSL:
«ITornsanes Ha Hero, Eropyiirka moqyBCTBOBaJ K HEMY Kaj0CTh, BCIOMHUII,
9TO OH W MaJIkTO—00a OpoIieHs Ha mpon3Boi cynbos (C. VII, 91).

Wnu BcmoMHUM HM3BEeCTHOE 0000IIEHNE U3 ITOCIIEIHEH IIIaBbl O TOM,
4TO0 «BCe pbbKue codaku natoT TeHopom» (C. VII, 101). Tak 1m oHO cTpaHHO,
€CJIM y4eCTh, YTO B OJTHOM U3 CTETHBIX Mei3axen yKe OMUCHIBAINCH 3Byda-
IIFie B HOYHOW TPaBe «CTeIMHbIe 0achl, TeHopa U auckanTey (C. VII, 45)?
OT3bIBasich ITOMY XOpY HAaCEKOMBIX, O3KE B TEKCTE YIOMUHAETCS «HEBH-
JIMBIi1», HO Ha OTOT Pa3 YeJIOBEUECKHUI, XOP, KOTOPBIM «IUPHIKHPYET» ObIB-
muit mepunit EMenwsa (C. VII, 53), a 3atem, Takke B CBSI3U ¢ EMenbsiHOM,
«JTI01H, Tororre B xope TeHopom miu 6acom» (C. VII, 60). Ocoboe mecto
3aHMMAaeT ONHCaHue MeHns EMenbsHa, B KOTOPOM JapamMa IMOTepsBILIETO To-
JIOC Teposi MPOSIBIISICTCSI C HAMOOIbLIEH OCTPOTON U HAIAAHOCTHIO: «OH mel
pYKaMmH, TOJIOBOH, Ia3aMu M Jake IIMIIKOW, TeJ CTPacTHO U ¢ OOoJbio, U
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YeM CHIIbHEE HaIpsrall Tpyib, YTOOBI BBIPBATh U3 HEE XOTh OJHY HOTY, TEM
0e33ByuHee craHOBMIIOCH ero neixanuey (C. VII, 78). He 3a0ynem u apyrux
TIEBIIOB: MIPEXE BCETO, KOHEYHO, TPABY, Ubs YKAIOOHAS MECHS HAIPIMYIO
MPEIBOCXUIIACT «0e33By4HOe» TeHne EmenbsHa. A ecTh elle Ky3HEYHK,
KOTOPBIH, IIOCJIE TOTrO, KaK €ro OTIYCTWI Kyuep JleHHcKa, «ToTdac ke 3a-
Tpermmain cBoro necHio» (C. VII, 27). U moMuMo BceX 3THX peallbHBIX U BOOO-
pakaeMBbIX TIEBIIOB, €CTh «II€BEI» UJCAITbHBIN, K KOTOPOMY CTEIb 00pamaeT
cBoii «Oe3HanexHbIi mpu3biBy (C. VII, 46).

Kak BuammM, ka1l 13 IepednCIeHHBIX MOTHBOB Pa3BOPauNBaET-
Cs KaK IET0YKa HEMTOXOKUX («KaTeropruaibHO Pa3IMYHbBIX») 00pa30B, COBO-
KyITHOCTb KOTOPBIX 00pa3yeT CBOW COOCTBEHHBI MUKPOKOCM, CBOETO pona
gexoBCKUH HoeB koBUer, BKIIIOYAIONTUI B ce0s Ha paBHBIX IpaBax JIONCH,
npeacTaBuTeneil (uiopbl U (hayHbI, HEOMYIICBICHHBIC MPEIMEThI U JIaXkKe
abCTpakTHBIE KOHIETINH («OAWHOYECTBO, KOTOPOE KJIET KaKAOro M3 Hac
B MOTHIJIE»). BHYTpH 3TOro MUKpOKOCMa Kax bl U3 00pa30B BeaeT Kak Obl
JIBOWHYIO KHM3HB: CYIIECTBYEeT caM IO ceOe W OIHOBPEMEHHO—OIaroaaps
OTMEUYEHHOM! BHIIIEC PE30OHAHTHOCTH—KAK YaCTh MOTUBHOU IIEMOYKH (4are
BCETO Cpa3y HECKOJIBKUX LIEMOYEK, UYTO JENaeT KapTHHY eIIle CIOXKHEe).

Urto0bI IepeaTh 3Ty IBOMCTBEHHOCTb, UCMOIb3yeM B Ka4eCTBE Me-
Taopbl KOHLENIHNIO, 3aMMCTBOBAHHYIO M3 KBAaHTOBOW MexaHMKH. Ha aTom
SI3BIKE TIOITHYECKHE 00pa3bl MOTYT OBITh OMHCAHBI C JIBYX, JTOTOJHAIOIINX
JpyT JIpyra TOYeK 3peHHs: KaK WHIWBUIYaTbHbIE, JIOKATH30BaHHBIC YaCTH-
bl (KOPITYCKYJIBI) M KaK IeNbHast, «pacTekatouiascsd BoiHa. [lepBbiii moxn-
XOJl TIOMYEPKHUBACT E€AMHUYHOCTh M HETIOBTOPHMOCTH KAXKIAOTO W3 TaKUX
00pa3oB, OyJIb ATO YEIOBEK, IEPEBO WK apTeakT. DTO B3IV ITHCATEINS-PEe-
QIINCTa, CTPEMSIILIErOCs BOCIIPOM3BECTH JICHCTBUTEILHOCTH B MHOTOOOpa3uu
WHIWBUIYaJTBHBIX IeTajei U monpoOHocTeil. BTopoii—«BOITHOBOM»—ITON-
XOJl BBISBIISIET TIIyOMHHOE POJICTBO MHpa Ha YPOBHE, IJIe TIO3BOJSETCS OT-
CTyNaTh OT 3aKOHOB NPAaBIOMOI00MS, HTHOPUPYSI TEM CaMbIM NPUBBIYHBIC
MIPOTMIOPIIUK M JII0O00TO pojia TPAHMIBI: MEXIY OTAEIBHBIMH OOpa3aMH H
MeXTy 000COOJEHHBIMU MPOCTPAHCTBEHHBIMU MHUPAMU, MEXKIY OIYIIEB-
JICHHBIM W HEOAYIICBJICHHLIM, PCAJIbHBIM U B006pa)i(aeMI)IM. C 3TO# TOYKH
3peHMsl, 3aropesible XOIMBI, 3aropeioe JINI0 MaJbiuKa W BEDKKCHHAS COJTH-
1IeM TpaBa—IIOHATHS OHOTO psiga. COOTBETCTBEHHO, OIMHOKHUE JIFOITU, OJTH-
HOKHUM TOIIOJIb, «ITOYTH» OIII/IHOKI/II\/'I CTOJI U OJUHOKasA MOT'HJiIa B CTCIIM—HEC
YTO MHOE, KaK BEPIINHBI OTHOW U TOH YK€ BOJIHBI OMMHOYECTBA, KOTOpas, Ha-
Ompasi CHITy, IPOXOJIUT Yepe3 MPOCTPAHCTBO MOBECTBOBAHUS. 10O e MOXKHO
ObLTO OBI cKa3aTh 00 YITOMUHABIIMXCS BBIIIE BOJHAX PaBHOMYIIHS, OTCYT-
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CTBHS CMbICJIA MJIH [ICHHMS.

[MonsaTe Mup «CTenm» B LIEIOM U KaXIblli U3 HACEISIOIIUX ee 00pa-
30B B OTZIEIHHOCTH—3HAYUT YBHJIETh UX Ha MEPECEUCHUN ITHX IBYX TOUEK
3pEeHHUs1, KOPIYCKYISIPHOI U BOJTHOBOH.

BonHoBas Touka 3peHus Ha 00pa3bl BBISBISIET HX OCOOCHHOCTD, KO-
TOPYIO MOYKHO OTIPEJIENNTh KaK «HEIOKATbHOCThY (BHOBb TO3aHMCTBYEM B
KauecTBe MeTa(opbl KOHLEIIHIO U3 KBAaHTOBOM MeXaHUKH). OTMEUEHHBII
KaraeBbpIM pe30oHaHTHBIN TPUHIUT TOCTpoeHUs «CTenm» Kak pa3 U sBJseT-
Cs IPOSIBIICHUEM ITOM TITyOMHHON 0COOEHHOCTH YEXOBCKOTO MHpA.

HenokanbHOCTh 51 Ompenelsiio Kak CIIOCOOHOCTb aBTOHOMHBIX,
pa3BelEHHBIX BO BPEMEHH M MPOCTPAHCTBE 00pa3oB, COOBITHI, KOHIICIIIUN
BCTYIaTh «IOBEPX OaphepoB» B JHANIOT W B3aUMOJICHCTBUS («ITyraromine
B3aMMOZACHUCTBHS Ha PACCTOSHUM», €CIIM UCIIOb30BaTh (hpasy DUHIITEHHA),
oOHapy>XuBasi MPH ATOM BHYTpEHHeee POJCTBO U TallHOE 3HAHHE JPYT O
apyTe.

BerioMHMM MOTHB OTCYTCTBHSI cMbIcia. KynbMUHALMOHHAs Me-
JUTAIMs O «HEMOHATHOMY» HeOe W MIJIe, PaBHOAYIIHBIX K KOPOTKOH JKU3-
HU YeJIOBeKa M O CYNTHOCTHU JKU3HHU, KOTOpas MPEACTABIAETCS «OTYATHHOM,
Y’KacHOI», BBIPACTaeT U3 YePEabl «HETIOHUMaHHUN, CBSI3aHHBIX C 0Opa3aMu
Eropymiku, xopiyHa, TONOJNS, BBIKKEHHOM «IIOHANpacHy» TpaBbl, MHAYE
TOBOPS, BKIIIOYAET B ce0s Bce 3TH pazHopoaHbIe 00pa3sl. C APYTOii CTOPOHEI,
Oarozapsi 3Tol MEOUTALNH, K&KI0€ U3 KOHKPETHBIX «HEOHUMaHUI»—3a-
JHUM YUCIIOM—IIONy4YaeT 3K3UCTEHIMANBHYIO OKpacKy u rmyouny [[Tpum.
3]. Yepes npu3my 1aHHOTO MOTHBA BCS TOBECTH MOXKET OBITh IPOYUTAHA KaK
ITyTEHIECTBUE B TOMCKAX CMBICIIA, B KOTOPOE BOBJICUEHBI U TIOBECTBOBATENb,
u Eropyika, 1 3a{yMaBIIHICS 0 «CKyKe KU3HI» KOPIIYH, 1 OMUHOKHUH Kpa-
CaBeI[-TOTIOINb, ¥ BhIKOKeHHAs TpaBa. C KOPIMYCKYISPHON TOYKU 3PEHHUSI, ITO
OT/IeNbHBIE 00pasbl; ¢ BOJIHOBOM—MEXy HUMH, €CIIM UCIIOJIb30BaTh LIUTATy
U3 IPyroro 4exoBckoro pacckasza («Ilo gemam ciyObl»), CyLIECTBYET «Ka-
Kasi-TO CBS3b, HEBHIIMMAs, HO 3HauuTenbHas n HeoOxommmasy (C. X, 99).
CBA3b—M B3aUMOJIECHCTBUS «HA PACCTOSTHUI.

B 3ToM cMmBIciie MOXKHO CKa3aTb, 4TO 0e3 «030pHHKa» J[piMoBa He
OBbLITO OBI TY4H, Yell «00OPBaHHBIN, PA3TIOXMAUCHHBIH BT <...> MPUIaBaT ei
KaKoe-TO IbsiHOE, 030pHIUYeckoe BeipakeHue» (C. VII, 84). Ho u moBeneHue
JIbIMOBa MIpHU COMOCTABJICHUH C Ty4el MpHOOpeTaeT—OMSTh-TaKH PETPo-
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CIIEKTHBHO—XapaKkTep HeymnpapisieMol NpupoaHoii cruxum. [lepen nHamum
He [IPOCTO NMepeKINyKa, 8 IMEHHO B3aUMOIEHCTBUE MTOBEPX MPOCTPAHCTBEH-
HBIX M BPEMEHHBIX 0apbepoB, BBIABICHHE HEOYEBHIHBIX MPUYNHHO-CIE-
CTBEHHBIX CBSI3€H, WJIM, €CITH YTOAHO, BOJIIIEOHOE MEPEeBOIUIONICHUE (MeTa-
Mop$03a) OHOTO H TOTO ke 00pasa.

Tax e onmucaHue Ipyroro reposi, MPUIIEIIEro K HOUHOMY KOCTPY
noaBourkoB KoHcTaHTHHA («3TO OBLT BITFOOICHHBIM U CUYACTIUBBIA Yello-
BEK, CUACTIIMBBIN JI0 TOCKH; €T0 YJIbIOKa, IJ1a3a U KaXK10€ IBUKEHHE BhIpaka-
1 ToMHUTeNbHOEe cuacThey, C. VII, 77), BocnpuHUMAaeTCs Kak 60iee CIIoXK-
HOE, HEOTHO3HAYHOE, TAMHCTBEHHOE B CBETE MPE/NISCTBYIOIIETO OMUCAHUS
HOYHOM CTEIH, IJie MPOTUBOIOIOKHBIE TT0 CMBICITY CHACThe/PagoCTh U TOCKA
y>Ke BO3HUKAJIN B OHOHU CBs3Ke: «V B TOpKECTBE KPACOTHI, B M3JIHIIKE CUa-
CThsl YyYBCTBYEIIb HANPSHKEHUE M TOCKY, KaK OyATO CTENbh CO3HAET, YTO OHA
OJIMHOKA, YTO OOTaTCTBO €€ U BIIOXHOBEHUE THOHYT JApOM JII MUPa, HUKEM
HE BOCTIEThIE U HUKOMY HE HY)KHBIE, 1 CKBO3b PaJIOCTHBIN T'YJI CIBIIINIIL €€
TOCKJIMBBIH, Oe3HaexkHbIH Tpu3bIB: TieBna!l mesnal» (C. VII, 46).

Crapeiii 1yOoBBIi cTON B KOoMHare y Moiicest Molicenua Bps Ju
KazaJicsi Obl «ITOYTH OJMHOKHMY», HE BCTPETHCA J0 ATOTO IMMyTHUKAM «OIHHO-
KHii» Tomonp B crenn. C APYroil CTOPOHBI, COOTHECEHUE C TOIOJEM HaJe-
JIICT MUMOXOJIOM YIOMSIHYTBIN MpeaIMeT MeOeIr CTaTyCcoM MO3THYECKOrO
obpa3a, Mo3BOJIsAsA YBUIETH B HEM HEKOTIAa MOTydee IepeBO (CTOI—my0o-
BEIi{), 9TO, B CBOIO OYepe/lb, COMIMIKAET «IIOYTH OMHOKHUID CTOJ C IPYTHMH
MEPCOHAXKAMU IMOBECTH, YbH JIYUIIUE THU OCTAIKCH B MPOLILIOM. A BOT Jpy-
TOH, TOXKE, Ka3aJI0Ch ObI, AMI30IUYCCKUNA H HE 3aCITy>KUBAIOIINNA BHUMAHUS
«IEePCOHAX»: MOJIONAs MIyKa C «HEKPACHUBOW» MOPAOH, KOTOPYIO YBHIEI,
3amIsHYB B Bezpo ¢ yioBoM, Eropymka (C. VII, 60). «Hekpacupas» mopna
MOJIOJION TIIYKH TOOY>K1aeT BCIIOMHUTH O KpacaBIle-ToIIole, 00 «O04eHb Kpa-
cuBoi» rpadune J[paHuIKoii, a, KpOMe TOT0, OTChIJIAET K OAHOMY M3 HanOO-
Jiee TIOITUYHBIX (PPArMEHTOB MOBECTU—YKE HE Pa3 YIIOMHHABIICHCS HAMH
TIeCHE TPaBBl: «OHA YBEPsIa, YTO €I CTPACTHO XOUETCS KUTh, YTO OHA EIIIe
MoJoz1a 1 Obuta ObI KpacuBOM, eciii Obl He 3HOMU U He 3acyxa» (C. VII, 24).

Urak, 06pa3sl y UexoBa MOCTOSIHHO B3aMMOJICHCTBYIOT «Ha PAacCTO-
STHUFY, TIpeoOpakast ¥ OKpalmBasi APyT apyra (Tipu 3ToM, Oraromapst «Kop-
MTyCKYIISIPHOCTW», OHW HE YTPauyMBAIOT CBOCH IMHUYHOCTH). B uexoBckoM
PE30HAHTHOM MHpE MPOCTO HE OCTAETCS MECTa JJIsl CTAaTUYHBIX, JIOKAJIN30-
BaHHBIX BO BPEMEHH M MPOCTPAHCTBE 00pa3oB. To ke MOKHO CKazaTh O CO-
OBITHSIX.

Kynbmunarmmonnoit cuienoit B «Ctenm» SBISICTCS CLIEHA TPO3BL.
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Ho kak 3amernn Maiikn @uHK, rpo3a Obiia o0OeliaHa y)ke B TIEpBOH IJ1aBe,
Korjga OpHyKa MOKaTuiIa Mo MOYTOBOMY TpakTy «c rpomom» [Finke 1995:
150]. B crnenyromieM npeioKeHUH OMKUChIBACTCS «BHEITHOCTDY OPUYKH, B
YaCTHOCTH, YK€ YIOMHHABLINECS «KAJIKUE KOXKaHbIE TPSIIIOYKHU, OOJITABIIN-
ecs Ha ee obnesniom tene» (C. VII, 13). B ciieHe rpo3bl 3T TPSAMIOYKH pe-
BpAIalTCsl B «OOIIBIINE, YEPHBIE TOXMOTBS», KOTOPBIE «BUCEIIN» Ha KParo
«crpamHoit» Tyuu (C. VII, 84). Kpome TOrO0, YepHBIE TIOXMOThSI OTCHUIAIOT
K «IIOHOILIEHHOMY YEpHOMY CIOPTYKY», KOTOPBIH «00ATajCsS» Ha Y3KUX IIe-
yax Moiices Moiicenua (C. VII, 30). Takum 00pa3om, TOHOIIEHHBIN CIOPTYK
CILy’KHUT MPOMEXKYTOUHBIM 3B€HOM MEXIY «TPAIIOYKaMK» Ha 00JI€3JI0M Teje
OpHUKHU U «JIOXMOTBSIMU» TYUH.

[IpenBocxumiaer Moiicelt Moiicend rpo3y ¥ CBOMMHU (PU3UIECKH-
Mu awxeHusMu. [lpurmamas rpadunio JpaHuukyio 3ailTH, OH, «TOYHO
€ro TeJO pa3loMajoch HA TPH YacTH, OATaHCHPOBAT M BCSUYECKU CTapajiCs
He pacceimatees» (C. VII, 42). Copok cTpaHuIl cmycTts (KOJIOCCATHHOE IO
YEXOBCKMM MEpKaM paccrosiHue!), kak Obl npuHuMas sctadery or Molices
Moiicenua, Haj EropylkMHOW TOJMOBOM «C CTPALIHBIM, OITYLINUTEJIbHBIM
TPECKOM pa3joMaloch HE0O; OH HATHYJCS W MPHUTAWI JIbIXaHWE, OKHIas,
KOTJIa Ha €ro 3aThUIOK M criuHY nockinsaTcst oomoMkm» (C. VII, 86). [Tomyya-
eTcs, YTO ONMCAaHKe I'PO30BOro Heba Kak Obl TOpUCOBBIBAacT 00pa3 Moiices
Moticenya, B TO BpeMsl, KaKk KOMUYECKasl )KeCTUKYIISAIHS TOCIEIHEro mpe-
BOCXHILAET COOBITHE KOCMUUYECKOro MaciTadal

B nmumanor BCTynaroT He TOJNIBKO OTAEIbHBIE 00pa3bl, COOBITHS, HO
pa3po3HEHHBIE IPOCTPAHCTBEHHBIE MUPHI. B Hanboiee 04eBUIAHBIX CITydasx
UX B3aUMOIIPOHUKHOBEHHUE MOTUBUPYETCSI COCTOSIHUEM INIABHOT'O Teposi, €ro
MOJTYCHOM MJIH OOJIE3HBIO:

Eropymka 3akpbiT T1a3a M €My TOTYac € CTallo Ka3aTbCs, 9TO OH
HE B HOMEpe, a Ha OOJBIIOI TOpOre OKOJIO KOCTpa; EMenbsiH MaXxHyI PYKOM,
a JIPIMOB C KpacHBIMHU IJIa3aMH JICXKaJl Ha JKUBOTC W HACMEILIMBO IVISAC] Ha
Eropymky.

—beiite ero! beiite ero!—kpuknyn Eropyika.

—Bpenut... —mporoBopuII BIoJroioca 0. Xpucrodop.

—Xnonotsl! —B3n0xHyN VBaH BaHbM.

—Hano Oyxer ero macioM ¢ yKCycoM cMmasarh. bor Jact, k 3aBTpamy
Beizoposeet (C. VII, 95).

KOFI[.’:I Ha CJICAYoIIEC YTpO Eropynnca, HeﬁCTBHTCHLHO, BbI3J10paB-
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JIUBAET, Pa30OIIEeHHBIE MHUPBI TMO-TIPEKHEMY TMPOTIISABIBAIOT APYT CKBO3b
npyra: «EMy ka3anoch CTpaHHBIM, YTO OH HE Ha TIOKE, YTO KPYTOM BCE CyXO
Y Ha TIOTOJIKe HeT MonHuH u rpomay (C. VII, 97).

[TomoOHBIE ciyuyau, OJHAKO, HEIb3s OTPAaHUYMBATH BOCIIPUSTHEM
reposi. HenmokanbHOCT, B ITOM 3HAYEHUHU (B3aHMMOIPOHUKHOBEHHE MPO-
CTPaHCTBEHHBIX MHPOB)—HEOTHEMIIEMOE CBOICTBO YEXOBCKOW pPEaTbHO-
CTH, KOTOPO€ MOXKET OBITh IMPOCIEIKEHO Ha MPOTHKESHHH BCEH TMOBECTH.
[TosTOoMy, KOrfa mocjae MyTemeCTBUS Yepe3 CTelb IMyTHUKH BHE3KAIOT Ha
MTOCTOSUTBIN TBOP, TMOCIEAHUN MOYKHO OXapaKTePH30BaTh KaK «MHKPOKOCM
crermm» [Maxwell 1973: 148; cm. Takxe Finke 1995: 145]. CooTBeTcTBEHHO,
KOT/Ia MYTEUICCTBEHHUKH MOKUIAIOT MOCTOSUIBII JBOP M BO3BPAIIAIOTCS B
CTeTlb, OHA yKe He Ta, 9TO ObLIa MPEK/E: «BCSI CTETb MPSATAIACh BO MIJIE, KaK
netn Moticest Moiicenua ox onesuiom» (C. VII, 45). Jlep3koe mosTrueckoe
CPaBHEHHUE OTCHUIACT K «HEOOJIBIION» KOMHATE C 3allaXOM «4ero-To KHCIIO-
TO M 3aTXJIOTO» U «CAbHBIM» OZESUIOM, M3-TI0f] KOTOPOTO O/HA 33 IPYTOH
«BBIIISIIBIBAII» TOJTOBKH JeTelt Motices Moiicenda (C. VII, 39). Ho u aToT
o0pa3, B CBOIO ouepe/lb, NONAaaeT B MOBECTBOBAHUE, OJIaroiapst mpe/Ibly-
IeMy OIMCAHHUIO XOIMOB: « TeCHsICh M BBIIVISABIBAS IPYT U3-3a APYra, 3TH
XOJIMBI CIIMBAIOTCSl B BO3BBIIICHHOCTh, KOTOpasi TSHETCS BIPABO OT JIOPO-
T'M 0 CaMOro ropu3oHTa u ucuesaer B juioBoi gamuw» (C. VII, 16). Kon-
TPaCT MEXKIY «HEOOIBITION» KOMHATON U OCCKOHEUHOU CTEIHhIO0 HEOCITOPUM
1 Brieyarssitont. Ho cTonp ke BreYamisonia HHTEHCUBHOCTh BHYTPEHHETO
JIMAJIOTa U B3aUMOJICHCTBHI «Ha PACCTOSIHUM» MEXKJY STUMH, Ka3aJloCh ObI,
HECOTOCTaBUMBIMHA MUPAMHU.

CKBO3b KaXKIyIO TOYKY MOBeCTBOBaHUS B «(CTemnm», Kak CKBO3b Ma-
THYECKUN KPUCTAJUI, OTKPBIBAETCS MIPOCTPAHCTBO MOBECTH B IICJIOM.

4,

[TpuHINTT HEMTOKAIBHOCTH BBIBOAMT 32 PaMKH «CTeTm.

[IpuHIKTIHATBHOE €IMHCTBO YEXOBCKOTO XYIOKECTBEHHOTO MUpA
MOXKHO CUUTaTh YCTAHOBJICHHBIM. J[0CTaTOYHO MPHUBECTU BLICKA3HIBAHUE
N.H. Cyxux: «CronrHoe KOHTEKCTHOE UTeHHe UexoBa ITOKA3bIBACT, YTO
ero CoOpaHre COUMHEHNI MOXXHO CO BpeMEHEM—IIPH JKeITaHUU—M3/1aTh C
MHOTOUUCICHHBIMU ‘TapasuieabHeIMu MecTaMu’» [Cyxux 2007: 110]. Heii-
CTBUTENFHO, B YEXOBCKOM TBOPUYECTBE, €CITH €Ile pa3 MpouuTupoBars «llo
JIeNiaM CITY>KOBD», «BCE TIOJTHO OJTHOW OOIIEel MBICIH, BCE UMEET OJIHY JIYIITY,
onuy uenb» (C. X, 99). [loaTomy He BBI3BIBAET YAUBICHUS, UTO «Iapaiieb-

69



Paoucnas Edpumosuy Jlanyuwiun

HBIE MECTa» KO MHOTMM maccakaM U3 «CTenm» OTBICKMBAIOTCS B APYTHX
MIPOU3BEJCHUSIX THCATeNs, a Takke B ero nepenucke. OcTaHOBUMCS JIUIIb
Ha HEKOTOPBIX, 3aTPAaruBarOIINX, KaK MPEICTABISIETCA, OCHOBBI Y€XOBCKOTO
MHUPOOIIYILECHHS.

CKBO3HBIM MOTHBOM y UexoBa SIBISETCS MOTHB «OpOILICHHOCTH,
BO3HUKAIOINH, KaK MPaBUIIO, B CBSI3KE C MOTHBOM OIMHOYECTBAa. BOT Kak oH
posIBIIsieT ceOsl B CLICHE IPo3bl uepes Bocnpusatue Eropymxku:

W 5Tu moauM, ¥ TeHW BOKPYT KOCTPa, M TEMHbIE TIOKH, M JajieKas
MOJHUS, KaXIyI0 MHHYTY CBEPKaBIIAs BIAJIN,—BCE TENEph MPEACTaBISIIOCH
€My HEJIOAMMBIM M cTpairHbM. OH ykacajcs U B OTYASTHUU CIIpaIinBail ceos,
KakK 3TO W 3a4eM MOMaJ OH B HEU3BECTHYIO 3€MJII0, B KOMIIAHHMIO CTPAIIHBIX
MyxkukoB? [me Tereps asms, o. Xpuctodop u Jenncka? OTyero OHE TakK T0OJITO
He enyt? He 3a0bum i oHn 0 Hem? OT MBICIH, YTO OH 3a0BIT U OpOIICH Ha
IIPOU3BOJI CYABbOBI, €My CTAHOBHJIOCH XOJIOJHO U TaK JKYTKO, 9YTO OH HECKOJIBKO
pa3 mopbIBaJICs CIPBITHYTH C TIOKA 1 OTIPOMETHIO, 0€3 OTISIKY 1T00ekKaTh Ha3a]
o nopore <...> (C. VII, 83).

B cXOmHBIX BBIpOKEHHSIX Te JK€ YYBCTBA OYIYT BBIPAKEHBI
[JIaBHBIM TepoeM (1 OBECTBOBATENEM) OBECTH «Mosl KU3Hb», Mucaniom
[Too3ueBBIM, Kak ObI TTOB3POCIEBITUM ETOpyIIKOIi:

B TemHOTE, mOm MAOXKIEM, S IOYYBCTBOBAN ceOsl Oc3HAICIKHO
OJMHOKHM, 6pOLHeHHBIM Ha HpOI/ISBOH CyI[I)6I)I, HO‘IyBCTBOBaJ’[, KakK B CpaBHeHHI/I
C 3THM MOHWM OJMHOYECTBOM, B CPAaBHEHHH CO CTPAJaHUEM, HACTOSIIAM U C
TEM, KOTOPOE MHE €Il MPEICTOSIIO B )KU3HU, MEJIKH BCE MOH JIeTia, KCIaHHUs U
BC€ TO, YTO 51 1O CUX IIOp JyMaJl, FOBOPUJI. YBBI, Jieja U MBICJIM )KUBBIX CYLLIECTB
JTAJIeKo He TaK 3HAYMTEIbHEI, Kak MX ckopbu! U He oTnaBas cebe sicHO oT4yeTa B
TOM, 4TO S JEJIar0, s U130 BCCH CHIIBI JACPHYJ 32 3BOHOK y BOPOT J{OJKHKOBBIX,
MIOpBAJI €T0 U MoOeXkal 1Mo yaulle, Kak MaJBIMIIKa, UCTIBITHIBAs cTpax <...> (C.
1X, 240).

EropymknHel BOpOCH! («Kak 3TO M 3a4€M IT0TaJl OH B HEM3BECTHYIO
3eMJII0, B KOMIIAHUIO CTPALIHBIX MYKMKOB?») OT30BYTCSl M B JINUHBIX IHCh-
Max YexoBa, HalmMcaHHBIX 1O Jopore Ha CaxanuH, Koraa, Hogo0HO cBOeMy
MaJIEHBKOMY T€pOI0, IIHCaTeNb OyJIET UyBCTBOBATh CE0s OKA3aBIINMCS B «HE-
u3BecTHOU 3emue»: «Kyna s nonan? ['ne sa? Kpyrom mycThIHs, TOCKa; BUJICH
TOJIbIH, yrproMerii Oeper Wpreimia...». Jlanee B Tom ke mucbMme: «M BoOT 4
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CHKY HOYBIO B U30€, CTOsIIEH B 03epe Ha camoM Oepery MpThiia, 9yBCTBYIO
BO BCEM TeJIe IPOMO3ITIYIO CBIPOCTD, a Ha JIyIlle OJMHOUECTBO, CIYIIal0, KakK
CTYYHT I10 TpoOaM Moit VIpTHII, Kak peBET BETEP, U CIIPAITHBAIO ceOsI: T 517
3aueM s 3aecs?» (I1. 1V, 76).

Te ke «OpOLIEHHOCTHY» M «OAWHOYECTBO», 00OCTpsIOLIeecs MpH-
CYTCTBHEM YYXXHUX JIIOIei—B HAIMCAHHOM 4epe3 HECKONBKO JHEW MHChMe
POIHBIM, TJle H300paXkaeTcs MeperuToe UeXOBBIM TOPOKHOE MpPOUCIIIE-
cTBHE (CTOJIKHOBEHHE TpoeK): «Bbl He MoxkeTe cebe MpeAcTaBUTh, KaKOe
OJIMHOYECTBO YYBCTBYEIllb CPE ATOM JIUKOW, pyrarolieics op/bl, cpeau
TOJIs1, TIePEe]] PACCBETOM, B BHY OJIM3KUX M JAIEKUX OTHEH, IMOKUPAFOIINX
TpaBy, HO HM Ha KaIUTlI0O HE COTPEBAIOLIUX XOJOJHBIN HOYHOH Bo3ayx! AX,
Kak TsOKKo Ha maymie! Ciyimaenrs pyraib, IISIAITG Ha U3JIOMaHHbIE OTIIO0NH
Y Ha CBOM UCTEp3aHHBINA Oarax, U Kaxercs Te0e, 4TO Thl OPOIIEH B IPyTOM
Mup, 4to TeOst ceryac 3aromuyT...» (I1. IV, 84).

Wnu cpaBHMM cnenyromye pparMeHThl U3 TAKUX HECXOKHX T10 YKaH-
Py ¥ TeMaTHKe Mpou3BeaeHni, kak «Crenb» u «OctpoB Caxanuny:

A TO, OBIBaNIO, €eh MUMO OaJOYKH, I1I€ €CTh KYCThI, U CJIBIIIHUIIIb,
KaK TITUIA, KOTOPYIO CTEIHSIKH 30BYT CILTIOKOM, KOMY-TO KpH4uT: «Crutio!
cIutro! CcIutro!», a Apyrasi XOX04YET WU 3aJIMBACTCS HCTEPUUCCKUAM IIa9eM—ITO
coBa. JIJ1st KOro OHU KpUYaT M KTO UX CIIyIIAeT Ha 3TOW paBHUHE, bor ux 3Haer,
HO B KPHKE WX MHOTO TPYyCTH U KanoOkr... (C. VII, 45)

HauneBo BU/IHBI B TYMaHe CaxajJMHCKHE MBICHI, HAIIPABO TOXKE MBICHL... &
KPYTrOM HHU OJTHOH YKMBO# AYIIHU, HA OTUII, HU MYXH, H KQKETCsl HEMOHSITHBIM,
JUTSL KOTO 37IECh PEBYT BOJIHBI, KTO MX CIYIIACT 3[I€Ch 10 HOUAM, YTO UM HYKHO
1, HAKOHEI, JIJIsl KOTO OHU OyIyT peBeTh, kKoraa s yiay (C. XIV-XV, 211).

OT onmcaHusi «OJUHOKOW» MOTWIBI B cTenu («CIBIIIHO, KaK OHA
MOJTYHUT, ¥ B 9TOM MOJTYaHUN YYBCTBYETCS IPUCYTCTBUE TyIITA HEM3BECTHOTO
YenoBeKa, Jiexaniero moja kpecrom», C. VII, 67) BeneT npsimast TpormuHKA K
knaaounty u3 «MloHb4ay, e «HET KU3HU, HET U HET, HO B KAXKJOM TEMHOM
TOTIOJIE, B KXKIOW MOTHJIC UyBCTBYETCS IIPUCYTCTBUC TAHBI, OOCIIAIONICH
KHM3Hb THXYIO, IpeKpacHyto, Beunyo» (C. X, 31).

WNHorga comocTaBlieHHE BBIIIIUT KaK MPSMOE MPOIOHKCHHE
Ha4aToro paHee pasroBopa, Crop ¢ camMmuM coboit. [Iponutupyem eme pas
HOUHYI0 MeauTaiuio u3 «Crenmy:
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3Be3Ibl, DISSIIME ¢ HeOa YKe THICSYH JIST, CAMO HEIIOHATHOE He0O M
MIJIa, PABHOAYIIHBIE K KOPOTKOW >KU3HM YEJIOBEKa, KOTJa OCTACIILCS C HUMH
C mIasy Ha IV1a3 M CTapaellibcsi MOCTUTHYTh MX CMBICI, THETYT IYIIy CBOUM
MOJTYaHHEM; IPUXOHUT Ha MBICIb TO OXHHOYECTBO, KOTOPOE JKJIET KAKIOTO H3
Hac B MOTHJIC, U CYITHOCTb )KU3HH MPE/ICTABISIETCS OTYassHHOM, yxKacHOil... (C.
VII, 65-66)

bonee yueM gecsath aet CITYyCTs MUCATCJIb KaK 6YI[TO OTBCYACT HA 3TO

pasMeIinuieHne B «Jlame ¢ cobauxoit» (criena B Opeane):

Tak nrymeno BHH3Y, KOTJa eiie TYT He ObU10 HU SnThl, HU OpeaH/pl,
Teneph IIYMHUT U OyleT IIyMeTh Tak >K€ PaBHOAYIIHO M TITyXO, KOTZIa HAac He
OyneT. I B 5TOM TOCTOSHCTBE, B TIOJTHOM PAaBHOIYIINH K JKU3HU H CMEPTH
KaXXJIOTO M3 HAC KPOETCs, OBITh MOXKET, 3aJI0I HAIICT0 BCYHOTO CIIACCHHS,
HENIPEPHIBHOTO JIBIKCHHUS KU3HM Ha 3eMIIe, HeTIPpephIBHOTO coBepieHcTBa (C.
X, 133).

MosrgaHue CMEeHSIETCS [ITyMOM, HOYb—PacCBETOM, 0e3HaIeKHOCTh—

Hanemz[oﬁ, HO 9TO, 663}’CJ'IOBHO, OJMH U TOT K€ IOJIOC, OJHA U Ta KC «06]]_[35[»

MEICJIb, OJTHA JYIIIA, OHA 1IETb.
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MOBECTb A.ILYEXOBA «CTEIb» B ACIIEKTE
TPAJULIUOHHO KYJIBTYPBI

Mapuna Yeneaposna Jlapuonosa
Poccus, Pocmog-na-/[ony

larionova@ssc-ras.ru

Cmamus n0020mosiieHa 8 pamkax memol O100HCeMmHO20
Gunancuposanus UCOI'H FOHL] PAH «¥icmopuxo-KyiemypHoe Hacieoue
Hapooos I0za Poccuu 6 ycnogusix mooepHuzayuuy.

Pa3BuTHe ClOBECHOrO HCKyCcCTBa — HENpPEpbIBHBIM mpouecc. OH
Oeper Havajo eme B MU(E M CBA3aHHBIX ¢ HUM (DOJBKIOPHBIX YKAHPaXx.
Nmenno tam GopMUPYIOTCSI TIEPBBIC TTOBECTBOBATEIBHBIC CXEMBI, apXETU-
[UYECKHe 00pa3bl U CIOXKEThl — MHBAPUAHTHI, KOTOPbIE 3aTeM OpPraHU3YIOT
JUTEepaTypHOE Mpou3BereHue. B cOBpeMEHHOM JHMTEpaTypOBEICHUM BCE
OOJBIIYIO MOAEPKKY HAXOAUT MBICITB O TOM, YTO (DOJIBKIIOP U JIUTEpaTypa —
9TO yCTHasi 1 NMCbMEHHAs (POPMBI COXpAaHEHUS KOJUICKTUBHOW KyJIBTYypHOI
namsITd, 00pasyrolye eTMHOE CEMHUOTHYECKOE TI0JIe HATMOHAIBHON KYJIBTY-
pel. Ceitgac CTaHOBUTCS SICHO, UTO JCTUTH MHcaTeNel Ha «(HOIBKIOPHBIXY
1 «He(OIBKIOPHBIX» HelpaBoMepHo. [lncarens MoxkeT He oOpaiarbes OT-
KPBITO K (DOJILKIIOPHBIM CIOKeTaM U 00paszaM, He puderarh K (oIbKIOpHOR
ctwmctuke, kak A.C.Ilymkun B cka3zkax wiu A.H. HekpacoB B «Hapon-
HBIX» [103MaX, HO OH BOCIIPOM3BOIUT B CBOEM TBOPUECTBE B Pa3HOOOPA3HBIX
U HE Bceraa sIBHbIX (hopMax TpaguMOHHbIE (DOIBKIOPHO-MHU(OIOTHIECKUE
Xy[I0KeCTBEHHBIE MPUHLMUIBI U TIpeAcTaBiIeHns. Mug u ero npsmeie Xy-
JO>)KECTBEHHBIE BOCIIPEEMHHMKH — CKa3Ka M 00psioBas M033usl — 00pa3yroT
CTPYKTYPHO-CEMAaHTHYECKHI KOMIUIEKC, KOTOPBIM SABISIETCA TEKCTOMOPOXK-
JIAIOIIIE MOJIeNIbIO, BO MHOT'OM OTIPENIEIAIONIEN KaHPOBYIO MPUPOAY JIUTE-
PaTypHOTO IPOU3BEICHUS, €r0 KOMIIO3UILIHIO, CUCTEMY IIEPCOHaXKEH, 00pa3bl
MIPOCTPAHCTBA U BPEMEHH U T.A.

B tBOpuecTBe A.Il. UexoBa siBHBIE (ONBKIOPHBIC 3aMMCTBOBAHHUS
HE3HAYNTENbHBI, a TPUKPOBEHHBIE, UMIUTUIUTHBIE TPaIULIHOHHO-KYIIETYp-
HBIC CMBICIIBI HE CITy4ailHbl M 00JIa1al0T CBOEH BHYTPEHHEH JIOTHKOH Xy/0-
JKECTBCHHOI'O pa3sBCPThIBAHUA.

[ToBecTs «Ctenby» Obia Hanricana B 1888 rofy, Ha pyOeke paHHETO
U 3peJioro MepHoI0B TBOpUECTBa mucaresisi. HeGonpmast mo oobemy, oHa He
[IEPECTAET MPUBJIEKATh BHUMAHUE MCCIIEAOBATENEH, €l MOCBSIIAKTCS CO-
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JIUTHbIE HayYHbIe KOH(EPEHITNH, XOTsI, Ka3aJI0Ch ObI, BCE O HEH y)Ke CKa3aHO:
1 0 ee GUIOCOPCKOM CMBICTIE, OXBAaTHIBAIOIIEM YEJIOBEUECKYIO CyOCTaHIIU-
OHAJILHOCTh U SK3UCTEHIINAIBHOCTD, M O €€ MaTpHOTHIeCcKoM madoce, u 00
0CO0OM, YEXOBCKOM, BOCTIPUSITHH TPUPOJBI, ¥ O MIUPOKOM JHTEPATypHOM
KOHTEKCTE, KOTOPBIi OHa aKTyaJlu3yeT, 1 0 MHOTOM JpyroMm. Tem He MeHee
OHa OCTaeTCs HEpa3TraJaHHON U MaHUT, M PEKPYTHUPYET BCE HOBBIE ITOKOJIE-
HUS (PUITOJIOTOB.

HecmoTpsi Ha MOCTOSIHHOE NPUCYTCTBHE MOBECTU B (DUIIONOTHYE-
CKOM JTUCKypCe, ITPOILIeAypPhl, HAllPpaBJICHHbIE Ha €€ (OTBKIOPHO-MH(OIOTH-
YECKYH0 WHTEPIPETAIUIO0, TOYTH HEe TIPOU3BOIMINCE. Takas TOIbITKa ObLIa
MpEANpPHUHATa HaMU B MoHOTpaduu «Mud, ckaska U o0Opsi B pyCCKOi JuTe-
parype XIX Beka» [Jlapuonosa 2006]. I1osSIBISIOTCS U IPyTHE CTOPOHHUKH
MO0O0HOTO TMO/IX0/1a, KaK MOCKOBCKasi mccienoBarenbHuia M.A. Bomuxke-
BHY, YBHUJIEBILAs B UYEXOBCKOW IOBECTH CTPYKTYPHBIE DIIEMEHTBbI PYCCKOU
BommeOHOM ckasku [BomukeBmu 2008]. Ho 3a mociemHue Toisl Kaxkmoe
HOBOE OOpallieHHe K YeXOBCKOMY TEKCTY 4epe3 MPHU3My HapOIHOH Tpaju-
LMOHHOW KyJIBTYPBbI BbI3bIBAJIO Y aBTOPA HACTOAILEH CTATBU BCE HOBBIE CO-
00paKeHHsI ¥ TIOTIONTHSUIIO apryMeHTaruio. Okazaaoch, YTO KaKABIH MOTHUB,
00pa3, KaX/Iblii aHTPOTIOHUM, KaXK[[asi MPEeIMETHAS JIeTalh TOBECTH HMEIOT
«IIpsIMOE», COLMAILHOE, HCTOpHUYecKoe, Ouorpaduueckoe, MCHXOIOTHYe-
CKO€ 3HAYCHHE U «IEPEHOCHOE», CHMBOJHMYECKOE, MPOSBISIONIEeCs, Kak
(hOTOCHUMOK, TOJBKO TPHU UCIOJIH30BAHUN TPAJAUIIMOHHO-KYIBTYPHBIX «pe-
AKTUBOBY.

Cremnb — camas (obpKIOpHO-MHU(DOTOTHIECKast TToBeCcTh UexoBa He
MTOTOMY, YTO B HEW SIBHO MPHUCYTCTBYET (DONLKIOPHBIA MaTepHall, a TOTOMY,
4yTO B HEH AKTYaJIM3YCTCA apXande€CKasl CrOKCTHasd MOACJIb IyTCHICCTBUA-UC-
TIBITAaHUS U CYNbOBI U CBSI3aHHBIC ¢ HEIO MOTUBHI U 00pa3bl. CTpyKTypa ca-
MOTO TEKCTa TO3BOJIIET BCKPHIThH JOMOTHUTEIHHBIE CMBICIBI, CBSI3aHHEIE C
COXPAHMBILIEHUCS B TEKCTE apXanKOM.

Croker «Cremm» TpeAeTbHO MPOCT W OECKOHEYHO CIIOXKEH
OJTHOBpeMeHHO. Ee repoit, neBaTuineTHui Masark Eropyiika, oTrpasisercs
W3 MaJIEHBKOTO TopojKa B OOJNBIIONW TOPOA YYHUTHCS B THUMHA3UH.
CoOBITHS 3TOTO HEOOJBIIOTO MyTEMEeCTBU U cTanu (HaOyIbHONH OCHOBOM
nmoBecTr. Ho 3a 4acCTHBIM COOBITHEM MPOCMATPUBACTCS TIOBECTBOBAHHE
0 YeJOBEYECKOH cyapOe, 0 KM3HEHHBIX CTpaHCTBUsX. braromaps stomy
MTOBECTh MPOYUTHIBACTCS HE TOJNBKO KakK JUTepaTypHOE MPOM3BEACHHE, HO
1 KaK «TEKCT KyJIbTYpbD», CMBICIT KOTOPOTO, BOCXOMISIINHA K TPAIUITUOHHBIM
HAapOAHBIM IIPEACTABICHUAM, CYIICCTBYCT B CO3HAHNN HOCHUTEIeH KYJBTYPhbI
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B BHUJI€ CBEpHYTOM MHEMOHHYECKoH mporpammsl. IlyremecTBue deroBeka
MO J0pOoraM >KW3HHU JIy4llleé BCErO OIMCHIBACTCS B Kareropusx muda u
(onpKII0pa, MOCKONBKY UMEHHO TaM CIOKHIIUCH CaMble paHHHE LEJT0CTHBIS
MIPEJCTABIICHUS] O BCEJICHHON M UYEJIOBEKE, O TAPMOHUYECKUX OTHOILECHUSX
JIfo7ied ¥ IPUPOIBI.

B xoHTEKCTE TpaIuIIMOHHON HAPOTHOW KYIBETYPHI MOBECTh «CTEnb
MOXeET OBITh IPOUYHMTAHA KaK PAaccKa3 O MEepPeMEHe cTaTyca Ieposi, ero B3po-
CIICHHH Yepe3 MyTeleCTBHE, OANHOUYECTBO, UCTILITAHUS, TPEOI0TICHUE CeOst
1 OOCTOSITENTBCTB, TO €CTh KaK OTPAXEHHWE B JIMTEPATYPHOM IMPOM3BEICHUH
CTPYKTYPHO-CEMaHTHUECKUX 3JIEMEHTOB APEBHUX 00ps 0B nepexoxa. ITyre-
nrectBue Eropyiku BOCpon3BOAUT KIACCHUECKYIO MOJIETb TAKUX 00OPSII0B:
cenaparus (oTAeNeHNe), TUMUHAIbHAS cTaus (TIepexo), pEMHKOPIIOpaLus
(BoccoeanHeHHEe, HOBOE BKIIOYEHHE B COLUYM). MaJIBYMKOB OTHENSIN OT
Mareped 1 BooOIIe OT )KEHILUH U OMPEACIsUTH B MY»KCKOE 00IIECTBO. 3areM
VX YBOAWJIH B IUKYIO MECTHOCTb, T/I€ OHU ITPOXOIMIIN PSiJl UCTIBITAHUH, B pe-
3yJbTaTe KOTOPBIX UM HaHOcuiIcs (pu3ndeckuil ymepO. UToObl BO3pOAUTHCS
B HOBOM Ka4yeCTBE, OHU JOJDKHBI ObUTH MEPEKUTh MHUMYIO CMepThb. Poib
KON MECTHOCTH B TIOBECTH BBITIOJHSET CTENb — MMPOCTPAHCTBO MEpexoa
1 BPEMEHHOM CMEPTH, MYKCKUM KOJIJIEKTHBOM CTaHOBHUTCS OOIIECTBO AU
WBan UBansua Ky3semuuosa, otna Xpucrodopa 1 Bo3unkoB. CamMbIM TsiKe-
JIBIM UCTIBITAHNEM U (PU3NYECKUM CTPaJIAHUEM SIBISIETCS] OOJIe3Hb, BBI3IOPO-
BEB OT KOTOpOH, EropyIiika Ha4nHAET HOBYIO )KH3Hb.

Eropymike 9 netr. B pasubix obnactsax Poccun 3to rpanmia, korga
pebeHka HAYMHAIN CYUTATh PABHONPABHBIM YJIEHOM B3POCIOW WM MO-
JIOAEKHON OOIIMHBI: «IIECEHHO-(OJIBKIOPHAsl TOIMKA yKa3blBAaeT Ha Je-
BATb-JIBCHAIIATh JIET KaK Ha MepexoHbIii BozpacT» [HoBuukosa 2001: 197].
[TonsTHE «BO3pACT» UMEET 37€Ch HE KOJIMYECTBEHHBIM, a, CKOPEE, KAYECTBEH-
HBIH CMBICII. DTOT BO3PACT IIOTOMY U Ha3bIBACTCS MIEPEXOJHBIM, YTO PEOCHOK
HAXOJUTCSI B COCTOSIHUU U TPOILIECCE «IIEPEX0/1ay, EPEMEHbI BHEIIHETO U
BHyTpeHHero craryca. OH ele He yTpaTHII CBA3H C «HHBIM» MHPOM, C TIPO-
LUIBIM, HO yXe oOpaiieH B Oyayliee, ero BOCHPHUITUE ACHCTBUTEIBHOCTH
— He JIOTHYECKOe, a MHTYHUTUBHO- HppalroHaibHoe. B 3T0 Bpems peGeHoK
OCOOEHHO YA3BHUM JJIsl HEUUCTOM cruibl. OTHOIIIEHHE K AETCTBY B HAPOJHON
MUGOPUTYATBHON KYJIBTYpE IBOMCTBEHHOE: C OHOW CTOPOHBI, I€TH MIPOTHU-
BOIIOCTABJIEHBI CMEPTH, Ha HUX PAacCHpOCTPAHSAIOTCS 3alpeThl IPHUCYTCTBO-
BaTh HA TIOMUHKAX M NMPHKACAThCsS K MOrpedalibHOM MHIle, ¢ APYroi — AeTH
MOTYT CIIy’KHTb IIPOBOJHUKAMH B 3arpOOHBINA MUp, YTO ONPENENICT UX y4a-
CTHE B KaJICHJapHBIX 00psaax u o0psaax nepexosa, cBageOHOM H TOXOPOH-

76

JecsaTe maroB no «Crenuy

HOM.

[aBHBIMH yYacTHUKaAMK OOPSOBBIX JACHCTBUN BCEria ObLIM Majlb-
YHKH, IOITOMY OHH OOJIbILIE, YEM JEBOYKH, YSI3BUMBI AJIS IOPYU, OCOOCHHO
CO CTOPOHBI XKEHIIUH. [[pOCTpaHCTBO BHEIIHETO MO OTHOILIEHUIO K JOMAIll-
HEMYy MHpa TPaJULUOHHO CUHUTAJIOCh MYXKCKHUM. Mampduk oT 6—7 JIeT 10
HACTYIUICHUS] COBEPLICHHOJIETHS IMEHOBAJICS B HAPOJHOW TPaJULIUU «I1ap-
HUIIIKa», B OTJIMYHE OT 0oJiee CTapIInX — «rmapHei» [Myxuku u 6a0sr 2005:
431]. [IpumeuaresbHO, YTO 70 OMPEICICHHOT0 MOMeHTa K Eropyiike oopa-
IIAIOTCS TI0 UMEHH, a Takxke «opat» (0. Xpucrodop), «péay (Ky3pMmuuen)
nnu «aetka» (Posza). M Tonbko B MOMEHT Hiepesiauu €ro Moz OleKy BO3YHKOB
— B MYKCKOM cot03 — Ky3pMHueB Ha3bIBa€T €T0 «ITapHUILIKON.

Crenb — 3TO IPOCTPAHCTBO IIEPEXOJA», IIyCTHIHHOE MECTO, TIE ue-
JIOBEK OKAa3bIBACTCSl OIMH HA OAMH C MPHUPOMOH, ¢ coOoi, ¢ Mupom. IlyTe-
LIECTBHUSI B HAPOIHOM KYJIBType BCerna CBA3aHbI C MPOTHBOINOCTABICHUEM
«CBOETO» U «4y’KOro», 00)KUTOro U Hen3BecTHOro Mupos. He ciyuaiino no-
3TOMY B BOJIIEOHOH CKa3Ke MPOCTPAHCTBO MY TEIICCTBHS — 3TO «HMHOM» MUP,
MHUpP MepTBBIX. B Xone myTemecTBus TpaHUIIbl MUpa PacIIUpsIIOTCS, CABH-
TaroTCsl, «4y’KOe» HAUMHAETCs TaM, I KOHJaeTcs «cBoé». M Ta rpanuna
ITyTELIECTBYET BMECTE € 4eN0BEKOM. «Takoe MyTemecTBUE NMPEACTaBISETCS
Kak IOCJIeIoBaTeIbHOE MPEOJOICHNE CePUH TPaHMIl, KaKJaash U3 KOTOPBIX
paclLieHMBaeTCsl Kak IIaBHasl, HO, Oyay4u IIPOMIEHHOM, ITepecTaeT ObITh Ta-
KO, a ITIaBHOW CTAaHOBUTCS Ta, KoTopas Brepean» [baitOypun 1990: 9].

3HaKkoM nokuaaemoro Eropyukoit «cBoero» npocTpaHCcTBa, JJOMalll-
HETO IMPOIIJIOr0 CTAHOBUTCS B IIOBECTU KJIAJ0MIIE C BUILIHEBBIMU JI€PEBbSI-
Mu. Bumas Ha rore Poccun u B YkpauHe akTyanabHa B TIOXOPOHHOW 00Opsiz-
HOCTH, OHa 00JiaJlaeT aMOMBaJICHTHON BUTAJIBHO-MOPTaIbHONH CEMaHTHUKOM.
[Toromy u knan6uie y YexoBa «yrOTHOE, 3€JICHOE), «BECEIIO BBIIVISABIBAIOT
Oenble KPecThl U MaMSATHUKH, KOTOpPBIC IPSYyTCS B 3€JICHU BUIIHEBBIX Jie-
PEBBEB M M31AJIM KaXKYTCs OCIBIMH MATHAMI, 8 KOTIIa BUILIHS CIIEeT, «Oelbie
HaMTHUKHU U KPECThI ObIBAIOT YCHIIAHbI OArpsHBIMU, KaK KPOBb, TOUKAMID.
[Toromy u 6abymika u orery Eropymku «csm» (C. VII, 14).

3TO 00BSICHAETCS HE MPOCTO OCOOCHHOCTHIO JAETCKOrO CO3HaHWUS,
elle He MPUHUMAIOIIETO CMEPTh, HE TOJIBKO M€l O CMEPTH-CHE U IIOCIIe-
JOYIOIEM BOCKPECEHHH, HO M TPAJULUOHHON FOKHOPYCCKOH CHMBOJIMKOM
BHUIIIHU, CO3JAIONIEH CBOM acCOLMATUBHBIN Psii U «paboTaromieil» Ha mpen-
CTaBJICHUE O YEJIOBEYECKOM JKU3HU KaK CTPAHCTBUH, IyTECIIECTBUU MEKIY
KHM3HBIO U CMEPTHIO, MEXK1y CMEPTHIO U Bo3pokaeHueM. Kpome obmiedoss-
KIJIOPHOM arpapHO CUMBOJIMKH, Y BUIIHHU €CTh M CIIEHU(QHUYECKH OpavHasi,
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KOTOpas aKkTyaJIM3yeTcs IMEHHO Ha fore Poccuu, B pycCKO-yKpanHCKOM I10-
rpannybe. [lo cux mop 3aech B CBaeOHBIN KapaBail BCTaBISIOT BUITHEBYIO
BETKY, €CJIM 3UMOH — C HCKYCCTBEHHBIMH 11BeTaMu. [loaTOMy crieniast BUIITHA
Ha MOTHJIBHBIX IUINTaX HaIlOMHHAET Eropyiike KpoBb, a CMEPTh aCCOLUUPY-
eTcs CO CHOM, TI0CJIe KOTOPOro HacTymaeT npoOyKeHue.

«/lomarrHre» MecTa TOCTENeHHO CMEHSIOTCS ABIMSIINMUCS KUP-
MUYHBIMU 3aBOJAMH U CTENbI0. JpIMsAIINEcs 3aBOABI — 3TO elle «4IelloBeye-
CKHI1», OKYIbTYPEHHBIH YeIOBEYeCKHM MPUCYTCTBHEM JIOKYC, HO 00Ja1aro-
LU NEePEXOAHBIMU NTPU3HAKAMMU. JbIM CBS3BIBAET 36MHOM M IOTYCTOPOHHUI
MUPBI, OH aCCOLUUPYETCSI C HOXOPOHHOH 0OPSATHOCTHIO M IPEACTABICHUIMHI
o HecuacThsx [[InoTHrkoBa 1999: 168—169]. 3aberast Briepes], OTMETHM, YTO
(ammnns maBHOTO anTaronucta Eropymiky — J{pIMOB.

I'paHnneit «3T0ro» U «MHOrO» MUPOB CTajla MEIbHUIA. MeabHHUIa
— HeuyncToe MecTo. E€ morpaHnyHOCTh MOMYEPKHYTa Pa3HbIMU KPBUIbSIMU:
«OmHO KpBUTO OBLTO CTapoe, 3aITaTaHHOE, IPYTroe TOJIHKO HEJAaBHO CAETIaHO
13 HOBOTO JiepeBa U JIocHIIIOCh Ha conHIe» (VII, 14). MenbHuIa 0HOBpE-
MEHHO NPUHAIJIEKUT MUPY KUBBIX U MEPTBBIX, KAK MEIIbHUKU WM KOJTy-
HBI, TIOCPETHUKN MEX/TY JIOIbMHU U CBEPXbECTECTBEHHBIMU cuiamMHu. «Kaxoii
KoIayH!» — aymaer, s Ha menbHuIy, Eropymka (C. VIL, 20).

Hust Eropyiiku npenmMeTsl IMEIOT MPSIMOE U CKPBITOE 3HaYeHue, 00-
Hapy>XHUBAIOT CBOIO (DaHTACTHUECKYIO Mpupoay. [loroMy Takoe Terioe qyB-
CTBO BBI3bIBAET OAMHOKHH TOIOJIb, «OT €r0 CTPOWHOW (DUIYpBI U 3€JICHOU
oJIek bl TpynHO oTopBarhk riazay (C. VII, 17). Tomons, mo o0memy MHe-
HUIO BCEX MCCIenoBaTeNell MOBECTH, TPUOOPETAET CHMBOJIMYECKOE 3HAYe-
HHE: OH BbIpaxaeT ujero oguHovyectsa Eropymku. Ho cMbicn 3Toro obpasza
miyOke u MHorocnoinee. Tomonb mpencrasisiercsi Eropyiike aHaporu-
HBIM cymiecTBoM. CHauaja ero Ha3bIBalOT «OH», «KPacaBely, HO TI03Ke OH
accoruupyercs ¢ rpadunen [panunkoii: «I[Ipexxae gem Eropymka ycnen
pasmIsAeTh €€ 4epThl, eMy MOYeMY-TO MpPHIIEN Ha MaMATh TOT OAMHOKHUH,
CTPOMHBIN TOMOJb, KOTOPBIA OH BHAEN nHeM Ha xomMe» (C. VII, 42). Ora
«IIepeMeHa T0JIay AEpeBa, CTpaHHas B TEKCTE [TOBECTH, HAXOAUT OObsICHE-
HUE B MUGOPHUTYaTIbHON Tpaauiuu. Bo-nmepBrix, rpaduHIO MaIBIUK BUANUT
B CTENH, B YYXXOM JIOME U HOYBIO, TO €CTh B «IIEPEBEPHYTOM» BPEMEHH H
MIPOCTPAHCTBE, O YeM OyIeT CKa3aHO HUXKE; BO-BTOPBIX, XKEHCKast puUrypa c
MIPOPACTAIOLIUMH U3 PYK JEPEBbIMH — allOTPOIEHHBIN CUMBOJI HApPOIHOTO
WCKYCCTBa: BBIIIMBKY ¥ JIEPEBIHHON pe3bObl. TOMONb — OXpaHUTENh TPaHH-
bl 00KUTOr0 HNPOCTPAHCTBA, HECIY4YallHO BOKPYT HETO pacTeT MHILCHMLA.
310 ananor GuToMOp(HHOTO MK aHTPOTIOMOP(HHOTO MOTPAHUIHOTO CTOJI0A.
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«Hepenko rpaHuIty ceneHust ¥ Ha4ajo JOPOTH 0003HAYAIH JIEPEBHS ... OHU
TaK M Ha3bIBAIUCH — OOPONCHLIE», — TIMLIET UCCIIE0BATENlb MU(POPHUTYaITb-
Ho#t KynmeTypsl moporu T.b. emanckast [[lenmanckas 2003: 91]. o mammx
JTHEW yCTaHABJIHMBAIOT JIEPEBSIHHBIC MTOTPAaHUYHbBIE CTOJOBI. B nmpeBHerpeye-
CKOIl MU(OJOTHU TOMOJb ObUT CBALICHHBIM AepeBoM Ilepcedonbl, 6ornHu
napctBa MepTBBIX. [IpoexaB Tomons, Eropymika nmomnagaer B «<AHOMHUPHOE)
MIPOCTPAHCTBO CTEITH.

O6pa3 crenu uMeeT 0codoe 3HaYCHUE B KYJIBTYPHOM, MH(oornye-
CKOM U MTO3TUYECKOM CO3HAHHWHU PYCCKOTO YesoBeka. Ha BaxkHOoe MecTo 3Toro
o0paza B Y4eXOBCKOM TBOPUYECTBE YKa3bIBaJIl MHOTHE HccienoBarenn. Crenb
— OIMH U3 JAPEBHEUIIMX CHMBOJIOB, OTPA3HUBIIHNI HAIIMOHAIBHBIE MPEICTaB-
JICHHUSI 0 MHpE | Cyab0e denoBeka. B TpaaunnoHHOM HapOAHOM CO3HAHHUH
9TO MHQOIOTHYECKasi OTHaJIeHHas U 000coOlIleHHas cTpaHa, cBOeoOpa3HO
OpPTaHM30BaHHOE MPOCTPAHCTBO «ONyKAaHUS», PU3HMYECKOTO U JYXOBHOTO
CTPaHCTBOBAHMS, MECTO BPEMEHHOTO TIepephIBa OOBITHOM KU3HH, T.€. MECTO
BpEMEHHOH cMmepTH. B mepexomHbIX o0psiiax mepemMeHa craryca 4ejoBeKa
3aKperuIsieTcs B MPOCTPAHCTBEHHBIX KAaTETOPHUsX: BBIXOJA M3 OJHOTO MecTa
u Bxoxn B npyroe. Ilo cioBam O.M. @peitneHOepr, MOTHB ITyTH — «OIUH U3
JIPEBHUAX MHU(OIOTUIECKUX MOTHUBOB, B KOTOPBIX MYyTh, JIOPOTa O3HAYAIOT
CMEPTh, IOPOrY B MPEUCHONHION. UenoBEK JOJDKEH MPONTH IyTh CMEp-
TH, TIPOCTPAHCTBOBATh B OYKBaJIbHOM CMBICIIE CJIOBA, U TOTAA OH BBIXOJUT
OOHOBIIEHHBIM, BHOBb O)KHBIIIUM, CIACEHHBIM OT cMmepTu» [DpeiineHOepr
1978: 506].

Bo Bcex pacckazax UexoBa, IeliCTBHE KOTOPBIX MTOJIHOCTBIO UJIK Ya-
CTHUYHO TIPOWICXOJIUT B CTEIH, aKTyaIHM3yeTCsl 3HAaU€HHE ATOTO TOIOoCca Kak
IIPOCTPAHCTBA [IEPEIOMa, UCIIBITaHHUs, IIEPEMEHEI cTaryca. B pacckase «ba-
pBIH» Tpexonanenne CrenaHa IpONCXOAUT B CTEIH, KyZia ero U 0apbIHIO B
KOJISICKE MYaT, «Kak OermreHsie, crpenkoBckue koHm» (C. I, 263). 3arHanHbIe,
«IPUCTSDKHAST XpoMalia, a KOpeHHOH ObuT TOKpHIT nenoi» (C. 1, 264), onu
CTaHOBSATCS MeTadopolt cynp0nl camoro Cremana, yOUBIIETO KEHY U B KO-
HEYHOM cYeTe — cedsl.

B pacckaze «HaxneOHuKm» cTapuk 30TOB BEAET Yepe3 CTeNb K K-
Bozmepy UrHaty crapbiX, 3a0UTHIX Jomanps u cobaky. OH Tak K€ OMUHOK U
HUKOMY HE HY)K€H, KaK OHH, TOTOMY TIOACTaBIIsIeT o/ yaap VrHara u cBoii
1100.

B pacckaze «Kazak» memanuH TopuyakoB, €QylMil ¢ >KEHOH U3
LEPKBH Ha «Tpsickoi Bu3mmBoil Opuuke» (C. VI, 164), e nan pasroBerscst
Ha [lacxy BcTpedueHHOMY B crenu OoimbHOMY Kazaky. CorviacHo Tpaguiu-
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OHHBIM HapOAHBIM NPECTABICHUSIM, TAKOH NOCTYIIOK, 0coOeHHO Ha [lacxy
niu PoxxiecTBO, HapylIaeT Bce 3aKOHBI MUPOYCTPOICTBA, MOCKOIBbKY Mpas-
HUYHBIE J1apbl PEAHA3HAYAI0TCS AyIIaM MPEIKOB-TIOKPOBUTENIECH U CAMOMY
Bory, koTopble B 00JIMKE HUILMX, CTPAKAYIINX MOSBISIOTCS B 3TH IHHU Ha
3emyie. Myku coBecTH MpHUBOAAT TopyakoBa K pacnaay CeMbH M X03sHcTBa:
«Jlommanu, KOPOBHI M yIBH MaJlo-TTOMaJy, APYT 3a IPYKKOM CTaln ncdes3arb
CO ZBOpA, JAOJITH POCIH, JKeHa CTaHOBHUIACh MOCThUION. ..» (C. VI, 168). 310
MOJTHOCTBIO COOTBETCTBYET CTPAIIHBIM OOPSIIOBBIM IMOKETAaHUSAMHU POXKJIC-
CTBEHCKHUX KOJISIIOBIIMKOB M MACXaJbHBIX BOJICUCOHWKOB KAJHBIM XO3s€-
BaM: «He naanTe nmupora — Mbel KOPOBY 3@ POra, CBUHKY 3a IETHHKY, MEPHHA
32 XBOCTHK CBEJIEM Ha TIOTOCTHK.

Casi3b 00pa3a cTenu ¢ MOTUBAMH UCIIBITAaHUS/ TIEpEX0ia Tepost OIpe-
JeJIsieT IBOMCTBEHHYIO IPUPOY 3TOT0 TOIOCA B PYyCCKOM IMTepaType, Hauu-
Has co «CrnoBa o nosnky Mropese». Yike TaMm CTeIb — KHEBEAOMOE, UYXKJI0€,
ru0enbHOe MPOCTPAHCTBO CTHXUH W OJHOBPEMEHHO IMPOCTOP, MAaHSIIHHA
UCTIBITaTh ce0sl, CBOM CUJIbI, OE€30INIAHO OCBOOOANTH >KENaHMs, NAOIINi
“Bonro” (y’Ke Torna SIBHO — CBOEBOJIHeE!), YTO OOHa)kaeT OOraTcTBO MU Iy-
CTOTYy OYIIM U TEM CaMbIM OTTOpPraeT JUYHOCTh OT obOmiecTBay [JleHncoB
2005: 30]. AMOMBAJIGHTHOCTD CTENH XapaKTepHA U ISl CAaMOUM «CTEITHON
noBectd YexoBa. ITHM, BO3MOXKHO, OOBSICHSIIOTCS] PACXOKACHUS YEXOBE/IOB
B omeHke obpasa cremu. OXHH TOBOPAT O KPacoTe CTENH, M300pakKeHHON
nycareseM, Ipyrue — o0 YHbIHUM M O€3KH3HEHHOCTH CTEIHOIO Iei3axka.
[To 3ameuanuto B.S. JlakmuHa, «B OJHOM U3 JIOOMMBIX YE€XOBCKUX IOATHU-
9eCKHUX 00pa3oB — o0pa3e cTenu — 0COOCHHO TECHO COIUTHCH IBa 000CTPSIIO-
LIMX IpyT Apyra HACTPOEHHS: TOCKH, OIHOOOpa3Hsl, OAMHOYECTBA U KasKIbl
KpacoThl, IPEAYYBCTBHSI cHacTIINBOM sku3HN» [Jlakmmn 1975: 314].

YeToiunBbIME aTpUOyTaMH IyTEIIECTBUS KaK WCIBITAHUS, TTOUC-
KOB M 0OpeTeHMsl )KU3HEHHOIO MYTH B TPAJULMOHHONW HAPOIHOU KYJIBType
n muteparype XIX B. cranu moBo3ku (OpHYKH, TETETH ), KOHU B COOaKH. DTO
OCTaTK{ apXamyecKUX IMPEICTaBICHUH O AOpore B «HHOI» mup. KoHeuHo,
9T 00pa3bl UMEIOT BIIOJIHE KOHKPETHBIH COLMATIbHO-UCTOPUIECKUNA CMbICIT:
70 HIMPOKOTO PaCIpOCTPaHEHHS IKEIE3HOAOPOKHOTO COOOLICHHS CaMbIM
MOTTYJISPHBIM BHUIOM TPAHCIIOPTa ObUTH KOHHO-KOJIECHBIE CPE/ICTBA EPEABH-
xeHus. OHaKO HCCeI0BaTeNH JaBHO 3aMETHIIM, UTO B JIUTEPATYypE [10BO3-
KM, KapeThl, SKUIAXH CTAHOBATCS «4aCThIO pUTYyaJla, BBOJAAIIETO T€pOsi B €0
HOBOe coctogHue» [JKomknsckuii, LllermoB 1996: 166]. «Cann» Bragumupa
Monomaxa, «Tenera xu3am» Ilymkuna, Opruka Unuukosa y [oroms, «re-
jiera Moei xu3HN» B «Paccka3e HEM3BECTHOIO YeoBeka» YexoBa — Bce ITH
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MeTadophl JKU3ZHEHHOTO MYTH KaK IepeMeIeHIs B IPOCTPAHCTBE BOCXOIAT
K MHU(OJIOTHUECKOMY TPEJACTABICHUIO O JKU3HHU KaK MyTEHICCTBUU MEXIY
poxkaeHueM u cMmepThio. Jlo Havana XX B., IO HAOMIOACHUSM (HOIBKIOPH-
CTOB U 3THOTPa(OB, COXpaHIICS APEBHUI 00bIYali HE3aBUCUMO OT BPEMEHU
roJia Be3TH NOKOMHUKA Ha KJIaJIOUIIE, JTaXKE SCIIH OHO HAaXOAUIOCh HEJIAJICKO,
Ha CaHsX.

KoHp B ApeBHUX KyabTypax OBUI XTOHHYECKHM CYIIECTBOM. Emy
MPUITUCHIBAJIACH (PYHKIUSI COMTPOBOXKIATH MOKOWHUKA. KOHS XOpoHWIN BMe-
CTE C XO3SMHOM JUIsl TOTO, YTOOBI OH OTBE3 €T0 Ha TOT CBET. Y HEKOTOPBIX
HapOJIOB TIOXOPOHBI 3aBEPIIAINCH KOHCKUMH cKaykamu. Ho KOHb He TOJBKO
MEPEHOCUIT YMEPILIETO B 3arpOOHBI MU — OH CaM MBICJIHJICS TIPEICTABUTE-
nem uHOTO MHupa. [loBcrony B EBporie cymiecTBoBanm MoBephs O CBA3H KOHA
CO CMEPTHIO, ¢ BIabIKOW npeucnonneid. Ilo 3Toit npuymnHe, a HE B CBSA3U C
XO03HCTBEHHO-OBITOBOM POJIBIO JIOIIAM OHA H300paXkaiach Ha HAIIPOOUSIX.
Konckas romosa nox GpynaaMeHToM qoMa ObLIa >KEPTBOU MOA3EMHBIM 00-
ram, ¢ Ybero COTIACHs HAYMHAJIOCh CTPOUTENHECTBO. MOTHB THOEIN OT KOHS
pacpOCTpaHEeH B Pa3HbIX KyJIbTYPHBIX TPATUIIHSIX U CBUICTEIBLCTBYET 00 UX
ApXETUITHIECKOM POZICTBE, MO3BOJSS COMOCTABIATh, HAIPUMEP, JETOIHC-
HBII paccka3 o cMeptu Onera u ero QONBKIOPHBIE UCTOYHUKHA U SMHU30]T C
JepeBAHHBIM KOHEM B «Mnuane». B HapoaHOU cKa3Ke CBSA3b KOHS C «MHBIMY
MHPOM OCOOEHHO Ba)KHA, TAK KaK KOHb HUTPAET POJIb YYIECHOTO TTOMOIIHH-
Ka, IIOJIAPEHHOTO TTOKOWHBIM POAMTEIIEM, TIEPEIPABIISET Teposi B TPUIEBATOE
LAPCTBO, CIYXKHUT 00BEKTOM ITOMCKA, HAICISETCSI TApOM IPOPOUYECTBA.

Bxon B mpocTpaHCTBO HCITBITAHUS/TIEPEX0/IAa OXPAHSIETCS COOaKaMH.
Cobaku B apxanmueCcKHX KyJIbTypax HePeIIKO BBICTYIIAN CTpakaMi 11apcTBa
MEPTBBIX U KEPTBOBAJIUCH YMEPILIEMY C TeM, YTOObI B UHOM MHUPE CIYKHUTh
€My TIPOBOJTHUKOM U oXpaHHUKOM. Ermmerckuii AHyOHC — 60T TIOJ3eMHOTO
MHUpa — ITOYUTAIICS B BUJIC MIAKaTa MU YepHOU cOOaku. Y TPEBHHUX TPEKOB
Bxo B Aun oxpansin LlepOep, TpexronoBsiii niec, a ['ekara npencrasinsiiach
COIIPOBOKJ]aeMON BOMHCTBEHHBIMU cOoOakaMu. Y NPEBHUX PUMIISH camble
YKapKHe JIHU B TOJy Ha3bIBAJINCh «IIECHUMHU THAMU». B pyCCKUX HApOIHBIX
MIOBEPHSIX AYIIU 3aT0KHBIX, TO €CTh YMEPIINX HEECTECTBEHHOW CMEPTHIO
TTOKOMHHUKOB MOTYT B BHJIE COOAKH HOUBIO MIPUXOAUTH K Tery. Cobadmii 00-
JIUK CYIIECTBa — BCET/Ia CBHUJIETEIILCTBO €r0 XTOHUYECKOTO MTPOUCXOKICHUSI.
B Bujie cobaku MOXKET MOSBISATHCS KOPOBbSI CMEPTh, @ «JIUBbU JIFOIMY, -
KOBHHHBIE CO3[aHMs, OOUTAIONINE B TATEKNX (DAaHTACTHUECKHUX 3eMJISIX, Ya-
CTO TPEJCTABISIINCH C TIECHHUMH TOJIOBaMU M XBOCTOM. [lo yTBepikIeHUIO
W.I1. CmupHOBa, B IpeBHEN KapTUHE MUpPa COOAKHM 3aHUMAIOT KpaiHe HH3-
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KO€ IOJIOKEHHE U BBIPAKAIOT B TOM YHCIIE UJICI0 COLIMATIBHOTO OTUYKACHUS
[CmupHOB 1978: 197-198].

Cobaku B «CTEITHBIX» MPOU3BEICHUAX UexoBa, Kak OPUUKH M KOHU,
BBI3BIBAIOT TAHATOJIOTMYECKHUE ACCOLMALUK. JTO J100 yOOrHe U OTBEpkKEH-
HBIE cyllecTBa, Kak B «HaxieOHukax», mu00 37100HBIC YYyIOBHIIA, KaK B
pacckaze «Cuactbe» («bonbimas cTapast oBuapka rpsi3Ho-0e10ro mBeTa, J10X-
Marasi, ¢ KJIOUbsIMH LIEPCTH Y IVIa3 U HOCA, CTapasiCh Ka3aTbCsl PaBHOAYIL-
HOW K MPUCYTCTBHIO UyXKHX, pa3a TPH MOKOWHO 000ILIa BOKPYT JIOWIa i U
BAPYT HEOXKHJAHHO, C 3JI00HBIM, CTAPYECKUM XPUTICHHEM OpoCHIIach c3au
Ha 00Bbe314MKa, OCTaJIbHbIC COOAKH HE BbLIEPXKAIU U TOBCKAKAIN CO CBOMX
mec (C. VI, 211)) u noBectu «Crenb» («Bce oHU HEOOBIKHOBEHHO 3JIBIC,
C MOXHATBIMHU NIAyYbMMHU MOPJAMHU U C KPACHBIMHU OT 3JI00bI TJIa3aMH, OKPY-
XKUIM OpUUKY M, PEBHUBO TOJIKAs! APYT Ipyra, MOJHIN XpUIUIbIA péB. OHU
HEHABUJICTHN CTPACTHO M, K&XKETCS, TOTOBBI OBLIIM U30PBATh B KJIOYbS U JIO-
manei, u opuuky, u monei» (C, VII, 18—19)). Cobaku cBs3aHbI ¢ 00psaamMu
MHULMAIMK: B OOIIEH Ul BCeX MHIIOEBPOIICHLEB (1, BEPOSITHO, HE TOJBKO
JUISl HUX) CHCTEME BOCIIMTAHUS U TIepexo/ia U3 OHOTO COLUalIbHO-BO3pacT-
HOTO KJlacca B APYTOH, BCAKUI My>KYMHA HETIPEMEHHO JTOJDKEH ObUT TpOii-
TH CBOCOOPA3HYIO «BOIYBIO» WM «CO0AUBbIO» CTAAMIO», MIO3TOMY MHHUIIM-
MpyeMble BBITECHSIOTCS B XTOHUYECKYIO 30HY, B 30HY cMepTH [Muxaiiaun
2005: 335]. JIro6onbITHO, 9TO 0. XpUCTO(OP, COMPOBOXKAAIOIINNA Eropymmky
B CTEIb, HA3BaH MMEHEM CBATOIrO, C KOTOPHIM B XPHUCTHAHCKHX JIETCHIAX
CBsI3aHBI MOTHBBI TIPEBpAIICHUs] HEBUHHO TOHMMOTO B cO0aKy, N3BECTHBIC
PYCCKOMY YHUTATENIO MO JTyOOYHBIM KapTHHKaM, — « XpHUCTO(Op OT mechux
raB» [CmupHoB 1978: 197]. Umenno o. Xpucrodop, B mporuBoBec Ky3b-
MU4YeBy, yremaer Eropyiiky B Hadaje MOBECTH, BCIIOMHHAET MyTEIIECTBUE
JlomoHOCOBa B OOJBIION MHp, TO €CTh BBICTYIAET B (YHKIIMU ITPOBOJAHUKA
B MHp CTEIIH.

Bonku 1 cobaku B TpaJUIMOHHOW KyJIBTYpe BO MHOTOM CHHOHU-
MUYHBI: co0aka HacJleAyeT BOJKY B €ro CHMBOJIMYECKHUX 3HaueHusX. Ero-
pymka B «Crenn», NpeomosieBaIOIIUN 3Ty 30HY, YHOPSIOYMBAIOIINN €e
CBOMM CO3HAaHHEM, HOCUT MMsI XpUCTHAHCKOTO CBSITOTO, M3BECTHOIO B Clla-
BSTHCKOM (DOJIBKIIOpE Kak X03siMH BoNKoB [ Toscroit 1995: 497].

LlentpanpHbIM 1 HanOoJI€e 3HAYMMbIM CTEIIHBIM JIOKYCOM SIBIISICTCS
MOCTOsUIBIN 1BOp. OCTaHOBKA HA MOCTOSJIIOM JABOPE CTAHOBHUTCS IEPEIOM-
HBIM 3ITM30/I0M TIOBECTH: Termeph Eropyiika MpomoIKUT ITyTeIlecTBHUE B
KOMIIAHUHU YY>KMX U HE3HAKOMBIX €My JIIOJEH 0 Yy)KOMY M HE3HAKOMOMY
MIPOCTPAHCTBY CTEMH.
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JloM y Toporu — 3TO MeCTO, UMEFoIIee 0COOBIH CTaTyc: C OTHON CTO-
POHBI, OH TMPU3BaH CUMBOJIMYECKH AyOIUPOBATh «JIOM», C IPyTrol — coxpa-
HAET CB3b ¢ noporoii [[Llemanckas 2003: 318]. B Bomme6HO# cka3ke, TECHO
CBSI3aHHOW C OOPSAIOM MHUITUAIINH, TIOJ0O0HYIO PO UrpaeT u30ymika SAru,
«Bpara cmeptu» [IIponm 1998: 147], MuHOBaB KOTOpHIE, FepOil MOMATAET B
«HMHO» MHP, TJie OOUTAIOT «IyKHe» — XTOHUIECKUE MEPCOHAKH, THOPOIITHI
Y MHOBEPIIbl. TakuMu B COBpeMEHHBIX UeX0BY CTEPEOTHITHBIX 3THOKYIBTYP-
HBIX MPEACTABICHUIX OBbLIM TIaBHBIM 00pa3oM €BpEH W LIbIraHe, KOTOpHIE,
COTJIACHO HAPOIHBIM JIET€HaM, BEJIM CBOIO POIOCIOBHYIO OT YepTa [benona
2005: 21]. Ho uplrase, no onpeneiaeHuto, He TOAWINCH Ha POJib XO35€B MO-
CTOsIIOro JBOpa. TakuM 0O0pa3oM, B MOJIHOM COOTBETCTBHH C TPAAULUCH H
HUCTOPUYECKOH cutyanyei, YexoB BBOAUT B TOBECTh «EBPEUCKUI KOHTEKCT).

Jlom Moiicest Moiicenya pyHKITMOHATBHO U 00pa3HO COMMKASTCS C
n30y1Koi Sru B ckaske: 9TO OOJNBIION JJOM C PIKaBOM HKEJIEe3HOM KpbILIeH U
TEeMHBIMU OKHaMH («0e3 OKOH, 0e3 ABEpeii») U CTOUT OH MOCpean cTenu. B
JIOMe CKpPUITY4He JIBePH, MpauyHble KOMHATHI, JbIPsiBasi KJIECHKA, Cephle CTe-
HBI, CTYJIbSI — JKaJIKoe To100ue MeOelu, «ITOTOIOK U KapHHU3bI 3aKOITYEHBI, Ha
MIOJTy TSHYJIWCH IIEIH W 3USUTH JBIPBI HETIOHSATHOTO TPOUCXOXKACHU», «HH
Ha CTeHaX, HU Ha OKHaX He ObUIO0 HUYero moxoxero Ha ykpamenus» (C. VII,
31-32). B noxXopoHHBIX MPUUYUTAHUSX, TJI€ IIEPEXO» YACTO OCMBICIIAETCS
KaK Tepee3/i B HOBO€ MECTO OOMTaHus, TaK H300payKaeTcst HOBOE, TOCMEPT-
HOE, <OKUJTHIIEY:

YTo BBI AeeTe XOJIOAHYIO XOPOMHHY, HE MIIOHYIO,
He oGHeceHs OpycoBBI OBl TABOYKH,

He nipopy0iieHbl KoceBYaThl OKOIIEYKa,

He Bpe3aHbI CTEKOIBYATHI OKOJIEHKH,

He cknanena neyeHbpka MypaBIlieHasi,

He ycmiana nepunymika myxosasi,

He coOpanbl yTexu Bce ¢ 3a0aByIITKOH.

YCTpONCTBO IMOCTOSUIONO JBOPA HCKAXKAET JIOKYChl IPUBBIYHOIO
st Eropymiky Mupa: aJdKuil BHITHEBBIN caTuk pru(MyeTcs ¢ IBETYITUMHA
BHIITHEBBIMU JIEPEBBSIMH Ha KJIAJIOHIIE, TAE «CIAT» Eropymkunsl 0adyika
W OTel; MalleHbKasg MeJbHUYKa u Qanabl ¢ppaka Moiices Moiicenua, Ku-
Bymiue OyITO OTAENbHOW KU3HBIO, — C MEJIBHHUIEH C Pa3HBIMU KPBUIbSIMH,
CTapblM W HOBBIM, Ha BbE3/Ie€ B CTEMb. 1aKue MOBTOPHI M MEPEKINYKU B
«Crerm» B.b. KaraeB Ha3zBan «apamarudeckumu pudmammy. Mx obOunue,
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BaXHOCTh CTPYKTYpPHO-KOMITO3UIIHOHHOW POJIM Jalld UCCIIEOBATEN0 BO3-
MOYXHOCTb 0XapaKTEPHU30BaTh TEKCT MOBECTH KaK «EAWHOE PEe30HMpYIoIIee
npoctpanctBo» [Karaer 2008: 3—4]. OnHako HEOTMEUEHHBIM OCTaJOCh TO
00CTOSITENIECTBO, YTO MHOTHE TIOBTOPHI B TEKCTE OCYIIECTBIISIOTCS, TaK CKa-
3aTh, ¢ IEPEeMEHOM 3Haka: rpaduns [paHuiikas, KOTopas cHayaja mokasa-
nack Eropymike OOJNbINON YepHON NTHIICH, B €ro 3aTYMaHEHHOM CO3HAHHUH
COIIOCTABIIICTCS. HE C BUIMHEH WM APYTUM OKEHCKHM» JIEPEBOM, a C OJIH-
HOKHUM ToImoJieM; JieBouka Katbka (AThka) B (PMHAIBHBIX AITU30/1aX 3aCTaB-
JISIeT BCTIOMHUTH MaJIbanKa Tuta. 3TO yKe HEe IPOCTO pUGMBI, a BceoOIee
YHUBEpCaIbHOE 000POTHUYECTBO, CBOMCTBO MU(OIOTHIECKOTO MBIIILICHUS,
o kotopom roopui A.®D. Jloces [JloceB 1957: 13]. OcoOeHHO YacThl Takue
SIBTICHUS B 93071 Ha MOCTOSIIOM JiBOpe. [IpuBeieM HECKOILKO TIPUMEPOB.

Moiiceit Molicenu KpUUHT «JUKUM, IPUIYIIEHHBIM TOI0COM»:

« Conomon! ConomoHn!

— Comnomon! Comomon! — moBTOpHI B JoMe )eHckuit roiocy (C. VII,
31).

Ha ero kpuk «Poza! Po3a! [laBaii camoBap!» «0TBOpHIIach JBEpPh U B
KOMHATy ¢ OOIBIINM TTOXHOCOM B pykax Bomren Comomon» (C, VII, 33).

Moticeit Moiicenu o0eriaeT nokasarb Eropyiike cTpaiiHoro u cep-
JUTOTO «MEJIBEINKa», HO «BMECTO obemanHoro Mmeases Eropyka ysuaen
OOJBIIYIO, OUEHB TOJICTYIO €BPEHKY C pacHylIeHHBIMH BOJIOCAMH U B Kpac-
HOM (hITaHeNIeBOM IUIAThe C YEPHBIMU KpaIMHKAMHK; OHA TSXKEJIO MOBOPAYH-
BaJIach B Y3KOM IPOXOZE MEXIY MOCTEIbI0 M KOMOAOM U M3/1aBaJla IMPOTSIK-
HBIE, CTOHYIIHE B30XH, TOUHO y Hee Oonenu 3yosD» (C. VII, 38). [loOpas
n xanocmimBas Posza maer Eropynike npstHuK: B MHQOIOITHYECKOM IPO-
CTPAHCTBE CTENM OHA — «AHOMMPHBIN» U «MHOITHUYHBIN» TyOiep Marepu
Eropymikun.

ITocne Bonipoca Po3bl, oquH 11 Eropynika y Marepu, u3-mnoj oaesiia
[0Ka3ajach OJHa KyJpsiBasi ACTCKas rojoBa Ha TOHKOH Ilee, 3aTeM Jpyras,
TpeThs, uerBepras: «Ecnu 61 Eropymika obmanan Ooraroii ¢anrasueit, To
MOT OBI TTOTyMaTh, UTO IO OJIEsIIOM Jieskana ctornasas rumapa» (C. VII, 39).

MEeHSI0TCSI MECTaMH MYKCKOE-)KEHCKOE, aHTPOIIOMOP(PHOE-300MOp-
¢HOE, OAMH-MHOTO, CBOE-UY)KOE, UTO SBJSIETCS HEMPEMEHHBIM CBOHCTBOM
«MHOTO» MHpa. A, KaKk MBI YK€ TOBOPUJIH, HanOoJee paclpoCTPaHEHHBIE B
CJIABSTHCKOW TPaJMLMOHHON KyJIBTYpE MPEICTABICHUS O «UYXKHX» CBS3aHBI
c eBpesimu. VccnenoBaTeny OTMEYalOT, YTO K Hadary XX B. 0pOpMHIIOCH
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MPEACTABICHUE O GKUJAO0BCTBE» KaK YaCTH «CATAHMHCKOTO BOMHCTBA»: OHO
HE OJJHO CTOJIETHE COCTOMUT Ha Cly»Oe y caTaHbl U BeAeT 00ph0y ¢ «BOMH-
cTtBoM XpucToBEIM [Tapadykmaa 2000: 206]. boiee TouHa B HAONMIOMEHUAX
O.B. benoga. [lo ee cnoBam, mpeacTaBieHus o eBpedx Ha pycckoM Cesepe
U B LIEHTPAJIBHON MOJIOCE, IJIe KOHTAKThl MECTHOTO HACEJIEHHUs C eBpEsIMU
ObUIM HEBEJIMKHU, OIPAaHNYMBAIOTCSI OOBUHEHNEM UX B pacisitun Cracurens.
B pernonax TecHbBIX CIaBSIHO-€BPEHCKUX ATHOKYJIBTYPHBIX KOHTAKTOB MpPU-
3HAKOBOE I0JI€ €Bpesl KaK «4ykoro» 6osee oommpHo [benosa 1999: 85-86.].
TakuM pernoHoM ObUIO PYCCKO-yKPAaUHCKOE IIOrpaHu4be — poiuHa Yexosa.

YexoB XOPOIIO 3HAJI OBIT ¥ 00bIYan €BPEEB M KOT/a KU B TaraHpo-
re, M Korja nocenwics B MockBe, MMel MHOTO 3HAKOMBIX-€BpPEEB, HEOTHO-
KpaTHO JieJ1all UX [IePCOHAXKaMu CBOUX npousseneHnil («Tuna», «Ckpuika
Pormmnbna» u ap.). B mocnennue roapl OTHOLIGHHE MUCATENs K «EBpeH-
CKOMY BOIPOCY» CTaJIO MPEAMETOM LIMPOKOTO OCYKACHUSA U CHEKYISIHM.
Xouercs 00paruTh BHUMAHUE, YTO B IIPOM3BEICHUAX YexoBa HaIIM OTpa-
KEHHUE HE ero JINYHbIE IPUCTPACTHSL, a, IPEKIE BCETO, CIABIHCKUE KYJIBTYP-
HBIE CTEPEOTHUIIbl, B OCHOBE KOTOPBIX JIS)KUT HE BPaKAEOHOE OTHOILIEHHE K
KaKOH-JIMOO HAITMH, a MEXaHWU3M JTHOIICHTPHU3MA, KOTJIa BCIKUH «JIPYyTOM»
BOCTIPHHHMAETCS KaK «UYKO» 1 aBTOMATHUECKU HAJENSAETCs XTOHUYECKHU-
MU CBOHCTBaMH 10 KOHTPACTY CO «CBOMMI». DTO IpEeBHENIINI apXeTH ye-
JIOBEYECKOM KYJIBTYPbl, COXPAaHUBIIMKCS 10 HAIIMX JIHEW U B JIUTEpaType, U
B ObITy. IMEHHO 3TOT acrekT BOIpoca HaC HHTEPECYET.

[Iucarens He MPOCTO MOMECTUI EBPEHCKYIO CEMBIO B LIEHTP «HHO-
ro» MHpa, OH OY€Hb TOYHO BOCCO3aJ CJIABSHCKUE 3THOKYJIBTYPHBIE IIpel-
craBieHus o eBpesix. OCTaHOBUMCS Ha HEKOTOPBIX SMU304aX U JACTAISX.

[TpuexaB Ha mocrosublid ABOp, Ky3emuuoB u o.Xpucrodop c¢ Ero-
PYIIKOM HE COOMPAIOTCS HOITO TaM 3aaepkuBaThes. Omaako Moticeir Moii-
CerY MX YroBapHBaeT, BIUIOTh O LIYTJIMBON yIrpo3bl «cHpsATarh mamnke». C
MPaKTUYECKU-OBITOBOM TOUKH 3pEHHS, HACTOWYNBOCTD XO35IMHA OOBSCHSET-
Csl €ro JKEJaHHWEeM 3apaboTaTh U MOHPABUTHCS I'OCTSM, KOTOpPbIE, KaK BH[-
HO, 4acTo y Hero ObiBatoT. Ho y UexoBa 00blieHHOE ACHCTBHE YacTO UMEET
CHUMBOJTHYECKUH cMBICH. «Hekorma Ham ¢ yasiMu J1a ¢ caxapam, — CKasa
Ky3pmuuoB. — UTo %k, 4ailKy MO>KHO MIOMUTh, — CO4YBCTBEHHO B3/IOXHYJI OTEll
Xpucropop. — Ito He 3axepxkut. — Hy, nagno! — cormacuncs Kyzpmuuon»
(C, VII, 33).

[lo HapomHBIM IpEACTABICHUSM, NPUCYTCTBUE MHOBEPLA OCKOP-
OnsieT Tpame3y NpaBOCIaBHBIX, He ciaydaiiHo Moiiceit Moiicend ¢ «My4n-
TEJBbHO-CIIAAKOM» yIBIOKOW ymouseT: «Heyxenu si yk Takod HEXOpOLIHH
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YeNloBeK, UYTO y MeHs Henb3sl naxe vail muth?» (C, VI, 33). Ho ¢ mpyroii
CTOPOHBI, B BOJIILIEOHOH CKa3Ke, YTOObI BOUTH B «MHOH» MU, HYXKHO OTBe-
JaTh yrouieHus Aru.

YexoBepl HEOIHOKPATHO BBICKA3bIBAJIM CY)KICHUS O HAJIMYUH BET-
X03aBETHBIX MOTUBOB B MoBecTH «Crenby. C 3TUM HEIb35 HE COMNIACUTHCS.
st YexoBa cTenb B NOBECTH — IPCTPAHCTBEHHO-BPEMEHHON YHUBEPCYM,
OH 00BEIUHSACT «HAYAI0» U KKOHEI», «3TOT» U KMHOM» MUp, IIPOILLIOE U Oy-
ayuiee. DTUM MOBECTh COMMKACTCSl C HAPOTHBIMHU HApPaTUBAMH, BKIIFOYAIO-
IUMHU COOBITHS B KOHTEKCT BCEMHUPHON UCTOPUH, OOBETUHSIOMECH COOBITHS
Berxoro u HoBoro 3aBeToB.

Ho B uCTOpHKO-KYJIBTYpHOM CMBICIIE BETX03aBETHASI UCTOPUS MPH-
HaJJIe)KUT MHPY TPOIIJIOT0, U HE TTPOCTO MPOILIOTO, a TEHETHYECKH TIPEe-
LIeCTBYIOLIEro HacTosAueMy. B atom cMbiciie Mouceit u ColloMOH BBIIONHS-
0T POJIb CBOCOOPA3HBIX «ACOBY», KyIbTYPHBIX MIPEIKOB, KOTOPHIE, KaK UM U
MOJIOKEHO, OOUTAIOT B «<MHOMY MHUpE, HO CBSI3b C HUMH HE pa3opBaHa: ¢ oou-
TaTesIMU «MHOTO» MHpa HY>KHO Pa3AeiuTh Tpame3y, 4ToObl n30aBUTh ceds
OT WX MOTEHIIMATBHOTO BpeauTenbcTBa [Bunorpanosa, Toncras 1999: 44].

WBan MBanbry Ky3pMHUYOB, KOTOPOMY HE HPABUTCS BBI3BIBAIOLIEE
nosezeHue ColoMOHA, HACMELIIMBO clpamuBaeT: «COJIOMOH, OTYEro K€
Thl ATUM JIETOM HE MpHe3KaJ K HaM Ha spMapKy >KUJOB NPEICTaBIATH?»
(C. VII, 33). ConomoH, kak BcioMuHaeT Eropymika, Ha spMapke «paccka-
3bIBaJl CLICHBI U3 €BPEHCKOro ObITa U mojb3oBajcs OonbmuM ycnexom» (C.
VII, 33). DT0T 31130/ TOXKE UMEET COOTBETCTBHUS B IOKHOPYCCKOW Tpajau-
LIMOHHOW HapOJHOU KyJIbType. MacKu «4yKHUX», B TOM YUCIIE €BPEEB, UIPa-
10T 3HAYUTENbHYIO POJb B KaJICHIAPHBIX M OBITOBBIX HApOAHBIX MpPa3IHU-
Kax, 1 UM MPUIHCHIBAETCS MPOAYLUPYIOIIAs U OXpaHUTEIbHAs CEMaHTHKA.
I'poteckusiii moptper CONOMOHA: «JITMHHBIN HOC, KUPHBIE TYOBI U XUTPhIE
BeImy4enHble Tiaza» (C. VII, 33) — coBmamaer ¢ ¢ororpadusiMu 3amaHoC-
JaBsHCKOM MacineHnyHoi Macku «EBpei» [benosa 1999: 175].

Henapowm B mmazax Eropymikum oduTtaTtenn noma y JOpord mpruoope-
TAIOT CXOJCTBO C HEUYUCTHIM AyxoM. OcoOeHHO poaHaT CoJI0MOHa ¢ YepTOM
€ro TOpABbIHS U CKIIOHHOCTB K IIyTOBCTBY. l1lyT — 3T0 npyroe Ha3BaHue uepra
BO MHOTHX paiioHax Poccun. 1o cnoBam C.C. ABepuHIIEBa, «CaMblil 0OBIY-
HBI pyccKuid »BheMu3M s 6eca — “nryT” uiu, Ha Oojee (POIBKIOPHBIHA
JIaJi, ¢ OTTEHKOM OOS3JIMBOM WHTHUMHOCTH — “IIyTUK» [ABepuHieB 1993:
341]. AxrepctBo B Mudosoruu, kak mokazana O.M. @peiinenoepr, cBsI3aHO
¢ kynbToM cmeptu [Dpeitnenoepr 1978: 41].

«Kopotkwuii n Kypry3sli, Kak omunanHas nTuna» CoJoMOH 3acTaB-
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JISIeT BCTIOMHHUTH HApOJHBIE JieTeH bl 00 Aracdepe co CTONTaHHBIMH JI0 KO-
JIeH OT OECKOHEYHOT'0 CTPAHCTBOBAHMS HOraMH: KaK TOJIBKO OH CTOMYET UX
MOJTHOCTHIO — HACTAaHET KoHel cBeTa. Y Moiiceit Moiicenda oueHs OiemHOe
JUI0 W YepHasi, KaK Tylib, 0opoaa; y ComomMoHa OONBIION MTHYMN HOC H
JKECTKHE KyIpsBbie BOJOCH ¢ mienibio. O.B. benoBa u3 cBoux 3Kcnenuiu-
OHHBIX HaOJIOEHUH CeTana Takoi BBIBOM: €BPEEB OTIMYAIOT 110 TEMHOMY
IBETY BOJIOC, (DOpMeE I71a3 M HOCA; ATH aHTPOTIOJIOTHYECKUE HAOTIOIEHUS Ha/T
OOJTUKOM 3THHUYECKUX COCEJIEeH, ITOTaB B CyeBEPHBIE pacCcKasbl, MPHOOpeTaH
JIOTIONTHUTENFHBIE KOHHOTAIINHU: IIBET BOJOC, KOXKH U (popMa HOCa HAYWHAIH
0CO3HABAaThCs KaK MPU3HAK «IbsIBOIBLCKONY npupoasl [benosa 2005: 41].

Kucnpiit n 3arxisiii Bo3ayx B nome Moiices Moiicenda, KOTOpbIM
Eropymxka «0wm1 yoxke He B cminax aeimate» (C. VI, 39), — xapakTepHbIit
MPU3HAK «UYyKOro» B claBsHCKOM Tpaauiuu. [letu Moiiceit Moiicenya u3o-
OpakeHbl METOHUMHUUECKH: KyAPSBbIC TOJIOBBI HA TOHKUX IIESIX — «CTOIIa-
Bas ruapay. Bece opauToMopduBl: Moiiceit Moiicend B3MaxuBaeT danma-
MU, TOYHO KPBUIbSIMH, KEHa ero 00J1aJaeT TOHKAM WHIFOIIEYbUM TOJIOCKOM,
CoOMOH TOX0K Ha ONIUMAHHYIO NTHUILY, Ja ¥ TOBOPST HA NITUYBEM SI3BIKE:
«ran-rana-ram», «Ty-Ty-ty» (C. VII, 39). [lomuepkuBaeMoe YeXOBBIM CXOI-
ctBo ConmomoHa u Moiices Moiicenua ¢ NTUIIAMU HAXOOUT MOATBEPKEHUE
B HAPOJIHBIX YKPAMHCKHUX M OCJIOPYCCKUX MOBEPHIX O «EBPEHCKUX MTHIIAX):
COpOKe, yloze, Kyporarke, TUKOM roiry0e, XOXJIaToM kaBopoHke. [1occo-
Janus, 300Mop(HbIC U HEYESIOBEYECKHE YEPThI BCET/IA BBIJAIOT «TY>KOTO».
Kpowme Toro, B nTuil, mo HapogHBIM MTOBEPHSIM, IPEBPAIIAIOTCS YA yMep-
IIHX.

[TocTosublit 1BOP, IOM Yy JIOPOTH, UTPAET BAKHYIO CTPYKTYPHO-Ce-
MaHTHUYecKyto posib B moBecTd A.Il. YexoBa. DTO LEHTp CTEHMHOro Mpo-
CTpaHCTBA W KOMIO3HUIIMOHHBIN IIEHTP MMOBECTBOBaHUA. B aToM 00paze ot-
pasuiIcs KOMIUIEKC HApPOIHBIX MPEICTABICHUN O «UYKUX» U «HTHOM» MHPE.
A «eBpelCKHil KOHTEKCT» MOBECTH — ATO MPEXKIIE BCETO MaHb KyJIbTYpPHOU
TPaJNLINH, 9YTO CHIMAET BOIPOC O HAIIMOHAIBHBIX CUMITATHAX U aHTUITATUAX
nucarers.

Bo3uuku, ¢ koTOppIMU Jajiee myTeuecTByer Eropyuika, ogqHOBpe-
MEHHO 00J1a/1al0T MPHU3HAKaMH WIEHOB «MYXKCKOTO» COI03a M TIePCOHAXEH
HapoJgHOU AemMoHonorud. OgHO APYroMy HE MPOTUBOPEUUT: U T€ U APYTUe
— MapruHanbHble cymiectBa. [lanteneit XonogoB (maBaTh UMs MO CBOM-
CTBaM — HempeMeHHas deptra muda — M.JL.), ¢ OOTBLHBIME HOTAMH, 3aHKa-
FOIIUIICS, «TOYHO y HETO 3aMep3iiu ryObD»; TOTEepsBIINI roioc EMenbsH ¢
ry04Yaroil MIMIIKOW TMOJ| MPABbIM IIa30M U C JKUJKON KO3JIMHON OOpPOJIKON;
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Bacs ¢ mogBsizanHbIM (Kak y mokoiiHuKa — M.JI.) cepbiM, OOIBHBIM JIHIIOM
U OIyXIIUM Ton0opoakoM; Kuproxa, 4epHOOOpOIbIH, ¢ MOXHATOM TOIOBOH.
Koncrantun 3BOHBIK, «ITMHHOHOCHIN, JUTHHHOPYKUH U JUTMHHOHOT U, Ha-
[IOMHUHAET <GKEPAsisl HApOIHBIX MOBepuid, nyxa-maryHa [Hdame 1994: 51].
Xynoba, cyxoTa B HapOAHOM CO3HAaHMHM O3HAYaeT «HENOCTAaTOK “Tena” u
®Ku3HEeHHOH cyOcTantmm» [Toxcras 2004: 386], moTroMy 3BOHBIK U KaXKeTCs
COHHBIM. Bce 3T neranu nmopdepkuBarOT «KpHUBU3HY» BHEIIHETo OOJIMKa.
TopGarocTh, MOXHATOCTh, MOJTYAIMBOCTD YKa3bIBAIOT Ha MPHUHAAJICKHOCTh
repoeB K MUPY MEPTBBIX, KaK 3TO IEMOHCTPHUPYET, HAPUMeEp, CBATOYHAS 00-
PSAOHOCTB, B KOTOPOH €CTh CHELHAIbHbIE MACKH «JOPOKHBIX JitoAeil» [baii-
Oypun 1990: 8]. U.B. I'payeB 3aMeTwI1, 4TO B MUPE CTEIH, KKOTOPBIN CIIOBHO
MTOKUHYIIN aHTEJbI-XPaHUTEIN», BCe HA000pOT: «3/1eCh TOT, KTO HOCHT UM
yroaavka Hukonas (1o HapogHbIM NpeiCTaBICHUAM — IEPBOTO IOMOIIHUKA
B IyTH, «ITyTEBOJIUTEINSI»), CaM HE MOXKET HaWTH CBOEH JOPOTH; a TOT, KTO
HOCUT nMs llaHTeneliMoHa-TIeUTENs, KATYETCs Ha CBOM OOJIE3HU U TO U
Jieno 3aropapuBaet o cMepti» [I'paues 2002: 10].

To xe camoe MPOUCXOTUT ¢ 0Opa3oM J[pIMOBa, B KOTOPOM, MO MHE-
HUIO HCCTIeIoBaTeNel, OTPaKeHO HapOIHOE OOraThIPCTBO, HAIIPABICHHOE Ha
3710€ 030pCTBO. J[BIMOB SIBISIETCSI IPOTUBHUKOM M OJHOBPEMEHHO, KaK 3TO
HU MapaJOKCAJIILHO, HacTaBHUKOM Eropymiku. /[siMoB 1 Eropyiika — nBoi-
HUKU-aHTaroHucTol. Kak u Eropyiika, /[bIMOB KHWII «B CBOE YIOBOJIBCTBHUEY,
«HE 3HAIl TOps», MOKa OTEl He Mociall ero B u3Bo3. liMenHo emy npunu-
caHa TpaHc(opMHpoBaHHAas, CHW)KEHHAs (yHKIHs 3Mee00pcTBa, MPUHA-
nexarrasi ¢B. ['eopruto (Eropuio). B Mudax «omuH m3 TBOWHHUKOB BCETAA
WHKapHHUPYET Ipeucnoanony [Dpeiaendepr 1978: 87]. O3opctBo [piMo-
Ba B KOHTEKCTE TPaJWLMOHHON HAapOAHOM KyJIbTYpbl BOCIPHHMMAETCS Kak
MIPOBOKAIIIOHHOE TIOBEACHNE, WMEIOIIee HCIBITaTeIbHO-TIOCBATUTEIbHBIN
XapakTep NpH NpueMe B MYXKCKOH C0r03. D10 crneun(uueckd My>KCKoe I0-
BezieHUe. «JleMOHCTpaTHBHAS arpeCCUBHOCTD ObLIA JIMIIL OJHON U3 MacoK
B POJICBOM TOBEICHUH HEXKEHATHIX MAapHEH, HEOOXOAMMBIM aTpHOyTOM “‘70-
Opa Mosoana” — yxaxepa U jKeHUXa. JTa JMYUHA 00s513aTeJIbHO Ha/IeBaJIaCh,
Korga Obuta HeoOXoaMMma MyONWYHAs JIEMOHCTpamusi CBOEro craryca, T.e.
OHa Bceraa OblIa pacCUMTaHa Ha HATMYKE 3PUTENS U ITapTHEPA-COTIEPHUKA»
[Mopo3os, CaemmoBa 2004: 194]. OcoOblit MHTEpEC C 3TOW TOYKU 3PCHHS
BBI3BIBAET AMM30/1 Ky[IaHUS B pEKe.

Kymanue B Boe — OIMH U3 IEHTPAIBbHBIX MOMEHTOB BCEX 0OPSI0B
nepexozna. Ho YexoB oueHb TOUHO BOCHPOM3BOAUT 3a()MKCHUPOBAHHYIO HC-
CJIeZIOBaTeNIMU MIPAKTUKY MOJIOAEKHBIX pa3BiiedeHni Ha Boje: «Eropyika
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MOTUTBIT K KaMBIITY, HBIPHYJ M CTaJl MIAPUTh OKOJIO KaMBIIIOBBIX KOPCHBEB.
Komasich B &HIKOM, OCKIM3JIOM W€, OH Hallylajl YTO-TO OCTpPO€ M Mpo-
THBHOE, MOXKET OBITh, M B CAMOM JIeJIe paka, HO B 3TO BpeMs KTO-TO CXBa-
THJI €TO0 3a HOTY W MOTAallI HaBepX. 3axieObIBasch W Kamuisisi, Eropymika
OTKpBUI IJIa3a W yBHUJEIN Tepe] co00l MOKPOE CMEOIEeCs! JIUIO O30pPHUKA
JpiMoBa. O30pHUK TSIKEIIO JBIIIAN U, CYAs 1O TJIa3aM, XOTEeN MPOAOIDKATh
mwanute» (C. VII, 57). [logobubie ¢popmbl 030pcTBa OBLIIM HampaBieHbI Ha
cozfianue (PU3NYECKOro HeynoOCTBa, HApUMeEp, 32 IIMKOJIOTKH MOXHUMAIH
BBEpX HOTaMH, repeBopadnBaim [Mopo3os 1998: 120]. 3o *xe mposensia-
et [IpiMoB: TamuT Eropymiky B Bo/le HaBepX, Tak YTO TOT 3aXJIeObIBAETCS.
Takue 3a0aBbl, 10 HAOMIONEHHUSAM cOOMpaTENel, HA3bIBAIOTCS «KO3Y IPaThy
WU «PakoB JIOBUTH» [Mopo3os 1998: 115]. B 4exoBckoii TOBECTH B ATOT
MomeHT «Ctenka u Kuproxa “ngpamn» pakos”» (C. VII, 57). Hcnsrranue
CTPaxoM M CMEXOM — YacTh MOCBSITHTEIBHBIX 00PsIIOB. Yanoe, cMenoe 1mo-
BeZleHUE, OYHCTBO — CBHUACTEIBCTBO «CJIABBI» M MOABUTOB [Mopo3oB 1998:
159-160].

BeiabipHYBIIMI Eropyiika, B KOTOpOM HEHAaBUCTb U OTBpAlllCHHE
MePECHITUBAIOT CTpaxX, TPYOBIMH, KaK eMy KaXeTcs, CIIoBaMH pyraet [[piMo-
Ba, KOTOPBI HETABHO «TPOMKO, Ha BCIO CTEIIb, POU3HEC MITYK IATh HEXO-
pourux cioB» (C. VII, 54). Orot akT ypaBHuBaeT Eropyiky B mpaBax ¢ pl-
MOBBIM U JPYTMMHU B3POCIIBIMH: CKBEPHOCIOBHE, MaT €CTh CBOCOOPA3HBIN
MY’KCKOH KOJI, OCHOBaHHBII Ha TAOYUCTUYECKUX MMPAKTHUKAX U TPUMEHSIEMBbIH
B MY>KCKHX COOOIIeCTBaX Ha MaprUHAIBHBIX TEPPUTOPUSX, IPOTUBOCTOS-
IUX «KEHCKUMY, 0CBOCHHBIM 3eMJIsiM [Muxatimua 2005: 335]. OTHOmeHus
Eropymiku ¢ JIbIMOBBIM — 3TO CIOBECHO-ACHCTBEHHBI MOEIUHOK, €AHUHO-
0OpPCTBO MPOTUBHUKOB, OMH M3 KOTOPBIX OJUIETBOPSET XTOHHYECKUH MUD
(orcroma n damunust — JIpIMOB), a Ipyrod — HEOCCHBIA (MHHUIIMHPYESMBIH,
YMUPAIOIINHA 1 BO3pOXKIarouiics, [ eopruii-modenoHocer).

[IpsMbIM cecTBUEM POTHBOOOPCTBA ¢ JIBIMOBBIM M 1OOEIBI HAZ
HUM B MH(OPHUTYAIEHOM II0JI€ TTOBECTH CTAHOBUTCS I'PO3a — COCIUHEHHE
BOJIBI 1 OTHS. [ po3a mpuBena k 6one3nn Eropymiku, B acriekte oOpsIoB Tie-
pexoza — 3TO BpeMEeHHas CMepTh, 110CJIe KOTOPOH repoil TOTOB K MPUHATHIO
HOBOM JKU3HH.

[ToBecTh UexoBa — 3TO pacckas o Cy/b0e uenoBeka Kak 00 UCIIbITa-
Hun. W3BectHblit Mudonor M. Dnuane crnpaBeqyinBo 3aMeTi: «B HacTo-
sIee BpeMs Mbl HAYMHAEM MOHHWMATh, YTO “‘MHHUIHAIUSA COCYIIECTBYET C
YKU3HBIO YEIIOBEUECTBA, YTO BCSAKAS KHU3Hb CKIIA/IBIBACTCS M3 HEMPEPHIBHOM
Lenu “UCIbITaHui”, “cMepTu’”, “BOCKpEIIEeHUII”, He3aBUCUMO OT TOTO, Ka-
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KUMH CJIOBAMHM HOJIB3YIOTCS ISl IEPEAAYU 3TOTO ... onbiTay [Dnuane 2005:
187]. S3bIK TpaAMLUMOHHON HAPOJHOHN KyNbTyphl, MUu(a U (HoIabKIopa, OKa-
3BIBACTCS YHUBEPCATBHBIM JUTSI M300pPKCHUSI IMUKIMYHOCTH OTICIBHOTO
JKU3HEHHOT'O IIYTH U YEJIOBEUECKON KU3HU B LIEIOM.
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1 ssuBaps 1888 roma UexoB M3BECTHII 3HAKOMOTO MOJIOJIOTO ITHCATe-
JI1 O TOM, YTO HayaJl MUcaTh “‘CTENHON paccka3s. [lunry, HO 4yBCTBYIO, YTO
He naxaer cenom” (IL. 11, 166). “Crens” — nepBoe KpymHOE MMPOU3BEICHIE
UexoBa, crieliMagbHO HAMMMCAHHOE YIS TOJICTOTO JIUTEpaTypHOTO KypHaia
“CeBepnblii BecTHUK . Kak HHKakKoe Apyroe npou3BeaeHue 1o uee, “Crens”
norpeboBana ot YexoBa HeObIBANBIX MHcaTeldbckux ycunuid: “Ha “Cremns”
TMIOIIJIO Y MEHS CTOJIBKO COKY M 3HEPTHUH, UTO 5 ellle J0JTr0 He BO3bMYCh 3a
yTo-HHOYIE cepbe3noe” (I1. 11, 206). B oTkpoBeHHBIX MHUChMaxX 3HAKOMBIM
nycaresnsiM B stupape-gespane 1888 rona 4acTo ynoMHHAIOTCS CTPaxH, CKy-
Ka ¥ HEYBEPEHHOCTh B TOM, 4TO “CTens”’ OyJeT UMETh XOTh KaKOW-TO YNTa-
TEJIBCKUH yCcex:

Koponenko: C Bamero npyxeckoro copera s HadaJl MajeHbKYIO
noBecTymKy s «CeBepH<Oro> BeCTHHKa». J|JIs modnHa B3SJICS ONMUCATh
CTeIlb, CTEIHBIX JIIOLEH U TO, YTO 51 HEPEKWII B cTenH. Tema xopolias, M-
1IeTcs BECENO0, HO, K HECYacTbhl0, OT HEMPUBBIYKY MTUCATh AJIMHHO, OT CTpaxa
Hamucarh JIITHEE 5 BMAAal0 B KPaHOCTb: KaXK/1as CTPAHUIIA BBIXOIUT KOM-
MAKTHOM, KaK MaJICHbKUI paccka3, KapTUHBI IPOMO3IATCS, TECHATCS U, 3a-
CIIOHSISL APYT JIpyTa, ry0aT oOiee BrevatiaeHue. [ ... | [umymmii, Hanpumep
Br1, moiimete MeHsI, 9uTaTeNh ke cockyduTcs u mwoner [...] (IL 1L, 170).

I’puropoBudy: [...] OT HEOPHUBBIYKHU MHUCATH JIIMHHO, U3 MOCTOSH-
HOTO, NMPHUBBIYHOIO CTpaxa HE Hamucarh JIMIIHEE s BIAAAl0 B KPalHOCTD.
[...] BB, 51 3Ha10, IOVIMETE MOIO CTEMb M Pajii HEE MPOCTUTE MHE HEBOJIbHBIE
Iperpemenys. A rpeuy s HeBOJIbHO, IOTOMY YTO, KaK Telepb OKa3bIBAeTC,
He ymero enie nucarb oonbinux Bemeit (I1. 11, 173).

HononckomMy: “B 0611eM MOst TOBECTYIIIKa MEHS HE YJIOBIETBOPSIET.
Omna kakeTcss MHE TPOMO3IIKOHM, CKyuyHOH 1 ciumkoM crieransaoi” (I1. 11,
178).

[lnemieeny: [...] YUyBCTBYIO, UTO €CTh B MOCH MOBECTYIIIKE MECTa,
KOTOPBIMH 51 YTOKYy Bam, MOW MWIIBIH MO3T, HO B OOIIEM s eIBa JIH II0-
Tpaduro... Beiiifer y MeHs 4-5 neyaTHbIX JIMCTOB; U3 HUX J[BA JICTA 3aHSATHI
OMHCaHUsAMH MpHPosl 1 MecTHOcTel — ckydno! (I1. 11, 180) Bl xxnete ot
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MEHS$I 4eT0-TO 0COOEHHOT0, XOPOIIIET0 — KaKoe IoJie /i pazodapoBaHwuii! Po-
Oeto 1 6010ch, uyTo Mos “Crenp” BbiiineT HesHauutenbpHoM (I1. 11, 182).

JleonTreBy-IllemmoBy: “Sl oxaHumBaio pykomuchk s «CeBepHOTO
BectHUKay. Kak ato Tpynno!” (I1. I, 181) “He »xaute HUYEro 0co6eHHO X0-
porrero u BooOuie xopouiero. Pazouapyereck B AHTyaHe, TOTOMY 4TO AH-
TyaH, KaK s TeTephb YOSIUICs, COBCEM HE CIIOCOOCH MHCATh JUTMHHBIC BEIIH
(IT. 11, 189)

I'puropoBuuy: [...] S 3maro, [orons Ha TOM cBeTe HA MEHS paccep-
nutces. B Hamei nuteparype oH cTenHou mapb. S 3ane3 B ero BiajeHus ¢
JTOOPBIMH HAMEPEHUSIMH, HO HaepYHIUIT HeMalio. Tpu 4eTBEpTH MIOBECTH HE

yoamuch Mue (I1. 11, 190). [...] B cBoeit «Ctenu» yepe3 Bce BOCEMb TJIaB 5
MIPOBOXKY JIEBATHIIETHETO MaJb4MKa, KOTOPHIH, monaB B Oyaymiem B [lutep
ni B MOCKBY, KOHUUT HElpeMeHHO ioxuM. Ecmu «Crenb» Oyner uMeTh
XOTh MaJICHBKUH ycIieX, To s Oyay MpoaoiKarh ee. Sl HapouHo mucal ee Tak,
9YTOOBI OHA J]aBaJia BIleUaTieHHe He3akoHYeHHoro Tpyaa. Ona, kak Bel yBu-
JUTE, TIOX0XKa Ha TIEpBYFO YacTh OombInoit moBectH (I1. 11, 190).

He ciy4aliHO NOKIOHHMKM M 3HAaTOKM UexoBa € YIOBOJBCTBHEM
OTBHICKHBAIOT ITpopoinKeHne «CTenmn» B IpyTrux npou3BeaeHnsx Yexosa [M.
Senderovich 1987], mMacTepcku HIUTIOCTPUPYIOT HEHUCUEPIIAEMYI0 MHOIO-
rpanHocTh «Crenuy» [Finke 1995; Lapushin 2010] u BBISIBISIOT MOTEHITH-
an ee miaBHOTO Tepos [3ydapesa 2015: 132-159]. XoTs MBICITH O TOM, YTO
«Creriby mpecTaBiIsgeT co00 3HAMEeHaTeIbHOE Hadallo B TBOpUecTBe Yexo-
Ba U BBICKa3bIBaJIach HE pa3, B 9TOM CTaTke JiejaeTcs MONbITKa HHTepIpeTa-
nuu “Ctenu’” ¢ TOYKH 3peHUs Toro, uro Dasapa Cauy Ha3bpIBaeT “‘peaansa-
el HauanpHOTO MMIynbea” [Said 1975 . Jlns Toro, 4ToOBI HAYATH MUCATH,
no MHeHuto Cauja, mucareib JIOJKEH MOYYBCTBOBATh YBEPEHHOCTH, UTO
BBIOpaHHOE MM HA4YaJlo W €CTh Havajo 33yMaHHOTO Mpou3BeneHus. Paccro-
STHAE MEXK/Ty HA4aJIOM M KOHIIOM JIUTEePaTypHOTO TIPOU3BEICHUS yKe KaK ObI
CYIIECTBYET T/e-T0 camo 1o cebe. [lucarento ocraeTcs TOIBKO HATIOIHUTD
€ro CBOMM CoJiepKaHHeM. «JTa OTpaHWYEHHAs MTyCTOTa, KaK TOMKHUIBIII,
KUBET B OKUIAHUU CBOETO OYAYIIETO POAUTEINS, KOTOPBIH MPU3HAET €ro
CBOMM, JIaCT €MY KpOB 1 o0ecrieuut cyniectBoanuey [Said 1975: 46-48]. B «
Crernm» 3Ta MeTadopa peanu3yercs B OyKBaTbHOM cMEICe. [loBecTs 3akaH-
yuBaetcs TeM, 4yTo Hacraces [lerpoBHa TockyHOBa ¢ pajoCThIO TIO3BOJISIET
HEOKUIAHHO «ITOJKUHYTOMY» ei EropyIuike noceiaurscs y Hee B JOMe:

«l'ocnogu! — ckazana oHa, goMasi pyku. — OneukuH cbeiHOuek! Bor
panocts-To!» [...] Hacraces IlerpoBHa eme pa3 oOusia Eropymiky, o60o3Baia
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€r0 aHTeJIFYMKOM U, 3allIaKaHHasl, cTana coOuparh Ha cTol. Yepes TpU MUHYTHI
Eropymika yx cuzeln psijioM ¢ Held, oTBedall Ha ee OECKOHEUHBIE PACIPOCHI U eIl
KUPHBIE Topstane . [...] Chnate ero moNOKWIN Ha CYHAYKE U IPEIyIpPEeInI,
YTO €CJIM HOYBIO OH 3aX0YET MOKYIIATh, TO YTOOBI CaM BBIIIEN B KOPUIOPUHUK H
B3sUI TaM IbIIIEHKa, HaKpbIToro Tapesnkoi (C. VII, 102-103).

He nano nymats, uto YexoB, KOTOPOTO POIUTEIH OIPOCTKOM OCTa-
BUJIM 0JIHOTO B Taranpore 100bIBaTh ce0e U UM CPEJICTBA K CYIIIECTBOBAHHUIO,
HE LIEHWJI BCETo Toro, 4To Eropymiky ojxunano B JoMe MOAPYTH €r0 MaTepu.
To, uto Eropymika ouytuicst umeHHO y TockyHOBo# (a2 He CHacTIMBLEBOH),
CKOpee BCero IMOMyYyMIIOCh KaK JIaHb paHee 3asBJICHHOMY MJIOXOMY KOHILY, U
OoJibIlIe TOBOPUT O HACTPOEHHH camMoro YexoBa, pa3gyMbIBaBILErO O IeEp-
CIIEKTUBAaX OCTaBUTh IPUBBIYHBIA ()OPMAT KOPOTKOTO paccKasza M MOCBIATUTD
ce0s MMCcCaHMI0 POMaHOB, KaK TOro TpeOoBajy ero HacTaBHUKH [ puropoBud,
[Inemees u CyBOpuH, YbM ITUCATEIILCKUE KapbEPbl CIOKUINCH B SIIOXY pac-
L[BETa PyCCKOro pomMaHa. YeXoBy Tak XOTeJI0Ch MOOBICTpEE pas3nesaTbes co
«Crerbioy», 9TO B OTBET Ha BONPOCHI [1emeeBa o mpogokeHnn, pocyepKkoM
repa yomr o. Xpuctodopa U caenal HEMHTEPECHBIMH CYILOBI OCTaThHBIX
nepconaxeil: «Yro xacaercst Eropymku, To npoaosmKare ero s Oyay, Ho He
teneps. [mynenpkuii 0. Xpucrodop yxe momep. [p. Apannnxkas (bpanui-
Kasl) )KUBET IIpeckBepHO. Bapimamo npomommkaet kpyxuthes” (I1. 11, 195).

Tematnueckn “Crenp” BXOIUT B TPYIITy pacCKa3oB M IMOBECTEH O
TOM, KaK T€ WJIM WHBIE B3pOCibIe, AETH U JakKe KUBOTHBIE CIIPABIISIOTCS CO
CBOMMHM CTpaxaMH M HEYBEPEHHOCTBIO, Oylydd MOCTABIECHHBIMH B HOBBIE
JUISl HUX yCJIOBUSI, Oy[b TO HE3HAKOMBIC JIFOIM, HEIPUBBIYHASI 00CTAHOBKA,
HOBBIN PACHOPSAZOK KU3HU WJIN HEOOXOIMMOCTH TOJBEACHUS WTOTOB Iie-
pen oM Onu3KoN cMepTu. OTa TeMa JIOMHUHHMPYET B TaKUX IPOU3BEIE-
HUsX, Kak “I'puma,” “Kamranka” u “Ckyunas uctopust” [PeuibkoBa 2015].
B “Crenu” uHTEpECHO TO, YTO B HE3HAKOMOH OOCTaHOBKE OKa3bIBACTCS HE
TOJIBKO JieBsiTUIIETHUH Eropyiiika, HO U cam aBTOp, UCIIBITHIBAIOIIMMN CTpaxu
1 HEYBEPEHHOCTH B MPOLECCE MUCAHUS KHUTH KH3HHU CBOETO I'eposl.

“Cremnb” HE TOJIBKO MOBECTH O TOM, 4TO UeXOB KOTJIa-TO caM “riepe-
KWJI B CTENIN, HO U SIBJISIETCS HEKUM OTPaKCHUEM IIEPEKUBAHUI aBTOPA BO
BpeMsI ee HallMcaHusl. ABTOPCKUE MEPEKUBAHUSI CBOCH HEMPUKASHHOCTH U
YSA3BHMOCTH B HETIPUBBIYHO OeCKpaliHEM POU3BEACHNH HAKIIAABIBAIOTCS Ha
NEePeKUBAaHUS AEBATHIICTHETO MAJIBIMKA, KOTOPOrO HEOXKUIAHHO Pa3lydatoT
C Marepbio M Be3YT M0 CTEMH B HE3HAKOMBIH ye3HbII TOpOJ, T1Ie €My BCKOpE
MIpUJIETCS YUUThCA B TUMHA3MH. Jlaske eciin coracuThes ¢ UynakoBbIM, U4TO
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paccka34rK CHIIBHO OTJIMYAeTCsl OT EropylikKu W BUIUT TO, Y€TO HE BUIUT
Eropymka [Uynakos 1971: 107-116 ], Bce ke, mpuMedaTeabHO, UTO PaccKas-
YUK HEOOBIKHOBEHHO YyTOK U ITyTJINB U CKIIOHEH BO BCEM BHJIEThH OTTACHOCTb,
4acTO CMEPTENbHYI0, YTO COBCEM HE XapaKTEPHO LIS TUITMYHOTO PACcCKa3uH-
Ka B YeXOBCKHX Mpou3BeaeHusIX. CUMOM03 OOBIIOrO U MaJIeHBKOTO 3a1aeT-
cs1 B camoM HazBaHuu: «Cremnb (Mcropust omuo# moesnkn)y». [lepBoe cioBo
JlaeT YyCTaHOBKY Ha OE3rpaHUYHOCTb, B TO BpEMSI KaK IT0J13ar0JI0BOK Mpe/iyia-
raeT CacUTeJIbHOE YTOUHEHHE U OINPEIEIIEHHBIE PAMKH.

3amada HamucaTh ‘‘HECKOJIBKO MPEBOCXOIHBIX, MCTHHHO XYIOXKe-
CTBEHHBIX NIpOU3BeAcHN” Oblia mocraBieHa YexoBy [puropoBuyem B u3-
BECTHOM THchbMe OT 25 mapra 1886 roga: “Bbl coBepiiuTe BeIMKHI HpaB-
CTBEHHBIN TpeX, €CIIN HE ompaBaacTe Takux oxumganuii”’ [Jleromucs, 2000, I:
236]. UyTts panbie Yexos nomydaeT “HckpeHHee nucbMo CyBopuHa™ Ha Ty
xKe TeMy. Sl Hauas cobuparbcs Harmmcarh YTo-HUOYAb My TEBOE, HO BCE-TaKU
BEphI B COOCTBEHHYIO JINTEPATYPHYIO ITyTEBOCTh Y MEHS HE OBLIO™, TIHIIIET
UexoB B oTBeTHOM nucbMe ['puropoBudy. MHTepecHo, 4yTO nepBoe “myTEB-
oe” nmpousBeneHune Yexora “Crernb”’ MOBECTBYET HIMEHHO O MTYTH U CIIoco0ax
€ro MPOXOKACHUS: “S1 4yBCTBYIO, YTO MHOTOE 51 ITOOOPOJI, YTO €CTh MECTa,
KOTOpBIC TTAaXHYT CEHOM, HO B OOIIIEM BBIXOJIUT Y MEHS HEUTO CTPaHHOE U HE
B Mepy opuruHainsHoe” (I1. II, 173) [IIpum. 1].

CumBoM3M 0OpHOBI Eropymkwm co 310M M CKyKOH yOEIUTEIIBHO
packpsIT B paboTtax aApyrux uccienosareneii [S. Senderovich 1987, 3ybape-
Ba 2015, Jlapuonosa 2012]. K 3toMy cTOUT 100aBUTh, YTO OLIYIICHHE CKYKH
1 nuckoMdopTa, 0 KOTOPOM TOBOPSAT repon «CTenm», MOTIIO OBITh TaKKe
BBI3BAHO HEOOXOJUMOCTBIO BBITIONHITH OTPOMHYIO, HE UM CaMHUM TOCTaB-
JICHHYIO 33]]a4y, KOTOpYI0 YexoB He MOT He YyBCTBOBAaTb BO BpeMs TUCAHUS
MTOBECTH.

He ciydaiino B mepBOM IMPEUIOKEHUH TOTOJIEBCKass OpUYKa BbIC3-
KaeT He C TPOXOTOM, KaK OKUAAIOCH Obl, @ C HEYyMECTHBIM «TPOMOM), BBbI-
3pIBafommM pazapaxenne u Hemoymenue (C. VII, 13). Eropymke Opuuka
«HEHABUCTHAY, a KJIAJIOUIIE BUIUTCS €MY «YIOTHBIM», «U3-3a OTPaJIbl Bece-
o BeIDIsIbIBaIU Oenbie KpecThy (C. VII, 14). Ckyka Eropymiku — 3to erie
M CKyKa ero CO3Jaressi, He MPHUBBIKIIETO K MUCAHUIO JIIMHHBIX MTPOU3BEe-
Huil. B nuk pabots! Hag «Crenbio» Yexos npusnaercs [Lnemeesy: «Ilucarb
OoIpIIOe OYEHb CKYYHO W Topas3io TpynHee, yem nucarh Menoub» (I1. 11,
180). «YToMmiics, 3aMydriIcs OT HETPUBBIYKN MMHUCATh IJIMHHO» — ITATaTa
u3 muchMa Tomy ke [lermeeBy B nens okonuanus mosectH (1. 11, 184). Ta-
KO€ HaCTpPOEHHE aBTOpa YyBCTBYETCS U B MOBECTH: B Hauyaje MepBOro JHA
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Eropymike «ka3anoch, 4T0 OH JaBHO YK€ €JIET U MOANPBITMBAET, YTO COJIHIIE
JTaBHO y’Ke Te4eT eMy B ciiuHy. He mpoexanu ele u AecsTH BEpCT, a OH yxKe
nymai: “Ilopa 661 otmoxayTs!”» (C. VII, 18)

YexoB cozmaer cede reposi, BO3pACT KOTOPOTO MO3BOJISET €My Mpo-
eIMPOBaTh CBOM CTPAXH M BOJHEHMS, AeJast UX OObSICHUMBIMU U MOHSTHBI-
mu. OtBevast [puropoBudy Ha ero pasMbIIUICHHS O camoyoOuiicTBe, Uexos
MOAYEPKUBACT CIeUUHUKY pPyCCKOl xu3HU: «Pycckas )Ku3Hb ObEeT PyCcCKOro
YeJioBeKa TakK, YTO MOKPOTO MeCTa He 0cTaeTcs, ObeT Ha MaHep ThICSUETy/0-
Boro kamHs. B 3<amamnoit> EBporie 1roau morudarT 0TTOTO, YTO KUTh TEC-
HO U JIYIIIHO, Y HAC 7K€ OTTOT'0, YTO HUTh IPOCTOPHO... [IpocTopa Tak MHOTO,
YTO MaJICHBKOMY YeJIOBEUKY HeT cuil opueHtupoBarscs...» (I1. I, 190). B
“Crenu” mpejicTaBieHa U TECHas, AyIIHAs KU3Hb, U CTEITHBIE TPOCTOPHL. B
Eropy1uke Gosibliie Bcero yauBiseT To, KaK OH JOCTaTOYHO XOPOLIO OPHEH-
TUPYETCSl B HE3HAKOMOM OOCTaHOBKE, YTO-TO OH NMPHIIOMUHAET, YTO-TO OH
y>Ke BHJIET IO ATOTO U 3HAET, KaK CIIPABUTHCS CO CBOMMH SMOIMSIMH. YM €r0
ruOOK U MOAroToBIeH. EMy Jerko npuxoAuT Ha yM CpaBHEHHE 0. XPHUCTO-
¢opa c Poounzonom Kpyzo. Kpy3o 3HaMeHUT TeM, YTO BBIIEPKUBACT UCTIBI-
TaHWE OTPaHUYECHHBIM MTPOCTPAHCTBOM U OECKOHEYHOCTHIO BpeMEHH. YexoB
naeT Eropynike UCIBITAHUE CTEMbIO, KOTOPOE OH TaKXe BBIIEPIKUBACT, He-
CMOTpSI Ha CBOH BO3PacT M MOJHYIO 3aBUCUMOCTH OT OKPY’KalOIIUX U 00CTO-
SATEIHCTB. BhIexaB Ha MIUPOKYIO CTENHYI0 gopory, Eropymika He myraercs, a
BCIIOMHMHAET OIMCAHUS PUMCKUX KOJIECHHILL M PYCCKUX Oorarsipeid. OH JIerko
3aroJIHSET UMM IPOCTPAHCTBO BOKPYT ceds, Aenast ero cBouM. M xotsa Uexos
roToBUJI OecciaBHOE Oynyliee CBOeMY Ieporo, €ro IUIaHbl HalluCcaTh IPOA0II-
YKCHHE TaK M OCTAJINCh HEBHIMTONHEHHBIMU [3yOapesa 2015: 134-136].

Yurarensim «Ctenn» MaMsaTHO MOAPOOHOE OMHMCaHUE TEPBBIX ABYX
THEH myTemecTBUs Eropymku, MenjieHHOe pa3BUTHE CIOKETA, B TO BPEMS
Kak B MPEANOCIEIHEN TIaBKe IEHb Nepe]l BeUepHEN Ipo30i He ynocTauBa-
eTcs AaXke KpaTKoro onucanus. B camom Hauane Bpems TSHETCS HEOOBIKHO-
BeHHO Jonro. 1 Uexos, n Eropyiika kak Obl B)KUBAIOTCSI B CBOM POJIU pac-
CKa34MKa M MMyTEeIIECTBEHHHUKA, KOTJIa HY’KHO Y€M-TO 3allOJHUTh, KaK BpeMs
KU3HU, TaK U BpeMs MOBECTBOBaHM:. YacThle TUpUUECKHE OTCTYIIJICHUS B
CTUJIE TOTOJIEBCKOM NMTHULIBI-TPONHKH MOPAXKAIOT HE TOJIIBKO CBOEH JIMPUYHO-
CTBIO U KPAaCOTOM, HO M CBOEH HApPOYUTOCTHIO, KaK OYTO OHM IHILIYTCS CLIe
U JJI51 TOTO, YTOOBI «yOUTh BpeMsi» - Tak EropyIika MbICICHHO ONpeeiseT
CBOM 3a/1a4y Ha JeHb: «Kak jke yOuTh 3TO IJIMHHOE BpeMsl U KyZa JeBaThCs
ot 3Hos1! 3amaua mynpenas...» (C. VII, 23). «Ka3zanocsk, 4To ¢ yTpa mponuio
yxke cto net...» (C. VII, 26). EropyikuHsl pa3MbIIUIEHHS O TOM, KaK Mpo-
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BECTH HE3aOJIHEHHbIC YaChl HAIIOMUHAIOT PA3MBILUICHUS MUIIYIIETO epe.
nuctoM uyuctoir Oymaru. Tepnenue m ycuaumBocTh (Eropymike B Hauane
ITyTH B TIPSIMOM CMBICJIE TPYAHO YCHUACTD pssioM ¢ JleHrCKoiT) BOo3HArpakaa-
FOTCS C JIUXBOM.

Enews vac-gpyroit... [Tonagaercs Ha myTH MOJTYAJIMBBIA CTapUK-
KypraH WId KaMeHHas 0aba, rmocTaBieHHas OOT BeJaeT KeM M KOTna,
OecITyMHO TPOJIETUT HaJ 3eMJICI0 HOYHAs TTHIA, ¥ Majo-TioMaly Ha
NaMaTh TPUXOASIT CTEMHBIC JIETCHIbI, PAacCKa3bl BCTPEUYHBIX, CKa3KU
HAHBKU-CTEMHIYKU U BCE TO, YTO CaM CyMeJl YBUJETh U IOCTHUYH JIYILIOKO.
U Torga B TpecKOTHE HACEKOMBIX, B TIOIO3PUTEIBHBIX (PUTypax U KypraHax,
B TIyOOKOM HeOe, B JIYHHOM CBETE, B IOJIETE HOYHOW NTHIIBI, BO BCEM,
YTO BHJHIIb U CJBILWIIb, HAYUHAIOT YYIAUTHCS TOPKECTBO KPaCOTHI,
MOJIOOCTb, PACLBET CUJI M CTPACTHAs >Ka)Ja *KU3HU; Aylla TaeT OTKIUK
MIPEKPacCHOM, CYypOBOM POIMHE, M XOUETCS JIETETh HAJ CTEIBIO BMECTE C
HOYHOM nTuiieil. Y B TOpIKECTBE KPACOThl, B U3JIMILKE CHACThS YYBCTBYEIlb
HanpsDKeHWE W TOCKY, Kak OyATO CTelb CO3HAET, YTO OHA OJMHOKA, YTO
00rarcTBO €€ U BJOXHOBEHHUE THOHYT JapOM JUIsl MUPA, HUKEM HE BOCIIEThIC
U HUKOMY HE€ HY)XHbIE, U CKBO3b PAJOCTHBIN I'yJl CIBIIIUIIb €€ TOCKJINUBBINI,
Oe3HanexubIi mpusbiB: nepna! nesma! (C. VII, 46)

To, 4TO mOBECTh, HAKOHEL, CABUHYJIACb C MEPTBOM TOYKH,
CTAHOBUTCS IOHSATHBIM, KOI7Ia pPACCKA3UHK [TOTUMHSET CBOEH BOJIE HE TOJIBKO
CTapeHBKYIO TOTOJIEBCKYIO0 OpPHUYKY, HO 1 OTPOMHBIN KyTe4eCcKri 0003:

MuHyTHI JIB€ OBUIO THXO, TOUHO 0003 YCHYJI, ¥ TOJBKO CJIBIIIANIOCH,
KaK BJAJIM MaJIO-IIOMaJly 3aMUpPaJIO JISI3raHbe BEAPA, IPUBA3AHHOIO K 33Ky
Opuuxu. Ho BOT Biepenn 0003a KTO-TO KPUKHYI:

- Kuproxa, Tpo-o-raii!
3ackpurnen caMblil MepeAHuid BO3, 3@ HUM JAPYIOd, TPETHH...
Eropyiika mouyBcTBOBaJI, Kak BO3, HA KOTOPOM OH JI€XkKaJl, TOKAUHYJICS U TOXKE
3ackpuren. 0603 Tponyncs (C. VII, 47-48).
B xoHue »srtoro muHHeWmero u Tspkeneimero aHs Eropyiika
«CMEETCSI OT YIOBOJILCTBHS U 3aCHINACT “TaK, KaK OH OOBIKHOBEHHO 3aChINall y
ce0s moma B moctenu...» (C. VII, 48).

[Toxoxe, 9TO ATO OMIyILICHUE (KKAK TOMay) MOACO3HATEILHO UCIIbI-
THIBA€T M PAcCKa3uWK, HAYMHAS TOBCIOAY BHUIETH CIOXKETHI MPOIUIBIX U Oy-
IyLIUX MPOU3BEICHUN. YKe MPU BbE3/€ Ha MOCTOsUIbIN 1BOD, rae Eropymika
YyBCTBYET ce0sl KpailHe HEYIOTHO, HECMOTPSI Ha BCE CTapaHMsl XO351CB, BUIICH
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«kankuit BumHeBbld caguk» (C. VII, 30). B cnenyromeii miaBke HENpHSIT-
HBIC 3aaXy CMEHSIOTCS 3aI1aX0M «3aI03/1aJIbIX I[BETOB» U «y CaMOU JOPOTH
CTOUT CHITYDT, TOXOKUH HAa MOHaxa». «Durypa npubimkaercs, pacTeT, BOT
OHa TIOPAaBHIACH C OPUYKOM, M BBl BHIUTE, YTO 3TO HE YEJIOBEK, a OIMHO-
KHH KyCT WM OONbIION KameHs. [...| [logo3purenbHbie GUIYphI, TTOXOXKHE
Ha MOHAXOB, Ha CBETJIOM ()OHE HOUHM KAKYTCSl YEPHEE H CMOTPAT YIPIOMEe»
(C. VII, 45-46). «Cnarp, cniatb, cniate», BTopuT Eropyika repoune «Cnarb
xouercs» [IIpum. 2]. Brnobnennsiii HenpukasHubli Koctantun (yOuBmmit
MITUITY, KOTOPYIO 00034YMKH HE MOTYT HCIOJNB30BaTh B MHIY) — MpeaTeda
Koncrantuna TpemneBa. Bapnamos — 6nmuskuii ponctBeHHuK JlonaxuHa. B
BOCBHMOI TJIaBKE yIOMUHAETCsl OyAyHIMi repoil OJJHOTO M3 MOCIEeTHUX pac-
cka3oB Yexona («Apxuepein»): 0. Xpuctodop coOdupaercs «K MpeoCBsIICH-
HOMY», «1a roBopst, bonen» (C. VII, 96). [loromas tpasa, («B cBOE mec-
HE OHA, TOyMEpTBas, YK€ morudmas, 0e3 cjIoB, HO KaloOHO H UCKPEHHO
y0exmana Koro-To, 4To OHa HU B Ye€M HE BUHOBATA, YTO COJHIIE BBIKIJIO €€
MIOHAIIPACHY; OHA yBepsjia, YTO €l CTPACTHO XOYETCS JKUTh, YTO OHA eIlle
MoJjozna u Obuta 061 kpacusoi» (C. VII, 24)), nozaHee nepeBOIUIOTUTCS B
CTPACTHO KeJAIONIyI0 KUTh MaTh HeBeCTHl M camy Hanmexny (pacckaz «He-
BecTay, 1903).

JBolinnk TockyHOBOM, KaK MOAMETUIIN UCCIIEIOBATENH, ITOSBISAETCS
B Oostee mo3aHeM pacckasze Uexona “/lymieuxa” (1899). [Tpu Bcelt kaxyei-
csl KOMUYHOCTH oOpasa, Jlymieuka — TBopueckas HaTypa. OHa CMeIo IMpo-
OyeT ce0si B pa3iIMYHBIX JKaHPax, U €d JAeTCsl YHUKAIbHAs BO3MOXHOCTh
MOCJIEZIOBAaTENFHO M 0€3 MOoMeX BOIIONIaTh CBOM 3aMbIcibl. CHaugama Jly-
meyka 0e33aBeTHO yXa)kKhBajla 33 CBOUM OTIIOM, ITIOTOM TaK e 0e33aBEeTHO
yBJIEKIach aHTpenHepoM KyKuWHBIM, TOTOM YTMPaBISIOUIUM JICCHBIM CKIIa-
noMm IlycToBanoBbIM, TOTOM BETEPHHAPOM M, HAKOHEII, ero ChiHOM Carrei.
Kykun u IlycToBanoB yMHparoT ApPYyr 3a IPYroM TOJBKO JJISl TOTO, YTOOBI
Jlyliedka MoIiia ¢ YHCTOM COBECTBIO 3aHATHCS 4eM-HUOynb HOBBIM. OHHU
OTIAAA0T, KaK HETPOAYKTUBHBIEC HJIEH, KOTOPHIE HY’KHO OCTaBUTh MOKa HE
MOSIBUTCS TO, PaJId YETr0 CTOUT XKHUTh — MalleHbkuii Caia (OmsITh-TakH, I10-
BTOPSICTCSI TEMa YChIHOBJICHUS TIOIKHJIBIINIA).

10 suaBaps 1888 roma UexoB muieT mucareaio-poBeCHUKY JIeoH-
TheBy-lllernoBy: «llumry moBecTh IIst TONCTOTO XypHaia. CKOpO KOHUY H
npunuto. Ypa-a-allly (I1. 11, 171). O Tom, kakux ycunuii YexoBy cTOMIIO
BECTH CBOIO MCTOPHIO, HE OTBJIEKAACH, K €/1Ba Pa3IMYUMOMY KOHILY, MOYKHO
TOJIBKO JlorajpiBatbes. “Ilo mpouTeHuu [Baiero] nuchbMa MHE CTajl0 HE 0CO-
OEHHO CTBIHO, TaK KaK OHO 3aCTaJI0 MEHS 32 paboTOMN JUISI TOJICTOTO KypHa-
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na. Bor Bam oTBeT Ha cymiecTBeHHyI0 4acTh Bariero nuceMa: s IpuHSIICA
3a OonbIyro Bemib. Hamucan yx s HeMHOTO OOJIbIlie JBYX TIE€YaTHBIX JINCTOB
1, BEPOSATHO, HAMMHIITY e1e TpH. [...]| [IpepBanHbIil poman Oymy mpomgomKaTh
netom” (I1. 11, 173-174). B sToM oTueTe u3 muchMa | puropoBudy 4yBCTBY-
eTCs paJloCTh YeJIOBEKa, KOTOPHII TOHUMAET, YTO, CKOpPEe BCETO, CIIPAaBUTCS
C 3aJaHHEM, KOTOPOE BHAYAJIE Ka3aJI0Ch IIOYTH HEBBIITOITHUMBIM.

CaMOyHMUYMKHUTEIbHBIN TOH NHceM UexoBa MpoenupyeTcs Ha 3a-
BHCUMOE MoJIokeHne Eropymiku, kKoTopoMy Bce BpeMsi HAITOMHMHAIOT O He-
00XOIMMOCTH YUYUTBCSI U O UyBCTBE AOJITa IIEpes IiAed U MaTepblo. B kon-
e noBecTBOBaHMUA Eropyiika HEOKHIaHHO MOTyYaeT KPACUBYIO (haMIITHIO
Kus3es, koTopast, TeM He MeHee, cpa3y HallOMHHAeT YUTaTessIM U3BECTHOE
BBIPKEHUE «13 I'PSA3U B KHA3W» U HAMEKaeT Ha To, uTo Eropyike Oyner He
TaK MPOCTO J0Ka3aTh CBOE MPABO Ha CYIIECTBOBAHHE B HOBOM OOIIECTBE.
@amunus maBHoro Bpara Eropyiiku J[pIMOBa COREPKUT aHArpaMMy HUHU-
nuanoB ['puroposnua (murpuit BacunpeBud). 1 6eccmpicieHHOe yOuii-
cTBO [IBIMOBBIM MaJICHHKOTO Y)KHKA, U TO, KaK, Ka3aJ10Ch Obl, TOHKUN U TIPH-
qyuinBeId Bacs, He cMymiasch, chbeJaeT JKUBbEM MalleHBKOTO OOOBIpHKA,
BbI3bIBAIOT Y Eropyiuiku ucoyr u oTBpalieHue. 3ByKOBbIE COUETAaHUS «YX,
«YIDY, «YLI» U IOII/IO» MHOTOKPAaTHO MOBTOPSIOTCSI B TEKCTE CEAbMOM
[JIaBKM, 3HAMEHYIOLIEH nepesioM B oTHoweHusAX Eropymiku u /[piMoBa, Kak
OyZATO caM TEKCT UCIBITHIBAET YXKAC IIePe]] CTPALIHBIMU M HENIPeICKa3yeMbl-
MU YHATATEISIMU:

- Ter xyxe Bcex! S Tebs Teprets He Mory! (C. VII, 82)

EropyImka moqyBcTBOBaN, 9TO ABIIATh yoke HedeM |[...| (C. VII, §3).

OH yxacajcs U B OTYassHUM CIpaIInBaj cedsl, Kak 9TO M 3a4eM IoTall
OH B HEM3BECTHYIO 3€MJTIO, B KOMITAHUIO cTparrHbix MykukoB? (C. VII, 83)

EMy cTaHOBHIIOCH XOIIOJHO | TakK XKYTKO [...] (C. VI, 83).

JlomkHO OBITB, W MPOBOJYMKAM ObLTO KyTKo. Ilocime Toro, kak
Eropymika yoexan oT KOCTpa, OHH [...] 3aTOBOPHIIM O YEM-TO, YTO OHO HJIET U
YTO MOCKOPEE HYIKHO COOMPATHCS U YXO/Ub OT Hero... OHU CKOPO MOY)KHHAIH,
MOTYIIWIIU KOCTep u Mojua craju 3anpsrars (C. VII, 83).

He To mmagymim, HO To nocaayomuM rogocoM [...] (C. VII, 84).

Jlanmb 3aMeTHO MOYepHeNa U YK Yalle, YeM Ka)Iyl0 MUHYTY, MHUTajia
OnemHbIM cBeToM, Kak Bekamu (C. VII, 84).

- CkymHo MHe! — JOoHeccs ¢ MepeaHruX BO30B KpHK J[pIMOBa, U 10
rOJIOCY €r0 MOYKHO OBLIO CYIUTh, YTO OH YK OTISITh HAYMHAI 3TUThCsL. — CKYIIHO!
(C. VII, 84-85).
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B 1888-89 rogax YexoB cam J0DKeH OBUT BEPTETHCS Y)KOM
U 00BsCHATH [ pUTOpOBUYY CBOIl OTKa3 mUcaTh OOCHIAHHOE MPOIOJDKEHUE
«Crenmy 1 TFOO0TO APYTOTO KPYITHOTO IMTPOU3BEACHUS B IyXe PAYUTEIHEHOTO
JIABOYHHKA, KOTOPBIM 3aKyIlaeT CIEAYIOUIYI0 IapTHIO TOBapa, TOJIBKO
yOeIMBIIIUCH B €0 BOCTPEOOBAHHOCTH:

Ecmu «Cremb» OyneT UMeTh XOTh MaJIGHBKHUH yCIeX, TO s Oymy mpo-
nomwkath ee (I1. II, 190). Xodercs mucarh poMaH, €CTh UyJAECHBIN CIOXKET,
BpEMEHAMHU OXBAaThIBAET CTPACTHOE JKEIaHHUE CECTh U MPUHATHCS 32 HETO, HO
HE XBaraeT, Mo-BUAUMOMY, ciil. Hauan u 60r0Ch mpoaosmkarh. |[...] S uMero
CIIOCOOHOCTH B 3TOM TOJly HE JIOOUTH TOTO, YTO HAIIMCAHO B IPOILIOM, MHE
KaXXETCsl, UTO B OyayIieM rogy s Oymy CHIIbHEe, YeM Telepb; U BOT IOUeMy
sl HE TOPOTUTIOCH TETIePh PUCKOBATh U JIEJIaTh PEIIUTEIBHBIN mar. Beas ecim
pOMaH BBIHET TUIOX, TO MOE JIeJ]I0 HaBcerna npormaio. |...] [loka He mpoOwt
Yac Jyisi poMaHa, Oy/ly MpOAOJDKATh IMUCATh TO, YTO JIFOOJ0, TO €CTh MEJIKHE
pacckasel B 1 — 11/2 nucra u MeHee. PacTsaruBarh HEBaKHBIC CHOXKETHI Ha
OO0JIBIIIOE TTOJIOTHO — CKYYHO, XOTS bI BRITOJTHO. Tporars jke OOJIbIIHe CIoKe-
ThI ¥ TPATUTh JIOPOTHE MHE 00pa3bl HA CPOYHYIO, MOJICHHYIO PaboTy — Kall-
ko. [Togoxy 6onee ynooHoro Bpemenu (I1. 111, 17).

B muceme CyBopuHy YexoB OOBSACHSET HEMUCAHHWE OONBIINX
MPOU3BEACHUN CBOUM MAaT€pUajIbHBIM TOJIOKCHHUEM U  OXUIAHUSIMU
M3MIaTeNIeH TOJCTHIX KYPHAIOB:

51 0XOTHO, C YIOBOJILCTBHEM, C YYBCTBOM U C PACCTaHOBKOM OIHCAI
OBl 6ceco moero repost [...] Ho uto mHe nemars? Hauunaro s pacckasz 10
CEHTSOPSI C MBICITBIO, UTO s 00A3aH KOHUUTH €T0 K 5 OKTAOPS -- KpalHU CPOK;
€CJIH TPOCpoUy, TO OOMaHy M OCTaHyCh 0e3 jeHer. Hadasno numry 1mokoiHo,
HE CTecHsisl ce0si, HO B CPEJIHUEC S YK HAYMHAI0 POOCTh U OOSATHCS, YTOOBI
paccka3 MO HE BBHIIIEN JJIWHEH: sl JOJKCH MOMHHTH, 9TO Y «CeBepHOTro
BECTHHUKa» MaJIO JIHET W 4YTO s OWH U3 qoporux corpynuukos. (I1. 111, 46-
47)

To, 9To meno OBUTO HE TOJNBKO B CPOKAX IMOJAYX HOBOTO paccKasa,
CTaHOBUTCS SICHO W3 TOTO >K€ OYEHb JUIMHHOTO IHCHhMa, B KOTOPOM
UexoB oTkioHsET mpeiokeHre CyBOpHHa O0ECIEUUTh €My HEKOTOPYIO
MaTepHATbHYIO CTA0MIBHOCTE Ha BpeMs pabOThl HaJ POMAaHOM:

B pemienuu, kak MHe OBITH W YTO JIENATh, O€HbIU, HE NOMOZYMI.
JluniHsis Teicsiua pyOIieli He pelmuT BOIIpoca, a CTO THICSY -- Ha HeOe BUJIaMH
nucanbl. K ToMy ke, Korjia y MeHst ObIBaIOT JIeHbI'M (OBITH MOXKET, 3TO OT He-
MIPUBBIYKH, HE 3HAIO), ST CTAHOBIIIOCH KpaiiHe OecIieueH 1 JICHUB: MHE TOT/Ia
Mope 10 KojieHo... Mue HykHO0 onunouecTBo u Bpems (I1. 111, 48).
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Ve mocine OOBIYHBIX JIFOOE3HOCTEH W TOMIMUCH, KaK OBl MoJIaB-
IIMCH HEMPEOAOIMMOMY JKEJIAHHIO 3aHATh Ce0sl 4eM-TO JIETKUM U KOPOTKHM,
UexoB HEOXKUAAHHO TOOABISCT: Y MEHS B KOMHaTe jietaeT komap. OTKymaa
o B3sics?” (I1. 111, 48).

B Mapre 1889 roga UexoB onmuchIBaeT CBO Oyyniuii poMaH peiak-
Topy «CeBepHOTO BeCTHHKa» EBpEeMHOBOM, MpHIIamias ee OTBEPTHYTh €ro
emie B 3adatnn: «B pomaHe HeT HUYETO, MOOYXIAIOIIETO K PEBOIOIUH, HO
LIEH30p BCE-TaKh UCHOPTUT €r0. [Iog0BUHA AEHCTBYIOIUX JIULL TOBOPUT «S1
He Bepio B boray, ecTh OfWH OTeIl, ChIH KOTOPOTO TIOIIEN B KaTOP)KHBIE pa-
00THI O3 CpoKa 32 BOOPYKEHHOE COITPOTHUBIICHUE [ ...]. Marepuan it Kpac-
Horo kapanaama Oorarenid» (I1. 111, 174). 3a6aBHo, uto B 1899 rony Uexos
cam noctasusl CyBOprHA B MOJIOKEHIE HAYMHAIONIETO POMAHUCTA U 3acTa-
BHJI €T0 MO-TTYIIKUHCKH 33JlyMaThCsl KaK O CMBICIIE KU3HU, TaK U 0 opme
poMaHa:

UexoB ceromHs MUIIET: «51 OBI Ha BaIlleM MECTE pPOMaH Hammucal. Ber
OBl TeTIeph, €CIIK O 3aX0TENH, MOTIIM HAIHCATh MHTEPECHBIN POMaH, U IPUTOM
OonpIoii. braro Kynumm uMeHune, ecTb rie yeAUHUThCS U pabotaTh». OH ObI
Ha MOEM MecTe, KOHEYHO, Hanucan. Ho s Ha cBoeM He Hanury. MHe KU3Hb
He sicHa. Ecnu © mucare pomas, Hamo ObLTO OBl cOBceM 0coOyio (hopmy, K
KOTOPOH sl IPUBBIK, C KOTOPOIO cxkuiics. Dopma enbeToHa, e MO>KHO ObLIO
OBI paccykaarh oT ce0s1, kak [lymkuna genan 31o B «EBrennn Onerune». B
MpO3€ HA/I0 POMaH BECTH IS TOTO OT reposi. A 3Ta (hopMa He 1o MHE.

[Ton BiusiHuem cioB Yexosa st ObUIO packpbul TeTpaib. [lomyma,
moayMai Hajx OeNBIMH CTPaHUIAMH M TIOJIOKHI TETpagb 0OpaTHO B CTOIN.
Her, nozgno [CyBopun 1999: 338].

A B 1888 rony YexoB, OKpbIIeHHBIN noiydeHueM IlymkuHckoi
npemud, rcan CyBOpHUHY O TOM, YTO OH €Ile HE Halncaj CBOUX JIYYIINX
MTPOM3BE/ICHHIA, YTO HACTOSIIETO Hadaja MUCATeIbCKON JIEATEIBHOCTH eIlle
He ObLJI0.

[...] Eciu omATh TOBOPHUTH TIO COBECTH, TO 5 elye He HAYUHAL CBOell
JUMepamypHoU 0esimenbHOCMU, XOTS ¥ TTOyYHIT TIPEMHUI0. Y MEHS B TOJI0BE
TOMSATCS CIOXKETBI JJIs TISTH NoBecTel M ABYX poMaHOB. OMH U3 pOMaHOB
3aJlyMaH y)Ke JIaBHO, TaK 9TO HEKOTOPBIE U3 JCHCTBYIOIINX JIHII yXKE ycTape-
U, HE yCIIeB ObITh HAIMCaHbl. B ronoBe y MeHs 1ienas apMust Jroei, mpocs-
LIUXCSl HAPYXKY U JKITyIIUX KOMaHbl. Bce, uTo s mucan 1o cux mnop, epyHjaa
B CPaBHEHHU C TEM, UTO S XOTeJ OBl HAMMKUCATh U YTO MHCa OBl C BOCTOPTOM
[...] (IL 111, 47).

Heuro momoOHoe TpunuaruiaetHuii [oroms mwmcan JKykoBckomy
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B uroHe 1842 rona, conpoBoXaasi MOCBUIKY, KAK OH TOINa PEIIW, JIUIIb
nepBoro Toma «MepTBBIX TyID»:

KUBET B IyIIe Moel TryOokas, HeoTpasuMmas Bepa, 9To HeOecHas
cUJla TIOMOXKET B30OWTH MHE Ha Ty JICCTHHILY, KOTOpasl MPEJCTOUT MHE, XOTS
s CTOI0 €IIE Ha HIKAMIIMX U NEPBBIX €€ CTyNeHAX. MHOro tpyna u myTd u
IyLIEBHOTO BOCIIMTAaHbs Briepeu eme! Yunine ropHero, cHera u cBeTield Hebec
JIOJDKHA OBITH JyIIa MOSI, M TOT/Ja TOJIBKO s MPHJYy B CHIIBI HauaTh MOJBUTH U
BEJIMKOE TONPHIIE, TOI/IAa TOJIBKO Pa3pEeIINTCs 3arajika MOero CyIieCTBOBAHBSI.
[...] Hocemaro Bam “MepTBbIe Aymm”. DTO mepBast 4acTsb. [...] S mepenenan
ee MHOTO C TOTO BPEMEHH, KaK YMTaJl BaM MEPBBIC IVIaBbl, HO BCE O/IHAKO XKe HE
MOTry HC BUJICTh €€ MaJIOBHAYUTCIIBHOCTU B CPaBHCHUU C IPYTUMH, UMCIOIIUMU
nocienoBarh eid yacTssMu. OHa B OTHOLIEHHH K HUM BCE MHE KaXKETCsI TIOXOKETO
Ha TpUAEIaHHOe T'yOSpHCKMM apXHUTEKTOPOM HAcKOpO KpPBUIBIIO K JBOPILY,
KOTOPBIH 3alyMaH CTPOUTHCS B KOJIOCCAIBHBIX pazMepax [...] [Toroms 1952].

[To 31m0ii MpoHUH CyABOBI, MHCHMO STO O3HAMEHOBAJIO HE HAyalo,
a KOHell nucarenbckoi nestenbHocTu Toroist. Kak Hu ckpbiBasicst [orons B
Pume oT cBOMX COBETYMKOB U IMIOKIIOHHUKOB, UX O1arue noxxenaHus yBUAETh
MPOJIOJKEHHE YKEe 3aKOHYEHHOTO TpyAa MpeBpaTin [oros u3 6iaecTsero
nmycarelisi B HeCYaCTHOTO 3THorpada U aHTPOIoJora, OECKOHEYHO COMHE-
BAIOIIEr0OCsl B CBOEM TAJIAHTE€ M MHTYULMU U BBIHY)KIEHHOTO COOMpPATH I10
KpoxaMm HeJlocTarolue aetanu u noapooHoctu [Karlinsky 1976: 240-241].
XOTsI TPUIIOTHSI BUCEIA TSHKEITBIM KaMHEM U He JlaBasia )KUTh U ITUCaTh, U CaM
I'orounb, 1 €ro MOKIOHHUKY, IPOIOJKAIIN HAAEAThCs Ha uyno. KTo B 31011 cu-
Tyali BAHOBAT OOJIBIIE — YUTATENU C UX HETIOMEPHBIMU OKUIAHUSIMHU, UITH
cam [orosnp, moBepuBIIHi B 0€3rpaHUYHOCTH CBOMX BO3MOKHOCTEM, CKa3aTh
TpynHo. Y Yexosa e xBaruiio cuit u Bonu B 1890 romy cOexars OT mep-
CIEKTHBBI CTaTh BTOPBIM [oroneM He B PuM, a Ha MaoqOCTyIHBINH OCTPOB
Caxamud [[Ipum. 3].
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pumeyanus

1. CpaBuute c Oonee pamHmM THUCEMOM JleoHTheBy-lllermony:
“Ilumy crenHoM pacckas. [lumry, HO YyBCTBYIO, UTO HE MMAXHET CEHOM™
(II. 2, 166). B nenp oxonuanusa “Crenn” UYexoB mnumer [lnemeeny:
“IToka mwcai, s YyBCTBOBAJI, YTO TAXJIO OKOJIO MEHS JICTOM U CTEIbI0”
(I1. 2, 185).

2. YouB peOeHka, Bapbka TOXe «CMeeTCS OT YIOBOJIbCTBHUS,
HO pa3HHLIa B TOM, YTO OTCMESBILUCH, OHA «4€PE3 MHUHYTY CIUT YXKe
Kpenko, kak meptaas...» (C. 7, 12).

3. Xouy BIpa3uTh OTPOMHYIO IPU3HATENBHOCTH Bepe 3ybapeBoii 3a
TO, YTO OHA CJIeJIajla Bce, YTOOBI 5 HalKcasa 3Ty CTaTbi0, HE COMHEBAsICh
B e¢ OkOHUaHuU. AJjekcanapa bypaka, Panucnasa Jlanymuna u AHHY
My3y Oaronapro 3a apysx0y, TOHUMaHHUE U COBETHI, a Jlapbio PeiIbKOBY
3a TO, YTO OHa 3aCTaBWJa MEHS 3aJyMaTbCsi HAJ HadajoM Jr000ro
MIPOEKTA.
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OCOBEHHOCTH KOMIIO3UIINU ITOBECTH A.Il. YEXOBA
«CTEIIb»

Anna Hocugposna @pymxuna
Poccus, Mockesa
frum69@mail.ru, riri35@yandex.ru

Ha muteparypuom mytun AnTtona [laBmoBuda YexoBa «Cremnby» — sB-
JICHHE 3HaMEHaTeJIbHOe. DTy MOBECTh (IIEPBYIO Belllb, MPEeIHA3HAYCHHYIO
JUTSL TOJICTOTO JINTEPATYPHOTO €XEMECSIUHIKA) OH MTUCaJl Ha MTPEeIbHOM Ha-
MIPSDKEHUHN TBOPYECKUX CHIT — «iydiie caenars He ymeto» (I1. 11, 187) — u
CUUTAJ CBOUM LieeBpoM. HekoTopele unTaren, B 0COOEHHOCTH U3 yHcia
xyznokectBeHHOH unTemurenunu ([lnemees, ['apmmn, Canteikos-LlenpuH,
Koponenxo u nip.), MpUHAIHN €€ BOCTOPKEHHO, HO PAI0BAas )KypHAJIbHAS KPH-
THKa, BOCIIUTAHHAs HA MIEPUIIETUSAX COLIMAIBHBIX U CEMEIHBIX POMAHOB, OT-
HEecJIach K MoBecTH XononHo. OHa Oblla BOCHPUHSTA KaK P HECBS3HBIX
crieH [ApcenneB 1888: 258—-259], u nuprudeckuii CTEpIKEHB €€ OCTaJICS He3a-
MedeHHBIM. U 1o ceil neHsb B onieHke nmocTpoeHus «CTenm», ee coaepKaHus
W JKaHpa CyLIecTByeT OOoJbIasi pa3HOTroJIOCHUIIA.

ITo mepe npuBbIKaHUS K UEXOBCKOW MaHepe NUChMa U POCTa YEXOB-
CKOH CllaBbl KPUTHKA IE€pecTala CYMTaTb CBOCOOPA3HOE MOCTPOCHHUE TIOBE-
CTH HECOBEPIIEHHBIM.

MHorue KpUTHKH TOJIarajf: €INHCTBO MOBECTU IMOAIEPKUBACTCS
TEM, YTO, KaK mucai o0 3ToM caM YexoB, «4yepe3 BCE IVIABBI... MPOXOAUT
oxno nuno» (I1. 11, 173) u ¢ Touku 3penus storo juua (Maiapuuka Eropym-
KHM) YUTaTelb OLIEHWBAET BCE IMpoucxofsmiee. VHple HaXOIWIH, Y4TO 3TO
commxaer «Crenp» ¢ geTckuMu nosectsiMu Yexosa. Jpyrue Bozpaxan,
470 B «CTENM» HET HACTOSIILIETO Pa3BUTHSI XapakTepa Majibsurka. bomee Toro,
HAIUTUCh MCCIIeIOBATENN, KOTOPBIE 3aMETHIIH, YTO TIOITHYECKHUE MEH3KHI 1
MEIUTalNH, BCTPEYAIOIIUECs B IOBECTH, HE BCEIAa MOTYT OBITh JOCTYIIHbI
JIETCKOMY B30pY M CO3HAHMIO, M MPUIHCATIHN UX «CKPBITOMY ITOBECTBOBATE-
JIO».

A.TI. UynakoB B cBoelt kuure «Iloatrka YexoBa» JOCTaTOYHO MOJ-
poOHO pa3dupaeT U KIaccupUIUpPyeT pa3IndHble MHEHHSI 0 skaHpe «CTenm»
u cioco0e ee mocTpoeHus. OH CpaBeTHBO OTMEYAET, YTO TIOBECTBOBATEIH
BOBCE HE BE3/IE «IIpsAYeTCsa» 3a MyTemecTByomero Eropymky. Ecte MecTa,
TJ€ OH IPSIMO BBISBIISICT ce0s1 TEKCTYaNbHO (9TH CIy4adl B TIOBECTH HEMHO-
TOYMCIICHHBI, OHHU TPHUBOIATCS M B HAIIEM paz0dope). «ACIEKT HEeHTpalb-
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Horo repost B «Crenu, — nuwet A.Yynakos, — rpaduuecku He aan Obl He-
MPEepBIBHOM JIMHKUH. .. Bpems oT BpeMeHu 00cTaHOBKa n300paxkaercst uepes
BOCIIpUATHE APYIrUX nepcoHaxeid — MBana lIBaHOBMYA, BCEX MaccakxMpoB
Opuuku BMecTe, nogsoaunkoB (“IloxBogunkam cBet Owil B I1asa, U OHU BU-
JIeJIU TOJIBKO YacTh O0JIbIoN oporu’). Kpome Toro, mepephiBbl 00pa3yroTcs
Onaronmapst TMPUKO-GUIIOCOYCKUM MOHOJIOTAM TTOBECTBOBATEIS, 3aHUMAIO-
OIUM Lenble cTpaHuubl. M, B-TpeTbHUX, MOMHUMO MPSIMOTO BMEIIATEIbCTBA
MOBECTBOBATENsI, B IOBECTH HCIIONB3YETCS €lIe OAWH CHOco0, MO3BOIISIO-
IIMI BBIATH 3a IpeJielibl BOCpUATHs Eropymku. ToT croco0 — BKIFOYCHHE
aCIeKTa U3MEHUBIIETOCs CO3HAHMA reposi, MbICIIed BeIpocmiero Eropymkn
WM TIPE/ICTaBICHNH, KaKHEe Y HETO MOTIIH ObITh, 00anaii oH “6oraroit gan-
tazuen”» [Uymaxos 1971: 117].

UynakoBy NpUHAJIEKHUT TaKkKe OeccliopHOE HAOIIOACHHUE: IIPU U30-
OpakeHMH CaMbIX BBICOKHX c(ep YeroBeuecKoro ayxa UexoB aoryckaeT
TOJIBKO TIOATHYECKOE CIIOBO, a HE JeKyapatuBHoe. «Pedb moBecTBOBaTeNs
puT™Mudecku opranusyercs. CiaoBo oOpacTaeT JOMOIHUTEIBHBIMU CMBICTA-
MU, TI0 CBOCH CEeMaHTHKE NPUOIMKasICh K CTUX0BoMY» [Uynakos 1971: 274].

A.I1. YynakoB (pakTHIECKH MPUCOCIMHSACTCS K MHEHHUIO HEKOTOPBIX
COBpEMEHHBIX UeXOBY KPUTHKOB; OH CUMTAET, YTO «(CTenb» CKOMIIOHOBAHA
13 OTHOCHTEIBHO CaMOCTOSITEIBHBIX HOBEJI, OObEANHEHHBIX J0CTaTOYHO
yCIIOBHBIM 00pa3zom Eropyiiku, 4to raBHON HoBamued UexoBa sBIseTCS
BBE/JICHNE B KOMIIO3HUIIMIO ITOBECTH «CIy4aHHOCTHOIO» 31eMeHTa. Uynakos
TaK)Ke 3aMeyaeT, YTO MBICIH M HaONIOACHUs TOBECTBOBATENSI UMEIOT B IO-
BecTH OoJplliee 3HAYEHHE, YeM JIETaJIH, CXBau€HHBIE B30POM MaJIbdMKa, HO
HCCIIeIOBaTENb HE OOBSICHSAET COOTHOLICHUS MEXIY dTHUMHU JIBYMs CyObeK-
TaMHU BOCIPUATHS M TMPUYUHBI TOSBICHUS UMEHHO Teposi-peOCHKa B PONH
CBSI3YIOIIIETO 3BE€HA BCEH MMOBECTH.

B otnuune ot YynakoBa, Mbl paccMaTpuBaeM NoBecTh «CTenb» Kak
LEHTPOCTPEMUTENBHBIN, 3aMKHYTBIN THIT IOCTPOEHUS C «HAYAIOM» U «KOH-
LIOM», C TIOJJbEMOM, KyJIbMHUHAIINEH U criafioM. Kaxky1mascs HempepbIBHOCTD
BHJCHMSI MOXKET CO3/1aTh BIIEYATIICHUE, YTO B I10JIE 3pEHUS] YUTATEIS HApSLy
¢ HEOOXOMMBIM BXOAMT ciiydaiiHoe. Ha caMoMm jesnie 3To UMb WILTIO3HS OT-
CYTCTBUS 0TOOpa, CBSI3aHHAS C TEM, YTO CIIOCOO COTIOJIOKEHHS! CYIIIECTBEH-
HOTO B 3TOH ITOBECTU MHOM, YEM B IIPEKHUX [1I0BECTBOBATEIILHBIX (hOpMax.

B nmostuke u nupuueckoi npodnemarrke «CTenu» Bce OCHOBHBIC
YepThl 3penioro TBopuecTBa UexoBa BIEpBBIE MPOSIBUINCH SIPKO M ITOJTHO.
BwMmecte ¢ TeM nocTpoeHue NOBECTH BeCbMa HEOOBIYHO M MMEET MaJlo aHa-
JIOTOB BO BCEH MMPOBOM JIUTEpaType M Jake Cpeir MPOU3BEACHUN caMoro
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Uexona. Tem BaxkHEe ¢ UCTOPUKO-TUTEPATYPHOU U C TEOPETUUECKON TOUEK
3peHust pazo0paThcs B €€ apXUTEKTOHHKE.

B Hacrosiieli cTarbe Mbl CTaBUM CBOEH LIEJIbE0 HAMETUTh OCHOBHBIE
MOJIXO/IBI K TOMY. YTO MOYKHO Ha3BaTh «3arajJikoiy yHUKaJbHOU nmoBectu Ye-
XOBa.

«Cremnp» — mMpou3BeieHNE BBHICOKOCOBEPIIEHHOE U neibHoe. [Ipu-
YeM LENbHOCTh U €IMHCTBO MOBECTH — 3TO JIMPUUECKOE €IUHCTBO, T.€. HE
«EJIMHCTBO JIEMCTBHA», @ €IMHCTBO IIaHa BhlpakeHus. OCHOBY — pamy —
CKBO3HYIO TEMY €€ KOMIIO3ULIUU COCTABJIAET NOE3AKa Majibuuka Eropyiiku
n3 ye3nHoro ropoga N B ryOepHCKHN TOpoJ Z sl MOCTYIUICHUS B TUMHA-
3ut0. Eropy1ika B 3Tol rmoeszke 110 cTpaiaTebHOe, OH HE 3aHHTepeCcoBaH
B HE U HE UMEET CBOEH LIeJIM B MTOBECTU. TakKe MacCUBHBI MOJABOAYMUKHU U
JIpyrue Juia, «CIy4ailHO» U HEHAJ0JIro BCTPEUCHHbIE B MyTH Eropymnikoit;
BCSKHE UX LIeJIeHaIIPaBIeHHbIE IPAKTHYECKUE JeMCTBUSA, HallpUMep HepuIe-
Tiu 0. Xpucrodopa n Ky3pMudeBa Ha MyTH K BRITOTHOW TPOJAXKE IMEPCTH,
TIIATENILHO MCKIIOUEHBI U3 KOMIIO3UIUHU MMOBECTH, OCTABJICHBI B «3aCLICHU-
YECKOM JICHCTBUNY.

[ToBecTBOBaHUE caraeTcs U3 CMEHbI BIEUATICHUM M CIydalHbIX
npukirodeHnid Eropymiku (cronkHoBeHue ¢ J[BIMOBBIM, BCTpeda ¢ TpaduHei
U T. II.), HO KOMITO3UIUS TOBECTH JIEPIKUTCS HE UMM, a CIOKHOM 11€JI0CTHO-
CTBIO BOCIIPUSTHSI.

[Ipu uyTeHuu NMoBeCTH CO3AACTCS BICUATICHUE, YTO B HEH OMHCAHO
0e3 u3bsATHS Bce, YTO Eropyiika cymen yBUIETh U IIEPEYyBCTBOBATH B CTEIIH.
EnuHCTBO M «HENMPEPBHIBHOCTHY BHUIIEHUS — TO (hOpMaAIbHOE OCHOBaHHE, KO-
TOpoe 00bETUHSET BCE MEH3aXKH, Pa3MBIIIJICHHUS U TPOUCIISCTBHS, BOIIEI-
1IM€ B MOBECTh. YTO MOJIEPKUBAET 3TO BIIeUaTiIeHHE?

Bo-nepBbIx, mpsiMoe pa3BUTHE TTOBECTBOBAHUS, 0€3 MapauIeIbHBIX
(BO BpeMeHHM) pyKaBOB, 0€3 OTCTYIIICHHI B TIpoleAmee u oyaymiee Eropym-
KH. Bo-BTOpBIX, B T€X ciydasx, KOrjia JUIMHHAs BCTaBHAs HOBeJLIa (paccKa3bl
0 pazboiiankax — m1.VI , pacckaz o cBatoBcTBe KoHcTaHTHHA 3BOHBIKA —
1. V1) mmu 6osbiolt MoHOIIOT (MOHOIIOT 0. XprcTO(Oopa B TOCTUHUIIE — TIL.
VIII) rpo3st oTopBaTh Halle BHUMaHHE OT MPSIMOTO ABHMKEHHS TTOBECTBO-
BaHUS, TOBECTBOBATENh TO M JIEJIO MTEPeOMBAET pedb MePCOHaXa JETasIMHI,
BO3BPALIAIOIIMMYU YATATENS] K MECTY U BPEMEHU OCHOBHOI'O JEHCTBUS, TaK
YTO €MHCTBO BPEMEHM U MPOCTpaHCcTBa coxpaHsercs. Camblil ApKuil pu-
MeEp ATOr0 — YIIOMUHAHUS O KOCTPE, KOTOPBII TO pa3ropaercs, TO FaCHET Ha
MPOTSDKEHUH Paccka3oB o pa30oitHukax. Ty ke poib — 3aKpermuTeNs euH-
CTBa MIPOCTPAHCTBA U BPEMEHH — UTPAIOT JABEPh, BU3KaIas Ha OJIOKe B I10-
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CTOSIOM JIBOpE, CIyra B 0e10i pyOaxe, HECKOJIBKO pa3 BXOASIIIUI B KOMHATY
BO BpeMs Oone3Hu Eropyiiku, «Tpu 3HaKoMble Oekaca», He pa3 MpujieTaB-
mue K py4yblo, U MHOTOE APYroe€ U3 TOro, 4yTo BcTpedaeTcs: Eropymike B
MyTH.

CyliecTBEHHBIM SBIISIETCS U TO, YTO OOJbIIasi YacTh BIEYATICHUN
1 BocrioMHHaHWH Eropymku (kpome BOCIIOMHHAHUI O MPOIUIOM, BbI3BaH-
HBIX OCTPOTOM U KJIaJOUWIIEM Ha CaMbIX MEPBBIX CTPAHHULAX MOBECTH) IO-
JydyeHa B JI0pore, Tak CKa3aTh, COBMECTHO ¢ uMTarteneM. Hampumep, msthb
YIOMHUHAHWH OeNbIX IIBETOB BUIITHU, KPECTOB M MTAMSITHUKOB Ha KJIaJI0HIIIE,
00HECEHHOM OyJIbDKHUKOM, 3aKPEIUISIOT 3TOT 00pa3 B Hawel namsitu. Korna
Yyepe3 MHOTO CTPaHHIl BOCTIOMHHAHHS O KJIQAOUILE BCIIJIBIBAIOT B MBICIIAX
Eropymiku, 370 yke 0T4acTH «00IIie) ¢ YuTareIeM BOCIIOMUHAHMS.

Takyto ke pojib UI'PAIOT MOBTOPSIOILUECS MPEIBAPUTEIIbHBIEC YIIO-
MHUHaHUSI O COOBITHM: YHTATEIb MHOTO pa3 BMecTe ¢ Eropymkoil ciablmmT
nMsi BapimamoBa, y3HaeT O ero Cuiie, BIACTH, TSDKEJIOM XapakTepe W IIp..
Ux (t.e. untarens u Eropyiiku) coBMeCTHOE JHOOOMBITCTBO MOJYEPKHYTO
npsiMbIM BonpocoM: «KTo ke, HakoHel, ITOT HEYJTOBHUMBIN, TANHCTBEHHBIN
BapmamoB, 0 KOTOpOM Tak MHOTO TOBOPSIT, KOTOpOro mpe3upaeT ComoMoH H
KOTOPBIN HYXeH Jaxe KpacuBoit rpadpune?» (C. VI, 49). U xorna Bapnamos
MOSIBIISIETCS], YMTATEND pasenaeTr ¢ Eropymikoi ero npucraibHOe BHUMaHKE
K BapnamoBy, oxwuanue «4dynec» W yke TOATOTOBICH K UTOTOBOH (pasze
pacckazuMKa: B HEM «4yBCTBOBAJIOCH CO3HAHME CHJIbI M IPUBBIYHOM BJIACTH
Haj crenbio» (C. VI, 89).

B moBecTBOBaHMHM [1Ba rpaMMaTH4YeCKUX BPEMEHH: IpOIIe/iiee, K
KOTOPOMY OTHOCHTCSI BCE OCHOBHOE (GKaHPOBOE» U3JIOKEHHE U «CTUXOTBO-
penne B nipo3e» — «llecHst TpaBbI», Kak MBI Ha3BaJIN €ro Ui yI00CTBa H3-
JIOKeHus, 1 HacTosmee. K HacTosmeMy BpeMeHH OTHOCSTCSI CaMble SIPKHE
OIMCAHHUs JHEBHOM M HOYHOM CTEnu — OOJbIIasi 4acTb «CTUXOTBOPEHUH B
MPO3e» U UX 00paMIICHHUE, a TAKIKe BCSIKOTO pojia 00001eHus puitocodceko-
TO ¥ IOMOPUCTHYECKOTO Xapakrepa. Hactosimmee BpeMst — 3T0 Bpems Tupude-
CKO€, OHO MaKCUMaJIbHO MPHOJIMKAET HAC K JIMYHOCTH aBTOPA U €ro JIUYHO-
My BIEYATICHHUIO WJIH, HA00OPOT, OCYILECTBISIET NPUOIIKEHUE, 00paIIasch
K 0000IIEHHOMY OTIBITY «KaX/IOT0». BMecTe ¢ TeM 3TH HamucaHHbBIC B Ha-
CTOSILLIEM BPEMEHHU BKJIIOUCHMS 3arOJHSIIOT cO00H «poOesbl» MOBECTBOBA-
TEJIBHOTO BPEMEHHU, MOJIJIEPKUBAIOT OIYIEHUE ETO «HETIPEPHIBHOT0» Teue-
Hus. Hampumep, pa3zBepHyTO€ OMHMCaHNE 3HOWHOW MIOJIBCKON CTETH (THEM)
B [IEPBOH IM1aBe, BKIIoUarolee B ce0s «ctuxorBopeHus» «Kopuryn» u «To-
MIOJIbY, CIIETyET 3a PEMapKOM «HACTYIUIIO MOJTYaHUE), a ONUCaHUE HOUHOU
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crerm (ri. III, «ctuxorBopeHue» «HouHas cTemby) BIUIETEHO B MBICIH 3a-
ceinatouiero Eropyku. 9Ty BKIIOUEHHUS 3aMEIatoT KyCKH ITOBECTBOBAHHUS,
B KOTOpHIX EropyniknHa BIEYaTIUTENbHOCTh KaK ObI IPHOCTAaHABINBACTCS
Ha HEONpeeIeHHOS BPEeMs.

ITycTOTBI BpeMEHM 3aIOHSIOTCS HE TOJNBKO NEH3aKaMH, HO U pe-
YaMH HEKOTOPBIX MEPCOHAXKEH, MMEIOINMHU TEeHACHIINI0O K OECKOHEYHOMY
noropenuto ([lanteneit, o. Xpucrodop). Kpome Toro, «mpomyrieHHOE
BpeMs Ipsiyercs B nays3ax mexay niasamu [I-111, VI-VIL

ExauHCTBO OlIyIIeHUs MPOCTPAHCTBA CO3JAETCS T€M, YTO MOBECTH
npoHu3aHa (Kak Obl MPOYEPKHYTa MyHKTHPAMHU) MHOXXECTBOM ITOBTOPSIO-
muxcsl BIedamieHud Eropymku oT nmpeaMeroB, pa3sroOBOPOB, U3BECTUH U
BOCIIOMHUHAHWH 0 HUX. Brieatnenue, oueHb peiabeHO JaHHOE B Pa3BEpHY-
TOM TIeHi3a)Ke WIIM HeOOBIYHOM OTPEACIICHIH, MOKET OBITh B PEIyIIUPOBaH-
HOU (hopMe TIOBTOPEHO ellie U ellle pas.

OTO AeTaiy ONMHCAHUS MECTHOCTH: «JIHJIOBBIE XOJIMBI», «JIAJIOBas
JIaNTby», «3aropelble XOIMbD» W T.J.; OONbIIAas TPyNIa CTEIHBIX PAaCTCHUM:
OypbsiH, MOJIOUAil, KOHOIUIS, CKaTast POXKb, TOTIOJIS; IPEAMETOB: OYJIBIKHHK,
KaMeHHBIE 0a0bl, TenerpadHbIe CTONOBI U T.11.; CTCITHBIX ITHI]: YHOHUCHI, KO-
pOCTENH, CTPETIEeThI, KOPIIYHBI — U HACEKOMBIX. [ pyIIIBI 3TH BCTPEYAIOTCS B
CaMBbIX pa3HBIX 110 COCTABY BapHaHTaX, ONUCHIBAIOTCS ITPHU HEOJMHAKOBOM OC-
BeIIeHNH (IIPEeIPacCBETHOM, YTPEHHEM, JHEBHOM, HOYHOM). [loaTomy oHm,
MePeTNBasICh U3 CTPAHMIIBI B CTPAHHUILY, TPOU3BO/IAT BIIEYATIICHUE SINHCTBA,
a He onHooOpa3ua. Ho Oynyum BrepBble, MPH ONpENEICHHOM OCBEIICHUH
(HammpuMep, IPU TOMUTEIHHOM 3HOE JTHS ), OITUCAHBI OYCHB IMMOAPOOHO, OHU B
JTATbHEHIIIEM TEYeHUH PaccKasa PUCYIOTCS BCETO HECKOIBKHMHU IITPUXAMU:
«CHOBA T0JIsA, XOJIMBI, rpaun». C 01HOM CTOPOHBI, 3TOT MIPUEM YBEJINIHBAET
BMECTUMOCTD MTPOM3BEJCHHSI, 3TO OMH U3 CITIOCOOOB JJAKOHUYHOTO H3JI0XKE-
HUS. A ¢ Ipyroi — Tak 00pas3yeTcst Mo100re YUTATEILCKOTO yXKe IPUBBIYHO
CKOJIB3SIIIET0 BHUMAHHUS CTOJIb 7K€ PABHOYIIHOMY, IIPUIIIAEBIIEMYCS» K
HaJloeBIlIeMY Tei3axy B3Iy Eropymiku.

B koHIIE «CTEMmHOI1» YacTH MOBECTH U IO TIPHUE3/IE B TOPOJI IIPOHUCXO-
JIT JJakKe CBOCOOPA3HbI CMOTP JItOJIeH U Bellel crenu: coH—Open Eropyi-
KH, TIOCIIEAHSSI BCTpeda ¢ OPUUKOM BO ABOPE TOCTUHUIIBI U T.II. DTOT MPHEM
MOTYEPKUBACT 3aMKHYTOCTh CUCTEMBI — BHYTPEHHEE €AMHCTBO ITOBECTH.

Onucanue JOPOry MO3BOJISET MPEJCTABUTH Ce0e HAPABJICHUE JIBH-
KeHHS W IMUPOTY cTenu. Hampumep, menast «cka3zka» o ToM, Kak Oprudka Bce
yezkala U MmoJrbe3kala Mo J0pore K BeTpsKy BoaTBbl, MOX0oKeMy Ha Yeno-
BEUYKa, U B KOHIIE KOHIIOB, TaK W HE NPUOIM3UBIINCH, OCTABMIIA €T0 AaJIEKO
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no3aau. MHOXXECTBO pa3 «4eJI0BEUEK» MEJIbKACT Ha MEPBbIX CTPaHULAX IO-
BECTH M MallleT KPBUIbSIMH, BOT y’Ke COBCEM ObLI OJIM30K — U CHOBAa MUMO,
TaK YTO YUTATENb TOTOB BOCKJIMKHYTH BMECTe C MmyTHHKamH: «KakoB koi-
IyH!».

«Pacmmpsercsy crenb OT OCTPOro B3MIfAa MoaBoaunka Bacu, ko-
TOPBIA BUIUT UTPAIOIIUX JIFCHIL 1 3alIIEB, YMBIBAIOIIUXCS JTanmkaMu. OH ke
3aMeyaeT MOSBJICHUE NMPOXOKEr0 B HOYHOM TEMHOTE (CLIEHA y KOocTpa — Il
VI). U300paxkeHne NOCTENEHHOTO NPUOIMKCHUSI U OTAaJICHHs ILaroB mpo-
XOXKero, pasroBopsl Kuproxu n Bacu «Hemaneko B 6amodke», JAIBHANA OT0-
HEK NPeoOpakaroT YEPHOTY 32 CBETOBBIM KPYIOM B IPOCTPAHCTBO HOYHOM
CTemu, 00pa3yloT NPOCTOp, UMEIOLIHI JUIMHY (JajJbHUKA OTOHEK Ha AOPOTE)
Y MHAPHUHY (IIATH «II0 CTEIN).

Vka3piBasi Ha «EIMHCTBO BOCIIPUATHS, XapaKTEpHOE UL JUpHUe-
CKOM KOMIIO3MIIMN YE€XOBCKOH MOBECTH, MBI IO CUX MOp (U1 MIPEaBAPUTENb-
HOM TMPOCTOTHI M3JIOKEHHS) OMPENEISUIN €ro Kak eIWHCTBO BIIEUATICHHH
repost noBectu — Eropymku. OnHako B ACHCTBUTENIBHOCTU JIMPUYECKUN
cyOBeKT BocnpusiTHs B «CTenn» cloKeH U MHOTOIUIAHOB, U 9TO Ype3BhIYaii-
HO CYyIIECTBEHHO ISl YCHEHHS apXUTEKTOHUKH TTOBECTH.

Ctpoii moBecTH NpU BHUMATEIbHOM PacCMOTPEHUH OOHAPYKUBAET
TPH B3aUMOCBSI3aHHBIX IIJIaHAa BOCIIPUSATHS.

1). IIman Eropymiku maet GpopMaibHyI0 MOTUBHPOBKY «CITydaiHO-
MY» CIIEJOBAaHHIO COOBITHH, TOJACPKUBAET BBICIINH (0OLIMIA) TO3THUECKUI
IJIaH MOBECTH JETCKOM CBEXECTHbIO BOCIPHITHSA MPEKPACHOTO U BEPOH B
BO3MOYXHOCTh HEOKHMJIAHHOTO, CKa30YHOTO (BEIHMKAHBI, WIAYIIHE 32 BO30M
(C. VI, 96) u neObBanoro («eMy cTallo Ka3aTbcs, 4ToO ...rmemna tpaBay (C.
VI, 28). CnocobHocTs Eropymiku npeBpaiarb He3HAYUTEIbHBIE SMTU30b] B
COOBITHS, YBJIEKAIOIINE YUTATENS (BCTPEUYa C MATBIUKOM THTOM, Pa3IIIsiIbl-
BaHME Ky3HEUMKA U Ip.), HOAACPKUBACT JUHAMHU3M [IOBECTBOBAHMUSL.

3areM MoBecTh MepeacT OUIYIICHHE XH3HH, 0CBOOOXKIECHHOE OT
KUTEUCKOW TPAKTHUKH, ABMKEHHUS IYIIH, CBOOOJAHO OTPa)KEHHBIE B MPHUPO-
ne. B pamkax peannsMa TOJIBKO JMYHOCTh PeOCHKA, IOCTABICHHAS B LICHTP
MTOBECTBOBAHUS, MOJKET OMPABAATH TAKOE BBIKIIOUEHUE U3 KUTEHCKH JeTep-
MUHHUPOBAaHHOTO OYIYIIETo W MPOIIE/IIET0, TaKyl0 HHTEHCUBHYIO )KU3Hb B
HACTOALIEM — OCOOEHHOCTb, 0€3 KOTOPOIl JInpUdecKas MOBECTb HE MOXKET
cocrosTheda. HakoHen, B pa3MbliieHusx Eropymiku 3azemiisercs nojier Ju-
pHKO-QHIT0CcO(CKON MBICIH aBTOpa M BCEX B3POCIBIX MIEPCOHAKEN — 3a3eM-
JISIeTCs M OKPALIMBACTCs JISTKUM IoMOpoM. biiaronaps 3ToMy oBecTBOBaHHE
nzberaer Guaocockoro urora, abCOTIOTU3ALNH aBTOPCKOM MBICIN B B TO
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e BpeMs IMEeT JINPUUECKHIA UTOT, JINPUYECKYIO 3aBEPIICHHOCTb.

2). [Inan pacckazurka (MOBECTBOBATENSI) COBMECTHO ¢ TuTaHOM Ero-
pymK#u GopMUpPYET KOMIIO3UITHOHHBIHN CITOH MTOBECTH, KOTOPHIN MOXKET OBITH
Ha3BaH XaHPOBO-OBITOBHIM. VIMEHHO paccKa3uuKy MpUHAIJIEKAT HEKOTO-
pble MOATUYECKHE M IOMOPHCTUYECKHE OOOOILICHUSI BHYTPU «KAHPOBBIX)»
AMM30/10B. Paccka3umk — U110, MTOTyCKPHITOE 38 CIMHOH Ty TEIIECTBYIOIETO
Eropymrku. OObIYHO WX ToI0ca MepexosaT OUH B IPYTOH, IEPEINBAIOTCS B
OZIHOM | Toi ke ¢ppaze. Ho nHoraa ronoc pacckazumka, Kak orMedaeT u A.
UynakoB, ABCTBEHHO OTJeMM OT rojioca Eropyuiku. «Teneps Eropyiika Bce
MIPUHAMAJ 32 YHCTYH) MOHETY W BEpUJI KaXKIOMY CIIOBY, BIIOCIEICTBUH Ke
€My Ka3aJloCb CTPaHHbLIM, YTO YEJIOBCK, I/I3T)C3I[I/IBHII/II71 Ha CBOEM BEKY BCHO
Poccuto, BujieBIIMiA U 3HABIIMI MHOTO€, YEJIOBEK, Y KOTOPOI'O CTOPEJIH KEHA
U 1eTH, 00eCIeHUBAII CBOIO OOTaTyIo JKHU3HB JI0 TOTO, YTO BCAKHMA pa3, CUIS
y KOCTpa, MM MOJTYaJl, WIH e TOBOPHI O ToM, dero He osuto» (C. VI, 80).
Wmu: «Pycckuit genmoBek JI00UT BCIIOMHHATE, HO HE JIIOOUT KUTh; Eropyr-
Ka ellle He 3HaJl 3TOTO, U MPEXK/Ie, YeM Kaiia Obllla CheIeHa, OH YXKe IITyOO0KO
BEpUJI, YTO BOKPYT KOTJIA CUJIST JIFOIU, OCKOPOJICHHBIC U OOMKEHHBIC CYIIb-
ooi» (C. VI, 71).

B nmupryeckux pa3MBIIUIEHUSX «PacCKazdrKay JaH 00001IeHHO-PH-
JOCOCKHN TUIAaH «KaKIOT0» YeJoBeKa («BCAKOTo, Moboro»). dopmansHo
9TO BBIPAYKAETCS YaCTHIM YHOTPEOIIEHUEM HEONPENEICHHO-TUIHON (HhOPMBI
riaroia. i mocieayonmx BEIBOJOB BaXKHO OTMETUTh, YTO HEOOBSTHBIN
1 BEYHBIH KOCMOC MMEHHO «pAacCKa3dyMKy» IpeJCTaBIIAeTCs MOAABISIONIE
PaBHOAYITHBIM CPAaBHUTEIHHO C KOPOTKOM KU3HBIO YEIOBEKa i HABOJUT €TI0
Ha pa3MbIIIeHns o cMeptu: «Korma noiro, He OTphIBast a3, CMOTPHUIIH Ha
1yOokoe He0O, TO MOYEeMY-TO MBICIH H IyIla CIMBAIOTCS B CO3HAHUE O/IU-
HouyecTBa. HaunHaems 9yBcTBOBaTh ceOsi HEMOIPABHUMO OJMHOKHM, W BCE
TO, YTO CYUTAJI PAHbIIE OJIM3KUM U POJHBIM, CTAHOBHTCS OECKOHEYHO Jalie-
KHM ¥ HE UMEIOIIMM IICHBI. 3BE3/IbI, DISIAIINE C HeOa yKe ThICSIUH JIET, CaMO
HEMOHATHOE HeOO ¥ MIJIa, PABHOMYIIHBIE K KOPOTKOW JKU3HH YEJIOBEKa, KOT-
Jla OCTACIIIbCS C HUMHU C TJIa3y Ha TJ1a3 U CTapaelbCs IOCTUTHYTh UX CMBICH,
THETYT Aylly CBOMM MOJJIYaHUEM; IPUXOAUT HAa MBICJIb TO OAUHOYECTBO, KO-
TOpOE KAET KaXKIOTO U3 HAC B MOTUJIE, U CYIIIHOCTH KU3HU TPEICTABISCTCS
oT4astHHOM, yxkacHoi» (C. VI, 72).

3). Tperuii maH MOBECTBOBAHUS — YHCTO MOATHUECKHA. OObEeKTOM
MTOBECTBOBAHUS B HEM SIBIISIETCS MO OOJBIIEH YacTH CTENb M €€ «arpuoy-
TBI», KOTOPBIE MPHU TOCPEJCTBE OIUIETBOPSHUMN, YITOJOOICHUN U JPyTruX
cneuuprUecKuX MOITHUECKUX MPHUEMOB MPHOOPETAIOT CBOMCTBA JKUBBIX,
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TOBOPSILLIMX U AEHCTBYIOMMX JHL. [I1yOrHa Npo3peHns: 1 HEOOBIUHBIN CTHIIb
9TUX ONMHUCAHWH, HEPEIKO MOJAAHHBIX KaK caMoBbIpaxkeHue CTemnu, 3aMeTHO
OTJINYAIOT UX OT KAHPOBO-OBITOBOTO CIIOSA, OT CTHJISL «PACCKAa3UMKay, arel-
JIMPYIOLIETO K OIBITY «KaXIOro 4eJIOBeKa», U OT HauBHOrO B3miga Ero-
PYLIKH, XOTS 3a4acTyl0 OHU MEPEIIETAIOTCs C TEM U JPYTUM B TEKCTE. DTOT
TpeTI/Iﬁ IJ1aCT BBIPAXKCHUSA Mbl YCJIIOBHO HA30BEM IIJIAHOM XYIOXXHHKA. B
IUIaHE XyAOKHHKA (B HPOTHUBOIIOJIOKHOCTh IUIAHY PacCKa3unKa-«KaHpHU-
CTa») MPHUPOJa MEPEKINKACTCS ¢ HACTPOCHUEM YeJIOBEKa, «KOCMHUYECKOE)
BpEMsI CJIUBAETCS C «4EJI0BEUECKUM». UEN0BEK U «KOCMOCY, CTEIIb U )KU3HB,
MPEACTABIISIOTCS 34€Ch YK€ CIMHBIMH M OJM3KMMHU B CBOEH cynp0Oe, a He
OTTOPTHYTBIMH JIpYT OT Apyra. Hanbonee sicHO TiaH XyJ0o)KHUKA Pa3THIuM
B PUTMOHJIAX U «CTUXOTBOPEHHUSX B IPO3€», BCTPEUAOIIMXCS B IMPUUECKON
TKaHH [IOBECTH.

TekcT moBecTH UMeET MHOTO (DOPMAILHBIX MPUMET MOITHYECKOTO:
MTOMHAMO HECKOJBKUX «CTUXOTBOPEHHUH B TPO3€», OH BKIIOYAET OOJNBIIYIO
IPYIILY [TO3TUYECKUX BKPAIUICHUH, KOTOPbIE YMECTHO HA3BaTh MOJOOHIMU,
— B HUX MO3TUYECKHUN CMBICI H300paskeHUsI MTOICPKUBACTCS HA PUTMHYC-
CKOM 1 3BYKOBOM YPOBHE; HAKOHEII, OTO HpeZIMeTHO-I/I306paSI/ITeJIBHLIe u TC-
MaTH4eCKHE IIOBTOPBI, BHEJIOTMYECKUM 00pa3oM CKperusonye Teket. Ho o
MO3THUYECKON OpTaHU3ally MOBECTH MOKHO TOBOPUTH M B OOJiee MIMPOKOM
CMBICJIE.

Ha nepekpectke Bcex AOPOT, 1€ CXOAATCS BCE PEaIbHbIE M YCIIOB-
HBIE JIMIA, HA CTHIKE Pa3HbIX IUIAHOB, INI€ «CTUXOTBOPEHHUS B MPO3€» BHE-
3aITHO MEPEXOIAT B OBITOBEIE Aajory, a MbICIIU MaJIbdMKa — B PaCCYXKIACHUA
CTapHKa, I1e cephlii 3a00p MUPHO COCEICTBYET C «3arOPEJIbIMI» XOJIMaMHU, a
CKa304YHbIE BEJIMKAHBI YKUBAIOTCS ¢ My)KMKaMHU U3 [ JIMHOBA, - HAa 3TOM TJIaB-
HOM IIEPEKPECTKE, HA3bIBAEMOM YUTATCIIBCKUM BIECYATIICHUEM OT «BCUIU B
LesIoM», (hopMHUpYeTCs BbICILIAs MOITHUECKAs! pEaIbHOCTh IIOBECTH, €€ «CO-
nepkanue». OHO 00beANHSIET BECh TEKCT MPOU3BEACHUS OT MEPBOTO CJIOBA
—3arnaBus «CTemnby 70 MOoCIeIHEro (B IMOBECTH) — «GKN3HB». CyOBEeKT 3TOro
COZIEpKaHMs — aBTOP — JIMLO HE JINTEpaTypHOE, a UCTOPUUYECKH peasbHOE.
Crioco® U3noXKeHUs — TUPUUECKUH, T.€. IMCIOLIMI LIENIbI0 HEMOCPEICTBEH-
HOE€ BKJIIOYCHHE YUTATEIsI B MUPOOIIYIIIEHHE aBTOPA.

Bmecto npuBbiuHOTO (haOysbHOTO ABMKEHHUS Mbl HAXOAMM B TIOBE-
CTH TOI00HE «MY3BIKAIbHOTO» MOCTPOCHHS — COPa3MEPHOE COWICHEHHE U
Pa3BUTUC MOTUBOB, HUX aCCOHHaTHBHBIﬁ MOHTaX. JTO CIIpaBCJINBO W JJIA
MOCTPOCHHSI OTAENBHBIX «CTEMHBIX» (T.€. «IIO3TUUECKUX») TJIaB, U Ul Ma-
KPOCTPYKTYPBI IOBECTH.
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Kak B nmepBoii maBe, Tak ¥ BO BCEW MOBECTU OJHH YACTHU — I1O3TH-
YecKHe ¢ BKpaIlUIeHHEeM MM OTOJIECKOM JKaHPOBOTO, APYTHe — >KaHPOBBIE
C BKpaIUIGHHEM MM OTOJIECKOM Io3THdeckoro. Bce 3t wactu nosectu
MPUOIU3UTENBHO PABHOBEINKN MM COCTABIISIIOT U3BECTHOE COOTBETCTBUE
npyr apyry. [loaTomMy Te clieHbl, KOTOpbIe Ka)KyTcs CIIy4allHbIMM U HE CTOJb
YK MHOTO MOTYT 100aBUTb K CUMBOJIMYECKON LIEIIOUKE Y€I0GEK — CIMeNns —
JHCU3HDL, HATIPUMED, CIICHA B LIEPKBHU, BCTpeda ¢ TUTOM | T.II., BCTyHas B 3TO
PUTMHYECKHA OpPraHU30BaHHOE IENI0e, HapaBHE C JIPYTUMH MPHOOpETaoT
[IpaBa €AMHCTBEHHOCTU 1 HEOOXOIUMOCTH.

UYexoB Bcerga COXpaHseT MPUMETHI OBITOBOIO BHJICHMS Beld ( B
JTAHHOM clly4ae OOKUTOM CTENH M ee JeTajieil), OH HUKOT/Ia He MEePEXOIHT K
TOM YMCTO CUMBOJIMYECKOM, CTPOTO 3aMKHYTOH B ceO€ U IMTOTOMY HECKOJIBKO
abCTpakTHOHN cHucTeMe, K KOTOpOH TAroTenn MeTepinHK Win mo3aauii 16-
ceH. Ero jxaHp — norpaHuy4HbIi. DNH30/bI TOBECTH MPHUCOETUHSIIOTCS JPYyT
K JIpyry IO CcIoco0y acCOLMaTUBHOIO MOHTaXa, B MX BbIOOpE — XOTsI He-
COMHEHHO MO)XHO MPOCJIEANTH €r0 OCHOBHYIO HAIlPaBIEHHOCTh — CBOOOIA
OOJIBIIOTO MOAYTa, OMUPAIOLIETOCS HAa BHEIOTUYECKYIO («IIOITEKCTOBYIOY)
CBsI3b. AccoLMaTUBHbIE COIMKEHHUSI HUKOIA IOJHOCThIO HE COBHAJAIOT C
ABTOPCKUM BHJICHHEM, OHU BHJIOM3MEHSIOTCSA B 3aBUCHMOCTH OT JIMYHOTO
OTIbITa KAYKAOTo yuTaresis. TeM He MeHee BO3MOXKHO MPOCIEIUTh OCHOBHBIE
«MY3BIKaJIbHBIE)» TEMbI I MOTHUBBI IIOBECTH. X nBHXKEHHUE naeT oBeCTH Co-
JeprKaTeIbHOCTD U IIYOHUHY U JieNlaeT ee cmpykmypoti (IIOCKOJIbKY ClyJai-
HO€ CLIEIUIEHUE MPEKPACHBIX CIIEH HE €CTh el POU3BeIeHIE NCKYCCTBRA).

I'maBHbIE TEMBI «CTENN» — XKU3Hb U CMEPTh. YeI0BEK U BEUHBIH KOC-
MOC. DTH TeMbl BO3HHKJIM B MBICJIIX Eropymku Ha paccBeTe mpu BbIe3e
U3 poAHOro ropoja («a OaOyliKa CIHUT, CIHUT...»), IOTOM HACTYMaeT YTpPO
— IOHOCTb JIHSI, BCE O’KMBAET, HO BCKOPE XkKapa U 0IHOOOpa3ue raciT 3Ty pa-
J0CTh, CTAHOBUTCS CKY4YHO, BO3HHKAET BONPOC O CMBICIIE JKU3HU («CTHXOT-
BopeHue» «Kopiryn»), 00 0OJMHOYECTBE KPacOThl B 9TOM MHUpPE B OpeMeHHU
atoro onnHouecTBa («Tomonby). JIeTHHI MONIEHs BCTyHAeT B TEMY CIICHOMN
C Ky3HEUMKOM (paBHOMYILINE TBAPEH K KU3HU M CMEPTH) U MPOTHBOIOJIONK-
HBIM IOHUMaHUEM CMBICJIA XU3HH y (aHaTuka Jena Vpana llBanosuya — u
y 0JarofyIHoOro «cyacTIuBLAy 0. XpUcTodopa — HU OIHO JIEJI0 HE MOIJIO,
«KaK yIaB ... CKOBaTh €ro AyIIy» (3TO UX pa3HOE MPEACTABICHUE O KU3HU
y’Ke CKBO3HUT B IIEPBOH CLIEHE OBECTH — CIIEHEe 0The3/1a 13 ropoja N). Ha mo-
cTosuioM JiBope y Moiicess Molicenyda Criop 0 cMbICii€ )KM3HU Pa3bIrpbIBAECTCS
BOBCIO. 3/1€Ch BCTpEUAIOTCA LIyT U3 KOpelcTH Moiiceir Moiicend, Tparnye-
ckuit mryT ColoMoH — (aHaTHK OeccpeOpeHrYecTBa, YMHBINH, HO CMEUIHOM
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U 3JI0H YEJIOBEK, OTYACTH MOXOKUH HA «HEUHCTOIO AyXa», U3BECTHBIC HAM
MyTEIIEeCTBEHHUKH, KpacuBasi Tpa(uHs, «4eM-TO» MOX0XKasi Ha PEKPaCHBIN
TOTIOJb, €€ aJTYHBIN YIPABISIOMINN, ¥ HaJ0 BCEMH HABHCAET aBTOPUTET EIIIe
HeBenoMoro BapnamoBa. BrieuamieHue »XUTEHCKOro «cyacThbsi» 0. XpHUCTO-
(opa HarmonoOBUHY 00ECLIEHUBACTCSI €r0 OECCMBICIIEHHON MPUHIKEHHOCTHIO
B ClicHE ¢ rpaduHei.

[TytHuku cHoBa B ctenu. HacTynaer nmpekpacHasi cTemHas JICTHSIS
HOYb. B pasroBopax 1o BbI€3/Ie MPOIOKAETCSA TEMA O YEJIOBEUECKOM «cya-
cThe». B EropymknHbeIx MedTax >KU3Hb KPacuBOM rpadHU MpeICcTaBIsIeTCs
cKa304HOM. Mplciu ero myratorcsa. HaunmnaeTcst onucanue HOYM — mosMma
«Hounas crensy». [lymia uenoBeka nepekiavkaeTcs ¢ Ipupoaoii, B CBOEM pac-
[[BETE OHA OXBATHIBAET BCE CYI[Ee U CTPEMHUTCA K TBOPUYECTBY, K BOILIOIIE-
HUIO. OTO KyJbMHHALMS IOBECTU — HEOOBIYHOE, BHEOOBIACHHOE PELICHNE
TeMbl (IU1aH XyJO)KHUKA).

Janplie uaeT mocTeneHHbld craja TeMbl, BCTYINAOT B pacckas ee
XKHUTEIHCKIE, HETBOPUECKUE BAPUAHTHI (B MaclITa0e YyBCTB «Ka’KAOTO YeJ0-
BEKa»), IBCTBEHHEE CTAHOBUTCSA T€Ma CMEPTH: HACTyHaeT CIEIYIOIUi Be-
4ep U co3eplaHre Heba HaBOIUT Ha MBICIb 00 OTMHOYECTBE, KOTOPOE KAET
Ka)JI0T0 U3 Hac B Moruiie. Eropymika BcnoMmuHaeT 6a0yIKy, HO «JIMYHO AJIS
ce0s1 OH He JIOMycKaJl BOBMOXXHOCTH YMEPETh M UyBCTBOBAJ, YTO HHMKOTJA
He ymper...» (C. VI, 73). Ilocie 3Toro croib yTemUTENFHOTO Pa3MBbIIIie-
HUS TeMa cMepTH He oOpbiBaercsl. «A [laHTeneid, KoTopoMy nopa yxe ObuIo
YMUPATh, IIeJI BHU3Y U Jiesiai nepeknndky cBouM Meicisim» (C. VI, 73). Oto
OBLIH MBICIIA O THOCIIN €ro CeMbH. 3aTeM CIIeAyeT NPUBa Y IBYX KPECTOB,
MO3THUYECKUE MEJUTALUK O AyIIe HEM3BECTHOIO YeJIOBEKA B OJMHOKON MO-
rUjie, POMaHTHYECKHE PAacCKa3bl O THOETH KYIIOB M, HAKOHEIl, pa3MblIIiLie-
HUS O TOM, YTO )KM3Hb CTpAIllHA U Yy/IEeCHA, KaK HEOBUTUIHI.

[Tocne HeGonbiOro ObITOBOrO ad3aua cienyeT CLEHa «SIBICHUS
cuactiuBua Koncrantuna. U ero 1r000BHOE cUacTbe B CBOCH MOJHOTE TaK
K€ COCEACTBYET C TOCKOM, KaK M HOYHAs ITOJIHOTA CTENHOM KU3HU. «BeeM ...
3axoTenoch Toxe cyacths» (C. VI, 85). Connbie Mbicniu Eropymiku o cuacTbe
CBsI3aHbI ¢ TpauHEH: ¢ ee KpacoTok, 11000BbI0, borarcTtBoM. OHU OKparliie-
HBI JI0OOpBIM aBTOpPCKHM roMopoM. [losiBienue BapiamoBa — «BiactennHa
CTENN» — PE3KUM OBITOBBIM IITPUXOM [IOBOpAaYMBaeT TeMy: y Bapnamosa
KH3Hb TOXKE TOJTHA JI0 KPaeB, HO HE cYacTheM, He JTI000BbIO, a BIACTHIO.

Tema «cMepTh — JKM3HD — KpacoTa — c4acThe» 3aBepuieHa. M Hamgo
3aMETHUTh, YTO KaXIbIi pa3 BBIXOJ M3 HEPa3peIlInMON U, Ka3ajloch Obl, Tpa-
TUUYECKOM JJIs 4eJIOBEeKa KOJUTM3HUN Hal/IeH B IeTCKUX olryueHusx Eropym-
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KU, B €70 HAUBHOCTHU U POJACTBE C MPUPOAOH.

Oco0oe OTBETBIICHHE ITIABHON TEMBI COCTABJISICT PA3BUTHE CTUXHIA-
Horo OyHTa: cuja >KM3HH, HE Hamenmas cebe BBIXOJa B CHACTbe M TBOP-
YEeCTBE, BBUIMBACTCS B OSCCMBICICHHOE pa3pylIUTeNbHOE OyHCTBO. OTa
MOATEMA HalllJla BOILUIOUIEHUE B CTEIHOM I'po3e U B Xapakrepe piMoBa. Bo
BTOPOI IJ1aB€ MyTHUKU PayOTCs IPEArpo30Boi ceexxect. Ho B cenbmoil u
BOCHMOH IVIaBaxX Y»e€ BUIHO, YTO 3TOT IMyTh HE BEJIET K TAPMOHUU U MOJIHO-
Te ObITHs. DTa TeMa MOSBISICTCS CHaYaja Moj CypIUHKY — Iepel BeYepoM
MIePBOTO JHS ITyTHUKAM MOYYAMIIOCH TPEArpo3se. Bee oxxnBmIimCh, 3adecrio-
KOWJTUCh, HO TO Obla JToykHas TpeBora. Korndmukr ¢ JIpiMOBBIM pa3BUBaeTCS
MIOCTENEHHO C CEPEeIUHBI YeTBEPTOU IIaBhI. BhICIIas TOUKa COMOCTaBICHUS
«JIbIMOB — I'po3ay, KyJbMHUHAlIUS MOATEMBI — B ceabMol maBe. Ho aToT
BTOPOH B3JIET IO CPABHEHUIO C NIABHOM MO3TUYECKOM KyIbMHUHALIMEH MOBE-
ctu (mosma «Hounas crensy. ri. VII) npencrasnser HEKOTOPOE CHIKEHUE U
MTOCTETIEHHBIN TePeXoA K «kaHpy». CTPYKTYpHO CIIEHA IPO3bI — 3TO MEHee
CUCTEMHBII TEKCT, YeM yKa3aHHbIE «CTUXOTBOPEHUS B IIPO3e»: B HEH crabee
MOATUYECKAsI OpraHU3aIlH.

TakoBa o4eHp rpy0as cxema ABIDKEHHS TOSTHYECKOM MBICIH B
«Crenmy.

BpewMst 1 mpocTpaHCTBO MOBECTH HE OTPAHUUCHBI «PEATHHBIMY IBH-
xenneM Bocnen Eropymke. CucreMa MEHSIOIIUXCS TPaMMaTHYeCKUX Bpe-
MeH, MeTaopbl B CpaBHEHUSI 0000IIAIOT BpeMsl ACHCTBUS MIOBECTH U MPH-
PaBHUBAIOT €T0 K IPYTUM DI10XaM XU3HU YEIOBEUECTRA.

[IpaBaa, ecTh 1BE-TPU MPUMETHI KOHKPETHOTO HCTOPUYECKOTO BpE-
MEHH, HAIIPUMED KeJIe3HbIC JTOPOTH, Tapoxo/sl, padpuku. Ho Bo Bcex aTHx:
«Korma onro, He OTpbIBas I71a3 CMOTPHIIB HA IITYOOKOE HE0O...», «...e/ellb
U BIPYT BUJUIIb...» — BPEMsI CTAHOBHUTCSI HEONPEACICHHBIM, U HENIOHSTHO,
€/ICIlIb JIU Thl B «BETX03aBETHHIC» BPEMEHA, KOTNa POCiu «aeTku Makosa»
(u3 peueit Moiicest Moiicenya), Wian B JIeT€HAAPHBIEC, KOTJA KN OOTaThIpH
1 pa30oiHuKU. Vnn maxke B «paiiCKue, KOTaa 3aHATHS aHTEeJIOB SICHO OBLTH
BHJTHBI YEIIOBEKY («aHTeNbI-XpaHUTEIH, 3aCTHIIasi TOPU30HT CBOUMH 30JI10-
TBIMH KPBUIBSIMH, PACIIOJIaraJiiCh HA HOWIET; JCHb MPOIIeI 0JIArOTOIyYHO,
HACTyIWJIa THXasi, OJaromorydHas Ho4b, 1 OHH MOTJIM CIIOKOWHO CHJETH Y
cebs noma Ha HeOe» (C. VI, 72). dymm Omy>KaaroT 1o 3eMJie, TEHH XOJIST 110
paBHMHE, Kak obOnaka 1o HeOy, B HEOObATHON CTENH 3BE3/1bl PABHOIYIIHEI K
yesnoBeKy. M 3To Tak e CHIIbHO OLLYIIAeTCs, KaK Ha MOpPE, U CO3AAET OCO-
0oe, co3epIarebHOE, MO3TUYECKOe HACTPOCHHE. . .

[TouTn HEBO3MOXKHO OXapaKTepHU30BaTh KOPOTKO CIOKHOE MHPOO-
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HIyIIeHHe XyJAOKHUKA, BhI3BAaBIIEE K KU3HU TaKOoe TIIyOOKOe, CO MHOTHMH
B3aMMOOTPAKEHUSIMH pealbHOCTEH mpousBeneHue, kak «Crenby. Mbl BbI-
HY)KJCHBI OFPAHUYMTHCS YKA3aHUSIMH HAa TPU OCHOBHBIC JIMHUH JIUpUYE-
CKOTO CIO)KETa: 3HOMHAS CTeNb C €€ PAcIBETOM, KPAaCOTON U OJIMHOYECTBOM;
rpo3a ¢ e¢ OECCMBICIICHHBIM, HO 3aXBaThIBAIOIINM OYHCTBOM U OOBIJICHHAS
JKU3Hb C THMHA3UsMHU, JCHbraMH U MOKOCUBIIMMCS CEPhIM 3a00pOM, 3aTeHSI-
IOIIIUM TPYCThIO (PMHAI TIOBeCTH H Oyaymiee Eropymku.

Ho wneompenenennass rpycts ¢unana («KakoBa-to Oymer 3Ta
JKU3HB?» — TIociieqaue ciioBa « CTENm») U MEJIOAUS TOCKU M OMHOYECTBA HE
OTIPE/ICTISIIOT CBOE00pa3ys MOBECTH B PSIy IPYTHX Mpou3BeneHuil Uexosa u
HE JJAI0T KJIFoua K IOHUMaHHIO €€ TIIAaBHOTO cMbicia. Camast 3aMeTHast dep-
Ta «CTenm» — NPUMIYIICHUE PE3KUX, MOTCHI[HAIBHO JIPaMaTHUYECKUX KOH-
(hJIUKTOB, OTCYTCTBHE YPOMIIMBOTO U CTpAIHOTO... He coBcem erie morepsit
coBecTbh [IpIMOB, He CTONKHYIUCH ITpu HAac CosjioMoH U Bapiamos, momoope-
JIO TIpY paccTaBaHWU MHKBU3UTOpCKoe juio Meana MBaHoBuya u T. 1. U,
MUHYS Bce 0€3/1HBI cTpairHoro, «CTernb» CBepKaeT SIPKOH Mpa3aHUYHOCTHIO
Y 4pe3MepPHON — JI0 TOCKH — MOJIHOTOM paciBeTa (KakK BCTPEUYHBIN CUACTIIH-
Bell B O€JIbIX OfCKIax). DTO PajoCTh YeJOBeKa (M XyI0XKHHUKA), KOTOPBIM
MTOJTHOCTBIO PACTBOPHJI B ce0€ MUP | ONIyIIaeT ceOsl He OAMHOKUM, a €TUH-
CTBEHHBIM, IIOTOMY YTO BCE BHYTPH HEro. B miryOuHe 3Tol pajlocTH CBETUT-
Csl CTUXHMHHOE OIIYIIEHUE CBOCH HEYHHYTOKMUMOCTH, WILIFO3HUsS, YTO TaKas
rapMOHUS JYIICBHBIX U TEJIECHBIX CHJI HE MOXKET, HE JIOJDKHA WCYE3HYTh C
3emiid. TakoB JIMPUUECKHUI UTOT TOBECTH.
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Chekhov famously says that he doesn’t answer questions, only poses
them. He doesn’t-actually do that, though, in any overt way; rather, he simply
offers a view of the world in which, based on the elements of the story, we
intuit the questions that need to be asked. In this way, not only the questions,
but also the terms of the conversation, depend on the reader. In the famous
lyrical passage in Chapter IV of The Steppe, the poet—or the little boy, or the
narrator, or Chekhov himself-listens as the title character, suffering from an
excess of feeling and an awareness of her beauty, calls out for a bard:

W B TOpKECTBE KPACOTBI, B U3JIMLIKE CUACThs UyBCTBYELIb HAIIPSIKCHUE
U TOCKY, KaKk OyATO CTEIb CO3HAET, YTO OHA OAMHOKA, YTO OOTrarcTBO €€ W
B/JIOXHOBEHHE THOHYT JapoM JJIsi MHUpa, HUKEM HE BOCIEThIe U HHKOMY HE
HYKHBIC, ¥ CKBO3b PAJOCTHBIN T'yJ CIIBIIIMIIb €€ TOCKJINBBIN, Oe3HaeKHBIH

npu3biB: niena! mesna! (C. VII, 46)

The story represents Chekhov’s answer to this appeal, an answer that
is indeed musical and lyrical in nature. It is not the final answer, though. The
Steppe itself—the story—calls out for a reader (an implicit “aurtarens! ynrare-
ns!”). What we read is only half of a dialogue; the other half is the questions
that emerge in our mind in response to the text’s specifics. There are as many
questions as there are readers, but inevitably many of them will raise issues
of right and wrong. Such questions pose a particular kind of challenge. On
the one hand, Chekhov asserts categorically that he does not offer moral les-
sons; on the other, his works teem with what we could call moral potential.
They call out not just for a reader, but also for a philosopher. In seeking ways
to find and pose the moral questions in Chekhov’s text, we should keep in
mind that moral thinking is not absolute; concepts of right and wrong emerge
in human relationships and human stories, rather than in static sets of rules
or precepts.

What are the questions of The Steppe? During Chekhov’s period of
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writing (the 1880s and 1890s), the dominant trend in criticism was utilitarian,
tendentious, political, and moralistic. Critics demanded explicit engagement
with the injustices of the day and expected that writers would offer solutions
to them. The lack of an overtly stated political message in Chekhov’s The
Steppe and the sense of leveling among disparate elements and motifs of the
text annoyed contemporary liberal critics. Such a reader was N.K. Mikhai-
lovsky, who served on the editorial board of Severny vestnik, where the story
was published in March 1888. Upon reading the proofs, Mikhailovsky writes
to Chekhov on 15 February:

As I read The Steppe, 1 kept thinking what a sin you committed by
tearing yourself into shreds, and what a completely terrible, unforgiveable sin
it will be if you continue to tear yourself up even now. As I read, I envisioned
a giant walking along a road, himself not knowing where and why, flexing his
bones and, unaware of his immense strength, not even thinking about it, tearing
up a seedling, or uprooting a tree from the ground, all with equal lightness of
touch and not sensing any difference between these actions. [— my translation.
CA]

Uuras «Crenby», s Bce BpeMs aymal, Kakodl rpex Bel cosepuianmy,
PpasphIBasich Ha KJIOYKH, U KAKOH ATO OyIEeT y>K COBCEM CTPAIIHBIN, HE3aMOJIUMBII
rpex; ecnu Bwl u Tenepr Oymere ceOs pBaTh. Unras, s TOYHO BHIEN CHIAYa,
KOTOPBIM MJET MO JOpore, caM He 3Has KyAa U 3a4eM, TaK, KOCTU pa3MUHAET,
1, HE CO3HABasi CBOEH OrPOMHOMN CHJIBI, TPOCTO HE Jaymasi 00 Hel, TO POCTOUEK
COpBET, TO JIEPEBO C KOPHEM BBIPBET, BCE C OJMHAKOBOIO JIETKOCTBIO U JaXKe
Pa3HUIIBI MEKIY dTHMU JeHcTBUsIME HE uyyBcTByeT. [Mikhailovskii 1888: 216-
17]

Mikhailovsky was vigilant of Chekhov’s moral stance; he certainly
must have hoped that in this transition to a thick journal the writer would
publically renounce the unsavory political views of his former associates in
the ephemeral press. In a subsequent letter to Chekhov at the beginning of
March (1888), Mikhailovsky writes “He naauddepentasr Bamm pacckassl B
“HoBom BpeMeHu”’,—oHU TipsMo ciyxar 31y’ [Mikhailovskii 1888: 217-18].
The critic bases his judgments here not on the earlier stories’ content, for no
less than The Steppe they lacked an identifiable political or social message,
but on association: that they were published in Novoe vremia by ultra-con-
servative editor Aleksei Suvorin. Given the mismatch between their points
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of view, it is not surprising that this exchange marks the end of the (known)
correspondence between the writer and the critic. But the orientation to rela-
tionship as a source of moral significance—guilt by association—is not limited
to primitive contemporary readers like Mikhailovsky. It infuses the world
of Chekhov’s texts, and emerges in the interaction between the texts and
their readers. Association (connection, contiguity, interaction, relationship)
an offer some clue to grappling with the morality of Chekhov’s apparently
amoral prose.

In prose works, redundancy and superfluous elements can contribute
to a sense of verisimilitude, a key value in realism. But poetic and lyrical
elements dominate in Chekhov’s works. In his authoritative discussion of
“laconism,” Peter Bitsilli argues that nothing in a Chekhov story is super-
fluous; there is no redundancy, and every word contributes uniquely to the
wholeness of the text overall. Bitsilli’s reading emphasizes the poetic struc-
ture of Chekhov’s narratives, showing how different textual levels interact
to convey a common unifying principle. For example, landscape description,
by reflecting the emotional states of characters, contributes to the plot, and
both plot and landscape serve the overall spirit of the text. In this system of
interconnected elements, “nothing can be replaced by anything else; oth-
erwise, the entire system collapses” [Bitsilli 1983: 35]. This holistic unity
emerges in relationship between the individual pieces of the text and the
whole sum of its parts.

Bitsilli’s analysis is structuralist. It has no need for principles, view-
points, or references from outside the text [Note 1]. Meanwhile, though, the
reader seeks real-world relevance — a prosaic, rather than a poetic value. We
crave to read not only aesthetically, but also ethically. This may be inevitable;
there is something about narrative in general that implies moral instruction:

Narrative ethics explores the intersections between the domain
of stories and storytelling and that of moral values. Narrative ethics regards
moral values as an integral part of stories and storytelling because narratives
themselves implicitly or explicitly ask the question, “How should one think,
judge, and act — as author, narrator, character, or audience—for the greater
good? [Phelan 2014; my emphasis—CA.]

Primitive narratives—fables, political speeches, advertisements, pos-
itivistic and utilitarian criticism — state their message explicitly. Subtle nar-

ratives (Chekhov’s stories) work implicitly. In the context of a politically
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committed criticism, the absence of an overt message in the story is only an
invitation to find one on a deeper level. It will take the form of hints, shreds
of conversation, maxims, exhortations, suggestions, examples, and questions
that emerge through the story’s references to themes of right and wrong, mo-
rality, justice, and judgment. As Chekhov embarks on his first major work
for a thick journal, he is fully aware of the weight of two contexts—that of
contemporary critical expectations and that of the literary tradition. In his
public statements he pushes back against the demands of critics for explicit
messages, proclaiming himself a free artist. In other words, he calls for poet-
ic readers, not prosaic ones. Nevertheless, he structures The Steppe very con-
sciously as a journey to education, implying some kind of didactic message.
In fact this and his other stories do address the Russian “accursed questions,”
and do so with considerable rhetorical power. Themes of guilt and inno-
cence, justice and injustice permeate The Steppe. Because they merge with
the story’s rich poetic elements, enjoy no hierarchical privilege in the text,
and are presented with characteristic understatement and reticence, they can
be easily missed. This non-privileged embeddedness of moral themes within
in the text as a whole distinguishes Chekhov’s treatment of ideas from that
of his predecessors. As Alexander Chudakov observes,

The [Chekhov] character is embellished with many secondary or
‘unimportant traits—traits which are irrelevant to the idea and shed no light on
it. As a result the impression is created that it is not so much the idea itself which
is important, but its sphere of existence—the person himself, with all his traits
extraneous and incidental to the idea. It is not so much the idea itself as it is its
embodiment; it is not the quality of the suit, but the way it’s worn and the person
who wears it [Chudakov 1983: 200].

This is consistent with Chekhov’s non-hierarchical principle con-
veying different points of view, examined by Radislav Lapushin in his anal-
ysis of the story [Lapushin 2012: 206]. Any ideological and moral message
contained in the text enjoys no advantage by comparison with the other ele-
ments, rendering the reader’s task both more challenging and more reward-
ing.

The craving for a moral message that some philosophers consid-
er intrinsic to storytelling takes a unique form in Chekhov’s writing. It is
an often-noted fact that though the laconism of Chekhov’s stories identified
by Bitsilli gives a hermetic sense of completeness, the whole lacks—as both
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Chekhov’s characters and his readers note—an identifiable “general idea.”
One way to characterize the general idea is to call it an object of yearning,
something implicit in the feeling of incompleteness that infuses every in-
dividual detail in the story. Borrowing the title of Nikolai Leikin’s journal
Fragments (Oskolki), where Chekhov published many of his early comic
stories, we identify this principle as one of fragmentation. Everyone and
everything is a fragment, lacking something. The young hero longs for his
mother; his uncle strives to sell his wool; the steppe longs for a poet; Chek-
hov yearns for a reader who will understand his writing. The fact that the
yearning experienced by Chekhov’s characters generally takes an emotional
form—tears, feelings of toska—may distract from the possibility that the
object of desire might be intellectual and moral in nature. Indeed, the reader
yearns for a positive message, for advice and guidance. Chekhov’s small
protagonist serves to dramatize this yearning. Although the story lacks direct
authoritative statements of such a message, The Steppe actually abounds in
them, as the boy’s elders (his uncle, Father Christopher, and Pantelei), all
offer moral maxims and commands—in an abundance of utterances in the
imperative mode. The fact that Egorushka’s journey takes the explicit form
of a journey to education only reinforces this sense of The Steppe s strong
ethical core.

The Steppe is fragmentary; it offers glimpses, scenes, and episodes;
its plot seems incidental and contingent in its logic. Generations of read-
ers have objected to this apparent weakness in construction; even as astute
a modern reader as Ronald Hingley calls The Steppe, by comparison with
such other works as “A Boring Story” and “Ward Number Six,” “just a se-
quence of charming sketches” [Hingley 1989: 97]. The reader is presented
with a mass of episodic material in need of a unifying perspective, the noto-
rious “overall idea” that critics demanded of the writer, and that Chekhov’s
first-person narrator names as a central problem in The Steppe’s companion
piece, A Boring Story (1889). To the writer’s contemporaries, the missing
piece was political and ideological.

Other readers have identified the fragmentary nature of the plot, and
have sought the missing piece on various other levels—plot, poetry, religious
motifs, character. Chekhov’s characters are seen as weak and lacking agency:
Thomas Winner, for one, compares Egorushka, the nine-year-old protagonist
of The Steppe, with picaresque heroes like Don Quixote or Gulliver, and
finds him passive and weak [ Winner 1966: 46]. Other readers such as Peggy
Burge and Mark Swift trace textual echoes of biblical texts (primarily Eccle-
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siastes) to identify the missing link as religious; Michael Finke incorporates
the references to Ecclesiastes in his reading of the story as telling of its own
creation (its “metapoesis”) [Finke 1995: 134-66]. Marena Senderovich ap-
plies the figure of a mosaic to Chekhov’s poetics, “in which discrete parts
are subordinated to certain larger patterns. [...] One must find a point of view
which encompasses the works as unified aggregates” (M. Senderovich 1987:
77). She discovers the larger pattern by looking beyond the story’s bound-
aries, juxtaposing The Steppe with two other works: “An Attack of Nerves”
and “A Boring Story.” Taken together, the three stories comprise Chekhov’s
never-written but intended novel, which Senderovich describes, convincing-
ly, as the writer’s “Existential Trilogy.” Egorushka’s lack of agency and his
orientation on his own immediate material and sensual experience place him
squarely in Kierkegaard’s “esthetic” mode of experience, that is, that of a per-
son “wholly submerged in the immediacy of being” [M. Senderovich 1987:
84]. Indeed, for Kierkegaard, this mode is characteristic of childhood. In this
reading, “An Attack of Nerves” represents an instantiation of the “ethical”
mode, whereby a character is given freedom of choice to solve a problem of
existence; “A Boring Story” represents the “religious” mode by showing a
character at the end of life, longing for the lost Absolute (85). When viewed
as an isolated story, The Steppe seemed episodic; when read together with
these two other stories, it turns out to be part of a complete, existential novel,
autobiographical in nature and universal in import.

In his reading of The Steppe, Radislav Lapushin focuses on the rela-
tionship between fragment and whole within the story, juxtaposing a multi-
tude of different points of view. Every element, including animals and plants,
and even inanimate objects, possesses “a voice and perspective of their own
in Chekhov’s artistic universe” [Lapushin 2012: 205]. Taken individually,
these elements are isolated in their subjectivity and threatened with atomiza-
tion. Through lyricism and musicality, Chekhov creates what Lapushin calls
a “poetics of reconciliation” of points of view that unites all of them, “blur-
ring the borders between the observer and the object of observation, between
the poetic and the mundane, universal and personal, animate and inanimate,
human and non-human” [Lapushin 2012: 210].

If a relationship between fragment and whole is assumed to be dom-
inant in Chekhov’s poetics, any moral message of The Steppe should reflect
this dynamics. We might begin by suggesting, along with ethicists, that a
moral truth can emerge only in relationship, rather than in any direct state-
ment of some universal principle. An absence of directly stated moral mes-
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sages, or even of moral questions, does not mean that a work of literature
lacks a moral identity. It might in fact mean that it is addressing moral issues
in ways that only literature can, by presenting characters with relationships,
dilemmas and choices fraught with good or harmful consequences. Indeed,
ethics entails “putting yourself in another’s place”—be it that of another hu-
man being, a blade or grass, or a corncrake, as Radislav Lapushin, quoting
a letter by Chekhov, puts it. The key is empathy and emotional connection.
To cite the results of a recent study of the role played by empathy in moral
judgments, “There is a key relationship between moral judgment and empa-
thetic concern [...] Diminished emotional responses, specifically, reduced
empathic concern, appear to be critical in facilitating utilitarian responses to
moral dilemmas of high emotional salience” [Delaney 2013].

The Steppe abounds in references to right and wrong, guilt and jus-
tice, references that can be read as fragments of the larger, unspoken theme.
The theme can be explored on several levels, by paying attention to the in-
teractions between the individual elements of the story. Take the question
of plot, for example. The Steppe strikes the reader first and foremost as a
masterful description of the steppe, held together with the rudimentary, sche-
matic trope of the journey. A child is taken away from his home to a strange
town, where he is to be educated. But the boy’s journey is far more than
a simple movement through space; it is an education in itself-as Chekhov
wrote in a letter, “an encyclopedia of the steppe” (II. II, 173) —providing
moral, social, cultural, political, emotional lessons along the way.

Chekhov’s art works through subtle hints; but at certain points the
theme of justice and guilt makes itself known. As the plot develops, these
hints gain weight and power through repetition, creating a rising moral ten-
sion that will culminate in what can be read as a scene of the Last Judgment.
Monitoring Chekhov’s use of the imperative mode can illuminate how this
works. In Chapter I, the travelers stop by a spring to take a nap. Egorushka’s
uncle Ivan Ivanych Kuzmychov tucks a pouch (which we later learn is full of
thousands of rubles) under his head to serve as a pillow, and places his little
nephew on guard:

“I’'m going to sleep; you keep watch and make sure no one steals this
bag from under my head.”

51 Oymy criath, a ThI MOTISAABIBAM, YTOOBI Y MEHS U3-TI01 TOJIOBBI 3TOTO
memika He Beitanu (C. VII: 22).

Then Deniska, the coachman, restates the motif:
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“Watch and make sure no one steals the horses!”
— Iornsapiaid, uto6 kTO KOHEM He yBen! (C. VII: 23)

These admonitions give both the child and Chekhov’s reader the
sense that there are thieves about. Then both of the guardians fall asleep,
leaving the boy fully responsible, not only for the money at hand, but also for
the success of the uncle’s and Father Christopher’s venture and, as it turns
out, for his own future.

Does Egorushka feel the full weight of this responsibility? Do we
readers even notice? Only later do we learn what is in the pouch. At this
first rest stop, the motif of theft is only a subtle hint that brings with it no
immanent sense of danger. But as soon as the boy’s guardians fall asleep, the
steppe takes up the theme of guilt and innocence. As Egorushka watches his
sleeping guardians’ faces, the grass begins to sing to him:

[...] he began to imagine that it was the grass that was singing; dying,
already dead, in its song without words, but plaintively and passionately, it tried
to convince some invisible listener that it was not to blame, that the sun was
burning it for no reason; it claimed that it passionately thirsted for life, that it
was young and would have been beautiful but for the stifling heat and drought;
it was not guilty, but still begged someone for forgiveness and lamented that it
was in unbearable pain, sad and sorry for itself...” (my emphasis).

[...] emy cramo ka3arbcs, 4TO 3TO Iejia TpaBa; B CBOCH IECHE OHA,
MTOJIyMepTBasi, y)Ke morudmas, 6e3 ClioB, HO KaJIoOHO W UCKPEHHO yOexxmana
KOT'0-TO, YTO OHA HU B YeM He GUHOBAMA, YTO COIHLE BBDKIVIO €€ NOHANPACHY,
OHa yBepsijIa, 4TO €l CTPAaCTHO XOYETCsl )KUTh, YTO OHA ellle MOoJIoAa U Oblia
OBl KpacuBOM, eci OBl HE 3HOM UM HE 3aCyXa; 8UHbl He OblIO, HO OHA BCe-MAaKU
NPOCUNA y K020-mo NPoweHus 1 KISIach, 9TO eif HEBBIHOCHMO OOJIbHO, TPYCTHO
u xajko ceos...(C. VII, 24—my emphasis).

This is the Chekhovian version of the eternal Russian accursed ques-
tion (“Who is to blame?” (Kto Bunosar?). Though the grass lacks human
language, Egorushka hears it sing of guilt, of injustice, and of the need for
forgiveness. When he finally identifies the source of singing, a peasant wom-
an sowing, it is not at all clear that the morally potent words he imagined
were in fact what she was singing. In this scene, and in others to follow,
the questions move beyond human conversation and action, and infuse the
whole natural environment. We readers find ourselves in a position like that
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of the young protagonist--seeking words to express the inexplicable moral
significance in the song—that is, in The Steppe itself—story and place, and
by analogy, in the world as a whole.

Uncle Ivan Ivanych’s and Deniska’s mentions of the possibility of
thievery convey the impression that the steppe abounds in danger. The mo-
tif of theft recurs throughout the text, gaining force with each repetition.
In Chapter IV, as the travelers leave the inn, under the fresh impression of
their encounter with the beautiful Countess Dranitskaya, Yegorushka’s uncle
comments:

“But that Kazimir Mikhailych really plunders her; Remember, three
years ago, when I bought some wool from her, he scooped up three thousand on
my purchase alone.”

— Ma n 310poBo xe obupaet ee 3ToT Kazumup Muxaiinera! B tpersem
rojie, Korja si y Hee, IOMHMTE, IIEepCTh MMOKYIal, OH Ha OHOW MO IOKyIIKe
Teicsun Tpu Haxwn (C. VII, 44)

The theme intensifies later, when Egorushka, left by his guardians to
the protection of strangers, sits with the cart drivers around the fire as they
tell horrifying stories of homicide and theft on the high road. These stories,
and the two roadside crosses marking graves of murdered and robbed men,
increase the feeling of danger, the need to be on guard, and the responsibility,
that his uncle’s and Deniska’s admonitions planted in the boy’s mind.

The rich descriptive details of what Egorushka sees around him
throughout his journey mutes the theme of danger and transgression, sub-
suming it within his overall poetic text. This is one of Chekhov’s most ob-
vious departures from the literary tradition he inherited; Dostoevsky and
Tolstoy placed guilt and injustice at the center of their works, and always
anchored them in human experience. Chekhov also reinforces an impression
of the theme’s apparent insignificance through his plot; after all, the journey
across the steppe, in spite of the boy’s tears (at beginning and end), has a
happy ending: nothing is stolen, the boy is safely delivered to the town, and
Uncle Ivan Ivanych and Father Christopher both make a tidy profit on the
wool. This does not mean, though, that The Steppe lacks morally fraught ac-
tion. Whereas theft remains only a threat that never materializes, we witness
physical violence both at the hands of human beings and as a natural phe-
nomenon. The Steppe features repeated, intensifying episodes of “beating.”
First Egorushka witnesses the carter Dymov’s murder of the innocent grass
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snake. At this point the boy’s material and spiritual guardians are gone, and
he is in the company of the cart drivers. Egorushka’s vantage point is the
highest in the entire steppe—which, along with his privileged social position
as the member of a higher class, implies power and responsibility— as he
looks down from the tall bale of wool atop his cart and witnesses an act of
raw unmotivated human violence and evil:

One of the cart drivers who were walking far ahead, dashed off from
his place and started beating against the ground with his whip. This was a large,
broad-shouldered peasant of around thirty with red curly hair, evidently a very
sturdy and strong man. Judging from the movements of his shoulders and of
the whip, and by the zeal expressed by his manner, he was beating some living
creature.

OnuH U3 TOJBOYMKOB, HICAIINX JaJeKO BIICPE/IH, PBAHYJICSA C MECT,
1moGexaa B CTOPOHY M CTajl XJIECTaTh KHYTOM IO 3eMiie. DTO OBbLT POCIBIH,
HIMPOKOIUICYHI MY>KUYUHA JIET TPUALATH, PYChIH, KYAPSABBIA H, MO-BUAUMOMY,
OYCHb CHIbHBIA M 3710poBbIit. Cyast M0 JABMKCHHSIM €ro IUied W KHYyTa, 110
YKaJHOCTH, KOTOPYIO BBIpakaia ero mosa, oH 0ui uto-To xwuBoe (C. VII, 52).

Then we learn what has happened. One of the cart drivers calls out:

“Brothers, Dymov has killed a snake! For real!”
--bparupl, JpimoB 3mes youn! Eit-6ory! (C. VII, 52).

After transgression comes judgment and commandment:

“Jailbait!” shouted [Vasya] in a hollow, plaintive voice. “Why did you
kill the little snake? What did he do to you, you cursed brute? Look, he killed a
little snake! What if someone did that to you?”

Karopxwnslit! — 3akpuyan on [Bacs] niryxum, miaqymyM roJocom. — 3a
9TO THI yKuKa youn? Uto oH Tebe cienan, mpoKIAThIi Tei? Wb, yxuka you!
A exenu Ob1 TeOst Tak?

—VYXKuKa Hellb3sl yOUBaTh, 3TO BEPHO...0opmotan [lanreneii. —Hemnp3s1.
(52)

Against the markedly Old-Testament setting of the story as a whole

(Swift, Finke), the episode itself, and the statements that follow carry strong
moral force. Judgment here is voiced by human witnesses, and noticed by
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the observant child. The question, “Why did he kill the snake?” gains force
in a trifold repetition. Egorushka repeats Vasya’s question to his carter, the
Old Believer Pantelei, who repeats the commandment:

Egorushka: “Grandpa, why did he kill the snake?

[Eropymika]-Jlexn, Hy 3a uTo OH yOmI yxuka? [...]

[Egorushka]: “Grandpa, but why did he kill?”

[Eropymikal-/len, Hy 3a 4uTo youn?

[Pantelei]: “Man is stupid, his hands get itchy, that’s why he kills. But
one must not kill a grass snake.”

[[ManTenei|-Imymeiii 4yenoBek, pyku demryrcs, OTTOro W yowni, —
OTBETHJI CTapHK. —A yxa 6uth Hemb3s. (C. VII, 52).

Egorushka’s questions move from the specific to the general. First he
asks “Why did he kill the snake?”” but then, “Why did he kill?” The old man’s
use of the word “man” rather than Dymov’s name also conveys the sense of
a universal commandment. “Man is stupid, his hands get itchy, that’s why he
kills. But one must not kill a grass snake.”

As with the theme of theft, the theme of gratuitous violence and
bullying intensifies as the journey progresses. Dymov’s violence increases
in power with each new scene; he moves on from animal victims to human
ones. Egorushka, meanwhile, grows from observer and questioner to victim,
but then he begins to gain his voice, to gain an ability to express moral judg-
ment (perhaps taking on the role of the steppe’s prosaic bard and exposer of
right and wrong). As Yegorushka enjoys an innocent swim in a river, Dymov
grabs him by the leg, jerks him up to the surface, and reaches for his neck.
Now Egorushka gains a voice of his own, and can shout out his condemna-
tion:

Fool! I’ll punch you in the face! [...] Scoundrel! Son of a bitch!
Hypak! 5 te6e B mopay nam! (C. VII, 57) [...] Mep3agen! CykuH cbix!
(C. VIL, 58).

The human drama unfolds against the background of an increasing,
parallel tension in the natural landscape. Throughout the journey, the steppe
has been dry and thirsty. Everything in the steppe, including the human trav-
elers, feels this thirst, which culminates in the magnificent storm of Chapter
VII (a storm that will recur at key moments in Chekhov’s future works, from
“A Boring Story” to Uncle Vanya). The sense of foreboding in nature leads
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Dymov to ever more aggressive acts against his companions, including the
gentle Emelian. Now Egorushka speaks out not just for himself, but also
for other victims of Dymov’s violence. He serves as the voice of judgment,
calling for revenge:

“You are the worst of all! I can’t stand you! [...] In the next world
you will burn in Hell! I will complain to Ivan Ivanych! Don’t you dare insult
Emelian!”

—To1 xyxke Bcex! S Tebs tepmers He mory! [...] Ha Tom cBere T
Oynemmb ropeTh B any! S Bany MBanpray nmoxkanyrocs! Tel He cMeenTs 00MKaTh
Emenbsna! [...] beiite ero! beiite ero! (C. VII, 82-3)

For Egorushka this moment releases his pent-up longing for his
mother, and he finally is able to cry out aloud for her (“Mama! Mama!”
(C. VII, 83). Forsaken and cast to the whims of fate, Egorushka perceives
everything around him to be “devoid of people and terrifying” (HemoquMbIM
u crpamnbiM (C. VII, 83). For his part, possibly anticipating potential
consequences from Egorushka’s guardians, who, like the boy, are of a
higher social class, Dymov at last feels contrite. He approaches the boy and
apologizes in the only way he can, by inviting Egorushka to take revenge by
beating him, using the imperative: «Ha, 6eii!». This elicits another flash of
lightning (at that moment: B 310 Bpems), but Dymov repeats the command:
«Hwuuero, o6eit!» (C. VII, 84). Yegorushka makes the correct moral choice:
he does not resist violence with violence, and refrains from hitting the
abuser. In this way, the boy yields to a higher judge. And indeed, the moment
Egorushka relinquishes the opportunity for revenge, the storm finally breaks
forth, brandishing the four elements (earth, water, wind, and lightning-fire)
and dwarfing the petty human drama that moments before had seemed so
momentous:

Bapyr pBaHyn BeTep W C TaKOW CHJIOW, YTO €Ba HE BBIXBATII Y
Eropymiku y3enok M poroxy; BCTPENEHYBIINCH, POroXka pBaHyllaChb BO BCE
CTOPOHBI M 3axJjomana Mo TIOKy u 1o nuiy Eropymxu. Berep co cBuctom
ITOHECCS 10 CTEITH, OECIIOPSIOYHO 3aKPY>KUIICS U TTOTHSIT C TPABOO TAKOH IIIyM,
YTO M3-3a HEr0 HE OBLIO CIIBIIITHO HUA TPOMa, HU ckpura koiec. OH Iyl ¢ YepHOi
Ty4H, Hecs ¢ co0oif obaka MUK | 3amax JOKIAS U MOKpOH 3eMid. JIyHHBIN
CBET 3aTyMaHWIICS, CTaJl Kak Oy[ITO Tpsi3HEe, 3BE3/IbI eIIle OOIIbIIe HAXMY PHJIHCH,
1 BUJIHO OBLIIO, KaK 110 KPalo JOPOTH CIICIIMIIN Ky/1a-TO Ha3a/| 00J1aKa MMbIJIH 1 UX
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teHu. Terneps, Mo Bceil BEpOSATHOCTH, BUXPH, KPY»KACh U YBJIEKas C 3€MJIH TbLIb,
CYXYIO TPaBy M Tepbs, IOJHUMAIUCH 1101 CaMOe He0O; BEPOSITHO, OKOJIO CaMOM
YEPHOU Ty4H JIETAIU MEePEKaTH-T0JIe, U KaK, JOJDKHO ObITh, UM OBLIO CTPAIIHO!
Ho ckB03b MbLIb, 3aJIEIUISBIIYIO IV1a3a, He ObLIO BHIHO HUYEro, KpoMme Onecka
monuuii (C. VII, 85)

The storm draws into itself all the human drama and tension of the
preceding scene. Nature dwarfs not just the theme of guilt and transgression
introduced in the story up to that point, but every other theme as well. Now
Egorushka is no more a child than we, when we find ourselves alone and
unprotected in a world of violence and danger that we do not understand,
and at the mercy of primeval nature. The boy is I; the steppe is the entire
world, and judgment comes from somewhere greater than all imagination.
Unlike Tolstoy, Chekhov leaves unsaid the Lord’s claim to the last word:
“Vengeance is Mine, I will repay”[Romans 2:19]). But surely, given its place
as the culmination of Chekhov’s drama of human violence and transgres-
sion, the thunderstorm can be read as an enactment of the Last Judgment
(cTpanTHBIA Ccym).

Notes

1. Aline of thought well worth pursuing is how structuralist readings
exclude moral questions, and whether that exclusion in itself is morally fraught.

2. The other one is the fire scene at the center of the 1896 story
“Peasants” (Myxwuku). See my unpublished paper on the subject, and George
Pahomov’s “Religious Motifs in Chekhov’s ‘Muzhiki.’
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FOLK MOTIFS AND RITUALS IN CHEKHOV’S “STEPPE”
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“...M MaJjo-rnoMajly Ha MamsiTb NPUXOAAT CTEIHBIE JETeH/IbI,
paccka3bl BCTPEYHBIX, CKa3KH HAHBKH-CTeHAYKH...” (C. VII, 46).

This paper will explore the function of folk motifs and rituals in
Chekhov’s “Steppe” (1888). My approach is informed by Arnold van Gen-
nep’s and Victor Turner’s studies on rites of passage [van Gennep 1960, Tun-
er 1969]. Literature on rites of passage explores the ways ritual constitutes
the social fabric of a group. In The Rites of Passage, van Gennep famously
argued that rites associated with birth, puberty, marriage and death are dra-
matized expressions of the social order which act to strengthen the integra-
tion of both initiates and spectators into that order. Van Gennep identified
three main stages of initiation rituals: separation, transition and reintegra-
tion. Rituals most often highlight a member of society who is temporarily
in a liminal state, that is, a person in between social stages and his resulting
anxiety over his position [Van Gennep 1960: 18.] This paper will highlight
the ritualistic nature of Egorushka’s progress in Chekhov’s “Steppe”. In par-
ticular, I will reveal the function of the rites of passage in this novella. I will
focus on the significance of life-cycle rituals related to sexual awakening,
marriage and death, ritually marked boundaries (village boundary and the
crossroads), dangerous other worldly beings (the wizard and rusalka among
others), apotropaic devices (nets, crosses, seeds) and other practices of folk
belief. My focus on folkloric elements in the text is not meant to be at the
expense of other readings of the text; the beauty of Chekhov’s works lies in
the multiplicity of meanings that can be ascribed to them. Michael Finke, in
his analysis of “Steppe” in Anton Chekhov Rediscovered observed, “There
are [two] points we would like to make... First, the question of subtexts in
“Steppe” — the Old and New Testaments, Gogol’s Dead Souls, Goncharov’s
Frigate Pallada, works of Classical Antiquity and traditions of Russian
Folklore—is a rich one, and deserves much greater attention than we are
able to give it” [Senderovich 1987: 128].

“Steppe” represents Chekhov’s innovative contribution to the com-
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ing of age genre, one that draws on the conventions of folk and religious
traditions and synthesizes them in its account of the rites of passage of its
child protagonist. The rituals that accompany this passage differ from culture
to culture, but are universal. Anthropologist Arnold van Gennep was the first
to refer to rituals that mark an individual’s passage through various stages in
the life cycle as “rites of passage” [Myerhoff 1982: 115]. Borrowing from
van Gennep’s and Victor Turner’s concept of liminality (liminal personae
or threshold people) and marginal entities, this paper seeks to unpack the
meaning of the folk motifs and rituals Chekhov employs [van Gennep 1960,
Turner 1969].

In The Rites of Passage, van Gennep posited that the liminal or mar-
ginal moment marks the intermediate stage in the three-step process of ritual
initiation (separation, transition, and incorporation). Liminality occurs when
people are in transition from one culturally defined stage in their life-cycle
to another” [Shields 1991: 83]. More recently, Victor Turner has expanded
upon van Gennep’s definition by adding a synchronic dimension to the con-
cept. Liminality, according to Turner, is not only a transition between states,
but it is a state in itself as there are individuals, groups and social categories
for which the liminal moment turns into a permanent condition. Liminality
can also have definite spatial connotations; liminal spaces are those on the
margins of society [note 1]. The following is an analysis of Egorushka’s
ritualized movement, his journey across the liminal location of the steppe,
the natural beauty of which forms a place of desire and pilgrimage where
boundaries are crossed, and identities and states are in transition.

Marena Senderovich in her essay “Chekhov’s Existential Trilogy”
was the first to analyze the series of successive symbols in “Steppe”, “An
Attack of the Nerves” and “A Boring Story”; she concludes that all three
stories present the problem of a life crisis. Senderovich writes: “They portray
three boundary situations, presenting three fundamental existential phases:
(1) [“Steppe” portrays] Entry into life, when a man is thrown into this world
without his consent, drawn from the safe, womb-like world of his mother’s
house in to an open and threatening world. It is the first crisis of existence,
at the beginning of the path of life. [“An Attack of the Nerves” portrays]
(2) A man [who is] forced to travel that path without regard to his person-
al desire... (3) Finally, [“A Boring Story” depicts] the last crisis, the last
compulsory act of life occurs on this side of the grave, on the threshold of
non-existence.” [Senderovich 1987: 82].

Chekhov’s story begins as his three protagonists leave the security
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of their village. Father Christopher and Uncle Kuzmitchov agreed to take
the nine year old Egorushka on their journey to sell wool to the wealthy
merchant Varlamov. The innocent boy is along for the ride, eventually to
be dropped off at school, far away from his mother, the only family he has
[note 2]. Chekhov signals the boy’s separation from his old life and sets the
tone for the evil that Egorushka will experience in the story’s initial images.
Consider, for example, the prison, foundry and cemetery, each of which is
located outside of the village, so as not to tempt evil spirits from interacting
with the living. The cemetery, clearly representative of the world of the dead,
for example, doubles as a frightening reminder of Egorushka’s impending
loss of innocence and awakening sexuality as the cherry stains on the white
crosses and tombstones remind him of blood. Chekhov writes, “Eropymika
BCIIOMHMJI, 4TO, KOT/IA I[BETET BHIIIHS, TH OClible MSATHA MEIIAIOTCS C BUIII-
HEBBIMH LBETaMU B O€l0€ MOpE; a KOIa OHa CIeeT, Oejble MaMsITHUKA
U KPEeCThI OBIBAIOT YCHIMAHBI OArpSHBIMHU, Kak KpoBb, Toukamm’ (C. VII,
14) [note 3].

This frightening image of the fearsome but inevitable impending
change is connected to the dramatic transformation that occurs at the onset
of puberty. For the girl, of course, the first menstruation marks a dividing
line between childhood and womanhood. V.F. Demich, a nineteenth century
researcher of Ukrainian folk medicine, documented the common practice of
using white and red flowers and berries to treat menstrual disorders [Dem-
ich 1889: 7]. According to Russian ethnographer V. B. Kolosova, “Modern
field studies show that the same principle is still in force: for example, in
the Chernivtsi region of Ukraine, women use a plant known locally as bilyi
kamenets (which has small white flowers) to cure leucorrhoea, a white vag-
inal discharge” [Kolosova 2005: 44] [note 4]. The image of the red cherries
in Chekhov’s text is associated with life creating blood in the context of
the reproductive life-cycle of menstruation and childbirth. From the very
beginning of his story, Chekhov links Egorushka’s infantile confusion and
awaking sexuality with spatial disorientation and danger.

The central image in Chekhov’s text is the menacing windmill that
dominates the steppe. Chekhov writes, “Ckopo mokasancs u Xytop bont-
BBI, & BETPSK BCE ellle He yXOIWII Ha3ajl, He OTcTaBal, isien Ha Eropyriky
CBOUM JIOCHAIUMCS KpputoM u Maxain. Kakoit konmyn!” (C. VII, 20) [note
5]. Through its association with grain and water, the mill is traditionally
a symbol of fertility and, by extension, of the Feminine. Richard Vowles
offers a succinct discussion of the symbolic literary representations of the
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mill [Vowles 1962: 111-119], while Beryl Rowland, who has researched the
image of the mill in popular metaphor from Chaucer to the present day con-
cludes that, “the grinding of grain into life-giving flour is analogous to the
procreative act” [Rowland 1969: 72]. In Chekhov’s text, the mill is another
reminder of Egorushka’s impending transition to adulthood. The image of
the waving mill is common in Russian riddles; consider, for example the fol-
lowing riddle illustrating the verb maxams in V. 1. Dal’s Tonxosuwtii ciosapy:
“IItuna — FOpuna - Ha Betep msaut, Kpeuiesamu mamrer, Cama HU ¢ MecTa
[Menpauna)” [Jdane 1935: 314] [note 6]. In Russian Folklore, the windmill
is traditionally a shelter for “unclean” reuucmsie forces. Even the structure
of the mill seems to point to its being endowed with miraculous properties;
there is a striking resemblance of the windmill hut to that well known hut
on chicken legs, the home of Baba Yaga. The mill wheel also has a mythic
ubiquity comparable only to that of the loom as a symbol of fate and death
[note 7].

As Egorushka moves further away from his own space (svoi) and
into the strange (chuzhoi) space of the steppe, he encounters several spirit
“masters” who control the natural world. Russian Ethnologist Alexander Af-
anasyev interprets these spirit masters as mythical personifications of nature;
he writes, “[they were] the prime players of long-forgotten myths, whose
amours and quarrels were the cause of the rain-showers, thunderstorms,
earthquakes and winds that created and destroyed landscapes, changed sea-
sons and made crops grow” [Warner 2002: 35]. In Chekhov’s short stories
“Benpma” [The Witch] and “Ha mytu” [On the Way], both published in 1886,
frost and snowstorms become symbols of restless souls or the spirit. Several
spirit masters appear in Chekhov’s “Steppe”. Bored and isolated from his
fellow travelers (all of whom had fallen asleep), Egorushka finds himself
alone in the midday heat, in another world altogether. Chekhov writes, “Ero-
PYIIKa, 33]bIXasiCh OT 3HOS, KOTOPBII 0COOEHHO YyBCTBOBAJICS TETEPh MOCIE
ellbl, T00ekKall K OCOKE M OTCIOIa OIVISIE] MECTHOCTh. YBHJIEN OH TO JKE
caMmoe, 4TO BUJIEJ U JIO TOJYJHS: PaBHUHY, XOJIMBI, HE0O, JINIIOBYIO Jajb. ..
Oxomno 30 He ObUTO BUIHO HHU JIIONICH, HU JIEPEBLEB, HU TEHEH, TOUHO Moce-
JIOK 33JIOXHYJICSI B TOpsTYeM BO3IyXe U BeicoX. OT Hedero jenarh Eropyinka
NOMMal B TpaBe CKpHIIaya, IOJHEC €ro B KyJake K yXy ¥ JOJITO CITyIIal,
Kak TOT Urpaj Ha cBoed ckpurnke. MamuHanbHo Eropymika monctaBui
POT MOJ CTPYHKY, OEXKaBIIYI0 U3 TPYOOUKH; BO PTY €ro CTaJIO XOJOIHO U
3anaxiyio 6omuronoBoM...”(C. VII, 23) [note 8]. Chekhov calls upon Rus-
sian folklore to signal Egorushka’s liminal state. Significantly, the sights and
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sounds he encounters set the stage for the ultimate battle to come. The grass-
hopper plays on his instrument, a violin, also associated in Russian folklore
with the appearance of the devil [note 9]. The strong scent of hemlock, a
highly poisonous plant known to cause paralysis and suffocation, and recog-
nized in Russian and German folklore as the devil’s plant, surrounds the wa-
ter pipe from which Egorushka takes a drink [note 10]. Dangerous folkloric
beings appear to Egorushka during this liminal time. While alone, suddenly,
from “underground, as though an unseen spirit were hovering over the steppe
and singing”, Egorushka hears and then sees a long-legged peasant woman
with white dust flowing down from her, sowing the fields. Chekhov writes,
“TO CBEpXY, TO U3-10J] 3eMJIM, TOYHO HaJ[ CTEIbI0 HOCHIICS HEBHIUMBIH JTyX
u ner” (C. VII, 24). This female midday spirit (noryonuya) is well known
in Russian folklore; she appears around noon on hot summer days, takes the
form of whirling dust clouds, carries a scythe and is in fact, the personifica-
tion of sun stroke [Kammma 2000: 113]. During harvest time, she is said to
float along the lanes of rye in search of workers who should be resting. She
is also said to lure children into the rye, causing them to lose their way, and
ultimately killing them. Typically, she appears in a “borderline” context be-
tween nature and culture (that is outside the boundaries of the settled village,
yet in the cultivated field) as protector of the grain, a life-giving source and
image of fertility, but also potential destroyer of it. In Chekhov’s story as
in several of the folktale versions, she is accompanied by her son, the field
demon, the Ilonesux or Ilonesoii [ Polevik / Polevoi], a bare foot boy wear-
ing only a long shirt who comes at midday to attack people with sun stroke
[Karmuma 2000: 109]. The Polevik of folktales is not easy to see, moves very
quickly, lives in the field, hides in haystacks and is especially fond of attack-
ing and strangling sleeping men. Chekhov’s Tit, we read, is a “mManeHbKHII
MaJIB9MK B O/THO# copouke u 0e3 manku” (C. VII, 25) [note 11]. Just after his
interaction with these two creatures, Egorushka succumbs to the heat as he
“feels the sun beating down on him” and drifts off to sleep. Chekhov writes,
“Kakasi-To cuia OeCIyMHO BIICKJIA €ro Ky/Ia-To, & 33 HUM BJJOTOHKY HECJIHUCh
3HOHM M TOMUTENIbHAas NecHs. Eropyika CKJIIOHUI TOJIOBY M 3aKphLI Iaza...”
(C. VII, 26) [note 12].

Egorushka encounters several other folkloric beings along his jour-
ney across and deeper into the vast steppe. The liminal nature of these beings
is highlighted in each of Egorushka interactions. As the group of young men
is swimming in a river, for example, they come upon a pycarxa [rusalka).
Chekhov writes, “ITogBomunk Crenka, Ha KOTOPOTO TOJIBKO Teleph 00paTuiI
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BHMMaHue Eropyrika, BOCEeMHAJANATHICTHHH MAaJIBYUK-XOXOJ, B JUTMHHOM
pyOaxe, 6e3 mosica 1 B IIMPOKHX [IAPOBapax HABBIMYCK, OOJATAaBLIMXCS MpPU
xonp0e Kak (uiarn, OBICTPO pazfencs, cOexall BHU3 MO KPYTOMY OepexKy
u OyATeIxHYIICS B Boxy. OH pasa TpH HBIPHYII, TOTOM HOIUTBUI HA CITUHE
3aKpBLUT OT YAOBOJBCTBUS Ia3a. JIMIO ero yneidanoch U MOPIIMIOCH, Kak
OyaTo emy ObLIO wyexomno, 6oavro u cmewno” (C. VI, 56) [note 13].

Chekhov’s careful choice of words in describing the ticklish, painful
and funny feeling that Stopka experiences presumably points to the presence
of a rusalka in the river. Rusalki, of course, are believed to be the souls of
unbaptized or stillborn babies and drowned maidens who fall on unsuspect-
ing victims from behind and tickle them to death. No longer members of the
community, the rusalki “lure the individual out of the community and into
the depths of the forest—and grave” [Hubbs 1988: 31]. According to Linda
Ivanits, “In spite of their alluring beauty, peasants entertained no doubts that
rusalki were connected with the unclean force — it was even believed that
they received their beauty and eternal youth directly from the devil” [Ivanits
1992: 75]. The rusalki, young women of marriageable age who suffered an
accidental or violent death (either by murder or suicide), were denied the ap-
propriate funeral rites, lingered at their place of death and were trapped in a
perpetual liminal state. Warner writes, “the rusalka wore her hair unbraided
and uncovered, a state that the Russians associated with the supernatural —
witches did not cover their hair either — or with liminality, for a bride’s hair
was unbraided on the eve of her marriage as was the hair of a dead woman
in her coffin” [Warner 2002: 43]. Chekhov’s Egorushka recognizes some-
thing in the water, but he does not succumb to it. Chekhov writes, “Crauana
OCJICTIUTENBHBIC HCKPBI, IOTOM PagyTH W TEMHBIC TISITHA 3aXOAWIH B €T0
I71a3ax; OH IOCIENIM ONSTh HBIPHYTh, OTKPBUT B BOJIE IV1a3a U YBHJIEI YTO-
TO MymHO-3e1eHoe, TIOX0XkKee Ha HeOO B JIyHHYI0 HOYb. OIATH Ta JKe CHIIa,
HE J1aBas eMy KOCHYTBHCS THA W MOOBITH B MPOXJIajae, MOHECa ero HaBepXx,
OH BBIHBIPHYIJ ¥ B3JI0XHYJI TaK TIIYOOKO, YTO CTaJI0 MPOCTOPHO U CBEXO HE
TOJNILKO B TPpyIH, HO naxe B skuBote” (C. VII, 57) [note 14]. The act of wash-
ing, according to van Gennep, normally constitutes a rite of separation from
previous surroundings; washing purifies the initiate as part of his old self is
extinguished in preparation for creation of a new identity.

It is at this same time though, that Egorushka had a frightening and
highly unusual encounter with Dymov. Chekhov writes, “On Hamynan arto-
TO OCTPOE U IPOTUBHOE, MOXKET OBITh, 1 B CAMOM JIEJIE PaKa, HO B 3TO BpeMs
KTO-TO CXBaTHJI €ro 3a HOTY M MOTAIlWJI HaBepX. 3axJeObIBasCh U Kallsis,
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Eropyliika OTKpbUT 17132 ¥ YBHJIEN Mepesl COO0H MOKPOE CMEIOIIEECsl TUII0
o3opHuKa JlpiMoBa. O30pHUK TSKENO ABILAN M, CYIs IO Ia3aM, XOTel
MPOJOJIKaTh WanuTh. OH Kpernko gepkan Eropyuiky 3a HOTY ¥ YK TTOTHSIT
JPYTYIO PYKY, 4TOOBI CXBaTHTh €TO0 3a IIct0, HO EropyIika ¢ oTBpamieHueM
U CO CTPaxoM, TOYHO Ope3rysi 1 00sICh, YTO CHJIad €ro yTOIUT, pPBAHYJICS OT
Hero u nmporoBopmit: - ypak! S tebe B mopmy mam!” (C. VII, 57) [note 15].
Not too long after this encounter Egor falls violently ill during the storm. On
one level, this passage clearly contains several references to Egorushka’s
early sexual awakening. The sensual pleasure he receives while in the water,
directly connected with his vision of “some dull green”, that is, the rusal-
ka, marks the most pleasant moment of Egorushka’s journey, the swim. In
this sense, in the dark domain of water, Egorushka accepts the force of the
feminine, the rusalka. While at the same time his encounter with Dymov,
Egorushka’s mock drowning, foreshadows his impending crisis during the
thunderstorm.

Savely Senderovich has noticed that “In Chekhov’s works, erotic
motifs are always associated with anti-erotic ones. Encounters with sensu-
ality, or the discovery of it in oneself, are frightening and disheartening, and
may lead to a hysterical reaction as in “The Witch”, “Misfortune”, “An At-
tack of Nerves”, “Steppe”, “The Woman’s Kingdom”... [Senderovich 1987:
181]. In “Steppe”, for example, Egorushka’s brief encounter with the rusalka
and his childish dreams of marrying the Countess are contrasted with his en-
counter with a baba-Aea [Baba Yaga] like figure, at the height of his crisis,
just after the storm. Chekhov writes, “Eropymika Bomen B u30y. Ero Bctpe-
THJIA TOIas1, ropdaras cTapyxa, ¢ ocTpbiM mogdopoakoM. OHa jaepkana B
pyKax calbHYIO CBEUKY, LIypuiach u mpoTsikHO B3abixana” (C. VII, 88)
[note 16]. Baba Yaga’s grotesque features mark her as sexually unappealing.
She, like the rusalka, is a liminal character, mediating between human and
supernatural, human and nonhuman. Moreover, Baba Yaga is overwhelm-
ingly a negative mothering figure in children’s tales as her function is to send
those whose time has come to the other world. Joanna Hubbs has found that
Baba Yaga’s association with nightmares and illness “reflects her role as the
goddess of the underworld and the guide to initiation” [Hubbs 1988: 41].
Vladimir Propp associates Baba Yaga with the priestly mentors of tribal so-
cieties who guided young men into adulthood through a process of symbolic
death and resurrection [Propp 1986: 46]. In his insightful study Baba Yaga:
The Ambiguous Mother and Witch of the Russian Folktale, Andreas Johns
has noticed that for the boy, Baba Yaga is essentially a villain, but for the
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young adult male, while she is still a villain, she is also a donor [Johns 2004:
265] [note 17].

In Chekhov’s story, the old hunchback offers Egorushka food and
shelter. Specifically, she provides the boy with melons full of seeds, a sym-
bol of fertility [Cavendish 1995: 240]. The metallic taste left from the mel-
ons, though, is a clear reference to the folktales in which Baba Yaga, as
bad mother, gives those children she’s kidnapped inedible food, most often
iron bread [Johns 2004: 267] [note 18]. Hubbs has found that in the folktale
“Ivashko and the Wise Woman”, “The hut of Baba Yaga becomes the puber-
ty initiation hut in which the importance of food to the child is related to his
emergent sexuality” [Hubbs 1988: 48]. Egor’s encounter with Baba Yaga is
short but significant in that it illustrates the predominance of female initiators
and helpers along his journey. Egorushka’s other donor, the Jewish mother
who is called a “bear” by her husband, exemplifies the good mother who
offers protection, in the form of a honey cake [note 19]. In Chekhov’s story
Egorushka is protected from the female spirits (the rusalka, and even Baba
Yaga) while in possession of the honey cake.

Baba Yaga, as Johns has observed, mediates the opposition of male/
female, own/foreign, self/other and nature/culture as she appears most fre-
quently in tale types that symbolically represent a child’s development and
the mother-child relationship (AT 314A*, 327, 480) [Johns 2004: 271]. Johns
continues, Baba Yaga, as representative of both culture and nature, “resem-
bles the devil in European folk tradition” [Johns 2004: 271]. In Chekhov’s
story, she signals the final stage in Egorushka’s separation from his old life.
Symbolic of this is his loss of the talisman, the honey cake, to a stray dog
travelling with Varlamov’s men. For it is only when he loses the honey cake
that Egor is finally separated from his old life. No longer protected from the
evils of the outside world, Egor’s delirium links up the successive images of
the windmill, Tit, Dymov and Varlamov. Chekhov writes, Eropyiika siexan
Ha TIOKE W JIPOKajl OT XoJoja... EjBa oH 3aKpblI I71a3a, KaK OIsTh YBUJCT
Tura u MenpHHIYY. UyBCTBYS TOIIHOTY M TSDKECTH BO BCEM TeJIe, OH HaIpsTal
CWJIbI, 4TOOBI OTOTHATH OT ce0sl ATH 00pa3bl, HO €]Ba OHM HCYE3AJIU, KaK
Ha Eropymiky c peBom Opocaiicsi 030pHHK J[bIMOB ¢ KpacHBIMU TJla3aMH U
C TOAHSTHIMHU KyJTaKaM{ WM K€ CIBIIIAIOCh, KAK OH TOCKOBaX: «CKymI-
HO MHe!»... [Ipoezkan Ha kazaubem xepeOumke Bapmamos...” (C. VII,
91-92) [note 20]. Chekhov links the images of Tit, Dymov and Varlamov
on the one hand to represent the three different stages along a boy’s jour-
ney to adulthood: young boy, young man, older man. On another level, as
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liminal constructs themselves, they are corrupting forces. Tit, as noon time
spirit, corrupts and in Russian folklore is said to be connected to unclean
forces. Dymov, whose name is clearly from dsin [smoke] is also linked by
association to the Russian folkloric devil. In European folklore the appear-
ance of the devil is usually preceded by a sulfurous smell in the form of
“smoke”: Chekhov in fact uses this motif in at least two other of his short
stories, namely “CanoxHuk u Heuncras cuia’” and “Uepueiii MmoHax” [Pe-
terson 1998, 75] [note 21]. Dymov is described nine times in this text as
a ozopuux; a word usually associated with naughty children, it also means
mischievous, prankster, and hellion. Certainly his actions—Xkilling a snake,
swearing rudely, grabbing a spoon away and throwing it into the fire, and
of course, “joking around” with Egorushka in the water—point to his mis-
chievous character. Dymov is a trickster figure, endowed with the traits of a
cheat and bully [note 22]. The final image in this sequence is the image that
permeates the steppe, the devil Varlamov. Chekhov writes of this man of
small stature, “ITOT yenOBEK caM CO3/1aBaJT I[CHBI, HUKOTO HE UCKAJl K HU OT
KOTO HE 3aBHCEIT; KaK HU 3aypsiiHa OblIa ero Hapy>KHOCTh, HO BO BCEM, JTaKe
B MaHepe JiepKaTh Haraiky, 4yBCTBOBAJIOCH CO3HAHHME CHJIBI U MIPUBBIYHON
Bnactu Haj crenbio”’(C, VII, 80) [note 23].

In Russian folk belief Varlamov is clearly connected to the devil. In
Chekhov’s text, Varlamov is frequently associated with wool--the men set
off on a journey to sell wool to Varlamov, and on several occasions Varlam-
ov’s sheep are mentioned as an indication of his wealth. The word Chekhov
uses is wepcms; consider, though the other word for wool, namely sorocens
(a long strand of sheep’s wool). V. I. Dal’s definition of wepcms provides
a direct link to the word sonocer. The entry in Torkoswiii crosaps reads:
“LLIEPCTD k. BoJIOC KMBOTHOTO; MIEPCTUHBE CP. 3aIl. caMoe O0IIee Ha3Ba-
Hbe: Bosioca yesnoBeka u kuBOTH.” [Jlanb 1935: 649] [note 26]. Bornocens
also means “woolen yarn or a devil or an evil spirit — into which the pagan
god of death was degraded upon the rise of Christianity” [Toporov 1998:
41, 66]. Un-spun wool and other materials for spinning, and the products
of this activity (thread, yarn), in Russian folklore, therefore bear important
symbolic meanings related to the basic aspects of human existence — birth,
fate, and death. Spinning marks the connection between the world of the
living and the world of the dead as it indicates the transition, the link and the
liminal space between the two worlds [note 24]. In her article “Connecting
Threads”, Mirjam Mencej discusses the notion that in Russian folk belief,
a human life from birth onwards was, according to traditional conceptions,
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conceived of “as a continuous winding of bands of thread or body tissue and
fortunes around a person, whereas death, on the contrary, was conceived
as an unwinding” [Mencej 2011: 68]. She writes, “Un-spun wool bears a
symbolic reference to the otherworld, spinning and its result, a thread, seem
to be trade-marks of an existence in this world. Spinning is also connected
with making a person; to spin and weave wool is to create a human being”
[Mencej 2011: 68]. In Chekhov’s text, Egorushka, while sitting on a heap of
wool and bored out of his mind, attempts to twist the wool into thread; he is
unsuccessful [note 25].

Bonocens is also etymologically connected with the name of the
Slavic God Volos/Veles. Vyacheslav Ivanov and Vladimir Toporov have re-
constructed the mythical battle of Veles and Perun through a comparative
study of various Indo-European mythologies and a large number of Slavic
folk stories and songs [MBanoB 1974: 4-6]. They postulate the existence of
a primary myth concerning a cosmic struggle between the two gods that
echoes the ancient Indo-European myth of a fight between a storm god and a
dragon. According to folk legend, at the first rumble of thunder, demons scat-
tered in terror [Warner 2002: 20]. In Ivanov’s and Toporov’s reconstruction,
Perun never actually destroy Veles, but simply returns him to his place in the
world of the dead. Although, as Linda Ivanits points out, we know very little
of Veles “aside from his position as chthonic deity originally associated with
wild animals, later becoming the guardian of cattle, wealth, and oaths, and a
god of the dead” [Ivanits 1992: 31]. In his seminal study of Veles, Roman Ja-
kobson finds linguistic evidence in comparative mythology that links Volosk
to the god of cattle; specifically Jakobson asserts that, “in Old Russian this
name signified both a herd of cattle and wealth in general” [Jakobson 1985:
25]. Likewise, Warner has also found that another word associated with Vo-
los, namely skot, meant “any kind of domestic cattle” and also had the sec-
ondary meaning of “riches of money, so that Volos probably functioned as
the patron of traders, creators of the wealth of Rus” [Warner 2002: 15].

Of particular interest to us is the Slavic myth of the battle between
Perun and Veles over a divine maiden who resides in Perun’s world, but
wishes to live with Veles. According to some variants of the myth, Perun
summons a thunderstorm in order to fight Veles, who summons animals and
trees to defend the woman; Perun’s lightening ultimately kills the animals
and trees whose bodies create islands. One of these islands, Buyan, is a lim-
inal location between the world of the living and the dead, and serves as the
residence of the divine maiden who is said to provide company and consola-

142

JecsaTe maroB no «Crenuy

tion to those who are lonely [Ralston 1872: 368-71] [note 27].

Chekhov’s story echoes the mythic paradigm of the battle between
Perun and Veles for the young maiden/widow. Chekhov links his Countess to
the image of the lonely poplar tree, also commonly associated with a young
woman in Russian and Ukrainian folklore [note 28]. In Chekhov’s text we
read, “A BOT Ha XOJIME IOKA3bIBAETCS ONMHOKHUI TOIOJIb, KTO €0 II0CaIHI
U 3a4eM OH 371ech — 0or ero 3HaeT. OT ero cTpoitHoO# GUrypsl u 3eneHOR
OJICKIBI TPYAHO OTOPBATh aza. CuacT/IvB JU 3TOT Kpacasell? JleToM 3HOH,
3UMOM CTy»a M METEJIH, OCCHBIO CTPAIIHbIE HOYM, KOTJA BHJIHIIbL TOJBHKO
TbMY ¥ HE CJBIIIHIIL HUYEro, KpOMe OECIyTHOro, CEpIUTO BOIOIIETO
BeTpa, a TJIaBHOE - BCHO JKW3HB onuH, oauH...” (C. VII, 17) [note 29]. It is
highly likely that Chekhov knew of the image of the maiden/lonely poplar
tree from Taras Shevchenko’s poem “Tomons™ (1839), the poet’s version of
the popular Ukrainian tale of a young Cossack who left behind his beloved
as he traveled off to the high seas. As the tale goes, the Cossack’s girl, suffer-
ing from inconsolable grief, waited for her beloved high on a hill “B cTenu,
BBICMATpHBaJia CBOETO BO3JIFOOJICHHOIO U MPEeBpaTuiiack B Tomoyp” (on the
steppe, looking out for her lover and turned into a poplar) [Kocromapos 1994:
60] . “Tomons” appeared in Shevchenko’s Kob3ap, parts of which Chekhov
read in 1887, before the publication of “Steppe” in 1888; according to his
letters, Chekhov reports having purchased the book in 1894 (see II. II, 105-
06 and I1. V, 318). Moreover, in his August 3, 1887 letter to [.A. Belousov,
Chekhov singles out two of his favorite poems in the collection, namely
“Widow” and “A Ukrainian Night” (I1. II, 106). The collection that Chekhov
refers to is Belousov’s /3 ‘Koobszaps’T. I Illesuenxo u ykpauHckue Momugul,
which contained Russian translations of Shevchenko’s poems along with
Belousov’s original poetry. Shevchenko’s “A Ukrainian Night” depicts a
lone Poplar in a field and a grief ridden maiden who longs for her beloved
[benoycos 1887: 20]. The other poem Chekhov mentions, “Widow” is about
a young Ukrainian widow who gives birth to a son, who then is educated and
eventually goes into the Czar’s service [benoycos 1887: 17-18].

Egorushka — the unlikely hero of Chekhov’s “Steppe”, whose name
and red shirt connect him to the red caped St. George the Dragon Slayer,
dreams of marrying the Countess, who “for some reason” reminds him of
the lone poplar tree [note 30]. Chekhov very deliberately links the Countess
with the popular tree; his text reads, “Eropymxka npotep masa. [locpenn
KOMHATBI CTOSIIO, ICHCTBUTEIBHO, CHSITEIBCTBO B 00pa3e MOJIOMIOM, OUYCHb
KpacHBOM M IIOJIHOM JKEHIIMHBI B UEPHOM IUIATHE U B COJIOMEHHOMW ILISI-
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ne. [Ipexne yem Eropymka ycnen pasmisaers ee 4epThl, eMy I04eMYy-TO
MIPHIIENT HA TaMSTh TOT OOUHOKULL, CIPOUHBII MONOIb, KOTOPBIA OH BHJIE
naeM Ha xonme” (C. VII, 42) [note 31]. Senderovich reminds us that “in the
Russian folk consciousness the figure of St. George the Triumphant took on
projections of the ancient myth about the struggle of a thunder-god with a
lower, hairy god” [Senderovich 1987: 175] [note 32]. Egorushka’s crisis, the
culmination of his jealously of the merchant Varlamov (Veles) and his child-
ish dreams of marrying the Countess, occurs during the thunderstorm. The
end of Egorushkaushka’s childhood, the end of his first life, is marked by a
breaking of the ties that link him to that world. Significantly, Chekhov sig-
nals this in Egorushka’s encounters with female folkloric beings connected
to life-giving forces (poludnitsa, rusalka, Baba Yaga) [note 33]. Egorushka’s
illness signals the hero’s symbolic death. Although ultimately cured of his
illness by Father Christopher, Egorushka remains in a liminal state at the end
of the story.

Van Gennep showed that place was an integral part of the rites of
passage—he writes, “the passage from one social position to another is
identified with a territorial passage, such as the entrance into a village or a
house, the movement from one room to another, or the crossing of streets and
squares” [van Gennep 1960: 192]. Chekhov’s “Steppe” focuses on territorial
passage to illustrate Egorushka’s liminal position. Egorushka’s passage is
fraught with dangerous folk creatures and helpful donors; along his journey
he performs rituals and utilizes apotropaic devices. Yet, his is an unrealized
rite of passage, as Egorushka undergoes the process of separation, lives in a
state of transition, but is not incorporated into the brotherhood of men. Even
the campfire stories that Egorushka hears, which are meant to encode for
him knowledge about the adult society he will presumably be entering, are
fragments of that same story — of the difficulty of coming of age. Chekhov’s
zero ending frustrated his critics, but it is typical of the myth where neither
Perun nor Veles is victorious, and the widow remains eternally trapped be-
tween the two worlds.

Notes

1. See R. Shields’ “Ritual pleasures of a seaside resort: liminality,
carnivalesque, and dirty weekends”.

2. The subtitle of Chekhov’s work, “Story of a Journey”, signals that
the focus of the story will be on the protagonist’s journey. In Rites of Pas-
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sage, van Gennep discusses the child’s separation from his mother as a rite
of passage in Australian separation ceremonies. He writes, “The novice is
secluded in the bush, in a special place, hut, etc. And the seclusion is accom-
panied by all sorts of taboos, primarily of a dietary nature. Sometimes the
novice’s link with his mother endures for some time, but a moment always
comes when, apparently by a violent action, he is finally separated from his
mother, who often weeps for him. His connection with his mother as her
child is broken off, and he becomes henceforth attached to the men” [van
Gennep 1960 : 75].

3. This and all following translations are mine. Egorushka remem-
bered that when the cherries blossomed those white patches merged with
the flowers into a sea of white; and that when the cherries ripened, the white
tombstones and crosses were spotted with splashes of red like bloodstains.

4. According to Kolosova, “the opposition of white and red is also
observed in the following charm for regulating menstruation: ‘red rose, give
me your redness, and take my whiteness’” [Kolosova 2005: 44].

5. Soon Boltva’s farm appeared, yet the windmill still did not go
away; it didn’t retreat or leave him alone; with its shining sail, it watched
Egorushka and waved. What a sorcerer!

6. The Bird — Juritsia — Looks at the wind, flaps its wings, but does
not move from its place [mill]. The term Juritsia is an invented name of a
non-existent bird. The name comes from “rop”, an open windswept place
[Hans 1935: 689].

7. See R. V. Vowles’ “Strindberg and the Symbolic Mill”.

8. Egorushka, gasping from the heat, which was now especially op-
pressive after the meal, ran to the sedge and surveyed the country. He saw
exactly the same as he had in the morning: the plain, the low hills, the sky, the
lilac distance ... There were no people, no trees, no shade to be seen around
the huts; the village was choked in the burning air and it was all dried up.
Out of boredom, Egorushka caught a grasshopper, closed his hand and held
it to his ear; he spent a long time listening to how it played its instrument (on
its violin). Without thinking, Egorushka put his lips under the trickle that ran
from the pipe; there was chilliness in his mouth and the smell of hemlock.

9. See Stith Thompson p. 323, 328. In Chekhov’s “Black Monk”
the devil’s appearance is frequently preceded by violin playing [Peterson
1998: 76]. For a fascinating discussion of the figure of the folkloric devil in
Chekhov’s “Wood Demon”, “Peasants”, and “A Doctor’s Visit”, please con-
sult Michael Finke’s “The Hero’s Descent to the Underworld in Chekhov”
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[Finke 1994: 70-73].

10. According to Richard Folkard, in plant lore, the hemlock is related
to the devil. The plant is poisonous and known to cause violent convulsions,
ending in complete nervous system failure. Hemlock is considered to be
‘sinister’ in German and Russian folk belief, where it is known as a satanic
herb, and funeral plant [Folkard 1884: 369-70]. Fresh hemlock has an
extremely unpleasant odor.

11. ...a little bare-headed boy in nothing but a shirt.

12. Some force noiselessly drew him somewhere, and the heat and
the agonizing song chased after him. Egorushka bent his head and shut his
eyes.

13. The wagon driver Stopka, to whom Egorushka just turned his
attention, a Russian boy of eighteen in a long shirt without a belt and full
trousers that flapped like flags as he walked, quickly undressed, ran down
the steep bank and plunged into the water. He dove three times, then swam
on his back and shut his eyes in delight. His face was smiling and wrinkled
up as if he were being tickled, hurt and amused.

14. Once again, that same force did not let him touch the bottom and
stay in the coolness, but lifted him to the surface. He came up and sighed so
deeply that he had a feeling of openness and freshness, not only in his chest,
but also in his stomach.

15. He felt something sharp and unpleasant ... tore himself away
with repulsion and fright, as though disgusted at being touched and afraid
that the bully would drown him, jerked away from him and said: “Fool! I’ll
punch you in the face.”

16. Egorushka went into the hut. He was met by a lean hunchbacked
old woman with a sharp chin. She held in her hands a tallow candle, squinted
and drawled out a sigh.

17. In a number of male centered tale types (such as AT 550 and 551)
Baba Yaga is exclusively a donor.

18. According to Lev Barag, the folktale image of Baba Yaga was
merged with the [ron Woman of Belorussian folk belief. Of particular inter-
est to this interpretation is the belief that the Iron Woman was an old woman
with iron breasts who caught children if they wandered into fields. In some
regions, Baba Yaga appears in customs and beliefs surrounding the harvest.
Likewise, Baba Gorbata (the Hunchbacked Woman) is a female being who
is a mistress of the field [Johns 2004: 57].
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19. Johns reminds us that “In some tale types such as AT 327C/F,
animals (the female bear, snake, and fox) and Baba Yaga are allomotifs,
occupying the same villain/donor role” [Johns 2004: 272].

20. Egorushka lay on the bales of wool and shivered with cold... As
soon as he closed his eyes he once again saw Tit and the windmill. Feeling
nauseous and heaviness all over his body, he gathered up all his strength to
drive away these images, but as soon as they vanished the dare-devil Dymoyv,
with red eyes and lifted fists, rushed at Egorushka with a roar or one could
hear him mope ‘I’'m bored’ ... Varlamov rode by on his Cossack stallion...
The Russian original TockoBan which I rendered here as “mope” is difficult
to translate into English as the root is from the noun Tocka. Very loosely,
the word encompasses all of the following moods: misery, despair, ache,
grief, yearning, boredom. Chekhov’s short story of the same name is usually
translated into English as “Misery”.

21. See for example, Thompson’s Motif Index of Folk Literature Vol
3.P.315.

22. E. M. Meletinskii, author of the Mudonoruueckuii cioBapb,
defines the trickster as a demonically-comic hero, endowed with the traits
of a cheat and bully. He is a being that commits ‘illegal actions’ and is not
subject to the general rules of conduct. For the original Russian text, please
see: http://www.bibliotekar.ru/mif/195.htm

23. This man set the price himself, he was not looking for anyone,
and did not depend on anyone; however ordinary his exterior, in everything
else, even in the manner of holding his whip, one felt the recognition of his
power and habitual authority over the steppe.

24. Mirjam Mencej writes, “The result of spinning — (balls of)
thread, spun yarn — symbolizes a link between the world of the living and
that of the dead, as we have seen in folk legends about supernatural beings
and restless dead, then it is noteworthy that we find the same idea explicitly
represented in folk notions of a bridge which souls have to pass on their
way to the otherworld — which can be depicted in the form of a thread. In
Thompson’s Motif-index we find the motifs Bridge of thread on way to
world of dead under number F152.1.7 and Rope bridge to otherworld under
number F125.1.5” [Mencej 2011: 62].

25. Mencej’s article offers insightful material on folk beliefs con-
nected to spinning and the relationship between mother and child. The fol-
lowing riddle which presents the image of the mother as a distaff (spinning
the thread of life), while the yarn on the spindle is the child growing in her
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womb is particularly interesting for our analysis: “The mother shrinks, the
child grows. What is it? Spinning. / The mother thins out, the child grows...”
[Mencej 2011: 67]. Mencej and several other scholars also discuss Baba Ya-
ga’s association with spinning (see for example Hubbs and Farrell). Mencej
writes, “Her hut is continually turning around on its axis like a spindle and
rests on a bird’s (usually a chicken’s) foot which sometimes has a spindle for
a heel [Kilbourne Matossian 1924: 332]. In a folk tale published by Nikolai
Onchukov in 1908, we read: A hut stands on a chicken’s leg, on a spindle
heel, it spins in circles and you can’t see the door [...] in the hut sits a woman,
spinning silk, spinning long threads, the spindle spins and the threads fall
beneath the floor... In addition, Baba Yaga carries the implements used for
the fabrication of cloth which relate to divination through the “spinning of
fate” practiced by her and her sisters [Farrell 1993: 735]” [Mencej 2011: 57].
Mencej finds that according to Ukrainian folk beliefs, the rusalka also works
with thread, yarn, and un-spun wool, and likes to spin or knot the yarn.

26. Wool [mepcts]. Feminine. Hair of an animal; Wool [mepcTunbe]
in north western [Russia]: most common name: hair of humans and animals”
[dams 1935: 649].

27. In Chapter 6 “Sorcery and Witchcraft”, Ralston cites several
3aroBopsl [verbal spells] linking the image of the maiden on Buyan to grief
and loneliness [Tocka] [Ralston 1872: 368]. Ivanov and Toporov discuss the
mythological deities’ cosmic struggle, including the fight for “cattle, peo-
ple and in some versions, the wife of Perun” [Ivanov and Toporov 1980:
450]. There are several folk versions of the battle between Perun and Ve-
les that feature one or the other kidnapping the bride/widow; see for exam-
ple, “Honona-Ausa, Jonona, [Tanapyna” in CnaBstHckue 60TH, TyXH, repou
ObuTnH. MIntrocTpupoBaHHasT SHITUKIIOTICHS.

28. The Poplar is a symbol of stateliness and youth as in the saying
«K TONOJSI — Taka roka». In contemporary Russian the word is mascu-
line, but it used to be feminine; the Ukrainian word is feminine. See for
example, JI. MepexxkoBckuii “crpoiinas kak Toroins” in [lapctBo 3Beps and
JI. Yenenckuii CrnoBo o cnoBax in which he recounts Alexander Pushkin’s
use of the masculine form tomons (in the 1814 poem “Bocnomunanusi B
napckom cene’”’), and Pushkin’s use of Tonons as a feminine noun in a later
poem, “Cto neT MUHyno, kak TeBToH” (1827).

29. Then a lonely poplar came into sight on the low hill. Who had
planted it and why it was there? - God only knows. It was difficult to tear
one’s eyes away from its graceful figure and green attire. Was that handsome
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creature happy? Sultry heat in the summer, in the winter frost and blizzards,
terrible nights in the autumn when you see nothing but darkness and nothing
is heard but the angry dissolute wind, and, most importantly, all alone, alone
for one’s whole life. . .

30. Chekhov’s text reads, “A peasant woman got up and... followed
Egorushka’s red shirt with her eyes. Whether it was that she liked the color or
that he reminded her of her children, she stood a long time motionless staring
after him.” See also Savely Senderovich’s “Anton Chekhov and St. George
the Dragon Slayer” in which he discusses the fairy tale motif of a hero of
low birth earning the powers of a czar by rescuing and marrying a princess.
Chekhov’s Countess kisses the young boy and also hosts balls or coming of
age ceremonies where, presumably young couples are united.

31. Egorushka rubbed his eyes. In the middle of the room there
really stood royalty, in the form of a young, very beautiful, plump woman
in a black dress and a straw hat. Before Egorushka had time to make out her
features, for some reason, the image of the lonely graceful poplar he had seen
that day on the hill came to his mind.

32. According to Mike Dixon-Kennedy, “Perun was simply
amalgamated with the prophet Elijah or II’ya, as he was known in Russia—
because according to the Old Testament, Elijah shared many of Perun’s
powers, including the ability to call down rain or fire from heaven. Some say
that Perun became I1’ya Muromets, the Bogatyr’, although separate legends
of Perun and I1’ya Muromets appear to have sprung up side by side” [Dixon-
Kennedy 1998: 218]. Likewise, in “The Cult of Boris and Gleb” we read, “For
those Varangians (and native Slavs) who converted to Christianity, the role
of Perun was taken over by St. Elias; Perun and St. Elias were functionally
identical figures...” [Reisman 1978: 146].

33. In many initiation rites, the initiate undergoes a simulation of
death, the ritual death, which emphasizes his separation form the world of
women and children [van Gennep 1960: 75]. In Chekhov’s story, this happens
just after the storm, after Egorushka’s encounters with the poludnitsa,
rusalka and Baba Yaga, each of whom represents feminine sexuality or
motherhood. Mircea Eliade in Myths, Rites, Symbols, observes: “...these
terrifying images of aggressive female sexuality and devouring motherhood
bring out still more clearly the initiatory character of descent into the body
of the chthonian Great Mother” [Eliade 1975: 49].
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“STILL” OR “YET” IN CHEKHOV’S “THE STEPPE”?
WHAT KIND OF ENGLISH DOES CHEKHOV SPEAK?

Alexander Burak
USA, Gainesville, Florida
alburak@ufl.edu

“The Steppe” was the first of Chekhov’s long-short-story, or
short-novel, or novella masterpieces that was published in a “thick™ literary
journal, The Northern Herald [CeBepusrii BectHuk 1888: 75-167]. It was
also Chekhov’s first work in which he, consciously and self-admittedly, de-
ploys his powers of describing nature following the models in such Russian
classics as Lermontov’s “Taman,” Pushkin’s “The Captain’s Daughter,” and
Gogol’s “Taras Bulba,” to say nothing of Turgenev’s “A Hunter’s Sketches”
and Tolstoy’s “War and Peace.” In many ways, “The Steppe” is a poem in
prose or even a verbal symphony. In terms of visual evocation, it is simulta-
neously a vividly realistic and a mesmerizingly impressionistic painting. Its
vividness and freshness have remained untarnished by the passage of time
since its publication in 1888. My own notes that follow might alternately be
called an impressionistic study (etude) or an empirical translatorial fantasia.

Chekhov’s first translator into English was R. E. C. Long [Note 1].
Although his translations did not include “The Steppe,” his article, “Anton
Tchekhoff,” which he published first in the English journal “The Fortnightly
Review” in July of 1902 and then, in August of the same year, in the Amer-
ican journal “The Living Age” [Note 2], remained, until the 1910s, the only
English language source providing the first, even if fragmentary, information
about the life and works of the Russian author.

It was a British lady, Adeline Lister Kaye (1862-1935), however,
who introduced “The Steppe” to English language readers in 1915 [The
Steppe/Kaye 1915: 3-127]. The translation was severely criticized in the
British journal “The Athenaeum” for its literalism and awkward translitera-
tions [Note 3], so it may have been the reason why another British lady, Con-
stance Garnett (1861-1946), brought out the novella in her own translation,
which was first published, as far as [ could establish, by the Chatto & Windus
publishing house in 1919 [The Bishop and Other Stories 1919]. It was “The
Steppe,” in either or both of these first two translations, that, for example,
became the favorite and defining story for Katherine Mansfield (1888-1923),
the prominent New Zealand modernist short story writer [Note 4]. But for
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over 60 years it was doubtless the universally recognized translation of the
story by Constance Garnett that countless other English-language short story
authors used as their source text [Note 5]. Garnett’s translation was widely
believed to be the closest to Chekhov in time, spirit, and style. Among the
few dissenting voices was that of Virginia Woolf (1882-1941), who wrote:

“Of all those who feasted upon Tolstoi, Dostoevsky, and Tchekov
during the past twenty years, not more than one or two perhaps have been able
to read them in Russian. Our estimate of their qualities has been formed by
critics who have never read a word of Russian, or seen Russia, or even heard
the language spoken by natives; who have had to depend, blindly and implicitly,
upon the work of translators.

What we are saying amounts to this, then, that we have judged a whole
literature stripped of its style. When you have changed every word in a sentence
from Russian to English, have thereby altered the sense a little, the sound,
weight, and accent of the words in relation to each other completely, nothing
remains except a crude and coarsened version of the sense. Thus treated, the
great Russian writers are like men deprived by an earthquake or a railway
accident not only of all their clothes, but also of something subtler and more
important — their manners, the idiosyncrasies of their characters. What remains
is, as the English have proved by the fanaticism of their admiration, something
very powerful and very impressive, but it is difficult to feel sure, in view of
these mutilations, how far we can trust ourselves not to impute, to distort, to
read into them an emphasis which is false” [Woolf 1925: 222-223]/[Note 6].

Woolf’s comments were published in 1925, when the English read-
er had to rely on one or two (at best) translations of some original Russian
texts. Today, things are very different: we normally have access to multiple
(re)-translations of the same Russian classic, done for the very reasons that
Woolf is concerned about. Each successive translator aims at getting across
not just the denotative basis of a story as accurately as possible but also at
capturing the sociocultural connotations of the text as well as its unique au-
thorial style. In our particular case of “The Steppe,” Garnett’s translation was
followed by three others. The next big turn came with The Oxford Chekhov
in Ronald Hingley’s translation [ The Steppe/Hingley 1980: 13-95]. This is a
nine-volume edition of Chekhov’s stories and plays that was published over
a period of 16 years — from 1964 to 1980. Thus Hingley’s new “Steppe” ap-
peared in 1980 — 61 years after Garnett’s translation classic.
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Kaye and Garnett had no choice but to use the Northern Herald [Ce-
BepHbIi BecTHUK 1888: 75-167] and/or, perhaps, the later A.F. Marx editions
of “The Steppe” (1903). All the subsequent translators, including Hingley,
have relied on the text in volume VII of the “Nauka” edition of Chekhov’s
Complete Collection of the Works and Letters in Thirty Volumes (1974-1988)
(C. VII, 13-104). In any case, the very minor editorial differences between
the texts that Kaye, Garnett and the others may have encountered are imma-
terial for the purposes of the present analysis. In the present analysis, I have
used the text by Constance Garnett as presented by Shelby Foote in 1999
[Anton Chekhov. Early Short Stories (1883-1888). 1999: 506-604].

In his introductions to the volumes of the highly acclaimed The Ox-
ford Chekhov, especially in volume III, Hingley gives detailed explanations
of his translation strategies and aims. In defining his overarching aim, he
has this to say: “An attempt has been made to use modern English which is
lively without being slangy. Above all, an effort has been made to avoid the
kind of unthinking ‘translationese’ which has so often in the past imparted
to translated Russian literature a distinctive, somehow ‘doughy,’ style of its
own with little relation to anything present in the original Russian” [The
Oxford Chekhov/Vol. Il 1964: X]. The chronologically third translation
of “The Steppe” is in volume 1V. Judging by Hingley’s other, very specific
commentaries on the issues of translating imaginative prose (especially “the
untranslatable in translation”), he was strongly influenced by the “Soviet
school of translation” epitomized by K.I. Chukovsky’s Vysokoye iskusstvo”
[high art] book [UykoBckuit 1964] and other Russian publications. But this
avenue of analysis is not my purpose here.

The fourth English translation of “The Steppe” was brought out by
the Moscow-based Soviet publishing house “Raduga” [rainbow] in 1989
[The Steppe/Miller 1989: 9-122]. At the time, “Raduga” (originaly “Prog-
ress,” established in 1931) was a major Soviet publisher specializing in trans-
lations of Russian literature into foreign languages. The longstanding modus
operandi of the publishing house was for native Russian speakers trained as
professional translators to provide the first original draft of the translation
which was then edited by native English speakers. The house used the Brit-
ish variant of English as its Anglophone medium. In fact, all four translations
of “The Steppe” that I have so far listed are written in British English.

The fifth, most recent translation of “The Steppe,” is in American
English (in places, in a hybrid of American-British-“International/global”
kind of English). It was published by the famous husband-and-wife transla-
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tion team Richard Pevear and Larissa Volokhonsky in 2004. I will refer to
them in this essay as “translator,” or “the fifth translator,” in the singular, or
P&V for convenience’s sake [Note 7].

Frame of Reference

The purpose of this study is not to pick up on linguistic and cultural
inaccuracies present in various degrees in all five translations under consid-
eration. The framework for conducting that kind of analysis is presented in
detail in my books “Translating Culture 1” [Moscow: RValent 2010] and
“Translating Culture 2” [Moscow: RValent 2013]. My present purpose is to
orient, or locate, the five translations with reference to five cardinal points,
toward which any translation of complex imaginative fiction tends to gravi-
tate. These hallmarks of any translation result from the specific combinations
of strategies that translators adopt to deal with translation-resistant stretches
of language that are present in any fictional piece of writing. Due to the
various linguistic and cultural incompatibilities of the source and target lan-
guages, the translator is always forced “to push the envelope” [Note 8] — in
the sense of going beyond the linguistically and culturally prescribed “safety
limits” (the so-called naturally flowing language).

The predominant methods of translating fiction prose (especially its
realia and L3 elements, of which more later) may be grouped under the fol-
lowing five general headings: (1) neutralization, (2) domestication (natural-
ization), (3) foreignization, (4) contamination, and (5) stylization [Note 9].

(1) Neutralization

There is a general tendency among translators to appropriate the
speaking narrator’s text and make it more neutral stylistically or more logi-
cal. They are driven by a subconscious urge to explain and neutralize in order
to turn out a well-ordered product. As Rachel May puts it, “the translator
appears not to trust the narrator-reader communication to work [...] Editors
and readers [also] look to the translator [...] for some sense of authority and
clarity [...] Thus, the translator is supposed to convey more authority than
the author while possessing far less” [May 1994: 84-85]. This tendency often
leads to what Korney Chukovsky called “blandscript” (gladkopis ’) — insipid,
pale, and trivial translations that obfuscate the original author’s individual
style and different narrative voices. In other words, neutralization is a read-
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er-oriented strategy generally consisting in substituting neutral-style lexical
items and smoothly-flowing syntax for any irregular, unusual, or sociocultur-
ally-driven language used by the author. Although translators should do their
best to harmonize rather than neutralize different voices in a literary work,
resorting to neutralization is often unavoidable.

(2) Domestication/Naturalization

Domestication (or naturalization) is also a reader-oriented approach
that may be viewed as a variety of neutralization taken to its target-culture
limits. Domestication involves pragmatic modifications of the target text
caused by the culture-specific elements of the source text in an attempt to
make the translation sound natural to the intended readership. Lawrence
Venuti defines domestication as a translation strategy involving “an ethno-
centric reduction of the foreign text to target-language cultural values™ [Ve-
nuti 1995: 20]. He believes that domestication dominates Anglo-American
translating culture. While accepting domestication as a legitimate translation
technique, I believe that it should be used cautiously because it may lead
to pragmatic deformations of the original in the target text. By way of an
example, let us consider a passage from “The Steppe,” where the innkeeper
Moisei Moiseich is criticizing Father Khristofor for his getting involved in
the trade of selling wool, which the latter denies emphatically, using the
phrase “oymio mue noo noc.” The exchange goes like this:

Orernr Xpucrodop: Cyera!

Moticeit Moticenu: 3aro rpoieit Oyjaer MHOTo!

Oren Xpucrodop: Hy aa! Jlymto MHE 110 HOC, @ HE TPOIIIH.
Toap-To Benp He MO, a 3111 Muxaitnsr! (C. VII, 34).

We have five translation variants of this. (1) Kaye’s: F. Kh.: How
vainglorious! — M. M.: Still groats [Note 10] will accumulate! — F. Kh.: Oh,
no. [Omission] The goods are not mine but my son-in-law Michael’s [The
Steppe/Kaye 1915: 34]. (2) Garnett’s: F. Kh.: Vanity! — M. M.: But it will
mean a lot of pence! — F. Kh.: Oh, I dare say! More kicks than halfpence,
and serve me right. The wool’s not mine, but my son-in-law Michael’s [The
Steppe/Garnett 1999: 529]. (3) Hingley’s: F. Kh.: Ah, vanity! — M. M.: Still,
you will make much moneys. — F. Kh.: A likely tale. I’'ll get more kicks
than halfpence. The wool isn’t mine, you know, it’s my son-in-law Michael’s
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[The Steppe/Hingley 1980: 33]. (4) Miller’s: F. Kh.: Vanity! — M. M.: You’ll
get plenty of money out of it! — F. Kh.: Money, fiddlesticks! The goods aren’t
mine, they belong to my son-in-law Michael [The Steppe/Miller 1989: 35].
(5) P&V’s: F. Kh.: Vanity! — M. M.” But you’ll get a lot of moneys! — F. Kh.:
Oh, yes! A fig under my nose, not moneys! The goods aren’t mine, they’re
my son-in-law Mikhailo’s [The Steppe/P&V 2004: 28].

Kaye “neutralizes” the phrase in question out of existence. Three
other translators domesticate it into British English. Pevear and Volokhon-
sky foreignize it, while providing the following extended and, in my view,
distracting endnote: “The fig is a contemptuous gesture (figue in French, fica
in Italian) made by inserting the thumb between the first and second fingers
of the fist; in Russian it has been developed in various specific forms: the fig
under the nose, the fig with butter, the fig in the pocket” [The Steppe/P&V
2004: 540].

The reader-oriented solutions in (2), (3) and (4) trigger networks of
British cultural references and associations; P&V’s version defamiliarizes.

(3) Foreignization

As can be seen from the above P&V example, foreignization is the
opposite of domestication. In Venuti’s words, the foreignizing method is
“an ethnodeviant pressure on [target-language cultural] values to register
the linguistic and cultural differences of the foreign text, sending the reader
abroad” [May 1994: 147]. In simpler terms, foreignization involves literal
translations, word-for-word translations (calques), transcriptions-cum-trans-
literations, or insertions into the translated text of words and phrases of the
source language without translating them. This is done to evoke local color
and thereby bring the receivers of the translation closer to the culture of the
original. It is a text-oriented strategy. Extreme cases of foreignization can
frequently be heard, for example, in commercials and current news items on
Russian television. Up to a point, foreignization is necessary. | agree with
Rachel May who says, “If we persist in believing that a reader should not be
able to tell that she is reading a translation, then we [...] remove one of the
main reasons to produce or read translations in the first place: the chance to
glimpse another culture. [...] Stylistic methods, such as skaz [...], may [...]
be as culturally significant as borshch, and therefore just as worthy of a cer-
tain degree of departure from ‘normal’ English” [May 1994: 109].
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(4) Contamination

“Linguistic contamination” of the target text is a translation strategy
that involves the use of perceived so-called substandard modes of expression
in the target text in order to signal the presence of substandard language in
the source text. Contamination is often a compensatory strategy relating to
different elements of the source and target languages. Displacements of lev-
els of contamination are caused by the lack of parallelism in the perceived
deviations from the prevalent conventions in the two languages. Excessive
contamination jars on the linguistic and cultural sensibilities of the reader.
But again, up to a point, it is a necessary strategy.

(5) Stylization

Stylization is often used as an umbrella term subsuming different
translation techniques or strategies. I define stylization as the naturalization,
domestication, foreignization, contamination, modernization, and archaiza-
tion of a source text — undertaken selectively and in different combinations
— with the aim of accommodating the regional, temporal, sociolectal, pro-
fessional, or authorial modes of speech of the original in the target text.
Arguably, the enumerated strategies of translating individual realia and skaz
narration are extensions and aspects of one another. The key issue here is
consistency: the translator has to define for oneself the kind of stylization
s’/he is pursuing and check back on its consistency in the process of trans-
lation. For example, historical stylization — which may be viewed as a type
of naturalization — involves archaizing (aging) and modernizing the target
text. This usually happens in the form of a selective adaptation of contempo-
rary language to signal an outdated style rather than a wholesale attempt at
reproducing the original outdated language of a period with all of its cultur-
al-historical implications that are mostly lost on the translator and the target
audience [Note 11].

Within the paradigm of analysis outlined above, the five translations
of “The Steppe” under review can be positioned as follows. First, Adeline
Kaye’s translation (1915) is too “naive” in terms of linguistic (grammat-
ical and lexical) accuracy to be taken seriously, even though, it does hit
some bull’s eyes by virtue of beginner’s luck or by its occasional solu-
tions of an-accidental-masterpiece nature. Constance Garnett’s translation
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(1919/1999) is probably the closest to Chekhov’s idiom owing to her being
practically Chekhov’s contemporary. Garnett leans very far in the direction
of neutralization and domestication without crossing any overt “red lines.”
It is still the most widely known translation, if only by default — in the sense
that readers seldom bother to pay attention to whose translation they are
reading and hers is the most readily available. Ronald Hingley’s translation
(1980) is overtly domesticating. It sounds, in places, like somewhat outdated
East London’s cockney speech. On the whole, it stays within the stylistic
convention of somewhat old-fashioned British English. The narrator is not
our contemporary. A diametrical opposite of these three translations is the
Pevear and Volokhonsky one (2004). It is clearly in the realm of overt fore-
ignizing and modernizing. The narrator sounds like one of us today, except,
perhaps, for the disconcerting tendency to take literalism somewhat beyond
the “red line” of acceptability (more about this later). Alex Miller’s transla-
tion (1989) is predictably self-conscious and cautiously precise, which was
typical of the Soviet-period translations brought out by the “Progress” and its
successor “Raduga” publishing houses. The translator is afraid of failing to
translate everything. But he aims at stylizing the text to create the illusion of
a 19™-century narrator. And his translation does not bristle with literalisms,
the way Pevear and Volokhonsky’s does.

My students often ask me, “If there are several translations of the
same Russian classic, which one should we choose to read?” — “Give me a
fully-paid semester sabbatical (free of teaching) to concentrate on one par-
ticular work, and I will give you some pointers,” I usually answer. In this
particular case I will get down to some pointers after [ dissect some specific
stretches of language in the 5 “The Steppe” translations.

Translatorial Nitty-Gritty

Russian has a saying, “nepeBomueckas KyxHs~ [translator’s kitchen],
or any other kind of “xyxHs,”meaning “the specific or practical details of an
activity” or “the heart of the matter.” What are the empirical facts that allow
me to make some fairly wide generalizations about the translations of “The
Steppe?”

Modernizing
Let us begin with the way the most recent translation of “The Steppe”

(2004) by Pevear and Volokhonsky tends to modernize and foreignize while
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relying heavily on literalizing the original. Right at the start Yegorushka’s
uncle Ivan Ivanych is described as a man who “has just [...] had a stiff drink”
(P&V, p. 3), whereas, in the four other cases, Ivan Ivanych “has just had a
good drink” (Kaye, p. 4), “has had a good drink” (Garnett, p. 507), “has just
[...] had a drop to drink” (Hingley, p. 15), and “had enjoyed a good drink”
(Miller, p. 9). Chekhov writes, “[...] onu ToIBKO 4TO [...] BRImIIN” (C. VII,
13).

“A stiff drink” is a more modern turn of phrase than those that would
have been used in Chekhov’s time.

Another example of modernizing. In P&V we have Father Khris-
tofor tell Yegorushka: “We sold the wool to Cherepakhin, and God grant
everybody does as well... We made a good profit” [The Steppe/P&V 2004:
101]. Hingley modernizes and domesticates the two sentences to read:
“We’ve sold our wool to Cherepakhin at tip-top prices — done pretty well,
we have” (p. 86). Miller offers “We sold wool to Cherepakhin like nobody’s
business... We made good use of our chances” (p. 109). In Chekhov we
read: “TIpoganu mepcts YepenaxuHy u Tak, Kak jJiaii 00T BCSIKOMY... XOPOIIO
ronons3oBaiuce” (C. VII, 94).

Grammar, too, is occasionally modernized. In the following exam-
ple, the syntax and the word “minus” are an example of modernization: ...
the grasshopper [...] bit off the fly’s stomach. [...] The fly was [...] released
[...] and flew off [...] minus its stomach” (P&YV, p. 20). Hingley also has the
fly escape “minus a stomach” (p. 27). Kaye’s fly is “stomachless” (p. 22),
Garnett’s is “without its stomach” (p. 521), and Miller’s fly “flew off without
an abdomen” (p. 27). Chekhov has the unremarkable “6e3 xuBora” (C. VII,
27).

Literalism

While all five translators inevitably have to resort to literalist solu-
tions, literalization (or literalist translation) is P&V’s strategy of choice. A
few examples. Section VI of the story is full of Gogolesque motifs, rein-
forced by Chekhov’s own comments on life and death and the insignificance
of a human being in the midst of indifferent, relentless, uncaring nature. The
wagoners make a stop for the night on the second day of the journey, and, at
campfire, Mykola Dymov tells a story about the murder of two merchants,
father and son, by a group of migrant mowers. The merchants and the mow-
ers happened to be staying at the same inn. In a drunken conversation, the
merchants, who were traveling with a batch of icons for sale, boasted that
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they had a lot of money on them. That sealed their fate. The next day, the
mowers joined the merchants under false pretenses, and, at a certain spot on
the road, killed them with their scythes. Here is a sentence from Dymov’s
story describing the beginning of the attack: “Bc€ mudero 6pu10, a Kak TOJb-
KO KYIILIBI IO€XaJM JI0 3TOT0 MeCTa, KOCapu U JaBail YUCTHTh UX KOcaMu’
(C. VII, 68). P & V translate this as: “Everything went all right, but when
the merchants reached this place, the mowers started cleaning them up with
their scythes” (pp. 69-70). Kaye has “...they set on them with their scythes”
(p. 78), Garnett offers “...the mowers let fly at them with their scythes” (p.
565), in Hingley we have “...the reapers laid into them with their scythes”
(p. 63), and Miller has “...the reapers started hacking them up with their
scythes” (p. 77).

The dialectal nuance in this passage is that the wagoners are trav-
eling through territory where a mixture of Ukrainian and Russian is spoken
— a vernacular known today as “surzhik” [cypxuk] [Note 12]. Mykola is
obviously a poorly educated Ukrainian, hence the interference in his speech
of the Ukrainian meaning of “uuctutn” — figurative, colloquial: butu koro-
HeOynb [to beat (up on) smb]; nepimmTy, xydacutu [to beat smb fiercely and
mercilessly] [Note 13]. This semi-slang Ukrainian meaning is not present in
Russian dictionaries and would sound unusual to someone who has no ex-
perience of “surzhik.” Nor can it be argued convincingly that this Ukrainian
meaning may have something to do with the Russian slang expression “Ha-
YHCTUTH KOMY-TTHOO MOpAIY/poKy/xaiio/xapro, etc.” — “to clean someone’s
clock” in American slang [Note 14] -- because the latter is a fairly recent
usage of “umctuth” congealed in a fixed expression. Whichever way we look
at it, “cleaning them up with their scythes” does not work here. I can go
along with any of the other four translations, probably, giving a slight edge
to Miller’s “hacking up.”

Instances of literalism in P & V’s translation are too numerous to
list here, but there are some jarring ones, not to say socioculturally offen-
sive (“politically incorrect”). For example, the use of “Yid” by P&V (p. 27),
where the other translators have Jew or Jewish, makes Yegorushka’s uncle
Kuzmichov come across today as an anti-Semite, whereas at the time of
the story’s writing the Russian and Ukrainian ‘“>xun” was a more routine
usage, with occasional contextual disparaging and patronizing connotations,
of course. Hingley’s Kuzmichov asks Solomon, the innkeeper Moisei Moi-
seich’s brother, “...why didn’t you come over to the fair in N. and do us
some Jewish impressions?” (p. 32). P&V’s version goes: “Solomon, why
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didn’t you come to the fair this summer in N. to play the Yid for us?” (p. 27)
[Note 15].

In another part of the story, looking back on his life, Father Khris-
tofor says, “I’m rolling in clover and I answer to no one. In all my born
days, I’ve never known any grief [...]” (P&YV, p. 29). This is a translation of
Chekhov’s “Kaxk cpIp B Maciie KaTaroch ¥ 3HaTh HUKOTO HE X0dy. OTpomsich
y MeHs HuKakoro ropst He Obuio [...]” (C. VII, 35). The other four versions
are: “I ride like cheese on butter, and mind nothing or no one. From my youth
upwards I have had no sorrows [...]” (Kaye, p. 33). “I live on the fat of the
land, and don’t need to curry favour with anyone. I have never had any trou-
ble from childhood [...]” (Garnett, p. 530). “Live on the fat of the land I do,
and I don’t need any favours. There has been no grief in my life” (Hingley, p.
34). “I’'m as snug as a bug in a rug and I don’t care about anyone. I’ve never
had any grief since | was born [...]” (Miller, p. 36).

Literalist translations involve not just vocabulary but also grammar
— both morphology and syntax. For example, Chekhov’s “I'po3a-To He yHH-
Maetcs” — O6opmotana ona [crapyxa]” (C. VII, 89) becomes “’The storm
won’t be still,” she muttered” in P&V’s version (p. 96). I had to do a double
take to get the meaning of the sentence. The other four translators have:
“That storm doesn’t abate” (Kaye, p. 107), “The storm doesn’t grow less”
(Garnett, p. 589), “’Tis as stormy as ever” (Hingley, p. 83), and “The storm
isn’t leaving off” (Miller, p. 104). What I am wondering about here is Kaye’s
and Garnett’s use of the Simple Present Tense instead of a Present Progres-
sive form — something like, “It’s still pouring with rain,” for example, which
Iwould use. There may be other variants, of course, like “The storm is as bad
as before,” or, given the immediate context of the scene, the translator might
push the envelope as far as “It’s still blazin’ with lightning,” etc. (Especially,
since, in the next sentence, the old woman is worrying that the lightning may
start fires somewhere.)

Here is an example of syntactical literalism. Yegorushka is reacting
to the steppe road at the break of a new day of the journey: “Ho HuuTO He
MOXOJIMJIO TaK MaJio Ha BuepainHee, kak jopora” (C. VII, 48). The Russian
sentence is not clunky; it flows smoothly. What about the five translations?
The reader can make their own choice:

1. But nothing bore so little resemblance to the things of yesterday as

the road (Kaye, p. 50).

2. Butnothing was so different from yesterday as the road (Garnett, p.

543).
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3. But nothing was so unlike yesterday’s scene as the road (Hingley,
p. 45).

4. But nothing resembled yesterday’s landscape as little as the road
(Miller, p. 52).

5. But there was nothing that so little resembled yesterday as the road
(P&V, p. 45).

I wonder how many times the reader has tripped over words on the
syntactical routes of the sentence as mapped out by the translators. Does the
reader choose number 2 as I do?

As a result of the modernizing and literalizing translation strategies
(which are most noticeable in P&V’s version), the omniscient narrator comes
across more as our contemporary, using turns of phrase and vocabulary more
resonant with today’s diction than with that of a 19"-century author. The
linguo-cultural distance of 128 years is not distinctly felt. In some sense, this
may be a plus, since, generally and in large measure, Chekhov’s texts read
like present-day prose. On the other hand, the literalist phrases may make the
narrator sound like a foreigner uncomfortable with idiomatic English. As for
domesticating Russian popular speech, this can achieve varying degrees of
success — like in the translations of the folkloric “kax ceip B Macie kararbcs.”
These provide the amusingly metaphoric diversity of “riding like cheese on
butter,” “living on the fat of the land,” “being as snug as a bug in a rug,” and
“rolling in clover” — with all of this happening in Father Khristofor’s “born
days.”

Re-Creating Spatial and Movement Relationships: The Problem of
Visualization

One of the problems in fiction and translations of fiction is the ability
to evoke in the mind of the reader the physical environment and the spatial
relationships and movements of animate beings and inanimate objects. On
balance, the five translations are head and head, both in their successes and
failures. Sometimes the translators manage to preserve the authenticity of
a description, at other times, their translations seem to be a little like a sen-
tence-by-sentence effort. In other words, with regard to “physicalities,” it is
a five-sided draw. Here are a few examples.
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[Tomomuar emé [...] after a brief After more silence
HEMHOTO 1 HE silence, still keeping the mysterius Titus
OTpbIBast 143 his eyes fixed on lifted one foot,
ot Eropymku, Yegorushka, the found a heelhold
TauHCTBEHHBIN TUT mysterious Tit kicked | and climbed up the
3ajpasl BBEPX OJHY up one leg, felt with boulder backwards
HOT'Y, HaITyan his heel for a niche without taking his
IATKOM TOUKy omopsl | and clambered up eyes off Yegorushka.
1 B300pasics Ha the rock; from that Backing away, while
KaMEHb; OTCIOZa OH , point he ascended staring at Yegorushka
oaTsach Hazag U rsaag | to the next rock, as if afraid of being
B ynop Ha Eropymiky, | staggering backwards | hit from behind, he
TOYHO 00SICH, UTOOBI and looking intently at | clambered onto the
TOT HE yJIapui ero Yegorushka, as though | next rock and so made
c3a/i1, MOIHSJICS Ha afraid he might hit his way up till he
CIIeMYIONTNi KaMeHb him from behind, vanished altogether
U TaK ITOIHUMAJICS and so made his behind a crest.
JIO TE€X TOop, MOKa way upwards till he (Hingley, p. 26)
COBCEM HE HCUe3 3a disappeared altogether
Bepxywkoi Oyrpa. (C. | behind the crest of the
VII, 25) hill (Garnett, pp. 519-

520)

In Garnett’s version, Titus makes unsteady, difficult progress up the
rocks (“kicking up his leg,” “clambering up the rock,” and “staggering”). In
Hingley’s telling, Titus is climbing up the rocks backward and away from
Yegorushka, but he is afraid of being hit from behind, which means there is
a third person, unindicated to the reader. Finding a “heelhold” is Hingley’s
somewhat unusual use of English. It is also suggested (by the use of the in-
definite article before “crest”) that there are more than one crests of the hill.
Chekhov has just one. Just for curiosity’s sake, at 57 words, Hingley’s trans-
lation is shorter than Garnett’s (71 words) and Pevear and Volokhonsky’s
(70 words). It is P& V’s translation of the passage, however, that I personally
find the least misleading and the most streamlined and evocatively effective.
Still, it is worth comparing it with Adeline Kaye’s translation as well:
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After a short silence, and not tear-
ing his eyes from Yegorushka, the
mysterious Titus raised one leg,
felt for a foothold behind him with
his heel, and climbed up the stone;
from there, backing up and star-
ing point-blank at Egorushka, as
if afraid he might hit him from be-
hind, he got up onto the next stone
and so kept climbing until he van-
ished altogether over the top of the
knoll (P&V, p. 18). [70 words]

Still keeping silence and without
taking his eyes off Egorooshka, the
mysterious Tit drew up a leg, felt
for a projection with his heel, and
clambered up a rock. From thence
he moved backwards, keeping his
eye on Egorooshka as if he were
afraid this latter might strike him in
the back; he climbed over the next
rock, and so on till he disappeared
from sight over the summit of the
hillock (Kaye, p. 20). [72 words]

As 1 already mentioned, dealing with the “physicalities” of a text is
no easy matter, and translations sometimes provide descriptions of anatom-
ically and spatially impossible acts. Thus, at one point in the story, a kindly
old woman says to the exhausted Yegorushka, “’Yro », XJOITYHK, packo-
pskoi-To crosATh? [...] Wnm, cagucs!’ PacctaBs mmpoxo Horu, Eropymika
nogotel k crony” [...] (C. VII, 89). The translations go as follows:

“How now, laddy, what do you make bandy-legs for? [...] Come and
sit down.” Keeping his legs well apart, Egorooshka walked up to the table
[...] (Kaye, p. 106).

“What’s the use of standing there, with your legs apart, little lad?
[...] Come, sit down.” Holding his legs wide apart, Yegorushka went up to
the table [...] (Garnett, p. 588).

Don’t stand there splayed out like. [...] Come and sit down, lad.”
Straddling his legs, Yegorushka went to the table [...] (Hingley, p. 82).

“What are you standing there all a-straddle for, sonnie? Come and
sit down.” Keeping his legs apart, Egor went up to the table [...] (Miller, pp.
103-104).

“What are you standing all astraddle, poppet? [...] Go sit down!”
Moving his legs wide apart, Egorushka went over to the table [...] (P&V, p.
95).

Here we have a question of straightforward English language usage.
You can hold your “head” high, for example, but you cannot kold your legs
wide apart while walking, although you can admittedly “Aold your legs wide
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apart” while engaged in some other activities. You cannot “straddle your
legs” either (one straddles something with their legs), or “stand splayed out
like,” for that matter. All things considered, I choose number 4.

The above example is about re-evoking a particular posture in trans-
lation. But what if the original text describes a physically impossible pos-
ture? Like that of a mower in section VI of the story, for example, whose
dead body was found “[...] crouched there with his head resting on his knees
[...], he was dead...” (P&V, p. 70). How one can crouch with one’s head rest-
ing on his/her knees, while being dead, is a mystery to me, unless the head
is separated from the body. In Chekhov’s text, it is “CuanT Ha KOpTOUKaX,
royioBy Ha kosieHu rmosioxku [...]”7 (C. VII, 68). And herein lies the problem.
Sometimes fiction writers themselves provide descriptions that clash with
reality. Whoever can “cuieTb Ha KOPTOYKax, MOJI0KHUB TOJIOBY Ha KOJICHU ?
As if mesmerized by the text, the translators follow Chekhov’s lead: “[...] he
was squatting with his head on his knees [...]” (Kaye, p. 78); “He was squat-
ting on his heels, with his head on his knees [...]” (Garnett, p. 565); “He was
a-squatting with his head on his knees [...]” (Hingley, p 63) — in general,
“a-doing something” is a persistent riff in Hingley’s translation — and “He
was squatting down with his head on his knees [...]” (Miller, pp. 77-78).

Being Mesmerized by the Text

This is a kind of literalism where the sense is not seen for the words.
More specifically, being mesmerized by the text means submitting oblivi-
ously to its lexis and grammar and forgetting for a moment or longer about
the deeper, suggestive undertows that the text may be driven by. This may
result in negligible slips. Thus, for example, Hingley, in describing Styopka
(p. 60), talks about his “clean-shaven face” (“6e3ycoe o™ in Chekhov [C.
VII, 64]), and the others, except for Miller, have a “beardless” face, although
we know from the previous text that Styopka is an eighteen-year-old (C. VII,
56) who has not ever shaved yet. Miller gets it right, describing Styopka’s
face as “still innocent of a mustache” (p. 72).

Being mesmerized by the text may also have more serious conse-
quences, such as misrepresenting the author’s evaluative attitude toward his/
her characters. The following translation version, offered by P&V, seems to
contain a suggestion that the omniscient narrator is less sympathetic toward
his characters than the Russian-language one. The example that follows is
a key passage in “The Steppe,” in which Chekhov makes a rare comment
on the nature of Russian national character. It is a kind of “bait-and-switch”
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authorial trick, however, whereby, ostensibly Yegorushka, but, in fact, the
narrator (Chekhov) makes a philosophical statement. For this reason, I will
give an extended quote, even though it is the translations using “still” and
“yet” that I am focusing on in this instance. The wagoners and Yegorushka

are having an evening meal on the steppe before going to bed:

IToxa emm, menm oOmuit pasroBop.
N3 »storo pasroBopa Eropymika
MOHSJI, YTO y BCEX €ro HOBBIX
3HAKOMBIX, HECMOTPSI Ha Pa3HUILY
JeT W XapakTepoB, OBLIO OIHO
oOImee, aenaBIIee HX ITOXOKHUMH
JIpyr Ha Jpyra: BCce OHH ObUIH
JIONA C TIPEKPACHBIM TIPOILIBIM H
C OUCHb HEXOPOIIUM HACTOSIIUM;
0 CBOEM MPOIUIOM OHH, BCE IO
OJTHOTO, TOBOPHJIA C BOCTOPTOM, K
HACTOSIIIEMY K€ OTHOCHIIUCH TIOUTH
¢ npe3peHueM. Pycckuii uenoBek
JOOUT BCIIOMUHATh, HO HE JIFOOWT

While they ate, a general
conversation went on. From this
conversation Egorushka understood
that all his new acquaintances,
despite their differences in age and
character, had one thing in common,
which made them resemble one
another: they were all people with
a beautiful past and a very bad
present; all of them to a man spoke
with rapture about their past, while
they greeted the present almost with
scorn. The Russian man likes to
remember, but does not like to live;
Egorushka still did not know that,

KUTh;, Eropymika emé He 3Hal
3TOTO, W, TIPEXKIIEe YeM Karma Oblia
ChelleHa, OH YK TIIyOOKO Bepwi,
YTO BOKPYI' KOTJIa CHUJST JIFOIIH,
OCKOpONMEHHBIE ©  OOWKEHHBIC
cyne6oii [C. VII, 64].

and, before the kasha was eaten,
he was already deeply convinced
that the people sitting around the
cauldron had been insulted and
offended by fate. (P&V, p. 64)

P&V’s translation stands out because the other four translators
translate the underlined clause using the phrases “not yet” or “had yet to”:
“Egorushka did not yet know this” (Kaye, p. 71), “Yegorushka did not yet
know that” (Garnett, p. 560), “But the boy had yet to learn this” (Hingley,
p. 59), and “Egor did not know this yet” (Miller, p. 72). Now this difference
between “still” and “yet” might seem like a small matter or an exercise in
hair splitting. But when such small differences in grammar, vocabulary and
whole-text pragmatics come together and accumulate, they begin to produce
a “gestalt” effect that determines the subconscious interaction of the reader
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with a text. If Yegorushka “still did not know” that the Russian man likes to
remember, but does not like to live,” then the subtle implication may be that
he should have known that at his ripe old age of nine. If he had yet to learn or
find that out, then there is no perceived censure, slight though it may be, or
any unreasonable expectation on the part of the narrator. In the former case,
we have a harsher narrator; in the latter — a more understanding one.

Russian Culture-Defining Concepts

There are many such concepts recognized in cultural studies. I call
them “deeply-embedded moral-ethical categories” [r1yOnHHBIE MOpaTHHO-
stuueckue kareropun/mousitus |. They are always problematic for translators.
I will look briefly at just two of such concepts as used in “The Steppe.”

When at the end of section V of the novella Yegorushka, who by
now hates his casual bully Dymov with every fiber of his nine-year-old be-
ing, Chekhov says that Yegorushka “moperm Bo 9To 661 TO HU CTajIoO Clie-
nate eMy kakoe-HuOynb 3110”7 (C. VII, 65), he introduces a novel, unexpected
dimension to Yegorushka’s character. “Ilopemmts,” in itself, may be a hint at
the kind of harm Yegorushka is subconsciously-potentially capable of as one
of the meanings of this verb is “to murder.” In a more general sense, “310” is
a “moral-ethical category” in Russian culture, which cannot be always cap-
tured neatly in English translation because the concept is spread over several
English words. However, getting the sense right in the given context is im-
portant for understanding that Yegorushka, for all his naivety and niceness,
is capable of “doing evil to people.” Hingley’s translation goes, “...and he
[Yegorushka] decided to do him [Dymov] some injury at all costs” (p. 60).
Kaye translated this as “...and he made up his mind that come what might he
would have his revenge” (p. 72). Garnett is close to Hingley with ““...and he
made up his mind that he would do him some injury, whatever it cost him”
(p. 561). Miller seems to be the most accurate, in my view, saying: “...and
[he] decided at all costs to do him some kind of harm” (p. 73). I personally
would say, “Yegorushka determined to do Dymov some evil at any cost.”

Russian culture-defining moral-ethical categories also include the
words “toska” [Tockd] and “skuka” [ckyka] which are used to describe a sup-
posedly uniquely Russian state of mind. “Skuka” and “toska” are leitmotifs
in many Chekhov stories [Note 16]. “The Steppe” is permeated with textual
overtones of “toska” and “skuka,” with even the crudest of its characters,
Mykola Dymov, repeating on different occasions that he is bored [ckyuHO
MHe].
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The conventional wisdom has it that “rocka” [toska] is a near-
untranslatable Russian word. Vladimir Nabokov defined this state of mind
brilliantly as “a dull ache of the soul, a longing with nothing to long for, a sick
pining, ennui, boredom” [Note 17]. Other dictionary translations of “toska”
(in no particular order) are “melancholy,” “depression,” “anguish,” “agony,”
“ennui,” “weariness (of the soul),” “boredom,” “dreariness,” “dullness,”
“longing,” “yearning,” “nostalgia,” “grief,” “sickness,” “pining,” “pangs
(of love, etc.),” and so on [Note 18]. In “The Steppe,” “toska” is also used
by Chekhov as a constitutive basis in one of what is known in Russian as
“govoryashchiye imena” — “speaking names.”

EE T3 9 9

Speaking Names

The leitmotif of “skuka”/“toska” in “The Steppe” is lexically final-
ized at the very end of the story in the “speaking” surname of Yegorushka’s
host-mother Nastasya Petrovna Toskunova, whose house is the final desti-
nation of Yegorushka’s educational, one might say, “magical mystery tour,”
and whose name is a dire prediction of Yegorushka’s further life [Note 19].
In such cases, transliteration is the commonest way out. It is a cop-out, of
course, of which the reader of the translation is usually unware. With the
Russian “toska” sentiment and state of mind, it is understandably easy for
the translator to concede defeat. The Japanese do just that, resorting as they
often do to the suggestive-to-the-Russian-ear transliteration “tosuka” [Note
20].

Extraneous Associations

Speaking names, unthinking transliterations, and loan translations
(calques) may lead to some culturally misleading or even embarrassing asso-
ciations that the original text does not trigger. Here are two examples.

Early in the story, Yegorushka meets a strange village boy whose
name in Russian is “Tut” [C. VII, 25]. This is not a “speaking name” in
Russian. But if it is transliterated as “Tit,” it begins to speak, as it were, in
English by triggering, perhaps in some not very refined minds, some discon-
certingly anatomical and sexual associations [Note 21]. The transliteration
“Tit” is used throughout the narrative by Kaye and Garnett; the other three
translators wisely have “Titus.”

“Twelfth Night” may serve as another — “mild” — example of a cultural
reference that may evoke some variation in associations. The old wagoner
Panteley tells of his wife and kids’ perishing in a fire “mog Kpemenbe Ho4ubt0

170

JecsaTe maroB no «Crenuy

(C. VII, 66). Kaye translates this as “on Christmas night” (p. 75), Garnett
has “on the night of Epiphany” (p. 563), Hingley — “on Twelfth Night eve”
(p. 61), Miller — “at Christmastide” (p. 75), and P/V — “on the eve of the
Baptism” (p. 67), with the endnote: “The feast of Theophany, known in the
West as Epiphany, commemorates Christ’s baptism in the Jordan. It falls on
January 6” [The Steppe/P&V 2004: 541]. It should be noted that Miller’s
Christmastide is a Christian festival observed from December 24, Christmas
Eve, to January 5, the eve of Epiphany. In other words, it is a period of
time. And I would expect “Twelfth Night” to be also associated — in British
English, at least — with the eponymous humorous play by Shakespeare or
even with the “Twelve Days of Christmas” song, in which, on the twelfth
day of Christmas, the singer is quite overwhelmed by the pile of curious
gifts s/he has received from his/her “true love.” But, joking aside, possible
networks of associations triggered by translating realia should always be
kept in mind. Which of the five translations works best? It is hard to say. In
fact, all of them work more or less fine.

LI+L3=L2+X

The longstanding Jakobsonean view of translation tells us that inter-
lingual translation involves two languages — L1 (the source language) and
L2 (the target language). In an interesting elaboration on this basic scheme,
Corrius and Zabalbeascoa [Note 22] introduce the concept of L3 (mean-
ing, “language 37), which, with the explosive development of multilingual
media and communications, has acquired wide-reaching significance as a
translation-resistant phenomenon rather than being just an occasional irri-
tant. Patrick Zabalbeascoa and Elena Voellmer define L3 as “any language
or type of linguistic variation that is significant and distinguishable from L1
in the ST [source text], and/or from L2 in the TT [target text]. It is unlike L1
and L2 in that it accounts for a relatively (or very) small number of words”
[Abend-David 2014: 43]. By this definition skaz, realia and “‘sprinklings”
of any other language or sociolectal variation would belong in the realm of
L3. Sometimes L3 elements are missed by the translator altogether (recall
my example of “cleaning people with scythes,” where the Ukrainian lan-
guage interference was probably missed by P&V). In most cases L3 is “neu-
tralized” and blends in completely with the target language. In some cases,
translators try to tackle the problem head on. By way of illustration, here is
how the 5 translators deal with a passage in “The Steppe” which contains a
transliteration in Russian of non-standard local Ukrainian speech:
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“Xuba e oBec?” — ckaszai redajgbHO nokymnarenb. — “lle He oBec, a
MoJIOBa, Kypam Ha cMmuX... Hu, muay k bounapenky!” (C. VII, 63)/[Note 23].

P&V employ neutralization with an element of literalization (“it’d
make a chicken grin”): “You call that oats?” the customer said mournfully.
“That’s not oats, it’s chaff, it’d make a chicken grin... No, I’ll go to Bonda-
renko!” (p. 63). Hingley is consistent in domesticating this passage through
“contamination” (like in the other four translations, there is no hint of
Ukrainian here): “Call them oats?” asked the customer mournfully. “Them
ain’t oats, they’m chaff. ‘Tis enough to make a cat laugh. I’'m going to Bond-
arenko’s, [ am” (p. 58). The other three translators neutralize and literalize.
Kaye: “Such oats!” ruefully said the buyer. “They are only half oats, they’d
make a chicken laugh..... Oh! Well, I’'ll go to Bondarenka!” (p. 70). Garnett:
“Do you call these oats?” the customer said gloomily. “Those are not oats,
but chaff. It’s a mockery to give that to the hens; enough to make the hens
laugh.... No, I will go to Bondarenko” (p. 559). Miller: “That’s oats?” said
the customer sadly. “That’s not oats, that’s chaff... ’'m going to Bondaren-
ko!” (p. 70)

How do the five translators deal with another Ukrainianism — the
sound-imitating sequence “tup-tup-tup,” from the Ukrainian verb “tupaty”
[tymatu]| [Note 24]: “to tread with a muffled sound”? I suspect that its
Ukrainian origins may not have been identified. The old man Panteley is
telling another of his attempted robbery stories to the wagoners around the
campfire. And the original Russian text goes: “Tosbko, OpaTiibl, 3TO camoe,
ciprmry: tyn! tyn! Tym! Kro-to x xubutke kpagerca’ (C. VII, 71). Maye:
“But, mates, something I hear: ‘Tup, tup, tup!” Someone is creeping up to the
carriage” (p. 81). Garnett: “And then, lads, I heard this sound, ‘Toop! Toop!
Toop!” Someone was creeping up to the chaise” (p. 568). Hingley: “And I
can hear this tapping noise, lads: tap, tap, tap. Someone steals up to the wag-
on” (p. 66). Miller: “Then I heard it: ‘Pad, pad, pad!” Someone was sneaking
up to me” (p. 81). P&V: “Only this is what I hear, brothers: tup! tup! tup!
Somebody’s stealing up to the kibitka (p. 73). Garnett seems the least ono-
matopoeically misleading to me and Hingley the most as “to tap” primarily
means “to hit one’s hand or foot lightly against something, especially to get
someone’s attention or without thinking about it” [Note 25]. Of course, a
different route could have been followed, resulting in what is known in trans-
lation studies as “a protocol translation,” whereby a sound-imitating word or
phrase is conveyed in the form of a neutral report that a certain action took
place. For example, the extract in question could be “protocol-translated”
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as: “And then, you know, I hear this sound of stealthy footfalls — someone is
sneaking up on me.”

Translating L3 sometimes results in curious solutions. Consider the
following example, in which the most inventive, to my mind, are Pevear and
Volokhonsky. When Kuzmichov and Father Khristofor leave Yegorushka
behind to continue his trip with the wagoners, this is how we see the depar-
ture of Yegorushka’s uncle and the priest through the boy’s eyes: “Deniska
[the britzka driver] hupped the horse, the britzka squealed and started rolling
[...]” (P&V, p. 44). In Russian, this part of the sentence reads: “/lenncka
axHyJ Ha Jiomaaen, Opuika B3BusrHyna u nokaruna” [...] (C. VII, 47). The
problem is that, in Russian, you do not normally “akh at the horses”; the
phrase/interjection is either a dialectism or authorial neologism to emphasize
the harshness of separation and serve as a kind of counterpoint to “britz-
ka vzvizgnula” [Opuuka B3Bu3rHyna]. What may, at first glance, seem like
a P&V mistranslation, is, in my view, an original solution to a translation
problem. I think P&V do justice to Chekhov’s text here by using “to hup”
in an unusual way. According to the online Merriam-Webster Dictionary,
“hup” is an interjection used to mark a marching cadence [Note 26]. This is
what someone shouts repeatedly to command a group to march in rhythm.
Merriam-Webster’s also indicates the first known use of “hup” as a probable
alteration of “hep” in 1951. So P&V’s solution in this particular instance is
another manifestation of their overarching tendency to modernize and lit-
eralize the original. Some could argue, of course, that “hup” may trigger
unnecessary associations with sexual activity [Note 27]. In some people it
might. But with L3, translation is a perennial process of compromising and
going out on a limb. What do the other four translators have? Kaye: “Deni-
ska shouted to the horses, the vehicle gave a piercing scream and moved on
[...] (p- 49). This is very good: “gave a piercing scream” compensates for the
neutralized “shouted.” Garnett: “Deniska shouted to the horses, the chaise
creaked and started [...] (p. 543). This is not as “piercingly penetrating” as
Chekhov’s or Kaye’s sentences. Hingley translates this in the same vein as
Garnett: “Deniska shouted to his horses as the britzka creaked and rolled off
[...] (p. 44). However, the “as” in Hingley’s translation creates the impres-
sion that the britzka was already moving and Deniska just urged the horses
on. Finally Miller translates: “Deniska urged on the horses with a shout, the
britchka screeched and moved off [...] (p. 51). In Miller’s version we have
the same mundaneness as in Garnett’s and Hingley’s. Chekhov’s “steely
thrust” of “Jlenucka axuyn” and “Opuuka mokarmia” is gone [Note 28].
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The presence of L3 in the source text sometimes makes translators
strain the limits of conventional language usage too far. Here is an illustra-
tion of the translators’ solutions ranging all the way from complete domesti-
cation (Hingley) to a breaking point (P&V). The young wagoner Vasya used
to work at a match-making factory in an extremely polluted environment.
As a result of exposure to pollutants he has a chronically swollen jaw. In
response to Yegorushka’s question about the swelling, Vasya says, 51, manu-
YeK, Ha CUYeYHoi (abpuke padoTtai... JIOKTop cka3bIBall, YTO OT 3TOTO ca-
MOTI'0 Y MEHS U YEPJIFOCTb MMyXHET. TaM BO3yX HE3A0POBBINA. A KpOME MEHs,
elme y TpouX pedsT YepIIIOCTh pa3yiio, a y oqHoro Tak coscem crumma’ (C.
VII, 58).

In the extract above the poorly-educated Vasya mangles the word
“chelyust” by saying “cheRlyust.” P&V offer the following solution: “I used
to work at a match factory, young master... The doctor told me that’s why
my jore [sic] got swollen. The air there’s unhealthy. And besides me, another
three boys got bulging jores [sic], and one had it completely rotted away” (p.
57). The effect of Vasya’s mispronunciation is auditory in the Russian text
but it is disconcerting and confusing in the P&V translation. Another solu-
tion in this case would be to compensate for the impossibility of a morpho-
logical change at the word level by resorting to lexical-grammatical-syntac-
tical “contamination” at the level of the whole sentence. This sociolectally
domesticating route is taken by Hingley: “I used to work at a match factory,
young sir. The doctor did say as how that was what made me jaw swell. The
air ain’t healthy there, and there were three other lads beside me had swollen
jaws, and one of them had it rot right away” (p. 54). Kaye — probably by an
accidental stroke of genius, of which she has quite a few in particulars but
few in general, — has “[...] the doctor said it was from that my jaw tumefied”
(p. 64). In any event, today “tumefied” sounds like a great compensatory
solution.

As a final example of dealing with L3, let us consider the five dif-
ferent translations of one of the numerous realia [Note 29] in “The Steppe.”
“Khokhly” [xoxusbi] is a common Russian disparaging (racially- and politi-
cally-colored today) term for ethnic Ukrainians (from the singular “xoxox”).
In Chekhov we find: “[...] xoxael cugenu noma [...]”7 (C. VII, 48). Kaye:
“’Top-knots’ were sitting at home [...]” (p. 50); Garnett: “[...] the Little
Russians were at home [...]” (p. 543); Hingley: “[...] the locals were at
home [...]” (p. 45); Miller: “[...] the Ukrainians were staying at home [...]”
(p- 52); and P&V: “[...] the Khokhly stayed at home [...]” (p. 45), supplied
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with the endnote: “Khokhly” (singular “khokhol”) is a local Russian name
for Ukrainians, from the topknot characteristic of Ukrainian men” [The Step-
pe/P&V 2004: 540]. In fact, the Ukrainian “ocemenerns” [herring] haircut
[Note 30] is very different from a “top-knot” haircut [Note 31].

A Coda

It is customary to claim that “The Steppe” is a story told from the
perspective of Yegorushka. To a significant extent it is, although the pres-
ence of the omniscient narrator, with his detached philosophical comments
on the nature of life and death, is also distinctly felt. The wagoners’ and the
newly-married Konstantin’s stories in section VI are told from the perspec-
tives of each individual narrator. Finally, nature itself is a daunting presence
throughout the narrative, manifesting its relentless enormity through its daily
rhythms on the steppe and climaxing in a monumental thunderstorm, which
is the centerpiece of the story and probably the most powerful description
of a thunderstorm ever written. It is described in an ingenious mixture of
Yegorushka’s and Chekhov’s voices.

So how many English speaking Chekhovs do we have in the case of
“The Steppe” as of today? — Five: Kaye’s, Garnett’s, Hingley’s, Miller’s and
Pevear and Volokhonsky’s. The conventional question from English-speak-
ing audiences and college students would be, “Which translation to read?”
Aside from the numerous other considerations, some of which I have al-
ready discussed, this question is impossible to answer without considering
the all-pervasive, trademark Chekovian sense of melancholy that permeates
all of his works and that has to be somehow dealt with by any translator. It
is one of those monumentally accursed questions that Vera Zubarev calls
“the gestalt of melancholy” [eewmanvm cxyxu] [3ybGapesa 2013: 199]. De-
fining “gestalt” in the traditional way as “a set of things such as a person’s
thoughts and experiences considered as a whole and regarded as amounting
to more than the sum of its parts [Note 32],” [ would venture to rate the five
translations, based also on their ability to serve as different expressions of
Chekhovian “Tocka” or “ckyka,” as follows.

Read Adeline Kaye (1915) for quaint 19™-century-sounding diction
but also as an object lesson in how not to over-rely on loan translations and
mystifying transliterations. Kaye’s translation is long on sincere effort and
somewhat short on translation expertise. A kind of cabinet-of-curiosities
item. And in this sense a melancholy collector’s item.
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Read Constance Garnett (1919) and feel the atmospherics of the pe-
riod conveyed in a more elegant and better-thought-out translation style than
Kaye’s, despite the occasional lexical-grammatical mistranslations. In the
words of Richard Freeborn, Constance Garnett’s translation “has the abiding
sense of first-time freshness, of spontaneous, if rather old-fashioned, turn-of-
the century immediacy [...]” [Freeborn 1991: xx]. If this assessment is to be
accepted, then Garnett’s version does not measure up to the gnawing sense
of “ckyka”/’tocka” evoked by the crawl-paced trek across the steppe. By
contrast, Garnett’s translation has a sedative effect on me personally. I do get
a sense of mocka from reading it.

Read Pevear and Volokhonsky (2004) and accept their programmat-
ic foreignization and modernization of the original. Throughout the reading
experience, you will keep remembering that you are reading a translation: It
may prove, in places, to be something of a bumpy ride and a staccato compo-
sition. The translation is fun to read but, again, it falls somewhat short of the
sense of melancholy I personally get from reading Chekhov. To me the P/V
translation is a little too bumpy to be melancholy enough.

Read Hingley (1980) and accept his across-the-board domestica-
tion and “contamination,” lapsing at times into dainty “semi-literate” British
Cockney English. It is a pleasant read if you are into British English. I per-
sonally find its relentless Britishness and “Cockneyishness,” with its deep
embeddedness in British chains of associations, a little too Dickensian. Still,
it is an excellent translation, even if it misses out somewhat on Chekhov’s
melancholy tonality.

Read Miller (1989) for accuracy in conveying basic denotative
meaning and somewhat sterilized atmospherics. Stylistically, though, I find
his translation more Frankensteinian than melancholy. This may well be its
advantage over the others: I find Chekhov’s text a little disjointed, too, which
is understandable, given that Chekhov is using the steppe as the associa-
tive-cognitive matrix, or “container,” of the story’s multiplicity of emotional
and psychological ramifications [Note 34].

Is “The Steppe” still a strongly evocative narrative? Yes, it is. Will
it stand yet another translation? Yes, it will. Do we still need yet another
translation? Yes, we do — for all of the reasons discussed in this essay and
also because, in general, any translation of a complex literary work (like the
original work itself) is always — to borrow a phrase from Yekaterina Bezy-
myannaya — “an incomplete/evolving gestalt [nezasepuiennoiil ceuumanom]”
[Note 35]. To paraphrase Samuel Beckett [Note 36], in the high art of literary
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translation, there is always room for “failing better.” After all, words are all
we have [Note 37].

Notes

1. Robert Edward Crozier Long (1872-1938) was an En-
glish journalist and writer, who arrived in Russia in 1898 to interview
Lev Nikolayevich Tolstoy. He visited Russia several times between
1899 and 1907, writing for different English and American newspa-
pers. Long’s comments about Chekhov are referenced in Emeljanov
Victor. (Ed.) Anton Chekhov: The Critical Heritage. London and New
York: Routledge, 1981. URL: https://books.google.com/books?id=ey-
swoptm_e8C&printsec=frontcover&dq=inauthor:%22Victor+Emel-
janow%22&hl=en&sa=X&ved=0ahUKEwipp fTs4rPAhXHS5yYKHU-
SLBPIQ6wWEIMDAD#v=onepage&q&f=false.

2. The two publications are referenced in ‘“Perevody” by Mira
Abramovna Shereshevskaya (1922-2007): http://febweb.ru/feb/chekhov/
critics/ml1/ml1-3692.htm?cmd=2#12; Shereshevskaya’s obituary can
be found here: http://old.spbvedomosti.ru/article.htm?id=10245069@
SV_Articles.

3. See Shereshevskaya, p. 375: http://feb-web.ru/feb/chekhov/
critics/ml1/ml13692.htm?cmd=2#12

4. See: llepemesckas M. A. Mauchung u Yexos. C. 214—218.

5. See, for example, “Introduction by Shelby Foote” (pp. XIII-
XIX) in Anton Chekhov. Early Short Stories. 1883-1888. Edited by
Shelby Foote. Translated by Constance Garnett. New York: The Modern
Library, 1999.

6. The Russian translation of this quote can be found in the
book IMucarenu Anrnuu o nuteparype. M., 1981. C. 282—288.

7. It should be noted in passing here that there is another —
cinematic — Russian-language version of “The Steppe” — Sergei Bond-
archuk’s unfairly underrated feature film (134 minutes in length) that
was released by Mosfilm Studios in 1977: https://ru.wikipedia.org/wiki/
Crenb_(¢GuibMm).

8. The phrase has its origins in the world of aviation, where
“envelope” has, since at least the late 60s, had the meaning “a set of
performance limits that may not be safely exceeded.” Test pilots are of-
ten called on to “push” a new aircraft’s performance envelope by going
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beyond known safety limits, as in determining just how fast an airplane
can be flown.

9. [Idiscuss these in great detail in the context of comparative
translation discourse analysis (CTDA) of different fictional materials in
my book “The Other” in Translation: A Case for Comparative Transla-
tion Studies. Bloomington, Indiana: Slavica, 2013.

10. “A groat” was an English silver coin in circulation in the
14th-17th centuries.

11. See an excellent description of this translation strategy
in JlanuukoB B. K., Memankuna E. H. “Kuraiinsr Ha Mackapaze, wim
‘xynno’ or Hactuka.” [“Chinese Guys at a Masked Ball, or ‘Ficprose’
from Nastik.”] Moctbl. XKypnan nepeBogunkoB. Mocksa: PeaneHT. Ne
3/19 (2008): 12-23.

12. The word “surzhik” originally meant “bread baked from a
mixture of wheat, rye and other flours.” These days “surzhik™ is used to
mean “a variety of substandard popular speech that is an amalgam of
Russian and Ukrainian elements.”

13. See TonkoBEI clTOBaph YKPAUHCKOTO SI3bIKa online:

http://www.classes.ru/allukrainian/dictionary-ukrainian-explan-
atory-term-195748.htm.

14. Google and the Urban Dictionary have this to say about the
phrase: clean someone’s clock — (informal) to give someone a beating:
“He went wild and cleaned everybody’s clock down there in the dug-
out.” See also: https://www.google.com/?gws_rd=ssl#q=clean+some-
one%?27s+clock.

15. In 1787 the Russian Empress Catherine the Great decreed to
replace the offensive “xun” [Yid; kike] with “epeii” [Jew]. At the time
of the story’s writing the two terms coexisted.

16. See Galina Rylkova’s “A Boring Story: Chekhov and Ger-
many” (Intertexts, Vol. II, Number 1, Spring 2007, pp. 67-78).

17.  Quoted from Peter Pomerantsev. La Bellissima. News-
week, October 3, 2011, p. 57.

18.  See, for example, http://lingvopro.abbyyonline.com/en/
Search/ruen/%d1%82%d0%be%d1%81%d0%ba%d0%b0/.

19. See Bepa 3ybapeBa. Hacrosimee u Oyaymiee Eropymiku:
«Crenp» B CBETE MO3UIMOHHOTO CTUJIA. // UeX0B B BEKE: MO3UIIMOHHBIN
cTiiib U KoMeaus Hosoro tuma. Charles Schacks, Jr. Publisher. 2015. C.
139.
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20. See Eprennii Ilteiinep. “YexoB kak 3epkajio (cepbE3HO).
B 3aranouHoii pycckoit nyie simoHibl uigyt ceds.” Crp. 244. B “bes
Oym3usaMel. SlnoHCcKUE 00pa3sl M BOOOpakeHUs.” MockBa: M3gareascTBo
“Haranuc”/”Punon knaccuk,” 2006. C. 240-248.

21. 1. Vulgar Slang: A woman’s breast. 2. A teat (The American
Heritage Dictionary. Eighth Edition). Especially in British slang, and
in addition to the direct vulgar sense, “tit” is used as a term of abuse,
referring to somebody that the speaker considers highly unpleasant and/
or stupid.

22. See Abend-David and Corrius and Zabalbeascoa.

23. In standard Ukrainian the customer’s comments should go:
Xiba me oBec? Lle He oBec, a monoBa, Kypam Ha cMix... Hi, miiigy mo
Bonpmapenxo. It is clear from the Russian transliteration that the custom-
er’s Ukrainian is “substandard” (it is surzhyk): he should have said “pi-
ydu” and “do Bondarenko,” instead of “pidu” and “k Bondarenku.”

24. The definition of the Ukrainian verb “rynaru” in Ukrainian
is “crymaru 3 miyxum 3BykoMm (tipo Horu)” (http://www.classes.ru/all-
ukrainian/dictionary-ukrainian-explanatory-term-182043.htm).

25. See Longman Dictionary of Contemporary English. Third
Edition. 1995.

26. See http://www.merriam-webster.com/dictionary/hup.

27. See, for example, http://www.urbandictionary.com/define.
php?term=hup.

28. In his introduction to The Steppe and Other Stories (London:
Everyman’s Library, 1991), Richard Freeborn writes: “To read Chekhov
in Russian is to be confronted by a language with such a hard, sure edge
to it [that] the words seem to be hewed from solid steel. Unless transla-
tion can convey this strength and exactitude, the reader will scarcely be
aware of Chekhov’s power” (p. xx). “The Steppe” in this collection is in
Constance Garnett’s translation.

29. Realia is a well-established term in Russian translation
studies [peanus; MH. 4. — peanuu] that refers to discrete, culture-spe-
cific lexical items (more rarely, sentences — proverbs, popular sayings,
etc.) that have no direct equivalents in the translating language. The first
very detailed description of realia was offered by Sergei Vlakhov and
Sider Florin in their famous book The Untranslatable in Translation:
Cepreit Bnaxos, Cunep ®nopun. Henepesoaumoe B nepesose. Mznanne
TpeTebe, UCTIpaBlIeHHoe U AonoiaHeHHoe. Mocksa: P.Banent, 2006.
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30. “Oseledets” (Ukrainian: ocenenens, “herring”), chupry-
na (Ukrainian: uynpuna), chub (Ukrainian: uy0, “crest”) or khokhol
(Ukrainian: xoxou, “forelock™) is an element of traditional Ukrainian
Cossack haircut. It describes a style of man’s haircut that features a lock
of hair sprouting from the top or the front of an otherwise closely shaven
head (https://commons.wikimedia.org/wiki/Category:Oseledets).

31. “Top-knot” — hair fashioned into a knob or ball on top of
the head (http://dictionary.reference.com/browse/topknot).

32. See the ENCARTA dictionary, 2nd edition, 2004.

33. Richard Freeborn, op. cit., p. xx.

34. See Vera Zubareyv, op. cit.

35. Ekarepuna bespimsnanas. “PazHonBeTHas )KU3Hb.”

URL: http://prostitutkaket.livejournal.com/47400.html.

36. “Ever tried. Ever failed. No matter. Try again. Fail again.
Fail better.” — Samuel Beckett. Worstward Ho, 1983. See http://www.
samuel-beckett.net/w_ho.htm.

37. “After all, words are all we have” is attributed to Samuel
Beckett but is most likely a spurious quotation as no original source for
it is available. At least I could not find one. No matter, we all plagiarize
the alphabet.
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I

H3 N., ye3nHoro ropoga Z-oii TYOepHHH, PaHHHM HIOJIBCKUM
YTPOM BbI€Xajla U C TPOMOM IOKaTHJjIa 10 MOYTOBOMY TPAKTY
Oe3peccopHasi, onrapranHasi OpryKa, OJIHA U3 TeX JIOTOTOIHBIX OpHUeK, Ha
KOTOPBIX €31T Tenepb Ha PycH TOJNBKO KyleuecKHe MPHUKA3uUKH, TypTOB-
IIMKH W HeOorarele cBsmeHHUKUW. OHa TapaxTeia M B3BH3THBaJja MpPH Ma-
JIeHIeM JIBMJKEHUU; €d YTPOMO BTOPHJIO BEIPO, NPHUBSI3aHHOE K €€ 3a7KY,
— 1 110 OJHHUM 3THM 3ByKaM Jia 10 KaJKUM KOXKaHbIM TPSIIOYKaM, 00ITaB-
HIMMCS Ha ee 00JIe3]I0M Telle, MOKHO OBIJIO CYIUTh O €€ BETXOCTH M TOTOB-
HOCTH UTH B CIIOM.

B Opuuke cumeno nBoe N-ckux oObBareneil: N-ckwii kymner MBax
WBanbry Ky3pMUuOB, OpUTHINA, B OYKaX U B COJOMEHHOMW HUISINE, OOJBIIE
MOXO)KMH Ha YMHOBHMKA, YeM Ha KyIlla, U Apyrod — orer; Xpucrodop
Cupuiickuii, Hacrositenb N-ckoil HukonaeBCckoW LEpPKBH, MalIeHbKHUI
JUTHHHOBOJIOCKIH CTAPHYOK B CEPOM MMapyCUHOBOM KapTaHe, B IIIUPOKOTIOIOM
LWIMHJPE U B IIUTOM, LIBETHOM Tosice. [IepBbIil 0 4eM-TO COCPEAOTOUEHHO
IyMadl W BCTPAXUBAI TOJOBOIO, YTOOBI TPOTHATh APEMOTY; Ha JIHUIIE
€ro TPUBBIYHAS JIETIOBas CyXOCTh 0Opojach ¢ OJIaroMylIdeM YeIOBeKa,
TOJIBKO YTO TPOCTHUBIIETOCS ¢ POMHEH W XOPOIIO BEITUBIIETO; BTOPOH K€
BJIQKHBIMH TJIA3KAMH YIWBJICHHO TVIsIIeN Ha MUpP OOXKWN M yibIOajcs Tak
IIMPOKO, YTO, Ka3aJIOCh, YJIBIOKA 3aXBaThIBaJa JIAXKe TIOJS IMIIMHAPA; JTUIO
ero ObLIO KpacHO B nMeno 03s0mmmii Bua. Ob6a onn, kak Ky3pMHU4OB, Tak U 0.
Xpucrodop, exanu Teneps MpoaaBaTs mepctb. [Ipormasce ¢ qomoyanamuy,
OHU TOJIBKO YTO CBITHO 3aKyCHJIH MBIIIKAMU CO CMETAaHOW U, HECMOTPS Ha
paHHee yTpo, BhIMWIK. . . HacTpoenue qyxa y 000ux ObLIO MTPEKPACHOE.

Kpome To1bK0 4TO ONMCaHHBIX ABYX U Kyuepa J{eHUCKH, HEyTOMUMO
CTEraBILero Mo Nape MIyCTPhIX THEABIX JIOMIaI0K, B OpUUKEe HAXOIHUIICS elle
OJIMH MTaCCaXUP — MAJBIHK JIET IEBATH, C TEMHBIM OT 3arapa ¥ MOKpPBIM OT
cie3 ymnoM. D10 O0bu1 Eropymika, memsHHUK Ky3pmudoBa. C pasperieHus
TSI U ¢ OJarocioBeHus: 0. Xpuctodopa, OH exan Kyla-To MOCTyIarh B
rumHa3uo. Ero mamarra, Onpra MiBaHOBHA, BIOBA KOJIICKCKOTO CEKpeTapst
u poxmHas cecrpa Ky3pmnuoBa, mroOuBIIas oOpa3oBaHHBIX JIOACH U
OnaropogHoe OOILIECTBO, yMOJHJIa CBOEro OpaTa, exaBIIero NpoAaBaTh
IepCTh, B3ATh ¢ 0000 Eropymky u oTaarh ero B THMHA3WIO; U TENEpPh
MaJIBYHK, HE TIOHUMasl, KyAa ¥ 3a4e€M OH €JeT, CHIC] Ha OOyuKe PsioM C
JleHnCKOH, Aeprkancs 3a ero JOKOTh, YT00 He CBaJNUTHCS, M TOANPLITUBAI,
KaK JaifHuK Ha KOH(popKe. OT OBICTPOI €376 €T0 KpacHas pybaxa my3sIpeM
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B3/lyBaJlaCh Ha CIIMHE M HOBAs SMIIMIIKAS MUISMA C MaBIUHBAM IIEPOM TO
U JIeNo crioyizaia Ha 3arbulok. OH 4yBCTBOBaJ ce0sl B BBICIICH CTEIICHH
HECYACTHBIM Y€JIOBEKOM M XOTEJI IIaKaTh.

Korma O6puuka mpoexana MUMO ocTpora, Eropyiika B3mIsHYN Ha
YaCOBBIX, TUXO XOJMBIIMX OKOJIO BBICOKOW OCJIOW CTEHBI, HA MaJICHBKHE
pelieTyarbie OKHA, Ha KpeCT, OJCCTEBINMH Ha KpbIIIEe, U BCIOMHUII, Kak
HEJIeN0 TOMY Hasajl, B JeHb KaszaHckoil Ookueil marepu, OH XOIWI C
Mamailel B OCTPOXKHYIO [IEPKOBb Ha MPECTOIBHBIN MPa3HKK; a eIle paHee,
Ha [Tacxy, oH npuxoaui B ocTpor ¢ Kyxapkoi Jlronmuion u ¢ JleHuckoit u
MIPUHOCHII CIOfIa KYJIMYH, SIIa, THPOTH M JKaApPEHYIO TOBSIMHY; apeCTaHTHI
Onarofapwiiv U KPpeCTUINCh, a OJIMH U3 HUX nogapwi Eropyiiike onoBsHHBIC
3aIMOHKH COOCTBEHHOTO M3/IEIIHSI.

Manpurk BCMaTpuBalics B 3HAKOMbIE MECTa, 8 HEHaBHCTHAs OpHUKa
0erxasia MUMO 1 OCTaBJIsIa BCE 1103311, 32 OCTPOTOM IIPOMEIIbKHYIIH YePHBIC,
3aKOIMYEHHBIC Ky3HUIIBI, 32 HUIMH YIOTHOE, 3eJIeHOE KIaa0uIe, OOHECEHHOE
orpajoii u3 OyIBDKHUKA; U3-3a OTPaibl BECEJIO BBITIISAIBIBAIN OCIIbIe KPECTHI
Y MMaMSATHUKHU, KOTOPBIC TIPSYYTCS B 3€JICHH BUIIIHEBBIX JICPCBHCB U M3JIATH
Ka)XyTcst OeJIbIMM MsiTHaMU. Eropyiiika BCHOMHUII, YTO, KOTZa [IBETET BUIIIHS,
9TH OellbIe MSATHA MEIIA0TCS C BUITHEBBIMHE [[BETAMH B Oelloe MOpe; a KoT/ia
OHa CIIeeT, OeJbIe MAMSTHUKHU M KPECThI OBIBAIOT YCHIMTAHBI OarpsSHBIMU, KaK
KpPOBb, TOYKaMH. 32 Orpaioi Mo/ BUIIHAMH JIHb M HOUYb Criajid Eropyiikux
orern 1 0abymika 3nHana /lanmnosna. Korma 0a0y1ika ymepiia, ee mojoxuim
B JUTUHHBIH, y3KUW IPO0 U MPUKPBUTH JIByMsI IIsITAKAMU €€ I1a3a, KOTOPbIC HE
XOTENH 3aKphIBaThes. JIo cBoelt cMepTr oHa ObLIa JKHMBa W HOCHIIA ¢ Oazapa
MsATKHe OyOITUKH, TOCHIITAHHBIE MAKOM, TEIEPh e OHA CITUT, CITUT. . .

A 3a kyaaA0uIIeM TBIMHIIUCH KUPIIHMYHBIC 3aBOABI. ['yCTOM, YepHBIi
JIbIM OOJIBIIMMH KIyOaMH e W3-10J] [UIMHHBIX KaMBIIIOBBIX KPBIII, TPH-
TUTFOCHYTBIX K 3€MJIe, W JICHUBO NOAHUMAJICs BBepX. Hebo Has 3aBogaMu u
KJIaA0uIIeM ObUIO CMYIJIO, U OOJbIIME TEHU OT KIIYyOOB JbIMa IMOJ3IH IO
MOJIF0 U uepe3 J0pory. B IbIMy OKOJIO KPBIII JBUTAIUCH JIFOAW W JIOIIAIH,
MTOKPBITHIE KPACHOU IBUIBIO. . .

3a 3aBoJ]aMH KOHYAJICS TOPOJ M HAUMHAIOCK Tojie. Eropyiika B 1o-
CIICIIHMI pa3 OIJISTHYJICS Ha TOPOI, TPHITAJ JIUIIOM K JIOKTIO JICHUCKH U TOpb-
KO 3aIlIaKal. . .

— Hy, He oTpeBerncs eme, péBa!l — ckazan Ky3pmuuoB. — OnsTs,
0asoBHUK, ci1roHM pacmycTiii! He xouens exars, Tak ocTaBaiics. HukTo cu-
JIOM He TsHeT!

— Huuero, Huuero, opar Erop, Huuero. .. — 3abopMoTai CKOpo-
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roBopkoii 0. Xpucropop. — Hwuuero, Opar... [lpussiBaii 6ora... He 3a
Xy/ZIOM €/Ielllb, a 3a JOOpOM. Y4eHbe, KaKk TOBOPHUTCS, CBET, a HEyUeHbE —
TbMa. . . VICTHHHO Tak.

— Xouenib BepHYThC? — cnpocuil Ky3pMHUUO0B.

— Xo... xouy... — orBeTr] Eropymika, BCXnumnbiBasi.

— U Bepuyncs 661. Be€ paBHO TOMyCTy €7emib, 32 CEMb BEPCT KH-
cens xyedars.

— Hwuuero, auuero, Opar. . . — npoxpokai 0. Xpucrohop. — bora
npu3biBai. . . JIOMOHOCOB Tak e BOT C PbIOAPSIMU €XaJl, OIHAKO M3 HEro
BBIIIEIT YEeNIOBEK Ha BCIO EBporry. YMCTBEHHOCTBH, BOCIIpHHUMAaeMas ¢ Be-
poH, naet miuoabl, 6ory yroansle. Kak ckazano B Mmonutee? Cozaareinio BO
CJIaBY, POIUTEIISIM K€ HAILIUM Ha YTCICHHUE, IEPKBU U OTEUECTBY HA I0JIb-
3y... Tak-To.

— Ilonb3a pa3nas ObiBaeT. . . — ckazan Ky3pMHYOB, 3aKypuBast jie-
nIeByro curapy. — VHoOH nBaauars et o0y4yaercs, a HUKAKOTO TOJIKY.

— DT0 OBIBaeT.

— Komy Hayka B monb3y, a y KOro Toibko ym mytaercsi. Cectpa —
KEHIIMHA HETIOHUMAIOILAsl, HOPOBUT BCE 110 OJ1aropogHOMY U XOUET, 4To0 U3
Eropku y4eHbIi BbILIEN, @ TOTO HE TIOHUMAET, YTO 51 M IPU CBOMX 3aHSATHAX
Mor Ob1 Eropky Ha Bek ocyacTIMBUTH. SI 9TO K TOMY BaM OOBSCHSIO, YTO
©)KeJIN BCE MOMIYT B yUCHbIE Ja B OJIaroposiHble, TOIa HEKOMY OyIeT Topro-
BaThb U xJ1eb cesTh. Bee ¢ ronoay noyMupator.

— A exenu Bce OyayT TOproBarh 1 XJjied cesiTh, TOraa HeKoMy OyneT
Y4EHUsI [IOCTUT'aTh.

W nymas, uro o0a OHM CKa3aJd HEYTO YOEAWUTENBbHOE U BECKOE,
Ky3pMuuoB u 0. Xpuctodop caenand cepbe3HbIe JUIA U OJHOBPEMEHHO
KalUIHyau. JleHucKa, IpUCIyIIMBAaBUIMNCS K UX Pa3roBOpy M HUYEro He
MOHSBLINHN, BCTPSAXHYJ TOJIOBOH M, TPUIIOAHSABIINCE, CTETHYJ 10 00eUM I'He-
JabiM. Hactynuio MmoindaHue.

Mesxay TeM nepes Iia3aMH €XaBLIMX PACcCTUIIAIACh Y)KE HINPOKasi,
OeckoHeuHasi paBHMHA, NEPEXBAYCHHAS LICTIBI0 XOJIMOB. TE€CHSICh M BBIIVIS-
JbIBasl PYT M3-3a JIPYra, 5TH XOJIMBI CIMBAIOTCS B BO3BBIIIEHHOCTH, KOTO-
past TSIHETCSI BIIPaBO OT AOPOTH 10 CAMOTO T'OPU30HTA U MUCUE3aEeT B JINIIOBOH
Jlaliv; eAeIb-e/IeIIb 1 HUKaK He pa30epellb, I71e OHa HAYMHACTCS U I71e KOH-
qaercs. . . ComHIe yKe BBIIISIHYJIO €311 M3-3a TOpOoJa U TUXO, €3 XJIOMOoT
TIPUHSIIOCH 3a CBOIO pabdoTy. CHauama, majeko BIEpeau, e HeOO CXOMUT-
Csl C 3eMJICIO, OKOJIO KYPraHYMKOB M BETPSHON MEJbHUIIBI, KOTOpasi U3AaJH
MOX0’Ka Ha MaJeHBbKOTO YeJIOBeYKa, pa3MaxMBaloLIero pykaMu, MOMO3Ia
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10 3eMJIE IIUPOKas SIPKO-XKENTas M0JI0Cca; Yepe3 MUHYTY Takas ke Ioioca
3aCBETHJIACh HECKOJIBKO OJIMIKE, TTOTION3Ia BIPABO U OXBATHIIA XOJIMBI; YTO-
TO TEIJI0€ KOCHYJI0Ch EropylikuHON CIUHBI, 10JIOCA CBETA, MOAKPABUIMCH
C3aJM, IIMBITHYJIA Yepe3 OpUUKy U JIOLIa e, IoHecaach HaBCTPeuy JPyTriuM
1ojocam, U BAPYT BCS IIMPOKasi CTENb cOpocuia ¢ ceds yTPEHHIO MOJy-
TEHbB, YIBIOHYIAaCh U 3aCBEpKajia pOCOH.

Cxarast poxb, OypbsiH, MOJIOUYa, TuKasi KOHOIUII — BCcE, OOypeB-
1Iee OT 3HOSI, PbDKee M MOIyMEPTBOE, TENeph OMBITOE POCOIO U 00IacKaHHOE
COJIHIIEM, O)KMBAJIO, 4TOO BHOBB 3aliBecTd. Ha1 1oporoi ¢ BecenbiM KPUKOM
HOCHWJIUCH CTApUYKH, B TPABE NMEPEKINKAINCh CYCIUKH, IJIE-TO JAJIEKO BIle-
BO IU1akaiau 4nOuchkl. CTamo KypomaToK, UCIyraHHOE OPHYKOH, BCIOPXHY-
JIO ¥ CO CBOMM MSTKHM «Tppp» MOJeTeso K xonMaM. Ky3Hednku, cBepUKH,
CKpHIIAaYH U MEIBEJKHU 3aTSHYJIU B TPAaBE CBOI CKPHUITy4yl, MOHOTOHHYIO
MY3BIKY.

Ho mpornuio HeMHOTO BpeMeHH, poca HCIapuiach, BO3AYX 3aCThL,
1 o0OMaHyTasl CTeNb MPHUHSJIA CBOM YHBUIBIN MIONBCKUH BUJ. TpaBa MOHHK-
Ja, KU3Hb 3aMepiia. 3aropesible XOJIMBI, Oypo-3eJeHble, BIAIH JIHIIOBBIC,
CO CBOWMMH MOKOWHBIMHU, KaK T€Hb, TOHAMH, PAaBHHHA C TYMaHHOH JTaIbi0 U
OIIPOKMHYTOE HaJl HUMH HE0O, KOTOPOE B CTEIIH, IJI€ HET JIECOB U BBICOKUX
rop, Ka)XeTcsl CTPAIIHO TTyOOKHM M MPO3PauyHbIM, MPEACTABISUINCH TEHEph
0ECKOHEUHBIMH, OLICTICHEBIINMH OT TOCKH. . .

Kak gymao n yHb0! Bpuika 6exut, a Eropymika BUIUT BCE 0{HO 1
TO k¢ — He00, paBHHUHY, XOIMBL. . . My3bIka B TpaBe npuyTuxia. CTapuuku
yJIeTeNd, KyporaTok He BUuaHO. Hax moOsiekiiel TpaBoi, OT HEYEro J1earh,
HOCATCS Tpavr; BCE OHM [TOXOXH APYT Ha APYra U JENaloT CTemb elle bosee
0JTHOOOpa3HOM.

Jletut kopiilyH HajJ camMoi 3emJleil, MJIaBHO B3MaxuBas KPbUIbSIMHU, U
BJIPYT OCTAaHABIIUBAETCS B BO3yX€E, TOUHO 3alyMaBILIUCh O CKyKE )KU3HH, I10-
TOM BCTPAXUBAET KPBUIbSIMU U CTPEJIOI0 HECETCS HaJl CTENbIO, U HETIOHATHO,
3a4eM OH JIETAeT M 9TO €My HY>KHO. A BAAJIM MaIlIeT KPbUIbIMU MEJBHHUIIA. . .

Jis pazHOoOOpasust MeIbKHET B OyphsiHEe OebIi Yepen Wi OyIIblxK-
HUK; BBIPACTET Ha MTHOBEHHE cepasi KaMeHHasi 0aba MM BBICOXILAS BETIIa
C CHHEH paKineil Ha BepXHEeH BeTKe, Mepe0ekuT JOPOTy CYCIHK, U — OIIATh
OeryT MUMO 1J1a3 OypbsiH, XOJIMBIL, TPAYH. . .

Ho Bot, cnaBa Oory, HaBcTpedy eneT Bo3 co cHomamu. Ha camom
BepXy JeKHUT aeBKka. COHHas, N3MOPEHHAs! 3HOEM, MTOJHUMAET OHA TOJIOBY
U IJSAMT Ha BCTPEUHBIX. JleHncKa 3a3eBasics Ha Hee, THeble POTATHBAIOT
MOpJBI K CHOTIaM, OpHYKa, B3BU3THYB, LIETYETCsI C BO30M, M KOJIFOUHE KOJIO-
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Chsl, KAK BEHHKOM, TIPOE3KAIOT 0 MWIHHIPY 0. XpUcTodopa.

— Ha mroneit engems, nyxinas! — kpuuut [lenucka. — Mmb, po-
KY-TO PACKOPSYHIIO, CIIOBHO IIIMEIh YKYCHII!

JleBka COHHO YbIOAaeTCsS M, TMOIIEBEIWB T'yOaMH, OISThH JIOKHUT-
cs... A BOT Ha XOJIME MOKa3bIBA€TCS OJMHOKHH TOMOJb; KTO €ro IMOCauil
1 3a9eM OH 37IeCh — Oor ero 3HaeT. OT ero CTpoiHOW (GHUTYpPHI U 3eICHON
OJICIK]IBI TPYAHO OTOPBATh Ia3a. CyacTimMB JM ATOT Kpacasen? Jletom 3HOM,
3UMOM CTyXa U METEJH, OCEHBIO CTPAIHbIe HOYH, KOTIA BUAWIIb TOJBHKO
TbMY W HE CIBIIIHNIIG HAYETO, KpOMe OeCITyTHOTO, CEpANTO BOIOIIETO Be-
Tpa, a TNIABHOE — BCIO KM3Hb OJMH, OJUH. .. 3a TOIOJIEM SPKO-)KEJITHIM
KOBPOM, OT BEPXYIIKH XOJIMa JI0 CaMOH JIOPOTH, TSAHYTCS TOJIOCHI MIIEHHU-
1pl. Ha xomve ximeb yke ckomieH M yOpaH B KOIHBI, a BHHU3Y €IIE TOJIBKO
kocsT. .. lllectp kocapel CTOST PSIOM W B3MaxXUBAIOT KOCAMH, & KOCHI
BECEJIO CBEPKAIOT M B TaKT, BCE BMECTE H3IAIOT 3BYK: «BoKH, BHOKHU!»
[To mBwxkeHnsM 6ab, BOKYIIUX CHOIIBI, IO JIMIIAM KOcapei, 1mo O1ecKy Koc
BHJTHO, YTO 3HOH OKeT W MymuT. UepHas cobaka ¢ BBICYHYTHIM SI3IKOM
OeXHT OT Kocapeil HaBcTpeuy K OpHUKe, BEPOSITHO C HAMEPEHUEM 3aIasiTh,
HO OCTaHABJIMBAETCS Ha TOJNJIOPOTE M PAaBHOAYIIHO IISAWT Ha JleHucky,
TPO3SAIIETO el KHyTOM: JKapkKo JasTh! OxHa 6a0a mogHUMaeTCs 1, B3SBIIHCH
00eHMHU pyKaMH 3a U3MYYCHHYIO CIIMHY, IPOBOXKAET INIa3aMH KyMayOBYIO
py6axy Eropymku. KpacHslif i IBET € MTOHPaBUJICS, WUIM BCTIOMHHUJIA OHA
PO CBOMX JIETEH, TOIBKO JIOJTO CTOUT OHA HEMOABMKHO U CMOTPHT BCIIE. . .

Ho BoT npomenbkHyna u miieHuna. OnsaTh TSHETCS BBDKKCHHAS
paBHUHA, 3aropesble XOJIMBI, 3HOHHOe He0O, OMATh HOCUTCS HaJ 3EMIICIO
KOpHIyH. Bianu nmo-nipexHeMy MaieT KpbUIbsIMH MEJbHUIIA U BCE ellle OHa
MOX0’ka Ha MaJIeHbKOTO 4eJOBeYKa, pazMaxuparolero pykamu. Hamoemno
IJISIIETh Ha Hee U KaKETCs, YTO JI0 Hee HUKOT/Ia He JOEeIhb, YTO OHA OeXKHT
OT OpUYKH.

0. Xpucrodop u KyzpMu4oB moadanu. J[eHrcka cTerai o rHeibiM
Y MOKpHUKKBaM, a Eropymika y)x He murakai, a paBHOIYIITHO TIISIEN 10 CTO-
poHaM. 3HOUW W CTeNHas CKyKa yTOMHJIH ero. EMy ka3aiock, 4TO OH JIaBHO
y’Ke e[IeT U MOJIPHITMBAET, YTO COJHIIEC IaBHO yKe TedyeT eMy B cniuHy. He
MpOeXajy ele M JeCATH BepcT, a oH yxe ayman: «llopa Ob1 oTHOXHYTH!»
C nmuma a9 Mao-moMalry COIUIO OJaroAyIine W OCTanach OHA TOJBKO
JIeTIOBasi CyXOCTh, a OpUTOMY, TOILEMY JIHILy, B OCOOCHHOCTH KOTZa OHO B
OYKax, KOT/Ia HOC ¥ BUCKHU TOKPBITHI MBUIBIO, 3Ta CYXOCTh MPHUIAET HEYMO-
JTIUMOE, NHKBH3UTOpPCKOe BeIpakeHue. Orerr ke Xpucrodop He mepecTaBat
YAWUBJICHHO IVISIIETh Ha MUD O0XKHiA 1 yabI0aTbes. Moirda, OH lyMal 0 4eM-TO
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XOpOLIEM U BECEJIOM, U 100past, OiarofyiHas yiplOKa 3acThljla Ha €ro JIHLE.
Kazanocs, 4to u xoporiasi, Becenas MbICIb 3aCThlJIa B €r0 MO3TY OT Kaphl. . .

— A uro, Jlenucka, 1oroHMM HBIHYE 0003617 — crpocui Ky3pmu-
YOB.

JleHnucka morisiaen Ha He0o, MPUTIOAHSUIICS, CTETHYI 10 JIOAa M 1
MTOTOM YK€ OTBETHII:

— K Houm, Oor gact, 1OroHuM. . .

[Mocnpimancs cobaunii gaid. LLITyk mecTs rpoMagHbIX CTEITHBIX OB-
YapoK BAPYT, BRICKOYMB TOYHO M3 3aCajlbl, C CBUPETBIM BOIOIIUM JIaeM Opo-
CUJIMCh HaBCTpedy Opuuke. Bce oHM, HEOOBIKHOBEHHO 3I1bIE€, C MOXHATBHIMU
nayybUMH MOPJIAMH U C KPaCHBIMH OT 3J00BI TJIa3aMH, OKPYXHIN OpUUKY
Y, PEBHUBO TOJNKasl APYT ApyTa, MOJHSIIN XPUIUIEIA peB. OHN HEHAaBHUIEIH
CTPACTHO U, KQXKETCsI, TOTOBBI ObUIM M30pPBaTh B KJIOUbs U JOMIAACH, 1 OpHuy-
Ky, 1 Jrofeil. .. JleHucka, TroOMBIIMK Apa3HUTh U CTErarh, 00pagoBaCs
CIly4aro ¥, MPUAAB CBOEMY JIMILYy 3JI0PaJHOE BBIpAXKEHHE, MEPErHyscs U
XJIECTHYJI KHYTOM 1O OoBuYapke. [Ichl myie 3axpumend, Jomaan MOHECIH;
n Eropyiika, ene nep)aBIIuiics Ha mepeKe, IIAAsl Ha 11a3a u 3yOsl colax,
MMOHUMaJI, 9TO, CBAJIUCH OH, €T0 MOMEHTAJILHO PAa3HECYT B KJIOYbS, HO CTpaxa
HE 4yBCTBOBaJ, a NIAJEIN TakK )K€ 3J10pajHo, Kak JIeHHCKa, U JKaJel, 4YTo Yy
HEro B pyKax HET KHyTa.

bpruka nopasHsuI1ach ¢ 0Tapoil OBEL.

— Croit! — 3akpuyan Kyzemuuon. — Jepxu! Topp. . .

Jlenncka nmogasics BceM TYJIOBUILEM Ha3aa M 0CaJuil rHebIX. bprd-
Ka OCTaHOBMJIACh.

— Ilonu croma! — xpuxHyn Ky3pmuuoB debany. — YilmMu co0ak,
OyZb OHU MPOKJISITHI!

Crapuk-yeban, 000pBaHHBIN 1 00COH, B TEIUIOH ITANKe, C TPS3HBIM
MEILKOM y Oefipa 1 ¢ KPIOYKOM Ha JUIMHHOH MaJIKe — COBCEM BETX03aBETHAs
¢urypa — yHs1 cobak M, CHSBILM ILIAIKY, oAomIeN K Opuuke. TouHO Takast
Ke BeTX03aBeTHas (hpurypa crosia, He IIEBesICh, HAa JPYTOM KpParo OTaphl U
PaBHOAYLIHO NIISAJENA Ha IPOE3KUX.

— Yp4 3710 oTapa? — cnpocus Ky3pMu4os.

— BaprmamoBckas! — TpOMKO OTBETHII CTapHK.

— Bapnamosckasi! — noBropui1 uebaH, CTOSBILUI Ha JPYTroM Kparo

OTapHl.
— UYTo, mpoe3kan TyT Buepack BapiamoB ninm HEeT?
— Huxak Her. .. [Ipukazuuk UXHUI Opoe3Kaau, 3TO TOUHO. . .
— Tporaii!
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Bpuuka nokaruina gajiblie, 1 4ebaHbl CO CBOMMH 3JIbIMH COOAaKaMU
ocTanuch no3aau. Eropyiika HEXOTs MIAaen BIepen Ha JHIOBYIO Jailb, U
€My YK€ HauMHAJIO Ka3aTbCs, YTO MEJIbHUIA, Mallyllas KPbUIbSMH, IPHU-
Ommxaercs. OHa cTaHOBHJIACh BCE Oonblie U OOnblIe, COBCEM BBIPOCTA,
YK MOKHO OBLJIO OTYETIIMBO Pa3miisieTh ee JiBa Kpbuta. OJHO KPBUIO OBLIO
CTapoe, 3arIaTaHHoE, APYroe TOIBKO HEJABHO CIEIaHO U3 HOBOTO JIEPEBa U
JIOCHWJIOCH Ha COJTHIIC.

Bpuuka exana npsiMo, a MeJIbHHUIIA TOYEMY-TO CTajla yXOAUTH BIEBO.
Exanu, exanu, a oHa BCE yXo1uIa BIEBO U HE MCYE3aJIa U3 IJIa3.

— CrnaBHBIH BeTpsIK MOCTaBUI ChIHY bonTBa! — 3amernn Jlenucka.

— A 4TO-TO XyTOpa €ro He BUAATh.

— OH Tyza, 3a 6aI0YKOMH.

Ckopo nokazajcs U XyTop bonTsbl, a BeTpsik BCE elle HE yXOIW
HazaJ, He OTCTaBaj, MIAAen Ha Eropymky cBOMM JIOCHAIIUMCS KPBUIOM H
maxai. Kakoit kommyH!

1T

OKOJIO MOJIy/IHs OpHYKa CBEpHYJIa C JOPOr'H BIPAaBO, Mpoexasia
HEMHOTO IIIaroM W OCTaHOBWJIaCh. ETopyIika ycIbIman THXoe,
OYCHb JIACKOBOC KYp4YaHbE M IMOYYBCTBOBAJI, YTO K €T0 JIMIY NPOXJIaAHbIM
OapxaToM TPUKOCHYJICS KaKOH-TO Ipyroi Bo3myX. M3 xomMa, CKICCHHOTO
MIPUPOJION U3 TPOMAHBIX, YPOIIIUBBIX KAMHEH, CKBO3b TPYOOUKY M3 O0IUTO-
JIOB2, BCTABJICHHYIO KAKUM-TO HEBEIOMBIM OarofieTeseM, TOHKOH CTpyHKon
Oexxana Boma. OHa majjana Ha 3eMIIIO H, IPO3padHasi, Becenas, CBEpKaromas
Ha COJIHIIE ¥ TUXO BOpYa, TOYHO BOOOpaxkasi ce0si CUIBLHBIM M OYPHBIM ITOTO-
KoM, ObICTpO Oexkana Kyna-To BieBo. Hemaneko oT XoiaMma MajeHbKasi peuka
pacron3anack B JyXKHILy; TOpsiYne JTyYd U pacKaJeHHas I04YBa, JKaJIHO BbI-
MMBasi ee, OTHUMAJIH Y Hee CIITY; HO HEMHOJKKO JlaJiee OHa, BEPOSITHO, CITUBA-
J1ach € IPyToM TaKOIO JK€ PeUOHKOM, MOTOMY UTO IlIarax B CTa OT XOJIMa IO ee
TEUEHHIO 3eJIeHelNa IyCTas, IBIIIHAS 0COKa, M3 KOTOPOM, KOT/Ia Mobe3Kaia
OpuyKa, C KPUKOM BBLUIETENIO TP Oekaca.

ITyTHUKH pacHONIOKUIIUCH Y PYUbsl OTABIXaTh U KOPMUTH JIOLIAJEH.
Ky3smugos, o. Xpuctodop u Eropymika cenn B KUAKOH TeHH, OpocaeMoit
OpWYKOI0 W PACIpPSKEHHBIMU JIONIAbMHU, Ha Pa30CTIAHHOM BOWJIOKE W
CTaJIM 3aKyChIBaTh. XOpOIlIasi, Beceasi MbICIIb, 3aCThIBIIIAsA OT JKapbl B MO3TY
0. Xpucrodopa, mocie Toro, Kak OH HAIWICI BOJIBI U CHEJl OAHO TIEYCHOE
SIAI10, 3ampocuiiack Hapyxy. OH JTaCKOBO B3WISHYN Ha Eropymiky, moskeBat
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1 Haya:

— 41 cam, Opar, yumics. C caMoro paHHero Bo3pacta 00T BIIOXKHI
B MEHS CMBICJ M TIOHSTHE, TaK 4TO S HE B MPUMEP MPOUYNM, OyIydHu eIe
TaKdM, KaK Tbl, yTEIIaJ POAMTENICH M HACTABHUKOB CBOUM DPa3yMEHHEM.
[IsaTHAagUATH JIET MHE ele He ObLIO, a s YK TOBOPWII M CTUXU COYHMHSIT TO-
JIATBIHCKHU BCE paBHO Kak MoO-pyccku. [loMHIO, OBLT 5 &Ke3I0HOCIEeM Y TIpe-
ocasieHHoro Xpucrodopa. Pa3 nocie o0enHy, Kak Tenepb MOMHIO, B I€Hb
TE30MMEHHUTCTBa OnarodectuBeimero rocyaaps Anekcanapa [laBmoBuua
bnarocnoBenHoro, oH pazobnagaics B anTape, MOTIAAEN Ha MEHs JacKo-
BO U crmpammBaeT: «Puer bone, quam appellaris?»' A st orBeuaro: «Chris-
tophorus sum»”. A oH: «Ergo connominati sumus», TO €CTbh, MbI, 3HAYHT,
Te3kd. . . [loTom crpamuBaeT mo-nateHCKU: «Yei Te1?» S 1 oTBedaro Toxe
MO-JIaTBIHCKM, YTO 51 ChIH AnakoHa Cupuiickoro B ceie Jlebenunckom. Buas
TaKyl MOIO CKOPOCHEIIHOCTh M SICHOCTh OTBETOB, IIPEOCBSIILICHHBIN OJ1aro-
CJIOBMJI MEHS U cKazai: «Hamumm oTiry, 9To 5 €ro He OCTaBIo, a Teds Oyay
UMeTh B BULY». [IpoTonepen 1 CBSILIEHHUKH, KOTOPBIE B alTape ObUIH, CIIy-
mast JAaTHHCKUHA JUCITYT, TOKE HEMAJIO YAUBIIAINCH, U KaXAbI B MOXBATY
MHE U3BSBIII CBOE YIOBOJLCTBUE. Elle y MeHs ycoB He OBLIO, a 5 YK, Opar,
YUTal ¥ MO-JIATBIHCKM, U MO-TPEYECKU, U Mo-(paHIy3cKH, 3Hal (uiIoco-
¢uro, MaTeMaTHKy, IpaKJaHCKyI0 UCTOPHUIO U Bce HaykH. [laMsaTh MHE Gor
nan Ha yauBieHue. beiBano, KoTopoe mpouTy pasa ABa, Hau3yCTh ITOMHIO.
HacraBHuku n 6naroperenu Mou yAMBISUIMCH M Tak MPEAIOaraiu, 4ro 13
MEHS BBIIET YUEHEUIINI MyX, CBETUJIbHUK LIepKBHU. S u cam nyman B Kues
exarb, HayKd MPOIOJIKATh, Aa POAUTETHN HE OnarocioBwid. « Tbl, TOBOPHI
oTel, BeCh BEK yUUTbCs Oyaelib, Koraa xe Mbl TeOs poskaemcsi?» Coblma
TaKue CJI0Ba, st OPOCUI HAYKH U MOCTYNHI Ha MecT0. OHO, KOHEYHO, YICHBIN
Y3 MEHS HE BBIIIEN, /1a 3aT0 51 pOAUTENIEH He OCIyIIalCs, CTApOCTh UX yCIIO-
KOWJI, IOXOPOHUJI ¢ yecThlo. [locnymanue naye nocra 1 MOJIUTBBI!

— JlomkHO OBITh, BBl YK BCce HaykH 3a0butn! — 3ametnn Kys3pmu-
YOB.

— Kak ne 3a0p1Th? CiiaBa 001y, y’K BOCbMO# necaTok momren! U3
¢unocopun U PUTOPUKH KOE-YTO elle TIOMHIO, a SI3bIKM M MareMaTHKy CO-
BCEM 3a0bL1.

O. Xpuctodop 3axMypui [11a3a, MoIyMaJl U cKasaj BIIOJIrojIoca:

— Uro Takoe cymectBo? CymiecTBO €cTh Belb CaMOOBITHA, HE Tpe-
Oys MHOTO KO CBOEMY HCIIOJIHEHHIO.

OH NOKPYTHUJI TOJIOBOW M 3aCMESUICS] OT YMUJICHUSL.

— JlyxoBHas numa! — cka3an oH. — VICTHHHO, MaTepus MUTaeT
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IUIOTh, a AYyXOBHAs MHLIA AyuIy!

— Hayku Haykamu, — B310XHY/1 Ky3pMHUOB, — a BOT KaK HE J10T0-
HuM BapnamoBa, Tak u OyneT HaMm Hayka.

— YenoBek — He UroJjka, Haiigem. OH Teneps B 3THX MecTax Kpy-
HKHTCS.

Han ocokoif iposeTenn 3HakOMBIC TpH OeKaca, U B X IUCKE CIIbI-
LIAJICh TPEBOTa U 10Caa, YTO MX COTHAIU ¢ pyubs. Jlomaan creneHHo xe-
Banu U noeipkuBaiy; JleHUCKa XOIWIJI OKOJIO HUX M, CTapasich IOKa3arh,
YTO OH COBEPLICHHO PaBHOAYILEH K OryplLiaM, IIMporaM M siilaM, KOTOpbIe
€]l X035eBa, BECh NOTPYy3UJIcs B U30MEHUE CIICITHEH U MyX, OONETUISBIINX
JIOUIaJUHbIE KUBOTHI M CIUHBL. OH anmeTUTHO, U3/1aBasi TOPJIOM KaKOH-TO
0COOEHHBIH, eXUIHO-T00CIHBIN 3BYK, XJIONAJ II0 CBOUM JKEPTBaM, a B CIIy-
Yae HeyayM JOCaJIMBO KPsIKall U IPOBOKaJI IM1a3aMH BCSIKOTO CUACTIIMBILIA,
130€KaBILEro CMepTH.

— Jlenwncka, tae T TaM! Ilogu emp! — ckazan Ky3smudos, riry6o-
KO B3/IbIXasl M TEM JaBasi 3HaTh, YTO OH YK€ HAEJCSI.

JleHncka HecMeIo TIOIOMIEN K BOMJIOKY W BbIOpai cede MmaTh KpyI-
HBIX U JKEJITBIX OTYpLOB, TAK HA3bIBAEMBIX <CKEIITSIKOBY (BbIOpATH IIOMEIBUE
1 TIOCBEKEE OH MOCOBECTHJICS), B3sUT JIBa MEUCHBIX SIHLA, YEPHBIX U C Tpe-
[IMHAMH, TTOTOM HEPELIUTENbHO, TOYHO OOSICh, YTOOBI €ro He yAapHIIH I10
[IPOTSHYTON pyKe, KOCHYJICS AJIbLIEM ITUPOXKKA.

— bepu, 6epu! — moroponmn ero Ky3smu4os. [leHrcka pemmrens-
HO B3$UI TUPOT U, OTOWSI 1aJIeKO B CTOPOHY, CEJI Ha 3eMJIe, CIIMHOM K OpHUKe.
ToT4ac ke MoCIBIIAI0Ch TAKOE TPOMKOE XKEBAHbE, UTO JIaXKe JIoLIaau o0ep-
HYJIUCh U TIOI03PUTENFHO ONISAACTH Ha JleHuCKy.

3akycuBmy, Ky3sMHUUOB 10CTal U3 OPUYKH MEIIOK ¢ YeM-TO M CKa-
3ai Eropymike:

— 1 ©yny cnatb, a Thl MOIVISABIBAN, YTOOBI Y MEHS W3-TI0J TOJIOBBI
3TOTO MEIKA HE BBITAILMIIH.

O. Xpucrodop cHsI pscy, mosc u kKapTaH, u Eropyrika, B3MIIHYB
Ha Hero, 3aMep OT ynusieHus. OH HUKaK HE MpPEAIoarai, YTo CBSILCHHU-
KA HOCST Oplokd, a Ha 0. Xpuctodope ObUIM HACTOSIIUE MapyCHHKOBBIE
OpIOKH, 3aCyHYTbIE B BBICOKHE CAllOTH, ¥ Kypry3as NECTpsSAMHHAsL KypTOU-
Ka. [saa9 Ha Hero, Eropyika Haries, 94To B 3TOM HENoA00aloIIeM ero caHy
KOCTIOME OH, CO CBOMMH JJIMHHBIMH BOJIOCAaMH U OOPOJ0H, OUCHb MOX0XK Ha
Pobumsona Kpyse. PazobmaunBmmch, 0. Xpucrtodop u Ky3pMU4oB jern B
TEHb 1071 OPUUKOM, JIMIIOM JIPYT K APYTY, ¥ 3aKpbUIK IM1a3a. [leHncka, KOHUnB
JKEBaTbh, PACTSHYJICSl HAa IPUIIEKE )KUBOTOM BBEPX U TOXKE 3aKPbUI IJ1a3a.
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— TlormsaneiBaii, 4T00 KTO KOHEH He yBen! — ckazan oH Eropyrike
1 TOTYAC 7K€ 3aCHYIL

Hacrymmma tumuHa. CHBIITHO OBITO TOBKO, KaK (BBIPKATTH U KEeBa-
JIM JIOILIA/IM J1a OXPAriblBajIy CILIME; [e-TO He OJIM3KO IJIaKal OOUH YnOuc
1 M3peJiKa pa3aaBaics MUCK TpeX OeKacoB, MPHUIICTAaBIINX MOMVISIETh, HE ye-
XaJli JIN HEeTpOIIeHbIe TOCTH; MATKO KapTaBd, Kypdasl pydeeK, HO BCE ATH
3BYyKHM HE HapyllaJd TULIMHBL, HE OyAWIM 3acTHIBILETO BO31yXa, a, HaIpo-
TUB, BTOHSUIN TIPUPOAY B IPEMOTY.

Eropymika, 3a7pxasch OT 3HOS, KOTOPBIIi OCOOEHHO YyBCTBOBAJICA
Tenepsb Mocie eibl, Mo0exaa K 0COKE M OTCIO[a OIVISIIE] MECTHOCTh. YBHIEI
OH TO K€ caMoOe€, YTO BHJEN H 10 MOJyAHS: paBHUHY, XOJIMbI, HE0O, JINIIO-
BYIO JJaJIb; TOJIBKO XOJIMBI CTOSUTH TIOOJMOKE, J1a He ObLTO MEBHUIIBL, KOTOPAs
ocranachk Jajleko Hazaau. M3-3a cKkaJmcToro xoima, riue TeK pydei, BO3BbI-
HIajcst Ipyrou, Momiaxe U NOUIMPE; Ha HeM JISTHJICS HeOOIBIIOHN MOCENIOK 13
MSATH-IIECTH ABOPOB. OKOJI0 130 He OBLIO BUIHO HU JIFOJICH, HYU JIePEBbEB, HU
TEHEH, TOUHO MOCEJIOK 3aJ0XHYJICS B TOPsiYEM BO3AyXe U BbicoxX. OT Hedero
nenath Eropyiika noiiman B TpaBe CKpuIlada, IMOJIHEC €r0 B KyJake K yXy U
JIOJITO CITyIIaJ, KaK TOT UTpall Ha cBoel ckpurnke. Korna Hagoena my3bika, OH
MOTHAJICS 3 TOJIIION KeNThIX 0a004eK, MPUIETABIIMX K 0COKE Ha BOJOIION, U
caM He 3aMeTHJI, KaK O4YTHJICS OISITh Bo3ne Opuuku. s u 0. Xpucrodop
KpENKO CIIajii; COH WX JIOJKEH OBLI MPOAOIDKAThCA daca JABa-TPH, TIOKa HE
OTHOXHYT Jlomaay. . . Kak xe yOuTh 3T0 AJTMHHOE BpeMs U Ky/la JeBaThCS
ot 3Hos1! 3amaua MmyapeHas. .. MammHansHO Eropyiika nogctaBui poT noj
CTPYHKY, O€KaBIIyI0 U3 TPYOOUKH; BO PTY €r0 CTaJIO0 XOJIOAHO U 3armaxJio 60-
JIMTOJIOBOM; IIMJI OH CHayaJla ¢ 0XOTOH, IOTOM 4epe3 CUILY U 10 TeX M0p, T0Ka
OCTPBI XOJIOA M30 pTa He ModeKal Mo BceMy Tely M MOKa BOJa HE IOJH-
JIach TI0 COpPOYKe. 3aTeM OH IOJOIIEeN K OpHYKe U CTal MISAACTh Ha CISIINX.
Juuo AsaM mo-mpekKHEMy BBIPAXKaslo JIEJIOBYIO CyXocTh. DaHaTUK CBOEro
nena, Ky3ssMHU0B Beersia, Jaxke BO CHE U 32 MOJIUTBOM B IIEPKBH, KOT/Ia MEIH
«Mxe xepyBUMBI», TyMaj O CBOMX JIeax, HU Ha MUHYTY HE MOT 3a0BITh O
HUX, U TeIlepb, BEPOSATHO, My CHUJIMChH TIOKHU C ILEPCThIO, TOJBOABI, LIEHBI,
Bapnamos. . . Oren xe Xpuctoop, 4eI0oBeK MATKHMA, JTETKOMBICICHHBIA U
CMEIUINBBIN, BO BCIO CBOIO KMU3HB HE 3HAJ HU OJJHOTO TAKOTO JIeJia, KOTOPOe,
Kak yz1aB, MOIJIO Obl CKOBATh €ro AyIry. Bo Bcex MHOrouncIIeHHBIX JIeNax, 3a
KOTOpBIe OH Opajicst Ha CBOEM BEKY, €ro MpesbIallo He CTOJIBKO caMo JAeJ0,
CKOJIBKO CyeTa M OOIIeHHE C JIIONbMH, MPUCYIIHE BCSIKOMY MPEANPUATHIO.
Tak, B HacTOsIIEH MOE3IKE €r0 MHTEPECOBAIM HE CTOJIBKO IIEpCTh, Bapia-
MOB M IIEHBI, CKOJIBKO JUIMHHBIA MyTh, JOPOXKHBIE PAa3TOBOPHI, CIIAHBE MO/
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Opu4Koii, efna He BoBpeMms.. .. U Tereps, Cyns MO €ro JHIly, eMy CHUJIHCH,
JIOJDKHO OBITB, TPEOCBSIIEHHBIH XpUCTO(OD, TATUHCKHUIA AUCIYT, €ro Morna-
TTbs1, TIBIIIKHA CO CMETAaHOW M BCE TAKOE, 9TO HE MOIJIO CHUThCA Ky3pMHUOBY.

B To Bpems, kak Eropyiika cMoTpen Ha COHHbBIE JTUIA, HEOKH IaH-
HO TIOCJIBIIIANIOCH TUXO€ TeHue. [e-To He OJM3Ko merna KEHIIWHA, a TIe
MMEHHO ¥ B KaKOW CTOPOHE, TPYIHO ObLIO MOHATH. llecHs Tuxas, Tarydas
Y 3ayHBIBHAs, TIOXOKasl Ha IJIa4d W €Ba YJIOBHMAasl CIIYXOM, CIIBIIIANIACh TO
crpaBa, TO CJIeBa, TO CBEPXY, TO U3-IOJ 3eMJIH, TOYHO HaJI CTETbIO HOCHIICS
HEBUAMMBIN ayX U nen. Eropymika ormsapBaics v He IOHUMAI, OTKy/a 3Ta
CTpaHHas TECHS; ITOTOM e, KOTJla OH MPUCIYIIAICS, €My CTaJl0 Ka3aTbCs,
YTO 3TO IeJia TPaBa; B CBOEH IeCHE OHA, MOyMepTBasi, yKe morudmasi, 6e3
CJIOB, HO ’KaJI00OHO M MCKPEHHO y0Oe)k/1ana Koro-To, 4TO OHAa HU B UM HE BH-
HOBATa, YTO COJHIIE BBIKIVIO €€ ITOHAIIPACHY; OHA YBepsiia, YTO € CTPacTHO
XOUETCS JKUTh, YTO OHA eIIle MOJIo/Ia U ObLIa ObI KPACUBOM, €CJIM ObI HE 3HOM
Y HE 3aCyXa; BUHBI He ObII0, HO OHA BCE-TaKH MIPOCHIIA Y KOTO-TO MPOIICHUS
Y KJISUTach, YTO €l HeBBIHOCHMO OOJIFHO, TPYCTHO U JKaJIKO CeOsl. . .

Eropymika mocnymran HEMHOTO M €My CTallo Ka3aThCs, YTO OT 3a-
YHBIBHOH, TATYYeH MEeCHW BO3AYX CIHENalcs AyIIHEe, )Kapue W HETOIBHK-
Hee. . . YToOBI 3anTyIIUTh MTECHIO, OH, HATIeBast U CTapasiCh CTy4aTh HOTAMH,
nobekann K ocoke. OTCIOla OH MOMISAET BO BCE CTOPOHBI M HAIlEN TOTO,
kto men. OkoJyo KpaiftHel n30bI mocenka crosuia 6ada B KOPOTKOH HCITON-
HUIIE, JJIMHHOHOTAs! W TOJICHACTas, KaK IaIllsl, ¥ 4TO-TO TPOCEUBAJIA; H3-
TOJ] €€ pelieTa BHU3 1Mo Oyrpy JICHUBO 1uTa Oelias mbuih. Teneps ObLIO ove-
BHHO, YTO Tena oHa. Ha cakeHb OT Hee HETOIBMKHO CTOSIT MaJCHBKHMA
MaJIB4MK B OJTHOW COpOYKe M Oe3 manku. TOYHO 04apOBaHHBIN MECHEI0, OH
HE MIeBENWICS M TIsAe] Kyla-TO BHH3, BEPOSTHO, HA KyMadoBYIO pyOaxy
Eropymiku.

[lecHs cruxuma. Eropyimika norencs Kk Opudke ¥ OMSTh, OT HEYETO
JIeJ1aTh, 3aHSJICS CTPYMKOM BOABL.

W omate mocneimanack Tarydas necHs. [lena Bc€ Ta jxe roneHacTas
0aba 3a Oyrpom B mocenke. K Eropymike Bapyr BepHysiachk ero ckyka. OH
OCTaBWJI TPyOOUKYy M MOTHSUI I1a3a BBepX. 10, YTO YBUAEN OH, OBUIO Tak
HEOXXHUIaHHO, YTO OH HEMHOXKKO Mcmyrancsa. Hax ero romoBoii Ha ofHOM U3
OOJIBIITUX HEYKITFOXKMX KaMHEH CTOsUT MaJICeHbKHI MaJIBYHK B OJHON pybaxe,
MyXJIbIA, ¢ OOJIBIIIMM, OTTOINBIPEHHBIM XMBOTOM W Ha TOHCHBKUX HOXKKaX,
TOT CaMbIii, KOTOPBIA PAaHbBIIE CTOST OKOJIO 0a0bl. C TYIIBIM YAWUBICHHEM H
He 0e3 cTpaxa, TOYHO BUS Tiepea COOOW BBIXOMIEB C TOTO CBETa, OH, HE
MUTasi ¥ pa3uHyB POT, OIVISABIBA KyMadoByt0 pyOaxy Eropyiku u Opuuky.
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KpacHslii BeT py0axu MaHWII U JIACKaJ €ro, a OprYKa M CIIaBIINE TIOJ Hel
JIFONIA BO30YXKJIaIl €ro JFO0OIBITCTBO; OBITh MOXKET, OH U CaM HE 3aMETHII,
KaK TMPUATHBIN KPACHBIN IBET U JIFOOOMBITCTBO MPUTSIHYIIA €T0 U3 MTOCETKa
BHM3, U, BEPOATHO, TENEPb YAUBISIICA cBoei cmenoctu. Eropymika goiaro
omsiAbIBaI ero, a oH Eropymiky. O0a Mouaiy U 4yBCTBOBAIHM HEKOTOPYHO
HenoBKocTh. [Tocie nonroro momuanus Eropyiika cripocuit:

— Te0s xax 3Batp?

[llexn He3HAKOMIIA €llle OOJbIIE PACITYXJIA; OH MPHKAJCS CIIUHOM
K KaMHIO, BBIITYYHJI [V1a3a, MOIICBEINI I'y0aMy U OTBETHUJI CUILIBIM 0acoM:

— Tur.

bonpiie Manpuukyu He ckazanud Apyr Apyry HU ciosa. [lomomuas
el1e HEMHOIO U He OTpbIBas a3 OT Eropyiuku, TanHCTBEHHbIN TUT 3aapan
BBEpX OJHY HOTY, HAIlyHall ISTKOW TOYKY OMOPBI M B300pajcs Ha KaMEHb;
OTCIOJ/Ia OH, IIATSCh HA3a]] U IIsis B YIIOp Ha EropyIiky, TO4HO 00sCh, 4TOOBI
TOT HE YIapuJl €ro C3aJi1, MOJHSIICS Ha CIEAYIOINA KaMeHb U TaK MOJAHU-
MaJIcst 10 TeX Top, ITOKa COBCEM HE MCYe3 32 BEPXYyIIKOW Oyrpa.

[IpoBonuB ero miazamu, Eropyiiika oOHsUT KOJICHU pyKaMH U CKIIO-
HUJITOJIOBY. . . lOpsiane Tydu KIJTH €My 3aTBIIOK, IIICI0 U CITUHY. 3ayHbIBHAS
MECHsI TO 3aMUpalia, TO OISITh IPOHOCUIACH B CTOSTYEM, TYIIHOM BO3IYyXE,
py4eil MOHOTOHHO KypyaJ, JIOIIAI! KEeBaJlU, a BPeMsl TIHYJIOCh OeCKOHEU-
HO, TOYHO M OHO 3aCThUJIO U OCTaHOBWJIOCH. Ka3anock, 4To ¢ yTpa mpouuio
yxe cro jer... He xoren mu Oor, uroOsl Eropymika, Opudka u Jomaan
3aMepiid B 3TOM BO3/yX€ U, KaK XOJIMbI, OKAMEHEJIA Obl U OCTAJIMCh HABEKH
Ha OTHOM MecTe?

Eropyuika nogHsia rojioBy M IMOCOJOBEBUIMMH INIa3aMHU HOMISIEI
BIiepe] ceOsi; JTUIIOBasl J1ajlb, OBIBIIAS JO CUX MOP HEMOJABIIKHOIO, 3aKada-
J1ach ¥ BMECTE C HeOOM TOHECIach Ky/aa-To emie faibie. .. OHa MOoTSIHY-
na 3a coboro Oypyro TpaBy, OCOKY, u Eropyiika moHeccst ¢ HeOObI9aifHOO
OBICTPOTOIO 3a yOeragiero najibto. Kakas-To cuiia OecIIyMHO BJICKJIA €ro
Ky/1a-TO, @ 32 HUM BJIOTOHKY HECJIUCh 3HOM M TOMUTENbHAs necHs. Eropyiika
CKJIOHWJI TOJIOBY M 3aKpbLI IJIa3a. . .

[TepBriit npocHyncs Jenucka. Ero 4To-10 yKyCcuio, moToMy 4ToO OH
BCKOUMJI, OBICTPO TIOYECAN TUIEYO U TIPOTOBOPHLIT:

— Amnadema u00Ba, HeT Ha Te0st morndenu!

3areM OH MOIONIEI K PYYbI0, HAMUIICS U JJOJIT0 YMbIBaJcs. Ero ¢bip-
KaHbE U IICCK BOJBI BEIBETH Eropymiky u3 3a0bIThsl. MaJBUuK MOTVISACH Ha
€ro MOKpOE€ JIMLO0, IOKPHITOE KAIUISIMU U KPYTIHBIMU BECHYLIKAMU, KOTOPbIE
JIeNaly JUIO0 MOX0KUM Ha MPaMop, U CITPOCHIL:
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— Ckopo noenem?

Jlenucka nmomisiien, Kak BBICOKO CTOUT COJTHIIE, M OTBETHII:

— JlomxHO, CKOpO.

Ou BeITEpCS MOI0TI0M PyOaxH H, ClIeJIaB OYEHb CEPbE3HOE JINLIO, 3a-
HIpbIraji Ha OJHOM HOTe.

— A Hy-Ka, KTO CKOpel JOCKadeT 0 OCOKH! — cKa3aj OH.

Eropymka ObLT M3HEMOXEH 3HOEM M IOJIyCHOM, HO BCE-TAaKH II0-
cKakas 3a HuUM. JleHncke Ob110 yxke okoso 20-TH JIET, CIYKWI OH B Kyuepax
1 coOupalics KEHUTHCS, HO HE TIepecTall eme ObITh MaJIeHbKuM. OH 0YeHBb
JFOOMIT TTyCKaTh 3MEH, TOHSAThH TONMyOeil, urparb B 0aOKH, OeraTh BIIOTOHKH
W BCeraa BMEUIMBAJICA B JETCKHE UIPHI U ccOpbl. HyXHO OBUIO TONBKO XO-
3s1€BaM YHTH WIH YCHYTb, 4YTOOBI OH 3aHSUICS 4eM-HUOY/Ib BPOAE NPbIIaHbs
Ha OJTHOW HOXKKE MJIM NoAOPAchIBaHbs KAMEIIKOB. BesikoMy B3pociioMmy, ipu
BUJIE TOTO MCKPEHHErO YBJIECUYCHUS, C KAaKUM OH PEe3BHJICS B 0oOllecTBe Ma-
JIOJIETKOB, TPYAHO OBLIO YIACPIKATHCS, YTOOBI HE TIPOTOBOPUTE: «DTaKas Iy-
Ounal!» JleTu ke BO BTOpKEHHH OOJIBILIOTO Kydepa B UX 00J1acCTh HE BUACIH
HUYEro CTPAaHHOTO: yCTh UTPaET, JIUIIb ObI He ipajicst! TouHo Tak MajeHbKHe
co0aKky He BUAAT HUYETO CTPAHHOIO, KOIZd B UX KOMIIAHUIO 3aTEChIBACTCS
KaKOH-HUOY/Ib OOJBIION, HICKPEHHUH MeC M HAUMHACT UTPaTh C HUMH.

Jenucka neperHan Eropymky u, Mo-BUAMMOMY, OCTAaJCS 3THUM
o4eHb 10BojieH. OH MOIMUIHYII IIa30M U, YTOOBI IIOKa3aTh, YTO OH MOXKET
MIPOCKaKaTh Ha ONHOW HOXKKE KAaKO€ YTOIHO MPOCTPAHCTBO, MPEIJIONKHI
Eropymike, He Xo4eT JM TOT MpOCKaKaTh C HUM IO JIOpOTe M OTTy/Aa, HE
oTzbIXast, Ha3ax K Opuuke? Eropylika OTKIOHUI 3TO IPEII0KEHHUE, IOTOMY
YTO OYCHb 3aMbIXAJICs U 0CJIa0e.

Bapyr /lenucka cnenan oueHb CEpbe3HOE JIMIO, KAKOro OH He
nenai, naxe xorna Ky3pMHUOB pacmekasn ero Wid 3aMaxuBajcs Ha HEro
MaJIKOW; MPHUCIYLINBAsICh, OH THXO OMYCTWJICS Ha OJHO KOJEHO, M Ha JIMLE
€ro MOKazajoCh BBIPaKEHUE CTPOTOCTH M CTpaxa, Kakoe ObIBaeT y JItonei,
caplmamux epecb. OH HaLEnWwiIcs Ha ONHY TOYKY IJIa3aMH, MEIJICHHO
MOAHSAT BBEPX KUCTh PYKH, CIOKCHHYIO JIOMOYKOM, U BAPYT yIal >KHBOTOM
Ha 3eMJTIO U XJIOTTHYJI JIOJJOYKOH 110 Tpase.

— EcTb! — npoxpumnesn oH TOPKECTBYIOIIE U, BCTABIIH, IOAHEC K
m1a3aM Eropymiku 0oJbIIoro Ky3Heuuka.

Hymasi, 4TOo 3TO HpUATHO Ky3Heuwky, Eropymka u JleHncka
HOIVIAJWIN €r0 IajblaMU 110 IIUPOKOH 3€J1E€HOH CIIMHE M IOTPOrajld €ro
yeuk. [lotom [lenncka moiiman >KUpHYIO MyXy, HACOCABIIYIOCS KPOBH, U
MPEATIOKUI ee Ky3HeUrKy. TOT OueHb PaBHOAYIIHO, TOYHO AaBHO yXKe ObLI
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3HAaKOM C JIeHHCKOM, 3aABUTajl CBOMMH OOJIBIIMMH, TIOXOKHMH Ha 3a0pajio
YEIIIOCTSIMU U OThEJI MyXe JKUBOT. Ero BBIMYCTHIIN, OH CBEPKHYJ PO30BOM
MOJIKJIA/IKOM CBOMX KPBLIbEB M, OMYCTHUBIIKCH B TPABY, TOTYAC XKE 3aTPeliall
CBOIO TECHIO. BhITycTrim n MyXy; OHa pacrpaBmiia KpbUIbsS U 0€3 KUBOTA
roJieTesa K JIOIIaIsIM.

W3-mox OpuYKy TMOCTBIMIANCS TIIYOOKHH B3I0X. DTO MPOCHYIICS
Ky3pmuaoB. OH OBICTPO MOIHSIT TOIOBY, OECITIOKOWHO MO ACI BAaJb, U TIO
ATOMY B3IJIsAY, O€3y4acTHO CKOJIb3HYBIIeMy MUMO Eropymiku u JleHuckw,
BHJIHO OBLITO, UTO, MPOCHYBIINCH, OH TyMaJI O IMEePCTH U Bapmamose.

— Orten Xpucrodop, BcraBaiiTe, mopa! — 3aroBopui OH
BCTPEBOXKEHHO. — bByneT cnare, U Tak yx neno mpocnaiu! JleHucka,
3arpsirai!

O. Xpucrodop MpOCHYICS C TAKOI Ke YIBIOKOIO, C KAaKOK YCHYIL
JIuto ero ot cHa MOMsITIOCH, MOMOPIIHIIOCH H, Ka3aJI0Ch, CTAJIO BBOC MCHbB-
111e. YMBIBIIKCH U OJICBIIMCH, OH HE CIICIA BBITAIIMII U3 KApPMaHa MaJICHbKHIA
3acaJieHHBIN NICAITUPD U, CTAB JUIIOM K BOCTOKY, Ha49all MIEIOTOM YUTATh H
KPECTUTHCSL.

— Oren Xpucrodop! — ckazan ykopusneHHo Ky3pmudos. — [Topa
€Xarb, YK JIOIIA M TOTOBEI, a BB €H-00TYy. . .

— Ceifuac, ceifuac. . . — 3abopmoran 0. Xpuctopop. — Kapuzmsl
MOYMTaTh Hajo. . . He uuTan eme HbIHYE.

— MOoXHO ¥ 110CIe ¢ Kapu3Mami.

— HBan VBanbIv, Ha KaXAblil IEHb Y MEHS NOJIOKEHUE. . . Henb3s.

— bor He B3bICKaI OB

Lenyro ueTBepTh yaca 0. XpuUcTohOp CTOSI HEMOABIKHO JIMIIOM K
BOCTOKY U IIIeBeI ry0amu, a Ky3pMHUOB TIOUTH ¢ HEHABUCTBIO TIISJICN HA
HETO M HeTePIeNnBO MoxuMa tiedaMu. OCOOCHHO €ro Cepamio, Korma o.
Xpuctodop mocie Kaxaoi «caaBbDy BTATUBAI B ce0sl BO3MYX, OBICTPO Kpe-
CTHJICSI 1 HAMEPEHHO IPOMKO, YTOO JIPYTHUe KPECTIIIUCH, TOBOPUIT TPYIKIBL:

— Ammtys, alTiTys, aluTinys, cliaBa Teoe, ooxe!

Hakoner oH ynbeIOHYCS, MOTIIsAACT BBEPX Ha HEOO M, KIS Icaj-
TUPH B KApPMaH, CKa3a:

— Finil!

Uepes MuHYTY OpHuKa TPOHYJAch B ITyTh. TOYHO OHa exalla Ha3af,
a He JaJibllie, MyTHUKU BUACITU TO K& CaMOe, YTO U JI0 MONYIHS. XOIMBI
Bc€ eIIe TOHYJIW B JIFJIOBOM Janw, M HE ObUIO BHIHO WX KOHITA; MEIbKall
OypbsiH, OYJIBDKHUK, IPOHOCUIIMCH CXKAThI€ MOJIOCHI, U BCE T€ e Tpadu Jia
KOPIIIYH, COJIUHO B3MaXUBAIOIIUI KPbUILSIMU, JICTAIIN HAJl CTEIbI0. Bo3myx
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Bc& OOIBIIIE 3aCTHIBAN OT 3HOS W THIIUHBI, IOKOPHAS NMPUPOAA IeTIeHeNa B
MosyaHuu. . . Hu BeTpa, HU 00IpOro, CBEXKEro 3ByKa, HU 00JIauKa.

Ho BOT, HaKoHeTI, KOT/Ia COMHIIE CTAJIO CITyCKAaThCS K 3aray, CTelb,
XOJIMBI M BO3/IyX HE BBIIEp)Kalld THETA U, UCTOIUBIIN TEPIICHUE, H3MYYHB-
LIKCH, MOTBITAINCH COPOCUTH C ceds Uro. M3-3a X0IMOB HEO)KHJAHHO TIOKa-
3aJI0Ch MEMeNbHO-Ce0e KyapsiBoe 06mako. OHO MEeperIsIHyI0Ch CO CTEIBIO
— s, MOJI, TOTOBO — M HaXMypWJOCh. BIpyr B cTosdeM BO3IyXe YTO-TO
MopBaJioCh, CUJIBHO PBaHyJl BETEP U C IIYMOM, CO CBUCTOM 3aKPYKUJICA 110
ctern. ToTdac »e TpaBa v MPOILTOTOHIH Oy PhSTH ITOTHSIIH POIIOT, Ha I0pOTe
CIHMpaIbHO 3aKPYXKHIIACh TLIb, MOOEKANA MO0 CTEMU U, YBJIeKas 3a cOOOn
COJIOMY, CTPEKO3 M MIephsi, YEPHBIM BEPTAILUMCS CTOJIOOM MOAHSIACH K HEOY
1 3aTtymaHmia coiame. [lo crenu, BIoas M monepek, CoThIKasICh U MPhITas,
mo0ekalu MepeKaTH-1ole, a OJJHO W3 HHX IOTAaJI0 B BUXPb, 3aBEPTEIOCH,
KaK MTHIIA, TIOJIETENI0 K HeOy U, OOPaTHBILIKCH TaM B UEPHYIO TOUKY, UCUE3IIO
13 BHY. 32 HUM TOHECIIOCH IPYTOe, IIOTOM TpeThe, M EropyIika Bumen, Kak
JIBa MEPEKATU-TIONE CTOJIKHYJIUCH B TONyOOH BBHIIIMHE W BIEHMHINCH JIPYT B
Jpyra, KaKk Ha HOeANHKE.

Y caMoi A0pOord BCHOPXHYJ cTpeneT. Menbkasi KpbUIbSIMH U
XBOCTOM, OH, 3aJIMTHIA COJHIIEM, ITOXOWII Ha PHIOOIOBHYIO OJIECHY WM Ha
MPYAOBOTO MOTBLIbKA, Y KOTOPOTO, KOTZIa OH MEJIbKAaeT HaJa BOAOM, KPbUIbs
CIIMBAIOTCS C YCHUKAMH M Ka)KETCSl, YTO YCHUKH PACTyT Y HETO W CIIepeau, U
c3amu, u ¢ O0KOB. .. JIpoka B BO3myXe, Kak HACEKOMOE, MTpasi CBOCH I1e-
CTPOTOM, CTPEINET NOJHSIICS BICOKO BBEPX I10 NPSMOM JINHUU, TIOTOM, BEPO-
SITHO WCITyTaHHBIN OOJIAKOM ITBUIH, TIOHECCS] B CTOPOHY M JOJTO ele ObLIo
BHJTHO €T0 MEJIbKaHHUE. . .

A BOT, BCTPEBOXKEHHBIN BUXPEM U HE MIOHUMAs, B UYEM JI€JI0, U3 Tpa-
BBI BBIIETEN KopocTenb. OH JIeTen 3a BETPOM, a He MPOTUB, KaK BCE MTHUIIBL;
OT 3TOTO €T0 TePhs B3bEPOIIIINCEH, BECh OH Pa3/yIICS JI0 BETHYHNHBI KyPHUITHI
Y UMEJl OUYeHb CePAUTHIN, BHYIIUTEIbHBIN B, ONHU TOJNBKO Ipavu, COCTa-
pUBIIHECS B CTEIN U PUBBIKIIAE K CTEITHBIM IIEPETI0I0XaM, TOKOITHO HOCH-
JIUCHh HAJ TPABOH WM K€ paBHOJYIITHO, HA HA YTO He oOpaiias BHUMaHUS,
JIOJIOMITA CBOMMH TOJICTBIMH KJIFOBAMHU YEPCTBYIO 3EMITIO.

3a X0IMaMH TIIyX0 MPOTpeMeEIl TPOM; TIOAYIIO CBeKecThIo. Jlenncka
BECeN0 CBUCTHYN W cTerHyn 1o jomaasiMm. O. Xpuctodop u Ky3pmuuos,
HNPUACPKUBAS CBOU LIIJIAIB], YCTPEMUIIN INIAa3a HA XOIMBL . .  XOpOILO, €ClIU
OBI OPBI3HYI JOXK B!

Emte Ob1, kaxercs, HEOOIBIIIOE YCHITUE, OHA TIOTYTa, ¥ CTEMb B3s-
na Obl Bepx. Ho HeBHaMMasi rHeTyIIas CHJia Maslo-lIoMally CKOBaja BeTep
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U BO3IYX, YJIOXKHJIA IblIb, U OISATh, KAK OyATO HUYEro He ObLIO, HACTYIH-
na TammHa. O0Nako CrpsaTanock, 3aropesible XOIMbl HAXMYPHIIUCh, BO3IYX
MTOKOPHO 3aCTBUT U OJHH TOJBKO BCTPEBOKEHHBIE YHOMCHI T/Ie-TO TUIAKAIH U
KaJIOBaJIMCh HA CyabOYy. . .

3areM CKOpO HACTYNUJ BeYep.

III

BBe‘lepHI/IX CyMepKax MoKazajics OOJIBIION OTHOATaKHBIN JIOM C
pPKaBOH KeIe3HOW KPBIIIeH W C TEMHBIMH OKHaMH. JTOT JOM
Ha3bIBAJICS [IOCTOSAJIBIM JABOPOM, XOTS BO3JIE HETO HUKAKOIO JBOPA HE ObLIO
U CTOSJT OH MOCPEAM CTENH, HUYeM He OropoxkeHHbIN. Heckonbko B cTopo-
HE OT HEro TEeMHEJ JKaJIKUil BUIITHEBBIN CAaUK C TUIETHEM, Ja MO OKHAMH,
CKJIOHUB CBOU TSKEJIBIE TOJIOBBI, CTOSUIN CIIaBIIUE MTOJCOTHEYHUKH. B cann-
Ke Tpelana MajleHbKas MeJIbHIUKa, TIOCTAaBICHHAs! I TOr0, YTOOBI MyTraTh
CTyKOM 3akieB. bosbliie jxe 0KoJI0 0Ma He ObLIO BUIHO U CJIBIIIHO HUYETO,
KpOME CTEIIH.

EnBa Opuuka ocTaHOBHIIACH OKOJIO KPBLUICUKA C HABECOM, KaK B JIOME
MOCHBIIAINCH PAJOCTHBIE TOJI0CA — OJMH MY’KCKOM, IPYrol KEHCKUM, —
3aBH3XKaja JBEpb Ha OJIOKE, U OKOJO OPHYKU B OZHO MIHOBEHHE BBIPOCIIA
BBICOKasi Tomasi Gurypa, pasMaxuBaBIuas pykamMu U Qangamu. IT0 ObLI
XO035IMH nocTtosuioro aAsopa Molicelr Moiicend, HEMOJIOI0i YEI0BEK C OYEHb
OJeTHBIM JIUIIOM ¥ C YePHOM, KaK TYIIb, KpacHBOW Oopomoi. Oner oH ObLT
B MTOHOILICHHBIH YePHBIN CIOPTYK, KOTOPBI OOJITaJCS Ha ero y3KHuX Iuieyax,
KaK Ha BelIajKe, 1 B3MaxuBai (anjamMu, TOYHO KPbUIbSIMH, BCIKHN pa3, KaKk
Moiiceil Moiicenu oT pagocTu WM B yKace BCIUIeCKuBaa pykamu. Kpome
CIOPTYKa, Ha XO3sIMHE OBUIM elle MUPOKUe Oelble MaHTATOHbl HaBBITYCK H
OapxarHasi )KUJIETKa C PbDKIMU [[BETAMH, TIOXO)KUMH Ha THTAHTCKUX KJIOTIOB.

Moiiceit Moiicenu, y3HaB nmpUexaBLINX, CHaYajaa 3aMep OT HAILIbIBA
YYBCTB, IIOTOM BCIUIECHYJ pyKaMH M IpocToHad. CIOpPTyK €ro B3MaxHYI
dangaMu, ciMHA COTHYJACh B YTy W OJEHOE JIMIIO MTOKPUBUIIOCH TaKOH
YABIOKOM, KaK OyITO BHIETh OPUUKY JUIsl HET0 ObUIO HE TOJIBKO MPHUITHO, HO
1 MYYHUTEIBHO CIAJIKO.

— Ax, Ooxe Moii, 00xe MOii! — 3aroBopri OH TOHKHM MEBYYHM
TOJIOCOM, 33JbIXasACh, CYETSICh W CBOMMH TEJOABHKCHHAMH MeIas
naccaxupam BbUIE3TH U3 OpuiKH. — M Takoi ceromHs st MEeHsI CHaCTIUBBIN
neHs! AX, ;1a 9To ke s Tamepwuka JoJpkeH nenars! Mean MBamera! Orenn
Xpucrodop! Kaxoit ke XOpOIIEHbKHIA MTAHUYOK CHJIUT Ha KO3JIaX, HAKAXKH
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MeHs Oor! Ax, OoXe K MO, J1a 4TO JKe 51 CTOI0 Ha OJTHOM MECTE M HE 30BY
rocteil B ropuuny? Iloxainyiite, mokopHeiie npouy. . . MHJIOCTH Ipocum!
JlaBaiiTe MHe Bce BalllM Belu. . . AX, 00xke Moi!

Moticeit Moticend, mapsi B OpiuKe v IoMOorasi PUEe3XKUM BbIJIE3aTh,
BAPYT OOEpHYJICS Ha3a ¥ 3aKpHUaJl TAKAUM AUKHUM, IPUAYIIEHHBIM TOJI0COM,
Kak OyJITO TOHYJ ¥ 3BaJ Ha TIOMOIIIb!

— Conomon! ConomoHn!

— Conomon! ConoMoH! — MOBTOPHII B JOME KEHCKUN TOJIOC.

JlBepr Ha ONOKe 3aBU3KaIA, W Ha MOPOTE TOKA3aICs HEBBICOKHMA
MOJIOJIOW €BpeH, PhDKHIA, C OOJBIIMM MTHYEUM HOCOM H C TUICTIIBIO CPEIH
KECTKUX KyAPSABBIX BOJOC; OFIET OH ObUI B KOPOTKUH, OUYEHb MMOHOIIEHHBIN
MUDKaK, C 3aKpPyDIEHHBIMH (angaMHd W C KOPOTKUMH pyKaBaMH, W B
KOPOTKHE TPHUKOBBIE OPIOYKH, OTYETO CaM Ka3ajics KOPOTKHM U KypTy3bIM,
Kak onumnanHas nruma. Jto 0bu1 ComoMoH, Opar Moiices Moiicenua. On
MOJT4a, HE 3/710pPOBasCh, a TOJBKO KAK-TO CTPAHHO YJBIOAsICh, MOIOIIEN K
Opuuke.

— HBan MBanbiu u oteny Xpucrodop mpuexanu! — ckazan emy
Moiiceit Moticend TakiuM TOHOM, KaK OyZITO O0SIICS, 9TO TOT €My HE TTIOBEPHT.
— AW, Bail, yIUBUTENBHOE ACNIO0, TAKKE XOPOLINE JIOAU B3sUIH Aa puexaiu!
Hy, 6epu, Conomon, Beuu! [loxanyiite, noporue roctu!

Hewmnuoro moroms Ky3smudos, 0. Xpucrtodop u Eropymika cunenn
yke B OOIBIION, Mpa4HOU M MyCTOH KOMHATE 32 CTaphIM TyOOBBIM CTOJIOM.
DTOT cTON OBUI TMOYTH OAMHOK, TaK Kak B OOJNBIIOW KOMHATe, KpoMe
Hero, MUPOKOTO JUBAaHA C JBIPSBOI KIJIECHKOH /Ja TpeX CTYNbeB, HE OBLIO
HUKakoW Apyroid medenu. la W CTynbs He BCSKHN pemrwiics Obl Ha3BaTh
CTYJIBSIMHU. DTO OBLJIO KaKOE-TO JKAJIKOE MoJj00ue MeOeu ¢ OTKUBIICH CBOU
BEK KJIEEHKOW M C HEECTECTBEHHO CHJIBHO 3arHYTHIMH Ha3aJl CIIUHKaMH,
MIPHUJIABABIIMMHU CTYIIBSIM OOJIBIIIOE CXOJCTBO C JIETCKUMHU CaHSIMH. TpymHO
OBLIO MOHATH, KAKOE YJOOCTBO MMEN B BHIY HEBEJOMBIH CTOJSIp, 3arudast
TaKk HEMHJIOCEPAHO CHHHKH, W XOTEJIOCh JyMarh, YTO TyT BUHOBaT HE
CTOJIAp, & KaKOH-HUOYIh MPOE3KUIH Cchiiad, KOTOPBIH, Kelas IMOXBacTaTh
CBOEH CHJION, COTHYJN CTYJbSIM CIIMHBI, TIOTOM B3sUICSA TIONPABIATh U eIl
6omp1re corayin. Komuara kazanach MpagHoit. CTEHBI OBLTH CEPBI, TOTOJIOK U
KapHU3bI 3aKOMTUEHBI, Ha TIOJTY TSHYJIUCH MIEIH U 3USIIH IBIPBI HETOHATHOTO
MPOUCXOKACHUS (lyManoCh, YTO MX MPOOMIT KaOIIyKoM BCE TOT ke cujay),
¥ KazaJoch, €ciay Obl B KOMHATE TOBECHJIH JIECATOK JIaMI, TO OHa He
nepecrana Obl ObITh TeMHOUM. Hu Ha cTeHax, HM Ha OKHaX He ObLIO HUYETOo
MOXOXKET0 Ha yKpaleHus. BrpoyeM, Ha OQHON CTeHE B cepor AEPEBIHHOU
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pame BUCENIN KaKHe-TO MpaBHJIa C ABYIVIABBIM OpJIOM, a HA JPYTOH, B TaKOU
e pame, Kakas-To rpaBlopa ¢ Haamuchio: «PaBHonmymme denosekoB». K
YeMy YeJIOBeKH ObUTH PaBHOAYIIHBI — MOHATH OBIJIO0 HEBO3MOXKHO, TaK Kak
rpaBlOpa CWIIBHO MOTYCKHENA OT BPEMEHH U ObUIa LIEAPO 3aCHKEHA MyXaMHU.
[Taxy10 B KOMHaTE YeM-TO 3aTXJIBIM U KUCIIBIM.

Bremst rocteit B komHaty, Moiiceit Moticend mpomosnKain n3ruoarb-
Cs1, BCIIJIECKUBATh PyKaMH, IOKUMaThCA U PaJOCTHO BOCKIIUIATE — BCE ITO
CUUTAJ OH HYKHBIM IPOJIEIBIBATH JJIsl TOTO, YTOOBI Ka3aThCsl HEOOBIKHOBEH-
HO BEKJIMBBIM H JTIOOE3HBIM.

— Korga npoexanu TyT Hamm noaBoael? — crpocui ero Kyzsmu-
YOB.

— Opna mapTus mpoexajia HeIH4Ye yTpeukoM, a apyras, Visan MBa-
HBIY, OT/bIXaJIAa TYT B 00€] U Iepe]] BEUepPOM yexala.

— A... Ilpoeszxan Tyt Bapnamos unu Her?

— Her, MBan MBanbI4. Buepa yTpeukoM mpoesskajl ero NpuKa3duk
['puropuii Eropeiu u roBopui, 4To OH, HaJ0 OBITh, TAlEPUUKa HA XyTOPE Y
MOJIOKaHa.

— OT1anyHO. 3HAYUT, MBI celJac JOTOHKM 0003bI, a TTIOTOM U K MO-
JIOKaHy.

— Jla 6or ¢ Bamu, lBan MBanbiu! — ysxacHyscs Moticeit Moiice-
W4, BCIUIecKuBasi pykamu. — Kyna Bbl Ha HOUb moeneTe? Bbl moyknHaiiTe
Ha 30pPOBbEUKO U IEPEHOUYHTE, a 3aBTpa, OOT AACT, YTPEUKOM IMOEIEeTE U
JIOTOHUTE KOTo Hajo!

— Hexkorna, Hekorga. .. M3Bunurte, Moiiceir Molicenu, B apyroi
pa3 kak-HUOyzb, a Ternepb He BpeMs. [locuanm 4eTBepTh Yacuka U MOEIeM,
a MepeHoveBaTh U y MOJIOKaHa MOYKHO.

— Yersepth wyacuka! — B3BU3rHYN Moiiceit Moiicend. — Jla mo-
Oolitecs Bbl Oora, MBan MBansiu! Bel MeHs 3acTaBUTE, YTOO 5 BAIllM IIAIKE
CrpsATaj U 3amep Ha 3aMoK JiBepb! BbI XOTh 3aKycuTe 1 yaro nokyiuaire!

— Hexorna Ham ¢ "asiMu Jia ¢ caxapamu, — cka3an Ky3pMHuoB.

Moticeit Molicend CKJIOHWII TOJIOBY HAOOK, COTHYJ KOJICHH U BBICTA-
BWJI BIIEpe]l JaJ0HU, TOUHO OOOPOHSACH OT YAapoB, U C My4HUTEIbHO-CIa -
KO yJIBIOKOH CTall yMOJISTh:

— WBan UBanbra! Otenr Xpucrodop! bynsre sxe Takue noopseie, mo-
Kymiaiite y MeHs 4aiiky! Heyxenu s yx Takoli HEXOpOILIUil 4eIoBeK, 4To y
MEHS HeNb3s Jake Jail muth? VBan MBanby!

— UYT0 Xk, yaliky MO>KHO HOIINUTh, — COYYBCTBEHHO B3JIOXHYJI OTEIl
Xpucrohop. — DTO HE 33ICPIKUT.
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— Hy, nagno! — cornacuncst Ky3sMu4oB.

Moiiceit Molicenuy BCTpeneHyncs, paJlOCTHO axXHyJ U, MOKUMAsCh
TaK, KaK Oy/lTO OH TOJIBKO YTO BBICKOYMII M3 XOJOAHOM BOABI B TETLIO, rmode-
JKaJd K ABEPU U 3aKpUYaJl JUKUM MNPUAYLICHHBIM FOJIOCOM, KaKUM pPaHbIIE
3Bas1 CosoMoOHa:

— Po3a! Po3za! JlaBaii camoBap!

Uepes MUHYTY OTBOPHIIACH IBEPH M B KOMHATY C OOJIBIITUM TIOJHO-
coM B pykax Boten Conomon. CTaBst Ha CTOJ IOJHOC, OH HACMEIILIIUBO TIIsI-
JIeNl KyZla-TO B CTOPOHY WM TO-TIPEXHEMY CTpaHHO yibiOancs. Temeps mpu
CBETE JIAMITOYKH MOXXHO OBLIO pasIyIs/ieTh €ro YNbIOKY; OoHa Oblla OYeHb
CIIOYKHOH M BBIparkasia MHOTO 4yBCTB, HO IPE00IaJatoIuM B Hell ObIIIO OTHO
— sBHOE mipe3penne. OH Kak OyATo AyMas 0 4eM-TO CMEIIHOM U TIIYTIOM,
KOTO-TO TEPIETh HE MOT U HPE3UpPall, YEMY-TO PATOBAJICSI U KA MOAXO-
JISIIIed MUHYTBI, YTOOBI YS3BUTh HACMEIIKOM U MOKATUTHCS CO cMexy. Ero
JUTAHHBIA HOC, KUPHBIE TyOBI ¥ XUTPBHIE BBITYYCHHBIE T71a3a, Ka3aJI0Ch, ObUIH
HaIpsHKEHBI OT JKENaHUsI pacxoxoTarbesl. B3misiHyB Ha ero auio, Ky3smMuuon
HACMEIUINBO YJIBIOHYJCS U CIIPOCHIL:

— ComoMoH, 0THETO K€ THI 3TUM JIETOM HE Tpue3kal K HaMm B N. Ha
SIPMapPKy >KUJOB NPEACTABISTH?

l'oga aBa Hazan, yto ommuyHo moMHua U Eropymika, Conomon B N.
Ha sipMapke, B OJHOM M3 OajaraHoB, PacCKa3bIBaJl CIICHBI U3 €BPEMCKOTO
ObITa ¥ MMOJIb30BaJICS OOJBIIMM ycriexoM. HamomuHanne 00 3TOM HE ITPou3-
Beno Ha CoIOMOHA HUKAKOTO BreyariaeHus. Huuero He OTBETUB, OH BBIIIEI
Y HEMHOTO IOT0/1sl BEPHYJICS C CAMOBApOM.

CrenaB OKOJIO CTOJIA CBOE JI€JI0, OH TOLIEN B CTOPOHY U, CKPECTHUB
Ha TPYAU PYKH, BHICTABUB BIEPE] OJHY HOTY, YCTABHJICS CBOMMH HacMe-
IUTMBBIMH T71a3aMu Ha 0. Xpuctodopa.

B ero mo3e 66110 4TO-TO BRI3BIBAIOIIEE, HAJIMEHHOE U IIPE3PUTEIHHOE
U B TO K€ BPEMs B BBICIICH CTEMEHU >KAJTKOE€ M KOMUYECKOE, IIOTOMY YTO
YeM BHYIUUTENIbHEE CTAHOBUIIACH €I0 1103a, TEM pU€ BBICTYIIAIU HA EPBbII
TUTaH €0 KOPOTKHUE OPFOYKH, KYIIBIH THKAK, KAPUKATYPHBIH HOC M BCSI €T0
NITUYbS, OLIUIIaHHAS QUTYpKA.

Moiiceit Moticend TpuHEC U3 IPYrod KOMHATHI TaOypeT W Ceil Ha
HEKOTOPOM PACCTOSIHUU OT CTOJA.

— [pustaoro anmnerury! Yaii na caxap! — Havan OH 3aHUMATh ro-
creid. — Kymaiite Ha 310poBbeuKko. Takue pejKkue roctu, Takue peakue, a
oria Xpucrodopa 5 yK MATh ToA0B He BUAal. 11 HUKTO He XOo4eT MHe CKa-
3aThb, Y€ 9TO TaKOW MAaHUYOK XOPOIIHA? — CIIPOCHII OH, HEKHO MOTIISIIBIBAS
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Ha Eropyuiky.

— 9710 chiHOK cecTpbl Onbru BanoBHbI, — oTBeTUI Ky3pMUYOB.

— A Ky#na xe oH enet?

— Yuuthca. B rumHasuro ero Besem.

Moiiceii Moticend U3 BeXKIMBOCTH H300pa3nil Ha JIULE CBOEM YIUB-
JIEHWE W 3HAYUTEIHHO IMTOKPYTHII TOJIOBOM.

— O, 3T0 X0po1I0! — cKa3aj OH, I'po3sl caMoBapy NajibLeM. — IJTO
xopoio! M3 ruMHa3uu BRIAICIIL TAKOW TOCIIOIMH, YTO BCE MBI Oy/IeM IIar-
Ke cHUMaTb. Thl Oy/ellb YMHBIN, OOraThiii, ¢ aMOMIIMEH, a MaMEHbKa OyaeT
panosarbcs. O, 310 Xopoio!

OH momoJTyan HEMHOTO, TTOTIATUIT ce0e KOJICHU U 3aTOBOPHII B TI0Y-
TUTETHHO-IITY TIUBOM TOHE:

— VYK BBl MEHsI H3BUHUTE, OTell XPUCTOPOp, a 51 COOMparoch Ha-
nucarb OyMary apxuepero, 4To Bbl y KyMIIOB xJieO orOuBaere. Bo3eMy rep-
00By0 OyMary M Haluiiy, 4To y oTiia Xpucrodopa, 3HaYHT, CBOMX IpOIIeH
MaJjio, YTO OH 3aHSUICSI KOMMEPIIMEH U cTall MIepCTh IPOAABATh.

— Jla, B31ymMait BOT Ha CTApPOCTH JIET. . . — CKa3aji 0. Xpuctohop u
3acMesics. — 3ammca’cs, Opar, U3 MomoB B Kynilsl. Terneps Obl 1oMa CHIEeTh
na 0ory MOIIUTBCS, a 5 CKady, aku (papaoH Ha konecHule. . . Cyera!

— 3aro rpoiueii Oyner MHOTO!

— Hy na! Jlymro MmHe o HOc, a He rpomnu. ToBap-To Beab HE MO,
a 3751 Muxaitiibl!

— Ortuero e oH caM He moexain?

— A otrtoro. .. MarepHee MOJIOKO Ha Ty0ax eme He 00coxio. Ky-
MUTH-TO KyTIHJI IEPCTh, @ YTO0 MPoJaTh — yMa HeT, MoJIo eie. Bee nensru
CBOM TMOTPATHJI, XOTEJI HAXKUTHCS U MbUIb MYyCTUTh, a CYHYJCS Tyda-Clona,
€My M CBOEH IIEHBI HUKTO HE MACT. DTaK MOMBIKAJICS MapeHb C TOMd, TTOTOM
npuxoauT ko MHe U — «llamama, npogaiite mepcerth, caenaite MUIOCTb!
Huuero s B sTtux nenax He monumaro!» To-to BOT u ecth. Kak yto, Tak
ceiiuac W maraina, a npexzae u 0e3 manarm MoxHO Obu10. Korma mokynait,
HE CIIpalIUBAaJCs, a TENePb, KAK IPUCIIUYMIO, TaK U Manama. A yTo nanama?
Komu 6 He VBan MBanbly, Tak u namaiia Hu4ero 0 He caenan. XJIOMOTHI ¢
HHUMH!

— Jla, XJIONOTHO € AETbMHU, 51 BaM CKaxXy! — B3noxHya Moiiceit
Moiicenu. — Y MeHs y caMoro mecTh yesoBeK. OJJHOro y4H, Ipyroro Jedw,
TPEThEro Ha PyKaxX HOCH, a KOIJIa BBIPACTYT, TaK elle OoJibiie xyonot. He
TOJILKO TallepuyKa, JIaXke B CBSIIEHHOM Icannu Tak Obuto. Korna y Makosa
ObUTH MaJICHBKHE JICTH, OH IUIaKall, a KOIJia OHM BBIPOCIIH, CIe XyXKe CTall
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IUIaKaTh!

— M-pga... — comiacwics 0. Xpuctodop, 3aAyMUUBO VIS Ha
cTakaH. — MHe-T0o, COOCTBEHHO, HEUYETo Oora THEBUTH, S TOCTHUT Ipemena
CBOCIH KU3HU, KaK J1ail 00T BCIKOMY. . . Jlodek 3a XOopomux JIrofiei onpee-
JIWJI, CHIHOB B JIFOJIM BBIBEJ U Tereph CBOOOJICH, CBOE JIENIO CAeJal, XOTh Ha
BCE YeThIpe CTOpOHbI uau. JKUBY cO CBOEH momnaabeil MOTUXOHbKY, KylIalo,
BIO JIa CILTIO, HA BHYYAT Payloch Jia 00Ty MOIIIOCH, a OONbIIe MHE HUYETO
u He Hamo. Kak ceip B Macie karaioch U 3HaTh HUKOTO HE X0uy. OTpoasich
Y MEHSI HUKaKOTO TOps He OBLIIO U TEIeph eXeNn 0, CKaXKeM, Iaphb CIIPOCHIT:
«Yrto Tebe HamoOHO? Yero xouemnb?» Jla Hudero mHe He HamoOHO! Beé y
MeHs ecTh U BCcE ciaBa Oory. CuacmivBed MEHsS BO BCEM IOpOJIC YeOBeKa
HeT. ToipKo BOT TPEXOB MHOTO, JIa BEIIb M TO CKa3aTh, OAWH OOT 0e3 rpexa.
Benb BepHO?

— Crano ObITh, BEpPHO.

— Hy, xoHeuHo, 3y00B HET, CIHMHY OT CTApOCTH JIOMHUT, TO Ja
Ce... OJbIIIKa U BCSKOE TaM. . . boiero, I0Th HEMOLIHA, HY J1a BEAb, CaM
nocyau, noxkui! BoceMmoil necsitok! He Bek ke BekoBaTh, HA0 U YECTh
3HATh.

O. Xpucrtohop BApyr 4TO-TO BCIIOMHUII, TIPBICHYII B CTaKaH U 3a-
Kauusics ot cMexa. Moiicelt Moiiceny u3 npuiinuus TOXe 3aCMesUICs U 3a-
KaITJIsIcs.

— Ilorexa! — ckazan o. Xpucropop u maxuyia pykoir. — [Ipues-
JKAeT KO MHE B TOCTH cTapiimii ceiH Moil ['aBpuna. OH 0 MEAUIIMHCKON
YJaCTH U CIYXKUT B UepHUTOBCKOM TYOSpHUH B 3¢MCKHX JOKTOpAX. .. XOpPO-
mo-c. . . S emy u roBopto: «BoT, roBopto, ofipIliKa, To 1a ce. . . Tbl JOKTOP,
nmeun otual» OH ceifyac MeHs pasfien, MOCTyKaj, MOCIyIIal, pa3Hble TaM
LITYKH. . . SKMBOT MOMsUI, IOTOM U FOBOPUT: «Bam, nanaia, Haji0, TOBOPUT,
JICUUTHCSI CKATBIM BO3TYXOM).

0. Xpucrodop 3axoxoTal CyJOPOKHO, JI0 CIE3 U MOTHSICS.

— A s eMy 1 TOBOpIO: «bBOT ¢ HUM, C 3THUM CHKAThIM BO3TYXOM!» —
BBITOBOPHJI OH CKBO3b CMEX M MaXHYJI 00EMMH pyKaMH. — bor ¢ HuM, ¢ 3TuM
C)KaThIM BO3/1yXoM!

Moiiceit Moiicend To)Ke OTHSIICS M, B3SABIINCH 32 JKUBOT, 3aJIHJICS
TOHKHM CMEXOM, ITOXOKHUM Ha JIaii OOJIOHKHU.

— bor ¢ HUM, C 3TUM CKaThIM BO3AyXOM! — MOBTOPHII 0. XPHUCTO-
¢dop, xoxoua.

Moiiceit Moliceny B3si1 IByMSI HOTaMH BBIIIE M 3aKATUJICS TaKUM
CYIOPOKHBIM CMEXOM, YTO €7[Ba YCTOST HA HOTaX.
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— O, boxe MOM. .. — CTOHaJ] OH cpenau cMexa. — JlalTe B3mMOX-
HyTb. .. Tak HacMemumu, 9to... OX!/.. — CMepTh MOA.

OH cMesics 1 TOBOPHIL, @ CaM MEXTy TeM ITyIJIMBO U MOI03PUTENb-
HO mocmarpuBai Ha ComomoHa. TOT CTOsUT B TIpeXHEH 1mo3e W yIbIOacs.
Cyns 1o ero miaszam u yJbIOKe, OH pe3upasl U HeHaBHJIEN CEPhe3HO, HO 3TO
TaK HE IO K €T0 ONUIAaHHON (HUrypke, 4To, kKazaaoch Eropyiike, BbI3bIBa-
IOIIYFO TI03Y | €JIKOE, MPE3PUTETHHOE BhIpaKEHUE MTPUIAN OH ce0e HapOdHO,
9TOOBI Pa3bIrpaTh UIyTa U HACMEIIUTH JOPOTUX TOCTEH.

BpinuB Monva crakaHoB 1iecTh, Ky3bMUYOB pacuucTUIl Mepes co-
00 Ha cTOJIe MECTO, B35I MEIIOK, TOT CaMblif, KOTOPBIN, KOT/Ia OH CIIaj IO
OpHUKOH, JIeXkKall y HEero 10l TOJIOBOH, pa3Bsi3a Ha HEM BEPEBOUKY U MOTPsIC
uM. M3 Melrka moChImaniuch Ha CTOM MAadyKd KPEAUTHBIX OyMajkek.

— Iloka BpeMs ecTbh, jJaBaiTe, oTel] XpUCTOPOp, MOCUUTAEM, —
ckazan Ky3pmMu4oB.

YBunes neneru, Moticeir Moticend CKOH(Y3HWICS, BCTAT U, KaK Je-
JIMKATHBIM YEJIOBEK, HE >KEIAIOIIN 3HATh Yy>KUX CEKPETOB, HAa LBIMOYKAX
u OanmaHcupys pyKamH, BbILEN U3 KOMHATbl. COJOMOH OCTaJICsi HA CBOEM
MeECTE.

— B py0OneBbIx mavkax mo CKoibKy? — Hadai 0. Xpuctodop.

— [lo mareaecsrt. .. B TpexpyOineBbix 110 AeBsIHOCTO. . . YeTBepT-
HBIE M CTOPYOJIEBBIC IO THICSUYaM CIIOXKEHBI. BBl oTcumTaiiTe CeMb THICSY
BOCeMbCOT [t Bapiamoga, a st Oyny cunrtars i I'yceBuya. Jla riissoure, He
[POCUUTAUTE. . .

Eropyunika oTrpojsick He BUIAJl TAakOM KydyW JEHET, Kakas Jiexana
Tenepp Ha crone. JleHer, BeposiTHO, OBUIO OYeHh MHOTO, TAaK KaK ITadka B
CeMb ThICSIY BOCEMBCOT, KOTOpYIo 0. Xpucrodop omnoxui s Bapnamona,
B CpPaBHEHUHU CO BCEH Kydell Ka3anach O4Y€Hb MajeHbKOH. B nmpyroe Bpems
Takas mMacca JieHeT, ObITh MOXKET, mmopasuia Obl Eropyliky u BbI3Bajia €ro
Ha Pa3MBINUICHHUSI O TOM, CKOJIKO Ha 3Ty Ky4y MOXXHO KyIHTh OyOJIMKOB,
6a00K, MAKOBHHKOB; TEIEPh K€ OH TIIA/IEN Ha Hee 0e3ydacTHO M YyBCTBOBAJ
TOJILKO TPOTHUBHBIA 3amax THWIBIX SIONOK M KEepOCHHA, IIEAIINN OT Ky4H.
On ObLT U3MYUEH TPSCKOH €3/10i Ha OpUYKe, YTOMHJICS U XOTel craTh. Ero
TOJIOBY TSIHYJIO BHU3, IV1a3a CJIMIAJIUCH U MBICJIM Iy TAJINCh, KAK HUTKU. Eciun
0 MOXHO OBLITO, OH C HAacIaXIEHHUEM CKJIOHWI OBl TOJIOBY Ha CTOJI, 3aKPbLI
Obl 1232, 4TOO HE BUJICTh JIAMITBI M TTAJIbIIEB, JBUTABIINXCS HAl Ky4deH, 1 1mo-
3BOJIMIT OBI CBOMM BSUTBIM, COHHBIM MBICTISIM elrle Oosblie 3amyTarbes. Korma
OH CHJIWJICSI HE IpEMaTh, JaMIIOBbIA OrOHb, YALIKU U MabIbl JBOWINUCH, Ca-
MOBap Kayajcs, a 3amax THUIbIX S0JI0K Ka3aJics elle OCTpee U MIPOTHUBHEE.
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— AX, neHbTH, JeHbru! — B31bIXas 0. XpucTodop, yibidascek. [ope
c Bamu! Tenepr Mot Muxaiino, HeOOCh, CIIUT U BUJMT, YTO 51 €My TaKyH
Ky4y [IpUBE3Y.

— Bam Muxaitno Tumodend denoBek HEMOHUMAIOIIHA, — TOBO-
put Briosirosioca Ky3pMu4oB, — He 3a cBO€ JieI0 OepeTcs, a Bbl IOHUMAETe
1 MoxkeTe paccyauTb. OTaanu Obl BBl MHE, KaK s TOBOPHJI, Ballly MIEPCTh
exanu Obl cebe Hazax, a 1 O BaM, TaK W OBITh YK, AaJl ObI 11O IMOITHHHHUKY
MOBEPX CBOEH IIEHBI, Ja U TO TOJILKO U3 YBAKCHUI. . .

— Her, Ban MBanoBu4, — B3a61xan 0. Xpuctodop. — bmaroma-
puM Bac 3a BHUMaHue. . . KoHeuHo, exxenr O Mosi BOJIs, s O ¥ pa3roBapuBarh
HE CTaJj, a TO Bellb, CAMHU 3HaeTe, TOBAP HE MOM. . .

Bomen na mpimoukax Moticeit Moiicend. Crapasich U3 JAeTUKaTHO-
CTU HE IISAJETh HA Kyuy JCHET, OH HoAKpaics K Eropyiike u aepHya ero
c3aju 3a pyOaxy.

— A moiigeM-ka, MaHMI0K, — CKa3aj OH BIIOJT0JIOCA, — KaKOTO S
Tebe MeaBeauka nokaxy! Takoi cTpaiHbli, cepauTeiid! ¥Y-y!

Connsiii Eropymika Bctan u JeHHBO moruiencs 3a Moiiceem Moii-
cemdyeM cMoOTpeTh MenBeas. OH Bomien B HEOOJBIIYI0 KOMHATKY, TJE,
MIPEXKe 9eM OH YBHJIEN YTO-HUOY/Ib, y HETO 3aXBaTHIIO JIBIXaHUE OT 3araxa
Yero-To KHUCJIOrO M 3aTXJIOr0, KOTOPBIA 371eCh ObLT TOpaso TyIlie, YeM B
O0BII0M KOMHATE, U, BEPOATHO, OTCIOZ[A PACTIPOCTPAHSIICS IO BCEMY JOMY.
OnHa TONOBMHA KOMHATKH ObLIa 3aHSTA OOJBIIOK MOCTEIBI0, MOKPHITON
CaJbHBIM CTETAHBIM OJICSIIOM, a IPyrasi KOMOJOM U FOpaMHU BCEBO3MOXKHOTO
TPSIbS,, HAYMHAS C JKECTKO HAaKpaxXMaJeHHBIX 000K M KOHYas JETCKHUMH
LITAaHUIIKaMU ¥ noMoyaMu. Ha komofe ropena canbHasi CBEUKa.

Bwmecto obemanHoro mesiBeas Eropyiika yBujien OOJbIny0, O4CHb
TOJICTYIO €BPEHKY C pacIylmeHHBIMH BOJIOCAMU W B KPacHOM (IIaHEIEeBOM
IJIaThe C YEPHBIMU KpAaNMHKAMH; OHA TSKENO MOBOPAYMBANACH B Y3KOM
MIPOXO/Ie MEXKAY MOCTEIBI0 U KOMOJIOM U HM3/aBajia MPOTSHKHBIC, CTOHYIIINE
B3/I0XH, TOYHO y Hee Oomenmu 3yObl. YBuaeB Eropymiky, oHa caenana
JIavyIiee JuIo, NPOTSHKHO B30XHYIIA U, PEXKAE YEM OH YCIIEH OINIAIEThCS,
MOJTHECJIA K €r0 PTY JIOMOTh XJie0a, BhIMa3aHHBINA MEJIOM.

— Kymai, nertka, kymait! — cka3zama ona. — Twr 3mech 6e3
MaMeHbKe, U TeOs HEeKOMY TTOKOpMHUTH. Kyrirai.

Eropymika cran ectb, X0Ts MOCTIE JIEACHIIOB 1 MAKOBHUKOB, KOTOPBIE
OH KaXKIBIH ACHb €1y ceds IoMa, He HaXOAWJ HHYEro XOPOIIeTO B MELY,
HaIoJIOBUHY CMEIIAHHOM C BOCKOM U C MUEIUHBIMHU KpbUIbsiMU. OH e, a
Moiiceii Molicenu u eBpeiika IS AeIu U B3IbIXaJIH.

205



A.Il. Yexos. Cmeno.

— Thr1 kyna exeib, AeTKa? — CIPOCUIIA €BPEUKA.

— Yuutscs, — orBeTHl Eropymka.

— A CKOJIBKO Bac y MaMeHbBKe?

— S onuH. Bosnbuie HETY HUKOTO.

— A-ox! — B3710XHYyIa eBpelika 1 MoAHATa BBEpX a3a. — beanas
MaMeHbKe, OemHas mamenbke! Kak ke oHa OyneT cKkydaTh u miakats! Uepes
rojl Mbl TOKE IMOBE3€M B yueHbe cBoero Hayma! Ox!

— Ax, Haym, Haym! — B3noxnyn Moiiceit Moiicenu, u Ha ero
OJIeTHOM JIHIIE HEPBHO 3a/ipoKalia Koka. — A OH Takoi OOJIBHOM.

CanpHOE€ 071€4J10 3aI1E€BEINIIOCH, U U3-T10]1 HETO IT0Ka3aaach KyApsiBas
JIeTCKasi TOJIOBa Ha OYEHb TOHKOH IIee; [Ba YEPHBIX Ivia3a OJCCHYIH H C
JO0OIBITCTBOM ycTaBmIMCh Ha Eropymky. Moiiceit Moiicenu u eBpeiika, He
nepecTasas B3AbIXaTh, MOJOIIIN K KOMOIY U CTaJId TOBOPUTH O YEM-TO I10-
eBpelicku. Moticeit Moiicend roBopuII BIOJITOJI0CA, HU3KUM 0ackoM, U B 00-
IIIeM €T0 eBpericKasl pedb MOXOAMIIA Ha HEMTPEPBIBHOE «Taj-Tal-Taji-Tal . . »,
a YKeHa OTBevasa €My TOHKUM HMHAIOIICYbHM IOJIOCKOM, H Y HEE BBIXOIUIIO
YTO-TO BPOJIE «TY-TY-TY-Ty. .. ». [loka OHU cOBEIAIUCh, U3-T10]] CAJIbHOTO
oJiesiyia BBITVISIHYJIA ApyTas KyApsiBas TOJIOBKA Ha TOHKOM 111ee, 3a HEW TPeThs,
rmotom ueTBepras. . . Ecim Ob1 Eropymika obnmaman 6oraroii gpanrasueid, To
Mor OBl IOZyMaTh, YTO IO/ OAESIIOM JieKala CTOrIaBasi TUApa.

— lan-ran-ran-ran. .. — ropopui Moiiceit Moiiceny.

— Ty-Ty-Ty-Ty. .. — OTBEYa)Ia eMy €BpeiiKa.

CoBemlanne KOHUYHIIOCHh TE€M, YTO €BpeiKa ¢ TIIyOOKHM B3Z0XOM I10-
Jie371a B KOMO/I, pa3BepHyJia TaM KaKyl0-TO 3€JIEHYIO TPSIKY U T0cTana 00Jb-
LIOH prKaHOU MPSIHUK, B BUJE CEPILA.

— Bo3bmu, neTka, — ckaszana oHa, nojasast Eropyiike npstHuk. —
VY 1ebs Terepb HeTy MaMEHbKe, HEKOMY TeOe TOCTHHIIA 1aTh.

Eropymuika cyHyn B KapMaH NPSHUK W MONSATHICA K JBEPHU, TaK Kak
ObUT y)Xe HE B CHJIAax JBIIATH 3aTXJBIM U KHCIBIM BO3IYyXOM, B KOTOPOM
UM X035ieBa. BepHyBIIUCH B OOJIBIIYIO KOMHATY, OH TIOY/I00HEH TPUMO-
CTHJICS Ha JUBAHE U yXK HE MeLIall ce0e AyMarh.

Ky3bMHUUYOB TOJBKO YTO KOHYMJI CYMTATh ACHBIU M KJIaJl UX 0OpaTHO
B Memok. O0painajics OH ¢ HUIMU He 0COOCHHO MOYTHTEIBHO U BAJIUII HX B
IPA3HBIA MELIOK 0e3 BCSKONM LEPEMOHUH C TAKMM PaBHOILYLIMEM, KaK OyaTO
9TO OBLIM HE JCHBIH, @ OYMaXKHBIH XJIaM.

O. Xpucrodop 6ecenopan ¢ CoTOMOHOM.

— Hy, uto, CosioMOH npemMyApblii? — crpallrBajl OH, 3eBasi U Kpe-
cts poT. — Kak nena?
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— D710 BHI PO Kakue Jena ropopute? — crpocusn CoJIOMOH | TI0-
DI TaK eXUIHO, Kak OyITo eMy HaMeKalld Ha Kakoe-HUOyAb MpecTyIuie-
HUE.

— BooOmie. .. Yrto nopessiBacin?

— Yo g noxpensiBato? — nepecnpocui ColoMOH U Moxasl Iieya-
mu. — To e, uTo U Bce. .. BbI BuguTe: s makeit. Sl makeit y O6para, Opar
JaKel y mpoeKammux, Ipoe3karlre Jiaken y Bapmamosa, a ecnu ObI 4
HMell 1eCsITh MIJIJTMOHOB, TO BapiaaMoB ObUT OBl Y MEHS JIaKEeM.

— To ecTb mOUEMy K€ 3TO OH OBLT OBI y TEOS JTaKeeM?

— [louemy? A moTromy, 4TO HET TaKOro OapWHA WM MHJUTHOHEpA,
KOTOPBII U3-3a JIMIIHEH KONEHKU He cTall Obl JIU3aTh PYK Y )KUJIa 1apXaToro.
S Teneps KU TapXaThld ¥ HUIIWHA, BCE HA MEHS CMOTPSAT, KaK Ha cobake, a
ecnu 0 y MeHs ObLTH JCHBTH, TO BapiamMoB mepeo MHO JioMall Obl TAKOTO
nypaka, kak Moiiceil nepen Bamu.

O. Xpucrodop u Ky3smMudos nepensiHymuch. Hu TOT, HU ApyToif He
nonsu ComomMoHa. Ky3MHUY0B CTPOTO M CyXO TOTIISIIET Ha HETO M CIIPOCHIT:

— Kax sxe TbI, ypak 3TakoH, paBHsemb ceds ¢ BapaamMoBbim?

— S eme He HACTONBKO Aypak, YTOOBI paBHATH ceds ¢ Bapmamo-
BbIM, — OTBeTHJ COJIOMOH, HACMEIIIIIMBO OTIISIBIBAsI CBOMX COOECETHUKOB.
— BapnaMoB XO0Th U pyCCKHil, HO B IylI€ OH U] MapXxarblii; BCSA KU3Hb
y HEro B JIeHbraX W B HA)KWBE, a 51 CBOM JICHBI'HW CIIAIHJ B Teuke. MHe He
HY)KHBI HU JICHBI'M, HU 3€MJIs, HU OBIIBI, K HE HY)KHO, YTOO MEHS OOSIINCH U
CHUMaJIH IIAIKH, KOT/Ia s e1y. 3HAYUT, 1 yMHelU Bariero Bapiamoa u 60J1b-
1€ TTOXOXK Ha YeoBeKal

Hemuoro moroas Eropyrika ckBo3b MoycoH ciblmai, kak Coio-
MOH TOJIOCOM TJIYXUM M CHUIUIBIM OT AYIIUBIINCH €ro HEHABUCTHU, KApTaBsi U
CIetIa, 3aroBOpPIII 00 eBpesiX; CHadaja TOBOPHII OH MPAaBMIIBHO, ITO-PYCCKH,
MTOTOM JK€ BIIaJ B TOH PacCKa3uMKOB M3 €BPEHCKOTO ObITa M CTall TOBOPHUTH,
KaK Korjua-To B OajaraHe, ¢ yTpUPOBAHHBIM €BPEHCKUM aKI[CHTOM.

— Ilocroit. .. — mepebun ero o. Xpuctohop. — Eciu Tebe TBOS
Bepa HE HPaBUTCS, TaK THI €€ TIEPEMEHH, a CMESThCS I'PeX; TOT IOCICTHIHA
YEJIOBEK, KTO HaJl CBOEH BEPOU IIyMUTCSL.

— Bo1 Hugero He morumaete! — rpy06o obopsasr ero ComoMoOH. —
51 BaM TOBOPIO OJTHO, @ BHI JIPYTOE. . .

— BoT 1 BUAHO ceivac, YyTo Thl DIIYIbIA YEJIOBEK, — B3IO0XHYI O.
Xpuctodop. — S Teds HacTaBIAIO, KaK YMEIO, a Tl cepauimbes. S Tebe
MO-CTAPUKOBCKH, TIOTUXOHBKY, & ThlI, KaK HHIIOK: Oma-0ma-6ma! Uynak, mpa-
BO. . .
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Bowen Moiiceit Moiicenu. OH BcTpeBoxkeHHO norsiaen Ha Colo-
MOHA U Ha CBOMX TOCTEH, M OMATH Ha €ro JIMIE HEPBHO 3a/poxkalia Koxa.
Eropy1ika BcTpsIXHyYI TOJIOBOI M TIOTIISIEN BOKPYT ce0sl; MEIBKOM OH YBU-
nen o CoJIOMOHA M Kak pa3 B TOT MOMEHT, KOIJja OHO ObLIO 00palieHo
K HEMY B TPHM YETBEPTH U KOTJa TEHb OT €ro JJIMHHOIO HOca NepeceKaa
BCIO JIEBYIO IIEKY; MPE3pUTENbHAs yIbIOKa, CMEIIaHHAs C 3TOI0 TeHbIO, OJe-
CTSIIME, HACMENUINBBIE ITIa3a, HAAMEHHOE BBIPAXCHHE U BCS €0 OLIUIIAH-
Has QUrypka, JBOSICH M MeNbKas B IIa3ax Eropymku, nenand ero tenepb
MTOXO)KMM HE Ha IIyTa, a Ha YTO-TO TaKOe, YTO WHOTJA CHUTCS, — BEPOATHO,
Ha HEYUCTOTO JyXa.

— Kakoii-to oH y Bac GecHoBarhbli, Moticeli Moticend, 6or ¢ HUM!
— CKazaJ ¢ yabeIOkoit 0. Xpuctodop. — BeI OBI €r0 pUCTpOMIH KyJaa-HH-
Oyzb, I KEHWIH, YTO JH. . . Ha desoBeka He MOXOK. . .

Ky3pmuuoB cepauro Haxmypuiicsa. Moiiceit Moiicenu onsts BeTpe-
BOJKEHHO U TBITIMBO MOTISAAET Ha OpaTa M Ha TOCTEH.

— ConoMoOH, Bbliinu oTcrona!l — cTporo ckazai oH. — Boriiiau!

U on npubasun eme yTo-T0 Mo-eBpeiicku. COIOMOH OTPHIBUCTO 3a-
CMEsSUICS U BBIIIEIL.

— A 4r0 Takoe? — ucmyranHo cupocuil Moiiceit Moiicend o. Xpu-
crodopa.

— 3abbIBaercsi, — orBeTHI Ky3pMuuoB. — ['pyOuTEIH U MHOTO O
cebe TOHUMAET.

— Tax u 3nan! — yxkachHyncs Moiiceit Moiiceny, Bcrieckuas py-
kamu. — AXx, 6ocke Moit! boxe moii! — 3a0opMoTan oH BIoiroiaoca. — YK
BBl OyIbTe NOOpbIe, M3BUHUTE M HE cepyaiTe. ITO TaKOW YeIOBEK, TaKOH
yenoBek! Ax, 6oxxe moii! Boxke moii! OH MHE poaHO# Opart, HO KpoMme rops s
OT HEero HU4ero He Bujel. Beap oH, 3Haere. . .

Moticelt Moiicend MOKpYTHII TIATBIIEM OKOJIO J10a U TPOIOIKa:

— He B cBoeM yMe. .. mpomamuii yenoBek. M uto MHE ¢ HUM Je-
J1aTh, He 3Haro! Hukoro oH He JIFOOUT, HUKOTO HE IOYHMTACT, HUKOTO HEe 00-
UTCs. . . 3Haere, HaJ BCEMHU CMEETCs, TOBOPHUT TIIYIIOCTH, BCAKOMY B TJa3a

ThIueT. Bel HEe MoXeTe MoBepuTh, pa3 mpuexan croga Bapiamos, a ConoMoH
TaKoe eMy CKazajl, 4YTO TOT yapuil KHyTOM H €ro U MeHe. . . A MeHe 3a 4To?
Pa3Be 51 BuHOBar? bor oTHSUI y HEro yMm, 3Ha4YUT, 3T0 OOXKbs BOJIS, a s pa3Be
BHHOBAT?

[Ipomwto MuHyT necsth, a Moliceit Moiicenu Bcé eme GopMoTat
BITIOJITOJIOCA U B3/IbIXAJL:

— Houbto 0H He CIIUT U BCE AyMaeT, lyMaeT, TyMaeT, a 0 YeM OH Y-
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MaerT, Oor ero 3HaeT. [lomoiienp kK HeMy HOYBIO,  OH CEPAUTCS U CMEETCS.
OH u MeHs He Jio0uT. . . U Hudero o He xouet! [lanaina, koraa momMupait,
OCTaBWJI €My W MHE IO IIECTH ThICSY pyOneit. Sl Kymmim ceOe 1moCTOsUTbIiI
JIBOD, JKEHWJICA W Tanepudka JIeTOYeK UMEI0, a OH CIHAaJWJ CBOU JICHBTU B
reuke. Tak anko, Tak xkanko! 3auem nanuth? TeOe He HaO, Tak OTAAl MHE,
a 3a4eM JKe TaJUTh?

Bapyr 3aBuzxana aBeph Ha OJOKe U 3apOrKal IOJI OT YbHX-TO Ia-
ros. Ha Eropymiky maxsysmo JISTKUM BETEPKOM, U IIOKa3aJI0Ch MY, YTO KaKa-
sI-TO OOJIBIIIas YepHas MTUIA TPOHECIach MUMO B y CaMOTO JIUI[A €ro B3Max-
HyJa KpbUTbsiMU. OH OTKpBUT TMa3a. . . JIs/s ¢ MEIIKOM B pyKax, TOTOBBIH B
MyTh, CTOSUT Bo3Je auBaHa. O. Xpuctodop, Aepka IUPOKOMOIBbINA IHIHHAP,
KOMY-TO KJIQHSUICS ¥ yJIBIOAJICS HE MSTKO M HE YMUJICHHO, KaK BCEr/a, a Mmod-
TUTEJBHO U HATSHYTO, YTO OYEHBb HE IO K ero jully. A Moiiceit Moiicenu,
TOYHO €T0 TEJIO Pa3ioMaIOCh Ha TP YacTH, OallaHCHPOBAII M BCIYECKH CTa-
pazcs He pacceinarhes. OnuH Tonpko CONOMOH, KaKk HA B YeM He OBIBaJIo,
CTOSUI B yIITy, CKPECTHB PYKH, U MO-TIPEKHEMY TIPE3PUTEITHHO YIIbIOATICS.

— Bame cuarenscTBo, U3BUHUTE, Y HAC HE 4icTo! — cToHas1 Moii-
ceit Motlicend ¢ MydYnTEIHHO-CIAIKON YIIBIOKOH, yke He 3amedas HU Ky3b-
MUY0Ba, HA 0. Xpuctodopa, a ToIpKo OamaHCHPYs BCEM TEIOM, YTOOBI HE
paccbnarbes. — MBI JII0M IPOCTHIE, Ballle CHATENbCTRO!

Eropymuika npotep rmiaza. [Tocpean koMHaThl CTOSIIO, 1EHCTBUTEb-
HO, CHSITEIILCTBO B 00pa3e MOJIO/IOH, O4YeHb KPACUBOM U MOJIHOW >KEHIIUHBI
B UEpHOM IJIaTh€ U B cojoMeHHOM nuisane. [Ipexae yem Eropyuika ycnen
pasmIsAIeTh ee YepThl, eMy MOoYeMy-TO MpPHIIeN Ha MaMATh TOT OAMHOKHUH,
CTpPOMHBIN TOTOb, KOTOPBIA OH BUJIEI JTHEM Ha XOJIME.

— Ilpoezxain 31eck cerogust BapmaMoB? — CIpOCHIT JKEHCKHI TO-
Joc.

— Her, Bame cusitenscTBo! — oTrBeTHN Moticeir Molicend.

— Ecnu 3aBTpa yBUauUTE €10, TO MONPOCUTE, YTOOBI OH KO MHE 3ae-
XaJl Ha MUHYTKY.

Bapyr, coBceM HeoXHIaHHO, Ha TIOJBEpIIKa OT CBOMX Iya3, Ero-
pYIIKa yBUIEN YepHble, OapXaTHble OpOBH, OOJBIINE KapHe TJa3a U BBIXO-
JICHHBIE KEHCKHE IIEKH C SMOYKAMH, OT KOTOPBIX, KaK JIydd OT COJHIIA, IO
BCEMY JTUITY Pa3lInBaiach yiablOKa. YeM-TO BEIMKOJIEITHO 3aIaxJio.

— Kakoil xopomenbkuii Maigsunk! — ckazana nama. — Yeit 310?
Kazumup MuxaitnoBud, mocMOTpHUTE, Kakas mpenecTs! boxke Moii, oH criut!
ByTy3 Tbl MOI MUJIBIIA. . .

W nama kpenko nouenosaia Eropymky B o0e meku, 1 OH YIbIOHYII-
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sl M, AyMasi, 4TO CIIHT, 3aKpbLI IJ1a3a.

JiBepHOI1 OJIOK 3aBH3XaJl, ¥ TOCHBIIIAINCH TOPOIUIMBBIC IIATH: KTO-
TO BXOAMJI ¥ BBIXOZHIL.

— Eropymka! Eropynika! — pasnasncs rycroil énot AByX rojiocoB.
— Bcragaii, exaTs!

Kro-To, xaxercs, [Jenucka, noctaBuil Eropyiiky Ha HOTU U TIOBEN
€ro 3a pyKy; Ha IIyTH OH OTKpBUI HallOJIOBUHY IVIa3a M €Ile pa3 yBUIEI
KpacHUBYIO JKEHIIMHY B UEPHOM IUIaThe, KOTopas LienoBaia ero. OHa cTosuia
Tocpenyd KOMHATHI W, TS, KaK OH YXOAWJI, yiIbl0anach M JPYKEITIOOHO
KHBajla eMy rosioBoi. Ilogxons x aBepu, OH yBUAET KaKOro-TO KPACHBOTO H
TUIOTHOTO OpIOHETa B LUISATE KOTEJIKOM U B Kparax. JIoiKHO OBITh, 3TO ObLI
MIPOBOXKATHIN 1AMBI.

— Topp! — nonecnocs co aBopa.

V¥ nopora noma Eropymika yBuaen HOBYIO, POCKOIIHYIO KOJSCKY U
napy 4yepHbIX Jjomajeid. Ha ko3nax cujen nakeid B JIMBPEE U C IJIMHHBIM
XJIBICTOM B pykax. IIpoBokaTh ye3Karomyx BhIIIEN OIUH TOIbKO COIOMOH.
Jlumo ero ObUTIO HAMPSDKEHO OT JKEJAHMSI PACXOXOTaThCsl; OH TISAEN Tak,
Kak Oy/To ¢ OONBIINM HETEPIIEHHUEM JKIaJl OThEe3/a TOCTeH, YTOOBI BBOIIO
[TOCMESIThCA HaJl HUMHU.

— I'paduns dpanunnxkas, — npomrenTan o. Xpucrodop, nonesas B
OpHuKy.

— Ha, rpaduns Jpanunkas, — moBTopua Ky3pMHUOB TOXKE
HIETOTOM.

Briewarnienue, mpousBeeHHOE IPUE3I0M IpadHu, OBITI0, BEPOATHO,
OYEHb CHIIBHO, IIOTOMY 4YTO Jaxke JIeHHCKa roBOpHI IIENOTOM U TOJBKO
TOTJa PELIMJICS CTETHYTh MO THEIBIM M KPUKHYTh, KOT/1a OpuiKa mpoexarna ¢
YEeTBEpPTh BEPCTHI M KOTJa JAJIEKO Ha3aIu BMECTO IMOCTOSJIOTO JBOpa BUICH
YK ObUT OIUH TOJIBKO TYCKJIBIH OTOHEK.

v

KTO K€, HAKOHEL, 3TOT HEYJOBUMBIM, TAMHCTBEHHbIN BapiaMos,
0 KOTOPOM TaK MHOTO TOBOPST, KOTOporo npesupaetr CoaoMoH
Y KOTOPBIH Hy)KEH Jaxke KpacuBoi rpaduHe? CeBIIN Ha MEPEIOK PSIAOM C
Jenwuckoii, noinyconnslii Eropymka myman umMeHHo 00 3ToM denoBeke. OH
HUKOI/]a HE BUJIEJ €r0, HO OYEHb YacTO CIIBIIIAT O HEM M HEPEAKO pHCOBal
€ro B cBoeM BooOpakennu. EMy u3BecTHO ObUTO, YTO BapimamoB nmMeer He-
CKOJIBKO JIECSITKOB ThICAY JECSITUH 3€MJIH, OKOJIO COTHHU ThICAY OBELl U OUCHb
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MHOTO JIeHET; 00 ero o0pase KM3HH U 3aHATHAX Eropyiike ObLTO M3BECTHO
TOJIBKO TO, YTO OH BCETJa «KKPYIKUJICA B OTUX MECTAX» U YTO €T0 BCCria ULy T.

Mmuoro cieiman y cebst noma Eropymika u o rpadune JpaHUIIKOM.
OHa TOXe UMeITa HEeCKOIIBKO JIECSATKOB THICSY IECATHH, MHOTO OBEIl, KOHCKHAN
3aBOJ] U MHOTO JICHET, HO He «KpYXHJach», a kmia y cebs B Ooraroit
ycans0e, TIpo KOTOpYIO 3HakoMmble W VBan MBaHbrd, HE pa3 OBIBaBIIUN Yy
rpadvHU 1O JieNiaM, paccKa3bIBalld MHOTO YYJECHOTO; TaK, TOBOPHIIHU, YTO
B TpaMHUHON TOCTHHOM, TI€ BHCAT MOPTPETHI BCEX MOJIBCKUX KOPOJIEH,
HaXOJWJINCh OOJIBININE CTOJOBBIE Yachl, MMeBIIHE (OopMy yTeca, Ha yTece
CTOSUT TBIOOM 30JI0TOW KOHb C OpWJUTHAHTOBBIMH TJIa3aMU, a Ha KOHE CHJIEI
30JIOTOM BCaJIHUK, KOTOPBIA BCSKHI pa3, KOIa 4achl OWJIM, B3MaXUBal
IIAIIKOW HarpaBo W HajeBo. Pacckas3piBanmm Tarke, YTO pas3a JBa B TOJ
rpaduHs naBama 6aj, Ha KOTOPBIA MPUIIIANIAIUCH JBOPSHE W YHHOBHUKH
CO BCeil TyOepHHMU M TIpue3kall Jlaxe BapiamoB; Bce TOCTH NMWIK 4ail U3
CepeOpsHBIX CaMOBapoOB, €M BCE HEOOBIKHOBEHHOE (HAIpUMEp, 3UMOIO,
Ha PoxziecTBO, mojaBaiuch MajliHa U KIyOHMKA) W TUISCAJH O]l MY3BIKY,
KOTOpas Urpasa JIeHb U HOYb. . .

«A xakas oHa KkpacuBasi!» — gymain Eropyiika, BCHOMUHAS €€ JIUII0
1 YIBIOKY.

Ky3bMuu0B, BEposITHO, TOXKE TyMan O rpauHe, TOTOMY 4TO, KOTJa
OpudKa rpoexajia BepCTHI ABE, OH CKa3all:

— Jla u 3mopoBo xe oOupaer ee 3tor Kazumup Muxaiinera! B
TPETHEM I'0JIe, KOI/ia 1 'y Hee, IOMHUTE, IIEPCTh MOKYNall, OH Ha OHOW MOei
MTOKYTIKE THICSYH TPH HAXKILI.

— OT I11Xa UHOTO U JKJaTh Hellb3sl, — CKa3ai 0. XpucTodop.

— A eii u roproka mano. CkazaHo, Mosofast aa riynasi. B romose
BETEp TaK U XOIUT!

Eropymike mouemy-To XOTEeNOCh IymaTh TOIBKO O BapiamoBe u
rpadune, BocOOCHHOCTH O TOCIIeAHEel. Ero COHHBII MO3T COBCEM OTKa3aJICs OT
OOBIKHOBEHHBIX MBICIIEH, TYMaHWJICS U Y/IEP>KUBAJ OJHH TOJIBKO CKa30uHBIE,
(anTacTuyeckue o0pas3bl, KOTOPHIE UMEIOT TO YIOOCTBO, YTO KaK-TO CaMu
co0oMi, 6e3 BCAKHX XJIOTIOT CO CTOPOHBI JyMAIOIETO, 3aPOXKAAI0TCS B MO3TY
M CaMH — CTOHT TOJBKO XOPOIIEHBKO BCTPSIXHYTh TOJIOBOM — HCUE3AI0OT
OeccrnenHo; 1a U BCE, 4TO OBLIO KPYTOM, HE PACIIoNaraio K OOBIKHOBEHHBIM
MBICIISIM. HampaBo TeMHeNn XOJIMBI, KOTOpbIE, Ka3ajloCh, 3aCIOHSIN COO0H
Yro-TO HEBEJOMOE W CTpAIIHOE, HaJleBO BCE HEOO HaJ TOPU30HTOM OBLIO
3aIUTO OarpoBBIM 3aPEBOM, M TPYIHO OBLIO TIOHSTH, OBLI JIM TO TAe-HUOYIb
noXkap WM e coOupajach BOCXOAWUTH JyHa. [lasb Obula BHJHA, KaK H
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JHEM, HO YK €€ HEe)KHasl JIMIOBAsi OKPacKa, 3aTyIIeBaHHAsI BEUEPHEH MIVIOH,
rpomnaja, 1 BCs CTEMb NpATanach BO MIe, Kak 1etu Moiices Moiicenya non
OJIESITIOM.

B uronbckue Bedepa U HOUM YXKE HE KpUUaT Ieperesa U KopocTe-
JIY, HE TIOKOT B JICCHBIX 0aJIOUKax COJIOBbH, HE MaXHET IIBETAMHU, HO CTEIIb
BCE ellle MpeKpacHa U MojHa KU3HU. EliBa 3aliJIeT CONHIIE U 3€MIII0 OKYTaeT
MIJIa, KaK JTHEBHAs TOCKa 3a0bITa, BCE MPOIIEHO, M CTEMb JIETKO B3bIXAET
IIUPOKOIO Ipy/bto. Kak OyaTo OT TOro, 4To TpaBe HE BUAHO B TIOTEMKAaX CBO-
el cTapocTu, B HEW MOJHUMAETCA Becesas, MOJoJas TPECKOTHS, Kakoil He
OBIBaCT JHEM; TPECK, MOJCBUCTHIBAHbE, [1apallaHbe, CTEIHbIE 0achl, TEHO-
pa ¥ IUCKAHTBI — BCE MEIIACTCS] B HEMPEPBIBHBINA, MOHOTOHHBIH Ty, MO
KOTOPBI XOPOIIO BCIIOMHHATh U TPpycTUTh. OHOOOpa3Hasi TPECKOTHS yoa-
IOKMBAET, KaK KOJILIOSIIbHAS TIECHS;, €/Ieb U YyBCTBYEIllb, YTO 3aChINAaeIllb,
HO BOT OTKYAa-TO JOHOCUTCS OTPBIBUCTBIN, TPEBOKHBIN KPUK HEYCHYBIICH
TITUIIBI, WM Pa3gacTcsl HEOMPENeICHHBIA 3BYK, TTOXOKHA Ha YEH-TO TOJIOC,
BpOJIE€ YIMBJICHHOTO «a-a!», U ApeMoTa OIyCcKaeT BeKH. A TO, ObIBAIIO, €JIeIIb
MUMO OaJO4KH, IJIe €CTh KYCThI, U CJBIIIHNIIb, KaK NTHIA, KOTOPYIO CTEI-
HSKH 30BYT CIUTFOKOM, KOMY-TO KpuanT: «Crumo! croiro! cruto!», a mpyras
XOXOYET WU 3aJIMBAETCA UCTEPUUECKUM IIa4eM — 3TO coBa. i1 KOro OHU
KpUYaT U KTO UX CIIyIIaeT Ha 3TOW paBHHHE, OOT MX 3HACT, HO B KPHKE UX
MHOTO TPYCTH | KanoObl. . . [laxHeT ceHoM, BRICYIIIEHHOH TPaBOH 1 3a103-
JajabIMU IBETAMHU, HO 3amaX I'yCT, CIaIKO-IIPUTOPEH U HEXKEH.

CKBO3b MIJIy BHJIHO BCE, HO TPYJHO pa3o0parh LBET M OYCPTAHUS
npeaMeroB. Be€ mpencraBiseTcs HE TEM, YTO OHO €CTh. Enelib U BIPYT
BUJIMLIb, BIEPEAN Yy CAMOI JOPOTU CTOUT CUJIYST, IOXOKUM HA MOHAXa; OH
HE IICBEIIUTCS, XKJIET U YTO-TO JCPKHUT B pykKax. .. He pa30OoitHuk ju 3107
Qdurypa npubamkaercs, pacTeT, BOT OHa TTOPABHsIACH C OPHYKOM, U BBI BH-
JIUTE, YTO 3TO HE YENIOBEK, a OMMHOKHI KyCT M OOJBIIION KaMeHb. Takwue
HEMOJIBM)KHBIE, KOTO-TO ITOJKUIAIONIUE (PUTYPBI CTOST Ha XOJIMaX, PSIIyTCs
3a KypraHaMH, BBITJISIBIBAIOT U3 OypbsSHA, M BCE OHHU TOXOIAT HA JIIONCH U
BHYLIAIOT MOAO3PEHUE.

A xorja BOCXOAWT JIyHa, HOYb CTAHOBUTCS OJIGAHOH M TOMHOM.
Mriel kak He ObIBasio. Bo3mayx mpo3padeH, CBEX W TEIeN, BCIOLY XOPOIIO
BHJTHO U JIAXKE MOYKHO Pa3IMYUTh Y IOPOTH OTAEIbHbIE cTeOnn OyprsiHa. Ha
JIAJIEKOE MTPOCTPAHCTBO BHU/IHBI Yeperna U KaMHH. [10103pUTenbHbIe (PUTYPHI,
MTOXOXKUE Ha MOHAXOB, HA CBETIIOM (DOHE HOUHM KaKyTCSl UepHEE U CMOTPST
yrpromee. Yamie U yaile cpeau MOHOTOHHOM TPECKOTHH, TPEBOXKA HEMOA-
BIDKHBIN BO3AYX, pa3laeTcs Ybe-TO YAUBICHHOE «a-a!» M CIBIIIUTCS KPUK
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HeycHYBIIIEH wiu Opemsmieit nturpl. [llupokue TeHW XOAsT 1O paBHUHE,
Kak oOnaka 1mo HeOy, a B HEMOHSATHOHM JlaJiv, €CIM JOJIT0 BCMaTPUBATHCS B
Hee, BBICATCS U TPOMO3JIATCS IPYT Ha Jpyra TYMaHHbIE, TPUUYIINBBIE 00-
pasbl .. HeMHOXKO )yTKO. A B3DJISIHEIIh Ha OJI€THO-3€I€HOE, YCHIITaHHOE
3Be3aMH HebO, Ha KOTOPOM HM OOJauka, HH ISTHA, U TOHMEIlb, ToYeMy
TEIUTBIN BO3AYX HEABW)KHUM, TIOYEMY MIPUPOJIA HACTOPOXKE U OOUTCS IICBEIb-
HYTBCA: €l KYTKO U JKaJlb YTePATh XOThb OJIHO MTHOBEeHHE kHu3HU. O HE0Ob-
SITHOM TIIyOWHE U 0€3rpaHMYHOCTUA HeDa MOXKHO CYIUTh TOJBKO HA MOpE Ja
B CTENH HOYBIO, KOTJ]a CBETUT JyHa. OHO CTpAITHO, KPACHBO U JIACKOBO, TJIs-
JTUT TOMHO Y MaHHT K ce0e, a OT JJACKHU €T0 KPYKHUTCS TOJIOBA.

Enems wac-ppyroit. .. Ilomajgaercs Ha IyTH MOJYAIUBBIA CTa-
PUK-KypTaH WIH KaMeHHas 0aba, mocTaBjcHHas OOr BemaeT KeM W KOTna,
OecITyMHO TIPOJISTUT HaJl 3eMJICI0 HOUHAs MITHIIA, H MAJIO-TTOMaJTy Ha TaMsTh
MIPUXOJISAT CTEMHBIC JICTCHBI, PACCKa3bl BCTPEUHBIX, CKa3KH HSHBKHU-CTEII-
HSTYKH ¥ BCE TO, UTO CaM CyMeJ YBUAETh U MOCTHYh Aymioo. Y Toraa B Tpe-
CKOTHE HAaCEKOMBIX, B IMOIO3PHUTEIBHBIX (PUTYypaxX M KypraHax, B IITyOOKOM
HeOe, B JIyHHOM CBETE, B IIOJICTE HOYHOM MTHUIIbI, BO BCEM, YTO BUJHUIIb H
CJIBIIINIID, HAYMHAIOT YYTUTHCS TOPKECTBO KPACOTHI, MOJOAOCTh, PACIIBET
CWJI ¥ CTpACTHAs YXKak[a KU3HU; JIyIla JTaeT OTKJIMK TIPEeKpacHOU, CypOBOH
pOIMHE, U XOUYETCA JIETETh HAJl CTENBIO BMECTE ¢ HOUHOM ntuieil. 1 B Top-
JKECTBE KPACOThI, B M3JIMIIKE CYACThSI UyBCTBYEIb HAIPSDKEHHE U TOCKY,
Kak Oy/ITO CTeIb CO3HAET, YTO OHA OJMHOKA, YTO OOTAaTCTBO €€ U BIOXHOBE-
HUE TUOHYT AapOM JIsi MUPA, HUKEM HE BOCIIEThIC U HUKOMY HE HYXKHbIE, H
CKBO3b PAJOCTHBIN TYIJI CIBIIIHIIG €€ TOCKIMBBIA, OC3HANCIKHBIA TPHU3BIB:
nesnal nesma!

— Tupp! 3n0poso, [lanTeneii! Beé 6maromnonyuno?

— Cnaga Oory, MBan MBanbru!

— He Bupmamu, pebsita, Bapiamosa?

— Her, ne Buganu.

Eropyuika npocHyscst 1 OTKpbLI M1a3a. bpuuka crosia. Harrpaso no
JIOpOTe JalieKo BIEpeN TAHYJCS 0003, OKOJIIO KOTOPOTO CHOBAIIM KaKHE-TO
mony. Bee BO3bI, MOTOMY YTO Ha HUX JISKaIH OOJIbIIUE TIOKH C LIEPCTHIO,
Ka3aJIMCh OYCHb BBICOKMMH W ITyXJBIMH, a JIOMAQAH — MAaJCHbKUMH H
KOPOTKOHOTHUMH.

— Taxk MbI, 3HaYUT, TENIEPb K MOJIOKAHY IO€/IeM! — IPOMKO FOBOPHII
Ky3bmuuoB. — XKuj cka3biBail, uto BapiamoB y MosnokaHa HouyeT. B Takom
ciryyae npoaiire, 6parust! C 6orom!

— IIpomraiite, iBan VMBaHbIY! — OTBETHIIO HECKOJIBKO T'OJIOCOB.
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— Bort uro, pebsita, — xuBo ckazan Ky3pMuuoB, — BbI OBl B3sUTH
¢ coboif Moero mapuumky! Yto emy ¢ Hamu 3psi 6ontarscs? [locagu ero,
[ManTenel, k cebe Ha TIOK U MyCTh ceOe eIeT MOMaJICHbKY, a MBI JJOTOHUM.
Crynaii, Erop! Unu, Huuero! . .

Eropymka cne3 ¢ mnepeaka. Heckonbko pyk MHOAXBaTWIIO €ro,
TOJIHSJIO BBICOKO BBEPX, U OH OYYTHJICS HA YEM-TO OOIBIIOM, MSATKOM U
CJIerKa BJIaKHOM OT pochl. Teneps eMy Ka3anoch, 4To HeOO ObLIO OIU3KO K
HeMYy, a 3eMJIsl JaJIeKo.

— DIiA, BO3bMH CBOIO HAJIBTHIIKY ! — KPUKHYJI TAE-TO AAJIEKO BHU3Y
Jenucka.

[TanbTo M y3enok, mMonOpOLICHHBIE CHU3Y, YAl Bo3je Eropymku.
On ObIcTpO, HE XKenasg HU O 4YeM TyMaTbh, MOJIOXKHJI MO TOJOBY Y3ENOK,
YKPBIICS MAJIBTO M, IPOTATUBAsl HOTU BO BCIO [UIMHY, OXKHMAsACh OT POCHI,
3acMessICs OT YOBOJIBCTBUS.

«Cnars, cnarb, CaTh. . . » — JyMall OH.

— B&1 e, ueptu, ero He 3a0mxaiTe! — MOCIBILIAICSA CHU3Y T0JIOC
Henucku.

— IIpommraiire, 6parupl! C 6orom! — kpuknayn KyzsmudoB. — S Ha
Bac HAJAEHOCH!

— bynsre nokoiinel, MiBan MBanbru!

Jlenncka axHyn Ha Jormrajeii, Opruka B3BU3THYJA U MOKATHIIA, HO
YK HE I10 10pore, a Ky/1a-T0 B CTOPOHY. MUHYTHI 1B€ OBLIO THXO0, TOUHO 0003
YCHYJI, U TOJBKO CIBIIIANIOCH, KaK BAIH MAJO-IIOMaJy 3aMHpao Js3raHbe
BeZpa, TMPUBA3AHHOTO K 3aaKy Opmuku. Ho BoT Bmepeam 0603a KTO-TO
KPUKHYI:

— Kuproxa, Tpo-o-raii!

3acKkpuIien caMblii IepeJHUH BO3, 32 HUM JPYTOW, TPETHIL. . .

Eropymka mno4yBCTBOBal, Kak BO3, Ha KOTOPOM OH JIE¥Kal,
MoKauHyncss U Toxe 3ackpunen. 00603 Tponyncs. Eropymika mokpemnue
B3SUICS PYKOH 32 BEPEBKY, KOTOPOIO OBII MEPEBA3aH TIOK, €IIIe 3aCMEsICS OT
YIOBOJIBCTBUS, NTONPABUI B KAPMaHE MPSIHUK U CTAJ 3achIIaTh TaK, KaK OH
OOBIKHOBEHHO 3achlliall y ceOsi Joma B MOCTENHN. . .

Korza oH npocHyiicsi, ye BOCXOAMIIO COJHIIE; KypraH 3acJIOHsII €ro
co0010, @ OHO, CTapasCh OPBI3HYTH CBETOM Ha MHp, HAIPSKEHHO IISUTHIIO
CBOM JIy4H BO BC€ CTOPOHBI U 3aJIMBAJIO TOPU3OHT 30JI0TOM. Eropymike mo-
Ka3aJoch, YTO OHO OBLIO HE HAa CBOEM MECTe, TaK KaK BUepa OHO BOCXOJIUIIO
C3aJ¥ 3a €ro CIIMHOM, a CEroHsd MHOrO JieBee. . . Jla M BCS MECTHOCTb He
MOXO/MJIa Ha BUCPALTHIO. XOJIMOB YK€ He ObLJIO, a BCIOAY, KyJa HH B3IJIsi-
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Helllb, TAHYJIAach 0e3 KOHIla Oypasi, HeBecesasl paBHUHA; KOe-Tjie Ha Hel BbI-
CWJIKCH HEOOJIbIIINE KypraHbl, U JISTAIX BUepaliHue rpadu. Jlaneko unepenu
Oemnenn KOJMOKONBbHU W M30bI KaKOW-TO JIEPEBHHU; 1O CIy4Yar0 BOCKPECHOTO
JTHS. XOXJIBI CHJIENIN JIOMa, TEeKJIM U BapHIH — 3TO BUJIHO OBUIO TIO JIBIMY,
KOTOPBIH IIIeJT M30 BCeX TPYO M CH30H MpO3pauyHOi IMeJIeHON BUCEN Hal Jie-
peBHeil. B mpoMexyTkax Mexay n30 U 3a IIepKOBBIO CHHETIA peKa, a 3a HeI0
TyMaHWIACh Jajdb. Ho HMYTO HE MOXOMWIIO TaK Mallo Ha BYEpalllHee, Kak
nopora. Yto-To HEOOBIKHOBEHHO IIMPOKOE, pa3MallicToe H OOrarbpcKoe
TSHYJIOCH 110 CTETH BMECTO JOPOTH; TO Obla cepas I0JI0Ca, XOPOIIO BbI-
€3)KEHHAs U MMOKPHITas MbLIbIO, KaK BCE JIOPOTH, HO MITUPHUHOIO B HECKOJIBKO
JecSITKOB caxxeH. CBOMM MPOCTOpOM OHa B0o30ynmia B Eropymike nHemoyme-
HYC W HaBella ero Ha cKa3ouHble MBICTH. KTo mo Heit e3gut? Komy HykeH
Tako# npoctop? HenoHsTHO 1 cTpaHHO. MOXKHO, B CaMOM JieJie, IOAyMarh,
YTO Ha PyCI/I ClIC HE NEPCBCIMUCH I'POMAIHbIC, IIMPOKO HIararomue JIrau,
Bpone Wiasu Mypomiia u ConoBbsi Pa30oitHuKa, U 9TO e1ie He BEIMEPITH 00-
raTbIpcKre KOHH. EropyIika, B3IISSHYB Ha JJOPOTY, BOOOPA3MII MITYK MIECTh
BBICOKUX, pAAOM CKadylIUX KOJICCHHUII, BPOAC TCX, KAKWME€ OH BHUJbIBAJI Ha
PUCYHKaX B CBSIIEHHOW MCTOPWH; 3aJI0KEHBI 3TH KOJECHHIBI B MIECTEPKH
JIMKUX, OCTIEHBIX JIONIAJEH M CBOMMHU BBICOKMMH KOJIECAMH MOJHUMAIOT JI0
He6a O6HaKa IbUIX, a JIoMaAbMHW NPaBAT JIIOAHU, KAKUE MOT'YT CHUTLCA WA
BBIPACTaTh B CKa309HBIX MBICIIAX. M Kak ObI 3TH (GUTYPBHI OBLTH K JIUILY CTETIH
1 Iopore, ecyii Obl OHU CYIIeCTBOBAIH!

ITo npaBoil cTOpoHE JOPOrM Ha BCEM €€ MPOTIKEHUU CTOSIIU Te-
nerpadHble CTONOBI ¢ IByMs TpoBoiOKamu. CTaHOBSICH BCE MCHBIIC H
MEHBIIIe, OHA OKOJIO JIEPEBHH HCYe3aId 3a M30aMH M 3€lIeHBIO, a MOTOM
OITSITH MTOKA3BIBAINCH B JIUJIOBOM JaJIn B BUAC OYCHb MAJICHBKHX, TOHCHbKHUX
Majodek, TMOXOKMX Ha KapaHalld, BOTKHyThIe B 3emiio. Ha mpoBomokax
culenu scTpeObl, KOOYMKM W BOPOHBI W PaBHOMYIIHO TIJIS/ETH Ha
JIBUTaBIIUICS 0003.

Eropymika nexan Ha camMoM 3aJlHEM BO3y M MOT TMO3TOMY BHUETH
Bech 0003. Beex monBon B 0603¢ OBLTO OKOJIO BA/NATH U HA Ka)JIble TPH
MOABO/IBI MPUXOIMIOCH TIO OMHOMY BO3uMKy. OKOJIO 3aJHEro BO3a, re ObLI
Eropymika, men crapuk ¢ cefoi 00poIoil, TaKo# ke TOITHI 1 MaTOpOCIBIH,
Kak 0. XpuCcTo(op, HO C JIUIOM, OYpBIM OT 3arapa, CTPOTUM H 32 TyMUUBBIM.
OueHb MOXET ObITh, UTO 3TOT CTApPHUK HE OBbLI HU CTPOI, HA 33AyMUHB, HO
€ro KpacHble BEKW W JJIMHHBIN, OCTPBIA HOC MPHUIABAIH €T0 JIUIy CTPOToe,
CyXO€ BBIpaKE€HHUE, Kakoe ObIBAeT y IIIOJIel, MPUBBIKIINX JAyMarh BCETIa O
cepbe3HOM U B oanHOUKY. Kak u Ha 0. Xpucrodope, Ha HEM ObLT IIUPOKO-
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TIOJIBIN IIUJIMHIIP, HO He OapCKuid, a BOMIOUHBIA U OypbhId, TOXOXKHUH CKOpee
Ha yCEYEeHHBIH KOHYC, YeM Ha nminHap. Horu ero Obumn 6ockl. BeposiTHo,
MO TPHUBBIYKE, TIPHOOPETEHHON B XOJIOJHBIC 3MMBbI, KOTJ|a HEe pa3, HeOOCh,
MPUXOJUIIOCH EMY MEP3HYTh OKOJO 0003a, OH Ha XOIy IOXJIONbIBAJ ceOst
no Oeapam M MPUTONBIBAI HOTaMHU. 3aMeTUB, uTo Eropymika npocHysncs, oH
MIOTJISAZIeNT Ha HETO M CKa3all, MOKMMAsiCh, KaK OT MOpO3a:

— A, pocuyiics, mostonuuk! CeinkoM MBany MIBaHOBHUY-TO 10BO-
MUIIBCS?

— Her, nnemsHHuK. . .

— HBany MBaHbIay-T0? A 51 BOT CAlIOXKKH CHSUT 1 OOCHKOM TIPBITALO.
Hoxxku y MeHs OonbHBIE, CTyKEeHbIE, a 0e3 caloroB OHO BBIXOAMT CI000.1-
Hee. .. CnobOojaHee, MOIOIUHUK. . . 1O €cTh O€3 CaroroB-To. . . 3HAYUT, IIe-
MSHHUK? A OH XOpOIIWH YelloBeK, Hu4ero. . . Jlait 0or 3mopoBes. . . Huue-
ro... S mpo WBana MBansrva-to... K monokany moexan. .. O, rocnomu,
TTOMILTY !

Crapuk u roBOpui Tak, Kak OynTo OBLIO OYEHB XOJIOAHO, C paccTa-
HOBKAaMH U HE PAaCKpPbIBas KaK CJIeAyeT pTa; U ryOHbIe COrTacHbIe BHITOBAPH-
BaJl OH TUTOXO, 3aMKAasICh HA HUX, TOYHO Y HETro 3amep3iu ryosl. OOparmasicek
k Eropyiuke, o HU pa3y He yJIbIOHYJICS M Ka3aJICsl CTPOIHM.

Jlanble yepe3 Be MOJIBO/BI IIET ¢ KHYTOM B PyKe UeIOBEK B JJIUH-
HOM PBDKEM MaJIbTO, B KapTy3€ M Carorax ¢ OMyCTUBITUMICS TOJICHUIIAMH.
OroT OBLI HE CTap, JIET COPOKA.

Korna on ormsinyncs, Eropyuika yBujen AIMHHOE KPacHOE JIMIIO C
KHUJIKOW KO3IMHOM OOpOIKON M C Ty0uaToil IIMIIKOM IO MPaBBIM TJIA30M.
Kpome 3To#, 04eHb HEKpacHMBOW HIMIIKH, Y HEero Obuia emie oxHa ocolast
nprUMeTa, pe3ko OpocaBIasicst B IV1a3a: B JEBOH pyKe JepXajl OH KHYT, a
MIPaBOIO TIOMAXUBAJI TAKMM 00pazoM, Kak OyATO AUPIKAPOBAT HEBHINMBIM
XOPOM; U3PEAKa OH OpaJl KHYT MO MBIILIKY U TOTZA YK JTUPHKUPOBal 00eUMHU
PYKaMH U 4TO-TO Tyzies ce0e 1moj] HOC.

Crenyromuii 3a HAM TOIBOMYUK TPEICTABIIUT U3 CeOs ITUHHYIO,
NPSIMOJIMHEHHYIO GUTypy C CHIIBHO HOKaTbIMU IUICYaMM U C IUIOCKOM, Kak
nocka, ciuHod. OH Aepskaics npsMo, Kak OyATo MapIIdpoBall WK HPOTJIo-
TWJ apUIVH, PYKH Y HEro He O0NTalInCh, a OTBUCAIH, KaK MPsIMbIE MAJIKH, U
maraj OH Kak-To JEpEBSHHO, HA MAHEP UTPYLIEYHBIX COJIAATUKOB, [IOYTH HE
crubasi KOJIeH U CTapasch CAENaTh IIar BO3MOXKHO MOLIMPE; KOTJa CTapHK
WM obnanarenb ry0uaToi NIMIIKY JAeJaliy 1Mo JiBa Iiara, OH yCIieBa Aejarh
TOJIBKO OZIMH M IIOTOMY Ka3aJlOCh, YTO OH MJIET MEAJIEHHEE BCEX M OTCTAET.
JIuo y Hero ObUTO MOABSI3aHO TPSINKOW M HA TOJIOBE TOPYAIO YTO-TO BPO-
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JIe MOHAIIIECKOH CKy(eiKu; ofieT OH ObIT B KOPOTKYIO XOXJIAIIKYIO TyMapKy,
BCIO YCBITIAHHYIO JIATKAMU, M B CHHUE [IAPOBAPhI HABBIITYCK, & O0YT B JIANITH.

Tex, kto 011 nanpine, Eropymka yxe He pasmsasiBai. OH Jer Ku-
BOTOM BHHU3, PACKOBBIPSII B TFOKE IBIPOYKY U OT HEYETO JIeNaTh CTall BUTh U3
mepcTy HuTouku. CTapuk, IaraBIini BHU3Y, OKa3ajCsl HE TAKMM CTPOTUM H
CepbEe3HBIM, KaK MOYKHO OBLIO CYIAHTH IO €ro JUIly. Pa3 HauaBImIM pasroBop,
OH YK HE MPEeKpaIial ero.

— T kyna sxe efenb? — CIPOCHIT OH, MPUTOTBIBAS HOTAMH.

— Yuuthca, — orBeTr1 Eropymika.

— VYuautecs? Ara. .. Hy, momoraii mapura HeOecHas. Tak. YM xo-
poio, a aBa syuduie. OJHOMY 4YeloBeKy OOT OAMH YM JAeT, a IpyromMy JBa
yMa, a THOMY U TpH. . . WHOMY TpH, 3T0 BepHO. . . OauH yM, C KAKIM MaTh
pozuna, APyror OT yYeHwsl, a TPETUH OT XOpoIei )ku3Hu. Tak BoT, Oparyiia,
XOPOLIIO, €XKENIU Y KOTOPOTO YeJIOBeKa Tpu yMa. ToMy HE TO UTO JKUTh, U TO-
muparh jgerde. [loMmupars-To. . . A MOMpEM BCE KaK €CTh.

Crapuk modecan cede 100, B3IIISHYT KPaCHBIMH TJIa3aMH BBEpX Ha
Eropyuiky u npojosexait:

— Maxkcnm Hukomnawnd, 6apun n3-mox CiaBssHOCepOCKa, B TIPOILIOM
roJie TOXe TI0BE3 CBOETO MapHHUINKY B yueHHe. He 3Haro, kKak OH TaM B pac-
CYXJICHUU HayK, a IMapHUINKAa HUYEro, Xopomwui. .. Jlaii 0or 310poBbs,
cmaBHBIC Tocmona. Jla, Toxke BOT TIOBE3 B yUeHbE. . . B CraBsHocepockom
HETY TaKoro 3aBeJIeHHs, YT00, CTalIO OBITh, 10 HAYKH JOBOIUTH. Hety. .. A
ropoj Hu4ero, xoporwuii. . . [llkona 0ObIKHOBEHHAsI, ISl TPOCTOTO 3BAHUS
€CTh, a 4TO0 HacyeT OONBIIOTO Y4YEeHbS, TAKUX HETy... Hery, 310 BepHO.
TeOs xax 3Barb?

— Eropymika.

— Cramo 0pITh, Eropwmii... CasTOro BenMmKoMydeHHKa Eroprus
[TobGemoHoCHa yrcna MBaAaTh TPEThero ampens. A Moe cBiartoe nms [lan-
teneit. .. [lanrteneit 3axapoB Xomomo0B. .. Mpbl XosomoBel Oyiem. .. Cam
sl YPOXKEHHBIN, MOXKET, clbIxai, u3 Tuma, Kypckoit ryoepann. bparsr mon
B MEIIaHE OTIHCAJINCh M B TOPOJE MACTepCTBOM 3aHHMAIOTCS, a S MYy-
KUK. .. Myxukom ocrancs. [oq0oB cemb Haszajx e31u1 g TyAd. .. JOMOH
TO ecTh. M B mepeBHE ObUI, U B TOpoxe. .. B Tume, roBopro, 6bu1. Torma,
OnaromapuTh 00Ta, BCE JKUBHI M 37I0POBBI OBLIH, a TETeph He 3Hato. .. Mo-
JKET, KTO U TIoMep. . . A MOMHUpaTh YK BpeMs, IOTOMY BCE CTaphlie, €CTh
KoTOphIe TmocTapmiee MeHs. CMepTh HHYEro, OHO XOPOIIO, /1a TOIBKO OBI,
KOHEYHO, 0e3 TIOKasiHUsI He moMepeTh. Her myie jvxa, Kak Harmas CMepTh.
Harnas-to cmepTh Oecy pajocTh. A KOJIM XOYEIIb C TIOKAssHUEM ITOMEPETh,
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9TOOBI, CTANIO OBITh, B 4ePTOTU OOXHUU 3ampeTy Tede He Obuto, BapBape Be-
nukoMydeHuiie Mmoiauck. OHa xonaraituuia. Ona, 3To BepHo. . . [loTomy eii
Oor B Hebecex Takoe MOJIOKEHUE OTPENENNI, YT00, 3HAYUT, KaX bl MMe
MOJIHYIO MIPaBy €€ HACUET ITOKASHUS MOJIUTb.

[TanTteneit 6opmoTan U, MO-BHIUMOMY, HE 3a00THJICSI O TOM, CJbI-
mwut ero Eropymika nnm Het. [oBoput oH B0, cebe 1moj] HOC, He TOBBIIIAs
U HE MOHMXas T0J0Ca, HO B KOPOTKOE BPeMs YCIIeJl paccKa3aTb O MHOTOM.
Bcé pacckazaHHOE UM COCTOSUIO U3 OOPHIBKOB, MMEBILUX OYECHBb MaJlO CBSI3U
MeX1y co00il 1 coBceM HeMHTepeCHBIX sl Eropymku. beITh MoXeT, oH To-
BOPMJI TOJIBKO JUISL TOTO, YTOOBI TETIEPh YTPOM HOCJIE HOYH, IIPOBEICHHOM B
MOJTYaHHH, IPOU3BECTH BCIYX MIPOBEPKY CBOUM MBICIISIM: BCE JIM OHHU jloMa?
KoHuMB 0 noKassHUM, OH OISITh 3aroBOpMI O KakoM-To Makcume Huxosae-
Buue u3-nox CiaBsHocepOCKa:

— Jla, noBe3 nmapHUILKy. . . [loBes, 3T0 BepHoO. . .

OnvH W3 TOABOAYMKOB, HIEANIMX HalIeKO BIIEPEAN, PBAHYJICS C
MecTa, o0eKajl B CTOPOHY U CTall XJIECTaThb KHYTOM IO 3emiie. DTO OblLI
POCIIBIH, HIMPOKOIUIEUHH MYy>KUHMHA JIET TPUALATH, PYChI, KyApaBbId U, MO-
BUIMMOMY, OYE€Hb CHJIBHBIA U 310pOBBIA. CyJis IO ABMKEHHSIM €ro Ijied U
KHYTa, [0 KaJHOCTH, KOTOPYIO BbIpakaja €ro 1mo3a, OH OMJI YTO-TO KHBOE.
K Hemy monbesxan qpyroil moJBOAYMK, HU3EHBKHUI M KOPEHACTHIH, C YepHOI
OKIIQIUCTOM OOpONOW, ONETHI B JKWIETKY M py0Oaxy HaBBITyCK. JTOT
paspasuics 0aCUCThIM KALIISIOIUM CMEXOM U 3aKpUYall:

— bparupl, ApivoB 3mes youn! Eif-6ory!

EcTp moan, 006 yMe KOTOPBIX MOYKHO BEPHO CYAHTH 110 UX TOJIOCY H
cMexy. YepHoOopoablid MprHaIekal IMEHHO K TAKUM CYACTIMBIIAM: B €T0
roJIOCE U CMEXE YyBCTBOBAJIACh HEMTPOXOAUMas NITynocTh. KOHUMB xJyiecTarh,
pychIif JIbIMOB TTOHST KHYTOM C 36MJIM M1 CO CMEXOM HIBBIPHYJI K TTOJBOAAM
YTO-TO TIOXOXKEE HA BEPEBKY.

— DT0 He 3MeH, a YK, — KPUKHYH KTO-TO.

JlepeBsSHHO HIaraBUINi YeJIOBEK C IMOABA3aHHBIM JIUIIOM OBICTPO 3a-
nrarajl K yOutoi 3Mee, B3ISIHYJI HA Hee M BCIIECHYJ CBOMMM IaJIKOOOpas-
HBIMH pyKaMH.

— Katopxuslii! — 3akpudan OH TIIyXUM, IJIa9yIIIM TOJIOCOM. —
3a uTo THI ykuKa youn? Uto oH Tebe caenan, mpokisaThiid Tei? Uiib, yxnka
youn! A exenu Obl TeOs Tak?

— VYxa Henb3sl yOUBaTh, 3TO BEPHO. .. — IOKOWHO 3abopMoTan
[Tanreneit. — Henb3s. .. D70 He ragtoka. OH XOTh 10 BUAY 3Me€sl, a TBAPb
ThXas, Oe3BUHHAS. . . YenoBeka JTIO0UT. . . YXK-To. . .
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JIBIMOBY 1 4€pHOOOPOIOMY, BEPOSITHO, CTAJIO COBECTHO, TIOTOMY YTO
OHH TPOMKO 3aCMESITUCH U, HE OTBEYAsl HA POTOT, JICHUBO IOIUIEIUCH K CBO-
M Bo3aM. Korma 3aH4s 1MoBOa MOPABHATIACH C TEM MECTOM, TJIE JIeWKaI
YOUTBIH YK, YETIOBEK C IMTO/IBSI3aHHBIM JIMIIOM, CTOSIIIIUHN HaJl y>KOM, 00EpHYII-
cs k [laHTenero u CpoCuI TIAYy M TOJIOCOM:

— Jlen, Hy 3a 9TO OH YOMI y>KHKa?

I'masa y Hero, kak tenepb pasmsigen Eropyiika, Obun MajeHBKHE,
TYCKJIbIE, JIUIIO cepoe, OOJILHOE U TOXKE KaK OyJTO TYCKIJIOE, a MOoa00pOI0K
OBLT KpaceH M MPEACTABISICS CHIBHO OITyXIITHM.

— Jlen, Hy 3a uTO YOMI? — TOBTOPHII OH, Iaras psaom ¢ [lanre-
JIeeM.

— I'mympIif 4enoBeK, pyKd YemryTcs, OTTOr0 M yOWi, — OTBETHII
CTapuK. — A yxa OUTb HENb3s. . . IJTO BEPHO. . . J[pIMOB, H3BECTHO, 030p-
HUK, BCE yObeT, 4TO Mo pyky nomnazaercs, a Kuproxa He Bcrynwics. Bery-
muThes OBl HaMO, a OH — Xa-Xa-xa, J1a X0-X0-Xo... A TbI, Bacs, He cep-
qail. .. 3adeMm cepuarb? YOunu, Hy U OOT ¢ HUMH. . . JpIMOB O30pHHK, a
Kuproxa ot mmynoro yma. .. Hwudero. .. Jliogu miynele, HEMOHUMAIOIIKE,
Hy u 0or ¢ HUMH. BoT EMenbsiH HUKOTAa HE TPOHET, 4TO HEe Hamo. Hukor-
1, 9To BepHO. . . [loTomy denoBek 0Opa3oBaHHBIA, @ OHU TIyTbE. . . Eme-
IbAH-TO. . . OH HE TPOHET.

[TonBomunK B phDKEM MAJIETO M C TYOUaTOW IIUIITKOW, THPKUPO-
BaBIITMI HEBUIMMBIM XOPOM, YCIBIIIIAB CBOE UM, OCTAHOBHJICS U, BBDK/AB,
korga [lanrenei u Bacs nopoBHSJINCH C HUM, HOLLIEI PSAOM.

— O geM pa3roBop? — CHPOCHII OH CUILTBIM, TIPUIYIIIEHHBIM TOJI0-
COM.

— Jla Bor Bacs cepuaet, — ckasain Ilanreneit. — I emy pa3Hble
CJIOBa, 9TOOBI OH HE cepdall, 3HAYUT. .. X, HOKKH MOHW OOJBHBIE, CTyKe-
Hble! 2-3x! Pa33ynenuck paau BOCKpeCeHbsl, Npa3IHUYKA TOCIOIHS!

— D710 0T X01b0BI, — 3ameTwiI Bacsl.

— He, maps1, ve. .. He ot xoap051. Korma Xoxy, CIIOBHO Jierde, Kor-
J1a JI0OXKYCh J1a COTPEFOCh — CMEPTh MOs. XOAUTh MHE BOJIBIOTHEMH.

EMenbsiH B pppkeM nansro crail mexay Ilanteneem u Baceit u 3a-
Maxaj pyKo#, Kak OyaTo Te coOupamnch mnethb. [lomaxaB HEMHOXKO, OH OITy-
CTHJI pyKY U O€3HaJIe)KHO KPSIKHYIL.

— Hery y mens ronocy! — ckaszan on. — Yucras Hamacts! Bero
HOYb U YTPO MEpEUIuTCsl MHE TporHoe «locroau, MoOMMmIyi», 4TO Mbl Ha
BEHYaHHH Y MapHUHOBCKOTO TI€ITH; CUIUT OHO B TOJIOBE U B TJIOTKE. .. TaK
Obl, KakeTcs, U crel, a He mory! Hery romnocy!
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OHn noMoayan MUHYTY, O YEM-TO JTyMasi, U IIPOAOJIKAI:

— IlsTHaauaTh neT ObLT B IEBYMX, BO BceM Jlyranckom 3aBoje, MO-
KET, HW y KOTO TaKoro rojioca He ObLI0, a KaK, 4TOO ero IIyT, BRIKYIAICA
B TpeTbeM rofy B JloHue, Tak ¢ TOI 1Opbl HU OJHOM HOTBHI HE MOTY B3STh
grcTo. [0TKY 3acTyaui. A MHe 0e3 roiocy Bc€ paBHO, 4TO pabOTHUKY Oe3
pyKH.

— D710 BepHO, — comtacuics [lanTenei.

— OO0 celbe s Tak MOHMMAIO, YTO 51 TPOMAIINK YeIOBEK U OoJbIle
HUYETO.

B 510 Bpems Bacs Hewasinno yBuzaen Eropyuiky. [1asza ero 3amaciu-
JIUCH U CTAJIX eIlle MEHbIIIE.

— W mannyex ¢ Hamu efeT! — cKas3al OH U MPUKPBIT HOC PyKaBOM,
TOYHO 3acThiauBLIUCh. — Kakoil u3Bo3uuk BaxHblil! OcTaBaiics ¢ HaMmu,
Oynenib ¢ 06030M €3UTh, IIEPCTh BO3UTb.

MBICTH O COBMECTUMOCTH B OJHOM TeJi€ MaHWYKa C U3BOZYHKOM
[I0Ka3ajach €My, BEPOSITHO, OYCHb Kyphe3HOH M OCTPOYMHOH, IIOTOMY YTO
OH TPOMKO 3aXMXHUKaJl ¥ MPOOJIkKaJl pa3BUBATh 3Ty MBIC/Ib. EMenbsH Toxe
B3MIAHYJ BBepX Ha Eropymky, HO MenbkoM M XoiofHo. OH ObIT 3aHAT
CBOMMHM MBICIISIMH, U eciii Obl He Bacs, To He 3aMeTun Obl IPUCYTCTBUS
Eropymiku. He mpommo u msTH MUHYT, KaKk OH OISITH 3amaxall PyKOH,
MTOTOM, PacHUCHIBas CBOMM CITyTHMKaM KpacoThl BeHUaJbHOTO «locmomm,
MOMHIITY1», KOTOPOE HOYbIO IIPUILJIO €My Ha ITaMsTh, B3] KHYT O MBIIIKY
U 3aMaxajl 00eMMH pyKaMu.

3a BepcTy OT JepeBHHM 0003 OCTAaHOBHJICS OKOJO KOJIOAIA C
KypasiaeM. Omyckasi B KOJIOZ€3b CBO€ Beapo, uepHoOopoabiii Kuproxa
JIeT KMBOTOM Ha Cpy0 M CyHYJ B TEMHYIO JIBIPY CBOIO MOXHATYIO TOJIOBY,
TUIEYM W YacTh TPyIH, Tak 4to Eropymike ObUTH BUIHBI OIHH TOJIBKO €O
KOPOTKHE HOTH, €/1Ba KacaBLIMECs 3€MJIM; YBUAEB AAJEKO HA JIHE KOJOALA
OTpaXCHUE CBOCH TOJIOBBI, OH 00paJ0BaJICsl M 3aJUIICS TIYIbIM, OaCOBBIM
CMEXOM, a KOJIOJIE3HOE 3X0 OTBETUJIO €My TeM JKe; KOTJla OH MOJHSIICS, €T0
JMLO M 1est ObUTM KpacHbl, Kak Kymau. [lepBbiil moxOexan nuth [pIMOB.
OH mua co cMexoM, 4acTo OTphIBasiCh OT BeApa M pacckasbiBasg Kuproxe o
YeM-TO CMEUTHOM, TIOTOM TIOTIEPXHYJICS U TPOMKO, Ha BCIO CTEIlb, IPOM3HEC
LITYK ISTh HEXOPOLIMX cj10B. Eropylika He moHMMaI 3Ha4eHUs] OAOOHBIX
CIJIOB, HO YTO OHH OBUIH AypHBIE, €My ObLIO Xopoio n3BecTHO. OH 3HaI 00
OTBpAIllEHUH, KOTOPOE MOJYAIUBO MMUTAJIN K HUM €r0 POAHbIE 1 3HAKOMBIE,
caM, HE 3Has MOoYeMy, Pa3lesisl 3TO YyBCTBO M MPUBBIK JyMarb, YTO OJHU
TOJIBKO MbsIHBIE fa OyHHBIE MOIB3YIOTCS MPUBUIIETHEH TPOU3HOCUTH TPOMKO
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9TH cioBa. OH BCIOMHWII YOUHCTBO yiKa, IPUCITyIIacs K cMexy /IpiMoBa u
MOYYBCTBOBAJI K TOMY YeJIOBEKY YTO-TO BpOJie HEHAaBUCTH. W Kak HapouHO,
HbIMOB B 3TO Bpems yBuesl Eropyuiky, KOTOpbIM cje3 ¢ BO3a M 1Ied K
KOJIOZIITY; OH TPOMKO 3aCMESIJICSI U KPUKHYIT:

— Bparupl, cTapuk HOUBIO MAJIBUUIIKY pOT!

Kuproxa 3akanuisuics oT 6acoBoro cMexa. 3acMesIcs U eIe KTO-To,
a Eropymika mokpacHen W OKOHYATENBHO PENIwi, 4To J[bIMOB OueHb 3701
YeJI0BeK.

Pycerii, ¢ KyapsiBoii TO710BOM, O€3 AKX U ¢ pacCTETHYTOH Ha TPy-
1 pyOaxoii, JIFIMOB Ka3aJicss KpaCHUBBIM U HEOOBIKHOBEHHO CHIIBHBIM; B Ka-
KJIOM €ro JIBM)KEHHH BUJCH ObUI 030PHMK M CHIIau, 3HAIOLIMHA cede LeHy.
OH nmoBoAwII MyIe4aMu, TOAO0YEHUBAJICS, TOBOPUI M CMESJICS TPOMYE BCEX U
VMMeJ TaKoW BUJI, KaK OyITO COOMpPAICs MOMHATH OJHON PyKOH U4TO-TO OYCHb
TSDKEJIO€ U YIMBUTH 3THM BeCh MHp. Ero 1manbHOM HACMEUIMBBIA B3MJIS]
CKOJIB3HJI TIO IOpOTe, 1o 0003y H 10 HeOy, HM Ha YeM He OCTaHAaBIIMBAJICS H,
Ka3aJI0Ch, UCKaJI, KOTO OBl elle yOUTh OT HeYero Aeyarh U Haj 4eM OBl I10-
cmedarsces. [10-BuAMMOMyY, OH HUKOTO HE OOsIICS, HUYeM He CTecH:UT cels U,
BEPOSATHO, COBCEM He MHTepecoBalics MHeHHneM Eropymku. .. A Eropymka
YK BCEH yIIoi HEHaBHJIEN €T0 PYCYIO TOJIOBY, YHCTOE JIUIIO U CHIY, C OT-
BpaIeHHEM U CTPaXOM CIIyILAJ €r0 CMEX U MPUAYMbIBAII, Kakoe Obl OpaHHOE
CJIOBO CKa3aTh €My B OTMECTKY.

[TanTenelt Toxxe mogomen k Beapy. OH BBIHYIJ U3 KapMaHa 3€JIE€HbIN
JaMMa/IHBIA CTaKaHYMK, BBITEP €ro TPSAMOYKOM, 3aUueprHya UM M3 Belpa U
BBITIIJI, TTIOTOM €IIe pa3 3a4epIHYII, 3aBEpHYN CTAKAHYUK B TPATOUYKY U I10-
JIOXHIT €T0 00paTHO B KapMaH.

— Jlen, 3aueM ThI belIb U3 Jamnaaku? — ynuBuics Eropymika.

— Kro mseT u3 Bezpa, a KTo U3 JaMITa K1, — OTBETUJI YKIIOHYHUBO
crapuk. — Kaxzaplil mo-cBoemy. .. Tbl U3 BeApa mbelllb, HY U NEH Ha 370-
POBBE. . .

— TlomyOy1ka Mos1, MaTyIIKa-KpacaBHIla, — 3aTOBOPHI BAPYT Bacs
JIACKOBBIM, TUTAYyIIUM TonocoM. — [omyOymrka most!

I'ma3za ero ObUIM yCTpEMIICHBI BAaJb, OHU 3aMaCIIMIINCh, YIIBIOAINCH,
Y JINIIO TIPUHSIIO TaKOe K€ BRIpaKEHUE, KaKoe y Hero OBLIO paHee, KOT/ia OH
msiien Ha Eropymiky.

— Komy 1o T61? — cnpocun Kuproxa.

— Jlucuuka-MaTymika. . . JieTyia Ha CIIMHY ¥ UTPAeT, CIIOBHO co0ad-
Ka. . .

Bce cranu cMoTpeTh Brajdbh M MCKaTh INIa3aMU JIMCHUILY, HO HUYETro
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He Ham. OguH ToNbKO Bacs Buaen 4ro-To CBOMMH MYTHBIMH CEpPBIMHU
IIa3KaMu M BOCXMIIAJICS. 3peHue y Hero, Kak nmoTom yoemuicst Eropyuika,
ObII0 TOpa3uTensHO octpoe. OH BHAET TAaK XOPOIIO, YTO Oypast IyCTBIH-
Hasl cTenb ObUIA JUIsI HEro BCErzaa IOJiHAa XU3HM U conepxkanus. CTomo
€My TOJIBKO BIVISLACTHCS B Jallb, YTOOBI YBUJICT JIMCHUILY, 3aiilla, JPOXBY HIIH
Jpyroe Kaxkoe-HUOyIb )KUBOTHOE, Aeprkallee cedsl moaaiblie oT jaroaei. He-
MYZIPEHO YBHJETh yOeraromero 3aiia win JeTsIyo JPOXBY — 3TO BUICI
BCSAKHI, IPOE3kKaBIINN CTEIbI0, — HO HE BCAKOMY JIOCTYITHO BUJIETh TUKUX
KUBOTHBIX B WX JOMAIIHEH >KW3HM, KOTJAA OHM HE OETyT, HE MPSUIyTCS H
HE IISIAT BCTPEBOXKEHHO MO cTOpoHaM. A Bacs Buzen urparouux JucuL,
3alilleB, YMBIBAIOIIMXCA JaKaMH, JApPOXB, PACHpPABISAIOMIMX KPbUIbS,
CTpEIeTOB, BHIOMBAIOIINX CBOM «TOUKW». biaromgaps Takoit ocTpore 3peHus,
KpoMe MHpa, KOTOpPBIH BUenu Bce, y Bacu Obur emie apyroit Mup, cBOW
COOCTBEHHBIH, HUKOMY HE JOCTYITHBIH 1, BEpOIATHO, OY€Hb XOPOIINH, TOTOMY
YTO, KOT/Ia OH TVISI/IEN ¥ BOCXHUINAJICS, TPYIHO OBLIO HE 3aBUI0BATH EMY.
Korzna 0003 TpoHyrics fasibliie, B LEPKBH 3a3BOHUIIM K 00€THE.

\%

003 pacnoNIOKWICA B CTOPOHE OT JICPEBHU Ha Oepery peKw.

ConHIle XIJIO TO-BYEpAIIHEMY, BO3AYX OBbLT HEMOJBIKEH H
yHbUL. Ha Gepery cTosijio HECKONbKO BepO, HO TE€Hb OT HHX Iajalia He Ha
3eMITIO, @ Ha BOJLY, T/I€ IIpoMajana JapoM, B TEHH JKe MO/l BO3aMHU OBLIO JTyIi-
HO W CKy4uHO. Boga, romy06ast 0TTOro0, 4To B Hel OTpakaiock HeOO, CTPACTHO
MaHMIIa, K ceoe.

[TomBomunk Crenka, Ha KOTOPOTO TOJIBKO Temepb 0OpaTHi
BHUMaHue Eropyiika, BoCEeMHaIUATHICTHUI MaJBuUK-XOXO0Jd, B JUIMHHON
pyOaxe, 6e3 mosica ¥ B MIMPOKHUX IIApOBapax HaBBITYCK, OONTABIIUXCS MPH
Xonp0e Kak (uiaru, ObICTPO paszescs, cOekan BHU3 MO KPYTOMY OEpexKy
u OynTeixHyiIcs B Boxy. OH pa3a TpW HBIpHYJ, TOTOM IIOTUIBII HA CIIUHE U
3aKpbUT OT YJIOBOJBCTBUS Iaza. JIMIo ero ynpl0anochk U MOPUIMIIOCH, KaKk
OyATo eMy OBLIO MIEKOTHO, OOJFHO U CMEIITHO.

B sxapkwuii 1eHb, KOraa HEKy[a AeBaTbCsl OT 3HOS M AYXOTHI, IIECK
BOJIbI M TPOMKOE JIBIXaHUE KYTAIOIIErocs YeI0BeKa JISHCTBYIOT Ha CIyX, KaK
xoporast My3bika. J{piMoB u Kuproxa, s Ha Crenky, ObICTPO pa3ienuch
W, OOUH 3a APYI'MM, C TPOMKHUM CMEXOM W TIpeIBKyIIas HaCIaXICHHE,
nonajani B Bomy. M THxas, CKpOMHas pedka oriacuiach (DhIpKaHbEM,
TUIECKOM M KpUKOM. Kuproxa Kamnuisit, CMesuIcsl 1 KpUdall TaK, Kak OyaITo ero
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XOTEJH YTOTIHTh, & JIbIMOB TOHSUIICS 32 HUM U CTapaJiCsl CXBaTUTh €T0 3a HOTY.

— T'e-re-re! — xpuyan on. — JloBu, nepxu ero!

Kuproxa xoxoTanm m Hacna)xaajcs, HO BBIp@XECHHE JIWIA Yy HEro
OBUTO Takoe ke, KaK W Ha CyIIe: TIIyToe, OIIEIOMIEHHOE, KaK Oy/ITO KTO
HE3aMETHO TOJKPaJCsl K HEMY C3aId M XBaTHJ ero oOyXOoM IO TOJIOBE.
Eropymika Toxe pasaencs, HO He CITyCKaJICsl BHU3 TT0 OepexKy, a pazoexancs
U TIOJIETEIT C TIOTYTOpacaKeHHOH BBITIIMHEL. OTIHCaB B BO3YXE IYTY, OH yIal
B BOAY, NIyOOKO MOTPY3WJICs, HO JJHA HE JOCTal; KaKas-TO CUIIA, XOJIOAHAs
Y TIpUATHAs HAOUIyIlh, MOAXBATHJA €ro W MoHecha oO0paTHO HaBepx. OH
BBIHBIPHYJ H, (BIPKasi, yCcKas My3bIpH, OTKPBUT TJ1a3a; HO Ha PeKe Kak pas
BO3JIE €ro JIHa OTpakanoch conHue. CHadana OCHENHTENIbHBbIE HCKPBHI,
MTOTOM PaJyTH U TEMHBIE MSATHA 3aXOIMIH B €T0 TIa3ax; OH IMOCHEIINI OTSITh
HBIPHYTb, OTKPBUI B BOJIE IV1a3a U YBUEI YTO-TO MYTHO-3EJIEHOE, TIOXOXKEe
Ha H€6O B JIYHHYIO HOYb. OnsTh Ta e Cujia, HC AaBasAd €My KOCHYTLCA JHa
¥ TIOOBITH B IPOXJIajie, TIOHECTa €r0 HaBepX, OH BBIHBIPHYJ M B3IOXHYI
Tak TIyOOKO, YTO CTAJIO MPOCTOPHO W CBEXKO HE TOJIBKO B TPYIH, HO JIaXkKe
B ’)KHUBOTC€. HOTOM, ‘-ITOGI)I B34Tb OT BOJbI BCé, YTO TOJBKO MOXHO B35Tb, OH
MO3BOJIST ce0e BCAKYIO POCKOIIb: JIeXKall Ha CITIMHE U HEXXHJIICS, OphI3rascs,
KYBBIPKAJICS, TNIABAJ U Ha )KUBOTE, U OOKOM, U Ha CIIHHE, U BCTOSIIYIO — KaK
XOTeJI, IoKa He yToMuiics. Jlpyroit 6eper rycTo mopoc KamMbIIoM, 30JI0THIICS
Ha COJIHIIE, ¥ KAMBIIIIOBBIE I[BETHI KPACUBBIMU KHCTSIMHU HAKJIOHUIIACH K BOZIE.
Ha omHOM MecTe KaMBbIIIl B3/IparuBa, KJIaHsJICS CBOUMHU I[BETAMH U H3JIaBa
Tpeck — 1o Crenka n Kuproxa «apann» pakos.

— Pax! I'msaam, Opatirer: pak! — 3akpugan TopxkecTByrome Kuproxa
Y TIOKa3aJl JICWCTBUTEIEHO paKa.

Eropymika momisul K Kamblllly, HBIPDHYJ M CTaJl ILIAPUTh OKOJIO
KaMBIIIIOBBIX KOpeHbeB. Komasich B JKHUAKOM, OCKIM3IIOM WJI€, OH Hallymal
YTO-TO OCTPOE U MPOTUBHOE, MOXKET OBITh, M B CAMOM JIelie paKa, HO B 3TO
BpeMsI KTO-TO CXBATHJI €r0 3a HOTY M NOTAIllWJI HaBepx. 3axjeObIBasich U
Kanutsas, EropyIika OTKpbI I1a3a ¥ yBUAET Iepet CO00i MOKPOE CMETOIIeecs
JUII0 030pHUKA J{piMOBa. O30pHUK TSHKEINO JIBIIIAI U, CY/IS 10 TJ1a3aM, XOTel
poaoikarh manutb. OH Kpenko aepskai Eropymiky 3a HOTY M YK MOTHSII
IPYTYIO PYKY, 9TOOBI CXBaTHTh €T0 3a IIelo, Ho Eropymika ¢ oTBpameHnem
U CO CTPaxoM, TOYHO Ope3ryst U 00sCh, UTO CHJIa4 €r0 YTOIHUT, PBAHYJICS OT
HETO U MPOTOBOPHIL:

— Jlypak! S Tebe B Mopay mam!

UyBCTByS, YTO 3TOTO HEIOCTATOYHO /ISl BBIPAKEHUS] HEHABUCTH, OH
MOAYMal v NpUOaBUIL:
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— Mepzagen! CykuH cbin!

A JIpIMOB, KaK HU B 4eM He ObIBajo, yke He 3amedan Eropymiku, a
bl K Kuproxe u kpuyan:

— l'e-re-reii! JlaBaiiTe priOy 10BUTH! Pebsita, ppiOy JTOBUTH!

— A uyto %? — cornacuncs Kuptoxa. — JommKHO, TYT MHOTO
PBIOHL. . .

— Crenka, noOeru Ha AEPEBHIO, IOIPOCH Y MYKHUKOB OpeHs!

— He nanyrt!

— Hanyt! Ter monpocu! Ckaxku, 97006 OHM 3aMecTO XpHUCTa pajiy,
[IOTOMY MBI BCE PAaBHO — CTPAHHUKH.

— 910 BepHO!

Crenka BblIE3 U3 BOJBI, OBICTPO ofiescst M 0e3 mIanku, 0oaTast CBO-
MMM LIMPOKMMH IIapoBapami, nodexan K aepesHe. llocne cTonkHOBEHUS
¢ JIbIMOBBIM Bofla moTepsiia yxke Juid Eropymku Besikyto npesnects. OH BbI-
ne3 u ctan oneBarbes. [lanTeneit m Bacs cunenu Ha kpyToM OGepery, CBeCHB
BHU3 HOTH, ¥ IVISLIEJIN HA KyNalomuxcs. EMenbsiH rojblil cTosul o KojleHa B
BOJIE Y camoro Oepera, epsKaJicsi OAHOM PYKOH 3a TpaBy, 4TOOBI HE yIacTh,
a apyroto maawi ceds mo Tery. C KOCTUCTBIMHE JIOTIATKaMH, C IIHIIKOH 1101
I71a30M, COTHYBILHUICSA U SIBHO TPYCHBIUHMH BOJbI, OH MPEACTAaBIISLI U3 ceOs
cMmemHyto ¢urypy. Jlumo y Hero OblJIO cepbe3HOe, CTPOroe, IIsiiesl OH Ha
BOJIY CEpJINTO, KaKk OyaTo coOupancs BEIOPaHUTH €€ 3a TO, YTO OHA KOIJIa-To
npocTyauia ero B JloHLe 1 OTHsUIA Yy HEro rojioc.

— A TBI OTYero He Kynaembcs? — crnpocui Eropymika y Bacu.

— A Tak... He mro6mro... — orBernin Bacs.

— Oryero 310 y Te0s1 MOIO00POIOK pacmyx?

—bonur. .. {, manuyek, Ha cimaeuHoi ¢padpuke padoran. .. Jok-
TOp CKa3bIBaJ, 9TO OT 3TOTO CAMOTO Yy MEHSI M YepIIOCTb MMyXHET. Tam BO3ayx
HE3I0pOBBII. A KpOMe MEHS, €lIe y TPouX peOsT YepocTh pasayio, a y
OJTHOTO TaK COBCEM CTHUJIA.

Cxkopo Bepuyscs Cremnka ¢ OpenaeM. [IpiMoB u Kuproxa ot monroro
npeObIBaHUS B BOJE CTAJM JIMJIOBBIMM M OXPUIUIM, HO 32 PHIOHYIO JIOBIIO
NPUHSUIUCH ¢ 0X0ToM. CHavyana OHM MOLUIM TO TITyOOKOMY MECTY, BIOJb Ka-
MEITIa; TYT JpIMOBY OBLIO IO TICI0, a MalopociaoMy Kuproxe ¢ roioBoi;
MOCIIeHUN 3aXJ1e0bIBANICS U IyCKal Iy3bIpH, a [IbIMOB, HaThIKasCh Ha KO-
JIIOYMe KOPHU, aJlal 1 MyTaJics B OpeaHe, 00a OapaxTaniuch U IIyMeIu, U U3
WX PHIOHOM JIOBNIM BBIXOAMJIA OJIHA IIAJOCTh.

— I'me1boko, — xpunen Kuproxa. — Huvero He moiimaens!

— He nepraii, uépt! — xpuvan JIpiMoB, cTapasch npuaarh OpeIHIo
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Hajsexariee nojaoxenue. — Jepxxu pykamu!

— Tyt BbI He nolimaere! — kpuuan uMm ¢ Oepera Ilanteneit. —
Tonbko pe10y myxkaete, mypuu! 3adupaiite BneBo! Tam menpuee!

Pa3 man OpemHem OrnecHyina KpynHas pbIOCIIKa; BCE axHYJIH, a
JIBIMOB yapui KyJakoM TI0 TOMY MECTY, Ille OHa Mcuesfia, U Ha JIMIE ero
BBIpa3WJIach J0caja.

— Ox! — xpuxnyn [Tanteneit u nputonnyn Horamu. — IIpo3eBanu
yrkamaca! Yien!

3abupas BieBo, [IsiMoB m Kupioxa mamo-mmomMany BBIOpaInCh Ha
MEJIKO€, U TYT JIOBJS Tolia HacTosimas. OHU 3a0penu OT MOABOJ IIAroB
Ha TPHUCTA; BUIHO OBUIO, KaK OHU, MOJIYa W €JIe JIBUTas HOT'aMH, CTapasich
3a0upaTh BOZMOXKHO IITyO)ke M MOOTIKE K KaMBIIITY, BOJIOKIN Ope/ieHb, KakK
OHH, 4TOOBI HUCITyTaTh PHIOY ¥ 3arHaTh ee K cebe B OpeieHb, OMITN KyJTaKaMu
M0 BOZIE W IypIainy B Kambiiie. OT KaMblllla OHU LUTH K APYroMy Oepery,
TaIIWIA TaM OpelieHb, IIOTOM C Pa304apOBaHHBIM BUJIOM, BHICOKO ITOHUMAs
KOJICHA, IIUIM 00PaTHO K KaMblmry. O 4eM-TO OHM TOBOPHIIM, HO O YeM — HE
OBLIO CIBIIIHO. A COJIHIIE JKIJIO UM B CITUHBI, KYCAJIUCh MyXH, U TeJIa UX U3
JIAJIOBBIX CTJIM OarpoBBIMH. 3a HUMH C BEAPOM B pyKax, 3aCy4UB pyOaxy
MOZ] caMble MTOJMBIILIKY U Aeprka ee 3yoamu 3a oo, xonui Crenka. [locne
KaXXJIOW YIaq4HOH JIOBJIM OH MTOJHUMAJI BBEpX KaKylo-HHOYb pbIOY U, Oectst
€10 Ha COJIHIIE, KpUJall:

— Ilormsaute, kakoi unkamac! Takux yX IITYK ISTh €CTh!

Bumno Obuto, kak, BbITamuB OpeneHb, JIpiMoB, Kuproxa wu
Crenka BCSKMH pa3 A0JITO KONAIKUCh B W€, YTO-TO KJIaJld B BEAPO, YTO-TO
BBIOpACBIBAJIN; U3pEKa YTO-HUOYAb MONaBIIee B Ope/ieHb OHU Opaiu ¢ pyK
Ha PYKH, pacCMaTpHBAaJIH C JIIOOOIBITCTBOM, IIOTOM TOXKE Opocan. . .

— UTto Tam? — Kpuvanu uM c oepera.

Crenka 4TO-TO OTBEYal, HO TPYAHO OBIJIO pa3oOparh €ro ciosa.
Bort oH BbIIIE3 U3 BOIBI U, AeprKa BeAPO 00EMMHU pyKaMH, 3a0bIBasi OITYCTUTh
py0axy, mooesxa K MOIBOIaAM.

— V¥ixe nonHoe! — Kpuvan oH, Takeno aelma. — Jlasaiite npyroe!

Eropy1ika 3amisiHyI B BeIpo: OHO ObLIO MIOJTHO; U3 BOJIbI BHICOBBIBAJIA
CBOIO HEKPACHBYIO MOPJY MOJIOJas I[yKa, a BO3JI€ Hee KOMOIIWINChH PAKU U
Mesikue poroemku. Eropyiika 3amyctiit pyKy Ha THO U B300aTall BOAY; IIyKa
ucuesia Moj pakaMH, a BMECTO Hee BCIUIBUIM HaBepX OKYHb M JIMHb. Bacs
TOXeE 3alIIHYJ B BEApo. 171a3a ero 3amMaciuiIuch U JULO CTaJIO JACKOBBIM,
KaK paHblile, KoTia oH BUe Jucuily. OH BBIHYJ YTO-TO U3 BEIPa, IOJHEC KO
PTy U cTan xeBaTh. [lociblanocs XpycTeHbe.
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— bparupl, — ynuBwicsa Crenka, — Bacbka nuckapst ;kUBbEM €CT!
Tedy!

— DT0 HE mHCKapb, a OOOBIPMK, — TOKOWHO OTBeTWJ Bacs,
MIPOJIOIIKAS JKEBATh.

OH BBIHYJI M30 PTa PHIOMI XBOCTHK, JJACKOBO MOTISJCI HA HETO U
OTISITH CYHYIN B poT. [Toka oH sxeBa 1 Xpycrten 3ydamu, Eropymnke ka3anocs,
YTO OH BUAMT Tiepes, coboit He yemoseka. [lyxumbrii monboponok Bacu, ero
TYCKJIBIE TJ1a3a, HEOOBIKHOBEHHO OCTPOE 3PEHHUE, PHIOHI XBOCTHK BO PTY H
JTACKOBOCTH, C KAKOIO OH YKEBAJI TUCKAPSI, ISTIATH €T0 TIOX0KUM Ha )KHBOTHOE.

Eropymike crano cky4Ho Bosne Hero. Jla u peIOHas JIOBIIA yxke
koHUMJIach. OH TPOIIENCS OKOJIO BO30B, MOAYMAl U OT CKYKH IOILIEICS K
JIEpEeBHE.

HemHoro morofist oH yke CTOSUT B TIEPKBH U, TIOJIOKUB JIOO Ha YbFO-
TO CITUHY, aXHYBIIYIO KOHOIUICH, CITyIlaji, Kak neinu Ha kiupoce. O0enHs
yke Onm3miack K KOHITy. Eropymika HWYEro He MOHWMal B IIEPKOBHOM
MeHUH ¥ ObUT paBHOAYIIEH K HeMy. OH MMOCITyIIa HEMHOTO, 3€BHYJ U CTall
paccMaTpuBaTh 3aTBUIKK U CIOUHBL. B OMHOM 3aThUIKE, PHIKEM U MOKPOM
OT HENaBHETO KyIaHbs, OH y3HaN EMenbsHa. 3aThUTIOK OBUT BBICTPHIKEH
MoJ; CKOOKY W BBINIE, YeM IPHHSTO; BHCKH OBLIM TOXE BBICTPH)KEHBI
BBIIIE, YEM CIICAYET, U KpacHbIe yiin EMenbsHa Topyanu, Kak JBa JOMyXa,
1, Ka3aJ0Ch, YyBCTBOBAIH ceOS HE Ha CBOeM MecTte. [Isinsg Ha 3aThIIOK U
Ha ymm, Eropyiika modeMy-Tto mogymall, 4Tto EMenbsiH, BEpOSTHO, OYCHb
HecyacnuB. OH BCIOMHWII €ro JIUPMKUPOBAHUE, CUILIBIA TOJIOC, POOKHIA
BHJI BO BpeMs KYIIaHbS U MOYYBCTBOBAJ K HEMY CHJIBHYIO XKaJloCTb. EMy
3aX0TeJIOCh CKa3aTh YTO-HUOYIb JJACKOBOE.

— A s 31ech! — cKazai OH, IEPHYB €ro 3a pyKaB.

Jlronu, moroinye B Xope TSHOPOM MiIk 0acoM, 0COOEHHO T€, KOTOPhIM
XOTh Pa3 B KHU3HHU MPUXOAUIOCH AUPHUIKHPOBATH, MTPUBBIKAIOT CMOTPEThH Ha
MaJBYUKOB CTPOTO U HETIOAUMO.

DTy NPHUBBIYKY HE OCTaBJSIOT OHHU M IIOTOM, IepecTaBas ObITh
neunMu. OOepHyBImMch K Eropymke, EMenbsH mnomisgen Ha Hero
HCITOII00bS U CKa3all:

— He Ganyiics B nepksu!

3arem Eropymika mpoOpascs Briepen, moorke K uKoHocTacy. Tyt
OH yBHUJENI HHTEPECHBIX Jiofei. Brmepeau Bcex Mo mpaByro CTOPOHY Ha
KOBpE CTOSTM KaKHe-TO TOCIIOAMH M Aama. [lo3aam HUX CTOSIIO MO CTYIY.
locriomuH OBUT OfIET B CBEKEBBHIMIAXKEHHYIO YEUYHYOBYIO Tapy, CTOSJI He-
MIOJIBIDKHO, KaK COJIJAT, OTJAIOLINN YeCTh, U BBICOKO JEpKajl CBOW CHHUH,
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OpuTHIN TONOOPOAOK. B ero crossunx BOPOTHMYKAX, B CHHEBE IMTOI00POIKA, B
H€6OHBHIOI>'I JIBICUHEC U B TPOCTHU YYBCTBOBAJIOCH OUCHbL MHOI'O JOCTOUMHCTBA.
OT u30BITKA TOCTOMHCTBA IIIesl €r0 ObUTa HANpsDKEHA U TOJ0OPOIOK TSHY-
JIO BBEPX C TaKOW CHUJIOW, YTO TOJIOBA, KAa3aJOCh, KAXKIYI0 MUHYTY TOTOBA
OblIa OTOPBATHLCS U MOJETETh BBEPX. A Jama, MojHasi ¥ OXKWiast, B Oenoi
IIeJTKOBOH IIIaJIH, CKJIOHWJIA TOIOBY HAOOK M TIIsA/Iea Tak, Kak OyATO TOJIBKO
YTO c/iefiajia KOMYy-TO OJIOJKeHHE U XOTela CKas3aTh: «AX, He OeCroKoiTech
Onaromaputs! S aTOTO HE MOOIIO. . . » BOKpYT KOBpa I'yCTO# CTEHOW CTOSIIH
XOXJTBI.

Eropymika momonien kK ”KOHOCTACy M CTaJ IPUKIIAABIBATECS K MECT-
HBIM uKoHaM. [lepen kaxapIM 00pa3oM OH He CIiella Kiiajl 3eMHON MOKJIOH,
He BCTaBas C 3eMJIH, OTVISABIBAJICS Ha3aJ Ha HApOJ, IIOTOM BCTaBal U MPH-
knaapiBaics. [IpukocHOBEHUE JTOOM K XOJIOMHOMY IIOJTy JTOCTABISIIO €My
Oonbiioe ynoBosbcTBHE. Korma u3 anrapsi BbIIIENT CTOPOXK C JUIMHHBIMH
HIUIIIAMH, YTOOBI TYIINUTH CBEYH, EropyIika ObICTPO BCKOYMI € 3€MIIH H T10-
Oexal K HeMY.

— PaznaBanu yx npocgopy? — cnpocui oH.

— Hery, mety... — yrpromo 3abopmoTan ctopox. — Hedero
TYT. . .

O6ennst koHumnack. Eropymika He crienia BbILIEN U3 IIEPKBU U T10-
men OpoxuTh Mo TuTomaau. Ha cBoeM BeKky mepeBuaal OH HeMallo Jepe-
BEHb, TUIOMIAJICH U MY)KUKOB, U BCE, YTO TEIeph MOMaIaI0Ch eMy Ha Tiasa,
COBCEM He MHTepecoBasio ero. OT Heyero Jenarb, YTOObl XOTh YeM-HHOYIb
yOuTh BpeMs, OH 3allen B JaBKy, HaJ IBEPSIMH KOTOPOH BHCeNa MIMPOKAS
KyMadoBas nonoca. JlaBka cocrosiiia U3 AByX MPOCTOPHBIX, TIOXO OCBEIICH-
HBIX TIOJIOBMH: B OJIHOHM MPOJaBaJIuCh KPACHBIM TOBAap U Oakaiyies, a B Jpy-
TOH CTOSTH OOYKH C JETTEM M BUCEIIH HA IMTOTOJKE XOMYTHI; U3 TOH, IPYTOH,
IIe]T BKYCHBIN 3armax KoxH U Aerts. [1on B maBke ObLT TIOJNHT; ITOJIMBAJ €10,
BEPOSITHO, OONBIION (aHTa3zep W BOJBHOIYMEIl, IOTOMY YTO OH BECh OBLI
MTOKPBIT y30paMH U KaOaTUCTHIECKUMHY 3HAKaMH. 3a MPHUIABKOM, OTIEPIIIHChH
YKUBOTOM O KOHTOPKY, CTOST OTKOPMJICHHBIH JIJABOYHHK C IIMPOKHUM JIHIIOM
U ¢ KpyIIoi 6oposoi, mo-BuanMomy Benukopocc. OH MUl Yail BIPUKYCKY
Y TI0CTIe KaKAO0T0 MIOTKA MCITyCKal ITyOOKHid B3M0X. JIMIIO ero BeIpaXkaso
COBEpIIICHHOE pAaBHOMYIIHE, HO B KAXKIOM B3J0XE CIBIIIAIOCH: «YXKO
IOTO/H, 3a]aM s Te0e!»

— Jlait MHE Ha KOTIEHKY IOICONHYX0B! — oOparuics k Hemy Ero-
pyuika.

JlaBouHMK IOOHSIT 6pOBI/I, BBIIICI U3-3a IMMPUJIaBKa U BChIMAJ B Kap-
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MaH Eropymiku Ha KomneiKy noacogHyXoB, IPUYEM MEPOH CIIy)KuiIa ImycTast
nomasHas 6anouka. Eropyuike He xoTenoch yxoauTs. OH 101TO paccMaTpu-
BaJI AIIUKH C IPSTHUKAMH, TIOAyMaJl ¥ CITPOCHII, yKa3bIBasi HA MEJIKUE BSI3EM-
CKH€ IIPSIHUKH, HA KOTOPBIX OT AaBHOCTH JICT BBICTYIIMIIA PKABUMHA!

— [louem ot npsHUKN?

— Koneiika mapa.

Eropy1ka gocran u3 kKapMaHa IpsIHUK, TOIapEHHbII eMy BUepa eB-
PEUKOM, U CIIPOCUIL:

— A Takue NpsiHUKY Y TeOst moyem?

JlaBOuHMK B35UI B pYKH HPSIHUK, OIJISIZIEN €T0 CO BCEX CTOPOH U MOJ-
HSUT OZIHY OpOBB.

— Takme? — crpocw oH.

[ToTrom momHsi Apyryro OpOBb, MOAYMA U OTBETHIL:

— Tpu xoneiiku napa. . .

Hacrtynwio monuanue.

— BB1 ubn? — crnpocui 1aBOYHUK, HAJIKMBas ceOe 4ato U3 KpacHOro
MEIHOTO YailHMKa.

— IInemsaunuk MBana MBanbiva.

— VBanbl VBanbrun pasHble ObIBAIOT, — B3JOXHYJI JaBOYHHK; OH
norsaen yepe3 EropyliknHy ronoBy Ha JBEpb, TOMONYAN U CHPOCHI: —
Yaiiky He KenaeTe Ju?

— Iloxanyii. .. — comacuicst Eropyliiika ¢ HEKOTOPO HEOXOTO,
XOT4 4yBCTBOBAJI CHJIHYIO TOCKY IO YTPEHHEM Yae.

JlaBoYHMK HamUII eMy CTakaH M TIOAall BMECTE C OTPBI3EHHBIM KY-
coukoM caxapy. Eropyuika cenx Ha CkiIagHOH cTyn U cran nutb. OH xoTen
elle CIIPOCUTb, CKOJIBKO CTOUT (PYHT MHHJAJS B caxape, ¥ TOIBKO YTO 3aBEl
00 3TOM peub, KaK BOIIEN MOKYIATelb, U XO35IMH, OTCTABUB B CTOPOHY CBOM
CTakaH, 3aHsuics AeioM. OH MOBeN MOKyNaTels B Ty IOJIOBUHY, T MaxXJIo
JIETTEM, U JIOJITO O YeM-TO pa3roBapuBal ¢ HUM. [Tokynarens, yenoBek, mo-
BUIMMOMY, OYE€Hb YTIPSAMBIA U cebe Ha yme, BCE BpeMs B 3HAK HECOITIaCHA
MOTAaJI TOJIOBOW U IATWIICA K BepH. JIaBOUHHMK yOe1iI €ro B 4eM-TO M Havyajl
CBINIATh €My OBEC B OOJIBIION MEIIIOK.

— Xwuba 11e oBec? — cKa3aj meyanabHO MoKymarens. — Lle He oBec,
a IoJIoBa, Kypam Ha cMuX. . . Hu, nuay k bonnapenky!

Korga Eropymika BepHyIcs K peke, Ha Oepery ABIMHI HEOONbIION
KOCTEp. ITO MOABOAYUKH Bapuiu cebe oden. B mpimy ctostn Cremnka u 00I1b-
oM 3a3yOpeHHOM JIOKKOM Melran B korie. Heckonbko B CTOpOHE, ¢ Kpac-
HBIMH OT JIbIMa IM1a3aMu, cunaenu Kuproxa u Bacs n wuctunu peidy. [lepen
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HUMH JIS)KaJ TIOKPBITHIA HJIOM H BOAOPOCISIME Ope/ieHb, Ha KOTOPOM OJiecTe-
Ja ppI0a M MMOJN3aNIU Paky.

HenaBno BepuyBiuiics u3 nepksu EMenbsia cuaen psjaom ¢ [Tante-
JieeM, TIOMaxXyBaJjl PyKOU ¥ €/IBa CIIBIIITHO HaleBajl CUIUTBIM rosiockoM: «Tebe
moem. . . » JIbIMOB OpOIMIT OKOJIO JIOIIAJICH.

Konuns unctuth, Kuptoxa u Bacst coOpanu peiOy  )KUBBIX paKOB B
BP0, BCIIOJIOCHYIU M U3 BEZIpa BHIBAJMIIN BCE B KUIIEBIIYIO BOJY.

— Knactp cana? — cnpocun Crenka, CHUMas JIOKKOW MEHY.

— 3auem? Pr10a cBOM COK TyCTHT, — OTBETHII Kuproxa.

[lepen Tem, kak CHUMaTh C OTHsI KoTel, CTernka BChITal B BOAY TPH
MIPUTOPIIHY TIIEHA U JIOXKKY COJIM; B 3aKIIIOUYEHHE OH TOIpo0OoBaJ, mouymMo-
KaJ ry0amu, o0In3al JIOKKY U CaMOIOBOIIFHO KPSIKHYI — 3TO 3HAYHIIO, YTO
KaIma y>ke TOTOBa.

Bce, kpome [lanTenest, cenmu BOKpYr KOTia U MPHHSUIUCH paboTaTh
JIOKKaMH.

— Bri! Jlaiite napHuiike n0xky! — crporo 3ametuin [lanteneil. —
Yaii, HebOCh, TOKE €CTh X0ueT!

— Hamra ega my»xwurkas/ .. — B3moxHyn Kuproxa.

— U myxwuiikas moier Bo 3apaBue, Oblia ObI 0XOTa.

Eropymike nanu jgoxky. OH cTas ecTh, HO HE CajsCh, a CTOS Y ca-
MOTO KOTJIa Y IJISIAA B HETO, Kak B siMy. OT Kalllx MaxJio prIOHON CHIPOCTHIO,
TO W JIEJIO CPeId TIIEHA I0Taiajach PhIObs Yellys; PakoB HEJb3s OBLIO
3aleNuTh JOKKOH, U 00eJaBIIie JOCTaBAIH MX M3 KOTIAa MPSMO pYKaMH;
O0COOCHHO HE CTECHSUICS B 3TOM OTHOIICHWH Bacs, KOTOpbIil MOYMII B Kale
HE TOJIBKO PYKH, HO M pykaBa. Ho kamia Bce-Taku mokasanachk Eropyrike
OUYEHb BKYCHOM U HallOMUHAJIa €MY PAKOBBIH CyIl, KOTOPBIA JI0Ma B [IOCTHBIE
JTHU Bapwiia ero Mamaria. [lanTenei cumen B CTOpoHe U JKeBall XJieo.

— Jen, a Tl yero He emb? — crnpocui ero EmenbsH.

— He em 51 pakos. .. Hy ux! — ckazain crapuk u Ope3rninBo oTBep-
HYJICSL.

[Toka enwn, men odmmit pasroBop. U3 atoro pasroBopa Eropyiika
MIOHSUI, YTO Y BCEX €ro HOBBIX 3HAKOMBIX, HECMOTPS Ha Pa3HHUILy JIeT U Xa-
pakTepoB, OBUTO OHO OOIIee, AeTaBIIee UX MOXOKUMH APYT Ha JIpyTa: BCE
OHHU OBUIN ITFOIM C MPEKPACHBIM MPONLIBIM M C OY€Hb HEXOPOIIUM HACTOS-
LIMM; O CBOEM IPOIIJIOM OHH, BCE 0 OJHOTO, TOBOPUIIHM C BOCTOPIoM, K Ha-
CTOSIIIIEMY K€ OTHOCHIIUCH MOYTH C Mpe3peHneM. Pycckuil yemoBex JroouT
BCIIOMHUHATh, HO HE JIIOOUT XXUTh; EropyIika emre He 3Hall 3TOT0, U, TPEKIC
4yeM Kaia Oblla ChelieHa, OH YK TIIyOOKO BEpHJI, YTO BOKPYT KOTJIa CHUIAST
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JIIONTH, OCKOpOJIEHHBIE U OOMKEeHHBIE Cynb0oii. [lanTenelt pacckasbiBai, 4To
B OBLIOE BpeMsi, KOT/Ia elle He OBbLIO KEJIE3HBIX JJOPOT, OH XOAMII C 0003aMHu
B MockBy u B HikuwmiA, 3apabaTeiBasl TAaK MHOTO, YTO HEKY/Ia OBLIO 1€BaTh
JICHeT. A KaKue B TO BpeMs ObUIH KYTIIbI, Kakas pbl0a, Kak BCE OBLIO jiere-
Bo! Temeppb ke JOPOTH CTAIM KOpOodYe, KYIIbI CKyIee, Hapoj OemHee, Xiied
JIOpO’Ke, BCE U3MEIIBYAJIO U CY3WIOCHh A0 KpallHOCTH. EMenbsiH roBopui, 4To
NpexXe OH CIIy>Xu B JIyraHCKOM 3aBOJi€ B IEBUMX, UMEJ 3aMeyUaTeIbHbIN
TOJIOC M OTIMYHO YUTAJT HOTHI, TEIEPh JKE OH OOpATUIICS B MYXKUKA U KOP-
MHTCSI MUJIOCTSMHE Opata, KOTOPBIA TOCHIIAET €r0 CO CBOUMH JIOMIAISIMH U
Oepet cebe 3a 3TO MOIIOBUHY 3apaboTKa. Bacs korma-To ciry>Kuin Ha crinded-
HOW (paOpuke; Kuproxa xuin B Kyuepax y XOPOIIHX JIFOJeH U Ha BECh OKPYT
CUHTAJICS JIYUIIHM TPOCUHUKOM. [IBIMOB, CBIH 38)KUTOYHOTO MYKHUKA, KU B
CBOE YIOBOJILCTBUE, T'YJIsU1 U HE 3HAJ rops, HO €1Ba €My MHUHYJO /1BaLAaTh
JICT, KaK CTPOTHUH, KPYTOM OTEIl, )KeJasi IPUYYHUTh €T0 K JIey U 00sICh, 4YTOOBI
OH JTOMa He M30aJoBaJiCs, CTal MOCHUIATh €r0 B M3BO3 Kak 00OBLISI-paboT-
Huka. OnuH CTernka MoT4Ya, HO | 10 €ro 0e3ycoMy JIMIY BUAHO OBLIO, YTO
MPEXKIC KUIOCh eMYy TOPa3Io JIyllle, YeM TeIeph.

Bcnomuus 00 otiie, JIpIMOB mepecTan ecth U HaxMmypuics. OH wc-
MO/TO0BSI OTIISAJIEN TOBAPHILEH M OCTAaHOBMI CBOH B3I Ha Eropymike.

— Tbl, HEXpUCTh, CHUMU THanKy! — ckaszan oH rpy6o. — Herro
MOJKHO B TIIaNKe ecTh? A erre Toxe oapuH!

Eropyuika cHsul IUTANY U HE CKa3aj HU CJIOBA, HO YK HE MOHUMAI
BKyCa Kallli ¥ HE CIIbIIIAJI, KaK BCTYWIKCH 3a Hero [lanTeneit u Baca. B ero
TPYIH TSHKEIIO 3aBOPOIAIACH 371002 IPOTHB 030PHHUKA, U OH TIOPEIIIFIT BO YTO
OBl TO HH CTAJIO ClIeNaTh eMy Kakoe-HHOYb 3710.

[Tocne oGena Bce MOIUIETNCH K BO3aM U MOBAIMIUCH B TEHb.

— Jlen, ckopo MeI moeaem? — crupocui Eropymika y [Tarremnest.

— Korna 0or nact, rorna u moeneM. . . Ceifuac He TIO€IeIb, Kap-
Ko. .. Ox, rocrnonu TBOs BOJIS, BIaabuuia. . . JIoxKHCh, mapHUIKa!

CKopo M3-TI0 BO30B TOCIHEIIIANCA Xpar. Eropymika xoren ObLIO
OISITh MOWTHU B AEPEBHIO, HO MOIYyMaJl, O3EBAI U JIET PSAIOM CO CTAPUKOM.

VI
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003 Bech JIeHb MPOCTOST Y PEKU M TPOHYJCS C MecTa, KOoraa
CaUJIOCh COJHIIE.

Omsate Eropymika nexan Ha TIOKe, BO3 THXO CKPUIIET U MOKaIHBaJI-
cst, BHU3Y e [TanTeneid, mpuTONBIBAI HOraMH, XJI0maji ceds mo OeapaM u
OopMoTaIT; B BO3IyXE IMO-BUEpAIIHEMY CTPEKOTalla CTEIHAsT MY3bIKa.

Eropymika sexan Ha CIIMHE H, 3aJI0KUB PYKH IO TOJIOBY, IVISIEI
BBepX Ha He00. OH BHJEN, KaK 3aKIIach BEUSPHsS 3aps, Kak IMOTOM OHa
yracasa; aHreJjbl-XpaHUTeIH, 3aCTHJIasi TOPU30HT CBOUMH 30JI0THIMH KPBbI-
JBSIMH, PAcIIOarajJuch Ha HOWIET; ICHb MPOIIeNT OJIaroIoiyYHO, HaCTYIIIIa
THXast, OJIaromoyYHast HOUb, 1 OHH MOTJIM CIIOKOWHO CHJIETh Y ce0sl JoMa Ha
Hebe. .. Buaen Eropymika, kak mao-nomany TeMHEIO0 HE0O U OMyCKanach
Ha 3eMJTI0 MIVIa, KaK 3aCBETHINCH OJHA 33 APYTOH 3BE3/IHI.

Kornma monro, He oTpbiBasi mia3, CMOTPUING Ha rIyOokoe HeOO, TO
MMOYCMY-TO MBIC/IM U Aylia CJIMBAIOTCA B CO3HAHHUE OAMHOYCCTBA. Haunna-
eIlIb YyBCTBOBATH C€0s1 HETIOIPABUMO OAWHOKUM, U BCE TO, YTO CUUTAI PAHb-
11e OJIM3KUM M POITHBIM, CTAHOBUTCS OECKOHEYHO JalIeKHM M HE MMEIOIIUM
LIEHBL. 3BE3/Ibl, IISISIIUE ¢ He0a yKe ThICSUM JIET, CAMO HEIOHSITHOE He0O
U MIJIa, PAaBHOAYIIHBIE K KOPOTKOH >KM3HM YENIOBEKA, KOTAA OCTACIILCS C
HHMHU C IV1a3y Ha TJIa3 U CTapaelibesl MOCTUTHYTh MX CMBICH, THETYT TYIIy
CBOUM MOJIYaHUECM; MMPUXOAUT Ha MBIC/IIbL TO OAUHOYCCTBO, KOTOPOC XKIACT
Ka)KIOTO M3 HAaC B MOTHJIE, M CYIIHOCTb )KU3HH NPEICTABIACTCS OTYasTHHOM,
YKACHOM. . .

Eropymika gyman o 6adyiike, KOTopasi CIIUT Teleph Ha KiIaaouiie
IO BUIITHEBBIMH JICPEBBSIMHU; OH BCIIOMHIII, KaK OHA Jie)Kasia B rpo0y ¢ Mef-
HBIMH TIITaKaMHU Ha I7a3aX, Kak MOTOM €€ MPUKPBUIA KPBIIIKOH U OIyCTH-
JI1 B MOTWJIy; IPUIIOMHUJICSI €My U DIIYXOH CTYK KOMKOB 3€MJIM O KPBILI-
Ky... Omn npeacraBmi cebe 6abymKy B TECHOM W TeMHOM TpoOy, BCEMHU
oCTaBJIeHHYI0 U OecrioMoInHy. Ero BooOpaskeHHe pricoBaio, Kak 0adyIka
BAPYT MPOCHINACTCA U, HC TIOHUMasd, TI€ OHAa, CTYUYHUT B KPBILIKY, 30BCT HA I10-
MOIIIb U, B KOHIIE KOHIIOB, N3HEMOTTIIH OT Y’Kaca, OIsTh yMupaet. Boobpasmn
OH MEpPTBBIMH Mamary, 0. Xpuctodopa, rpadunio Ipanunkyro, CormomoHa.
Ho xak oH HE cTapaicst BOOOpa3uTh ce0sl caMoro B TEeMHOH MOTHIIE, BN
OT JIoMa, OpOIIEHHBIM, OECIIOMOIIHBIM ¥ MEPTBBIM, 3TO HE YIaBaJIOCh EMY;
JMYHO JUIs ce0sl OH HE JIOMyCKall BOSMOKHOCTH YMEPETh M 1yBCTBOBAII, YTO
HUKOTZIa HE YMPET. . .

A TlanTeneit, KoTopoMy 1mopa y>ke ObUIO yMHpPaTh, I BHU3Y U Jc-
JIaJl IEPEKIINYKY CBOMM MBICIISIM.

— Hwuyero. . . xopomme rocrmoza. .. — 6opmotain oH. — [loBe3nu
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MapHUILIKY B yY€HbE, & KaK OH TaM, HE cibIXaTb mpo To... B CrasHo-
cepOCKOM, TOBOPIO, HETY TAKOTO 3aBeACHUs, 4T00 70 OOJIBIIOr0 yMa JI0BO-
TUTh. . . Hery,3T0 BepHO. . . A MapHHUIIKA XOPOLIH, HUYEro. . . BpIpacTer,
ority Oyzmet momorarb. Tel, Eropuil, Tenmepr MaxOHbKHIA, a CTaHEIIb OOJIb-
IO, OTLa-MaTh KOPMHTB Oyelib. Tak oT 6ora mojoxeHo. . . Ytu oTua TBO-
€ro M MaTepb TBOIO. .. Y MEHS y caMmoro ObUIM JIETKH, Jia moropenu. .. U
KEHa cropesna, U JIeTKH. .. ITO BepHO, noxa KpelieHbe HOUBIO 3aropenach
n3ba. .. Mens-To noma He ObIo, 1 B Open e3quin. B Open. .. Mapbs-To
BBICKOYHJIA HA YITUILY, J1a BCIOMHIJIA, YTO JIETH B M30e CIIST, moOekasa Ha3a
u cropena ¢ aetkamu. .. Ja... Ha apyroil neHb omHM TOJIBKO KOCTOYKH
HAIIUTH.

OKo0J10 TOTYHOYH TOABOMYMKH M Eropyimika omste cuaenn BOKpYyT
HeOomnbIoro kocrpa. [loka pasropaincs Oypwss, Kuproxa u Bacs xoqunu 3a
BOJIOH KyJia-TO B 0AJI0UKy; OHM MCYE3H B IOTEMKAaX, HO BCE BPEMsI CIIBILIIHO
OBLTO, KK OHU 3BSIKAJIM BEPAMHU W Pa3roBapHBAIIM; 3HAYUT, Oaliouka Oblia
Henaneko. CBET OT KOCTpa Jieskall Ha 3eMile OOJIbIIMM MUTAIOLIMM IS THOM;
XOT4 1 CBETHJIA JIyHa, HO 32 KPaCHBIM IISITHOM BCE Ka3aJIOCh HEMPOHULIAEMO
yepHbIM. [lomBomunkaM cBeT OWiI B Tia3a, M OHM BHJENIN TOJBKO YacTh
OOJIBIION TOPOTH; B TEMHOTE €/1Ba 3aMETHO B BUJAE IOP HEONPEICICHHOM
¢opMbI 0003HAUAIMCH BO3BI C TIOKAMH M Jiolmagd. B aBaamatu marax ot
KOCTpa, Ha FPaHUIIE JOPOTH C TI0JIEM CTOSI ICPEBSIHHBIA MOTHIIBLHBIN KPECT,
MOKOCHUBIIMHCS B CTOPOHY. Eropyiiika, korja eie He ropei KocTep 1 MOXKHO
OBLTO BUIETH JJAJICKO, 3aMETUII, YTO TOUYHO TAKOH JKe€ CTapbli, MOKOCUBIIUICS
KPECT CTOsUT Ha JIPYToi CTOPOHE OOJIBIION JTOPOTH.

BepuyBuuce ¢ Bonoil, Kuproxa u Bacst Hamuiau nmoiHblil koTen u
yKpenuiu ero Ha orHe. Crenka ¢ 3a3yOpeHHOH JIOKKOH B pyKax 3aHsjI CBOE
MECTO B JIbIMY OKOJIO KOTJIa M, 33 [yMYHBO TSI Ha BOAY, CTaJ OKHUIATHCS,
Moka rnokaxercs neHa. [lanteneit u EMenssiH cunenu psaom, MoI4yalid U o
4eM-TO AyMasd. J{pIMOB JieXkas Ha JKUBOTE, MMOJAINEPEB KyJaKkaMH TOJIOBY, U
IJIs171€7 Ha OTOHb; TeHb 0T CTENKH MphIraia Mo HeM, OTYETO KPacHBOE JIUIO0
€ro TO MOKPHIBAJIOCH IOTEMKaMH, TO BAPYT BCObIXKUBANO. . . Kupioxa u Bacs
Opoanim noonans 1 cobupanu A Koctpa OypbsH u Oepect. Eropymika, 3a-
JIOKUB PYKH B KapMaHBI, CTOsUT OkoJio [laHTeness u cMoTpen, Kak OTOHb el
TpasBy.

Bce otnpixanu, o ueM-To JlyMaiu, MeIbKOM MOMIA/bIBAIN Ha KPECT,
10 KOTOPOMY TPBITAJIM KpacHbIE MATHA. B OMMHOKOW MOTHIE €CTh YTO-TO
IPYCTHOE, MEUTATEIbHOE U B BBICOKOM CTENEHH MO3THYECKOE. . . CIIBILIHO,
KaK OHa MOJIYUT, U B ’TOM MOJYaHUHU YYBCTBYETCS NMPUCYTCTBUE AYIIN He-
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M3BECTHOTO YEJIOBEKa, JIEXKAIIETrO MO/ KPeCTOM. XOpOIIo JIK ATOH JyIie B
crenu? He TockyeT 11 oHA B TyHHYIO HOYL? A CTEIb BO3JIE MOTUJIBI KAXKETCSI
rPYCTHOM, YHBUIOW U 3ayMUYHUBOM, TpaBa MevyaibHeN U KaKeTCs, YTO Ky3He-
Il KpUYaT CAEpKaHHEH. . . W HeT Toro mpoxXokero, KOTOPBIA HE TTOMSHYI
OBl OJIMHOKOM JIyIIIM ¥ HE OIVISABIBAJICS Obl HA MOTHIIY JIO TEX IOp, TIOKa OHA
HE OCTaHETCs JaJeKo M03af U HE TIOKPOETCS MIJIOIO. . .

— Jen, 3aueM 3710 Kpect ctout? — crpocui Eropymika.

[TanTeneit nomsiien Ha KPecT, NOTOM Ha /[pIMOBa U CITPOCHIIL:

— Muxkoa, 3T0, OBIBaET, HE TO MECTO, TJIE KOCapH KyMIOB YOrIHn?

JIBIMOB HEXOTsI IPUTIOAHSIIICS Ha JIOKTE, TOCMOTPEN Ha JIOPOTY U OT-
BETUII:

— Omno camoe. . .

Hacrynuno momuanue. Kuproxa 3arpeman cyxoil TpaBoi, cmsii ee
B KOM U CyHYJ 1071 kKoTelsl. OToHb sipue BCbiXHY; CTEnKy 0014710 YepHbIM
JBIMOM, ¥ B TIOTEMKaX 10 JIOPOTe OKOJIO BO30B Mpo0erkalia TeHb OT KpecTa.

— Ja, youmu. .. — ckazai Hexots J{prmoB. — Kymisr, orery ¢ cbl-
HOM, exanu oOpaza mpoaaBarh. OCTaHOBWINCH TYT HEAajIeue B MOCTOSIIOM
nBope, uto tenepb Uraar @omun aepxut. CTapuK BBIMHI JUITHEE U CTal
XBAJIUTKCS, YTO Y HETO ¢ COOOH jieHer MHOTO. KyIibl, H3BECTHO, HAPOJ XBa-
CTJIUBBIN, HE Aaii Oor. .. He yTepnut, 4To0 He moka3arh ceds iepe)1 HallluM
OparoMm B JrydieM Buae. A B Ty MOpPY Ha MOCTOSIOM JIBOpE KOCapu HOYEBa-
mu. Hy, ycipIxamu 9To OHH, KakK KyIiell XBacTaeT, ¥ B3suii ce0e BO BHUMaHUE.

— O, rocnionu. . . Brnagsuunal — B3goxuyn [lanteneit.

— Ha npyroi#t neHb 4yTh CBET, — MpoJoJKal JbIMOB, — KyIILIbI
coOpasuch B IOPOTY, a Kocapu ¢ HUMH BBsi3aiuch. «lloiizeM, Baire cTemneH-
CTBO, BMecTe. Becenell, 1a U omackd MeHblle, TOTOMY 3A€Ch MECTO IIIy-
xo0e. . . » Kymier, 9106 00pa3oB He TOOUTH, IIIATOM €XaJH, a KocapsM ATO Ha
PYKY. . .

JIpIMOB cTaJl Ha KOJEHH U MOTSHYIICS.

— Jla, — mipomormxait oH, 3eBas. — Bc€ Hudero 0b110, a KaK TOJIBKO
KYIIIBI JIOEXaJTH JI0 3TOTO MECTa, KOCApH U JIaBail YNCTUTh WX kocamu. ChIH,
MoJioziel] ObLI, BRIXBATUII y OJHOTO KOCY M TOKE J1aBail YUCTUTE. . . Hy, Ko-
HEYHO, T€ OJI0JIeNH, TIOTOMY WX YeJOBEK BoceMb ObLT0. M3pesanmn Kymnios
TaK, 4TO )KMBOTO MeCTa Ha TeJie He OCTAIOCh; KOHYHIIH CBOE JIEJIO U CTalllu-
JIM C IOpOTu 000X, OTIIA Ha OJHY CTOPOHY, a ChIHA Ha Jpyryto. CynpoTHs
3TOTO KpecTa Ha TOM CTOPOHE eule Jpyrol KpecTt ecTb... lLlen au — He
3Hat. . . OTClO/a HE BU/IATh.

— Ilen, — ckazan Kuproxa.
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— Cka3pIBaIOT, ACHET NT0TOM HaIIK MaJlo.

— Mano, — noarsepaun [lanteneil. — Py6neit cto Hanum.

— Jla, a Tpoe U3 HUX MTOTOM TIOMEPIIH, TIOTOMY KYTIEI[ UX TOKe 00JTb-
HO Koco# mope3ai. . . Kposbto comnn. OgHOMY Kynel pyKy OTXBaTHII, TakK
TOT, CKa3bIBAIOT, BEPCTHI YeThIpe 0e3 pyKH OeKall U 1o caMbiM KypHuKoBbIM
ero Ha Oyropouke Hanum. CHIUT Ha KOPTOUKAX, TOJIOBY Ha KOJEHU IOJIO-
KW, CIIOBHO 33yMaBIINCh, a MONIAAEIN — B HEM JAYLIH HET, IIOMeEp. . .

— Ilo kpoBsiHOMY Clle[ly €ro HaluuIH. . . — cka3an llanTenen.

Bce nocMotpenu Ha KpecT, u onATh HacTymwia TumnHa. OTKyaa-To,
BEpOSATHO W3 OajovKH, IOHECCS TPYCTHBINM KpHK nTHIb: «Crumo! cruto!
cmo!/ . . »

— 37IbIX IIOJiel MHOTO Ha CBETE, — CKa3aj EMesbsH.

— Mmuoro, MHoro! — noaresepauin [lanteneit U NpUIBUHYICA MO-
OJMKe K OTHIO C TAaKUM BBIPaKEHUEM, KaK OyATO eMy CTaHOBHJIOCH XKYTKO.
— MHoro, — nponoikan oH Bnojarosnoca. — IlepeBupan 1 ux Ha cBoeM
BEKY BHUAMMO-HEBHIUMO. .. 3JBIX-TO JIOACH... CBATBIX U IPaBEIHBIX
BHUJIEJI MHOTO, @ TPEUIHBIX M He nepedecTb. .. Chacu u MoMWIyH, Hapu-
1a HeOecHas. .. [lomHIO pa3, TOJOB TPUIIATh HA3ad, 2 MOXKET U OOJbIIe,
Be3 s Kyma u3 Mopmancka. Kynen ObuT cliaBHBIN, BUIHBIA U3 ce0s U TIPH
JICHbIax. . . KyINen-To... XOpOIIMH YeloBeK, HU4ero. . . BoT, crano ObITh,
€XaJM Mbl M OCTaHOBHJIMCH HOYEBATh B MOCTOsUIOM ABOpe. A B Poccun mo-
CTOSUIBIE IBOPBI HE TO, YTO B 3[EIIHEM Kparo. TaMm JBOPBI KPBITEIE HA MaHEP
0a30B, WJIH, CKaXKEM, KaK KIIYHH B XOPOIIUX SKOHOMHSX. TONBKO KIYHH IIO-
Bhime OynyT. Hy, ocranoBminchs Mbl 1 Hudero cede. Kynen moit B komMHar-
Ke, s TIpH JIOLIAJsX, U BCE KaK ciiefyeT ObITh. Tak BOT, OpaTLbl, TOMOJIHIICS
s Oory, 4To0, 3HAUUT, CTIaTh, U TOMIET MOXOIUTH MO JBOPY. A HOUYBb ObLIa
TEeMHas, 3T'M He BUAATh, XOTh HE IS BOBce. IIpormencs s 3Tak HEMHOXKO,
BOT Kak J0 BO30B IPUMEPHO, U BUXKY — OTOHb Opexutcs. Yo 3a mputya?
Kaxmucs, u xo3s€eBa 1aBHO cHaTh MOJIOKUINCH, U aKpOMs MEHS C KYTLIOM
JIPyTUX TOCTOSUTBIIEB HE ObUTO. . . OTKyma oraro ObITh? B3sio mMeHs cym-
Henue. . . [lomomen s mobmke. .. K orHio-to... locnoau, momuinyil u
crnacu, napuna HebecHas! CMOTpIO, a y caMOil 3eMJIM OKOLIEYKO C pelIeT-
KO. .. B JoMe-To... Jler s Ha 3eMIII0 M MOTISAJEN; KaK MOTIAAEIN, TaK 1o
BCEMY MOEMY TeJy U MOILIET MOPO3. . .

Kuproxa, crapasice He IIyMeTb, CyHYNl B KOCTep MyK OypbsiHa. Jlo-
K TaBIIUCH, KOTAa OyphsH MepecTal TPEemarhb 1 IMUTMETh, CTAPUK MPOAOIIKAI.

— llormsimen s Tyna, a TaM MoABai, OONBIION TaKoW, TEMHBIN 1a
cymHbIH. .. Ha Gouke ¢onapuk roput. Ilocpeau moasaia CTOST 4ellOBEK
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JeCsSITh Hapolly B KpacHbIX py0Oaxax, 3acydwsid pyKaBa U JJTUHHbBIE HOKUKH

Touart. .. Ore! Hy, 3HauuT, MBI B IIaiiKy momnaiu, K paz0oiHukam. .. Yto
TyT nenarb? [lober s K Kymiry, pa30oyamI ero IOTUXOHBKY M TOBOPIO: «ThI,
TOBOPIO, KYTIEIl, He ITy>Kaics, a JIeo Halle TUIoXO. . . MBI, TOBOPIO, B pa3-

OoliHMYbe THE310 monayinm». OH CMEHUJICS ¢ JIMIA W criparmpaet: «Uto x
MBI Tenepb, [lanTeneit, nenare ctanem? [Ilpu MHe IEeHEr CHPOTCKHX MHO-
ro... Hacuer mymm, roBoput, Moel BOJEH rocroas 00T, He 00IChH TToMe-
peTb, a, TOBOPHT, CTPAIIHO CUPOTCKUE ACHBIU 3aryOHTh. . . » UTO TyT mpu-
Ka)KeIh fenath? BopoTa 3amepTsie, HEKyna HU BbIeXaTh, HA BRIMTH. . . byns
3a00p, yepe3 3abop Mmepene3Th MOXKHO, a TO JABOP KpbIThA!/ .. — «Hy, To-
BOPIO, KYTICI, ThI HE MyXaics, a MOJIMCh 00ry. MOXET, TOCTIOIb HE 3aX04eT
cupot obmxkath. OcTaBaiics, TOBOPIO, M BUJY HE ITO/IaBai, a 1 TEM BPEMEHEM,
MOXET, W MpUAyMaro 4to. .. » Jlagao... Ilomomuncs s Oory, u HacTaBWI
MeHst Oor Ha yM. .. B3ie3 s Ha cBOil TapaHTac M THXOHBKO. .. THUXOHBKO,
YTOO HHUKTO HE CIBIXaJ, CTall OOAMPATh COIIOMY B CTpeXe, MPOeNal ABIPKY
1 BbUIE3 HapyxkKy. Hapyxy-to... IloTOM mpBITHYIM 51 C KPBIIIU B TTOOET IO
JIOpOTre, YTO €CTh IyXy. bexkai 51, Oexal, 3aMy4duIIcs 0 CMEPTH. . . MOxKerT,
BEPCT MATH MPOOEKal OJHUM JIyXOM, a TO U OoJbIme. . . bmaromaputs Oora,
BIKY — CTOUT AepeBHs. [logOexai st k m30e, ctan crydars B okHO. «IIpa-
BOCJIaBHBIE, TOBOPIO, TaK U TaK, MOJI, HE JAWTE XPUCTUAHCKYIO IyLIy 3ary-
OuTh. . . » [ToOymmn Bcex. . . CoOpanrch My»KHKH | TMOIUTA CO MHOH. . . KT0
C BEPEBKOM, KTO € IyObeM, KTO ¢ BWIaMH. . . (CJoMalid MBI 3TO B TIOCTOSIIOM
JIBOpPE BOpOTa M ceidvac B MOnBalL .. A pa300WHUKH HOXKHUKH-TO YX TO-
TOYMIIM U COOpancCh KyImIa pe3arh. 3abpany MX MYXHKH BCEX, KaK €CTh,
TIepeBsI3aJId 1 TTOBETM K HauanbCcTBY. Kyriery uM Ha pafocTsaX TPU COTEHHBIX
MOXKEpPTBOBAJl, A MHEC IATH JIO6aH‘II/IKOB JaJlI U UMA MO€ B IIOMHHAaHbLE K CC6C
3arucan. CKa3bIBaIOT, IIOTOM B IO/[Bajle KOCTEW YEIOBEUBMX HAILIA BUIH-
Mo-HeMaumo. Kocreli-To. .. OHU, 3HAYUT, TpaOMIIM HAPO, a TIOTOM 3apbl-
Baju, 4To0 ciiesoB He Obut0. . . Hy, moroM ux B MopiiiaHcke uepe3 rnajgadei
HaKa3bIBAJIH.

[TanTeneil KOHUMI paccka3 U OIIsAC] CBoUX ciymarenei. Te mon-
4aJjin U CMOTPEJIK HAa HETO. Box[a YK€ KUIICjia, 1 Crenka cHUMAa TICHY.

— Cao-To ToTOBO? — CIpocHII ero ménoToM Kuproxa.

— Iloroau maneunpko. .. Ceiyac.

Crenka, He oTpbIBas 11a3 ot [laHTesnest u kak Obl 00SCH, YUTOOBI TOT
He Hadaj 0e3 HEero paccKa3blBaTh, MOOEKaN K BO3aM; CKOPO OH BEPHYJICS C
HEeOOJBIION AepEeBIHHON YaIIKOH M CTal pacTUparh B HEW CBUHOE Callo.

— Exan 4 B Ipyroi pa3 ToKe ¢ KyILOM. . . — IIPOJOJIKAI
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[Tanteneil mo-mpeKHEMy BIOArOJOCA M HE MMras INa3aMu. —
3Banu ero, kak Tenepb nomuo, Iletp ['puropeuu. Xopommii Obu1 yemno-
BEK. .. Kymen-t1o... OCTaHOBHJINCH MBI TAKHM YK€ MAHEPOM Ha TIOCTOSIIOM
nBope. .. OH B KOMHATKe, s [IPH JIOIIAJAX. . . XO035€Ba, MYXK U JKE€Ha, Ha-
pOJ Kak Oy/ITO XOpOIIUH, JTJACKOBBIM, PpaOOTHUKU TOXE CIIOBHO ObI HUYETO,
a TOJBKO, OpaTIbl, HE MOTY CIaTh, YyeT Moe ceparne! Uyer, na u madam. 1
BOpPOTa OTIIEPTHIE, U HAPOAY KPYrOM MHOTO, a BCE KaK Oy/ATO CTPAaIHO, HE
o cebe. Bce 1aBHO 1Mo3acHYINHU, YK COBCEM HOYb, CKOPO BCTaBaTh HAJO, a
sI OTMH TOJIBKO JIEXKY y ceOsi B KHOUTKE W TJIa3 HE CMBIKAI0, CIIOBHO CBIY Ka-
koii. TonbKo, Opartiiel, 3T0 camoe, cibimry: Tym! Tyn! Tym! KTo-T0 K KnOuTke
Kpajercs. BricoBbIBato T0JIOBY, TIIsKY — cToUT 0aba B O/IHOM pybOaxe, 0o-
cas. .. — «UYto Tebe, roBopro, 6abouka?» A OHA BCS TPSICETCS, ITO CaMoe,
nuIa Ha el HeT. .. — «Bcrasaii, roBopur, 100psIit yenosek! bexa. .. Xo-
3sieBa JIUXO 3aAyMaju. .. XOTAT TBOETO KyIla nopemutb. Cama, TOBOPUT,
cibIXaja, Kak XO3sIMH C XO3siKoi menrtanuce. .. » Hy, Hemapom cepiue
6omeno! — «Kro xe Thl cama?» — CHpanmBap. — «A s, TOBOPHT, UXHSSA
cTpsanyxa. . . » JlagHo. . . Bblie3 s u3 KHOUTKHU U MOIIeN K Kyriry. Pa3oyun
ero u ropopro: «Tak u Tak, rosopto, Iletp I'puropsud, neso He cOBCEM Un-
CTO. .. YcIeellb, Ballle CTENEHCTBO, BBICHATHCS, a TENEPb, [I0KA €CTh BpeMs,
OJICBaiics, TOBOPIO, J1a MOM00PY-3/I0pOBY MONAAJbIIE OT Tpexa. .. » TOJIbKO
YTO OH CTaJI OJIEBAThCS, KaK JBEPh OTBOPUIIACH, U 3IPABCTBYUTE. . . TILDKY
— Marh Hapuua!l — BXOAST K HAM B KOMHATKy XO35IMH C XO3UKOH U Tpu
paboTHHKA. . . 3HAYUT, U PaOOTHUKOB MOATOBOpWIH. .. JleHer y kymia
MHOTO, TaK BOT, MOJI, TIOJEJIAM. . . Y BCEX y MATEPHIX B PyKaX MO HOXKUKY
JUIMHHOMY. . . [lo HOXXMKY-TO. . . 3amep X0351MH Ha 3aMOK JIBEpU U TOBOPUT:
«Monutech, poe3kue, 0ory... A exXesu, TOBOPUT, KpU4arh CTaHEeTe, TO
Y TIOMOJIUTHCS HE JAIUM Tepea CMEPTHIO. . . » [ e yk TyT Kpudars? Y Hac
OT CTPaxy U MIOTKY 3aBaJIWJIO, HE JO KPUKY TyT... Kyner 3amiakai u ro-
BopuT: «[IpaBocnaBubie! Bbl, TOBOPHT, MOPEUIMIIN MEHSI YOUTh, IOTOMY Ha
MOM JICHBI'H MTOJICTUIINCH. Tak TOMY U ObITb, HE 5 IEPBBIN, HE S TOCIICAHUML;
MHOTO Y Hallero Opara-KyTiia Ha MOCTOsUIBIX JIBOpax repepesano. Ho 3a
4TO K€, TOBOPUT, OpaTIlbl MPaBOCIABHBIC, MOCTO M3BO3UNKa youBaTh? Kakas
eMy HaJTOOHOCTh 32 MOM JICHBI'M MYKHU MPUHUMATEL?» M Tak 3TO KaJTOCTHO
ropoput! A xo3suH emy: «E>xenu, rOBOPUT, MBI €r0 B )KUBBIX OCTaBHM, TaK
OH TIEPBBIM Ha HAC JI0OKa34uK. Bc€ paBHO, TOBOPHT, YTO OJJHOTO YOUTH, YTO
nByx. Cemb Oell, OMWH OTBET. .. MomauTech 00Ty, BOT U BCE TYT, a pa3ropa-
puBath Heuero!» CTanu Mbl C KYNLIOM PSIIBIIIKOM Ha KOJIEHKH, 3aIIaKaiu U
naBait 6ora MouTh. OH JIETOK CBOMX BCIIOMHUHAET, 5 B TY ITOPY €IIIe MOJIOJIOH
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OBLI, )KUTh XOTeI . . [TsauM Ha 00pasa, MOJIHMMCS, J1a TaK JKaJI0CTHO, YTO U
Teneph clie3a ObeT. . . A Xo3siiika, 6aba-To, TNISAUT Ha HAC ¥ TOBOPHT: «Bbl
e, TOBOPHUT, OOpbIe JIIO/IM, He TIOMUHANTEe HAC HAa TOM CBETE JINXOM U HE
MoJuTe 60Ta Ha HaIly TOJIOBY, IOTOMY MBI 3TO OT HYK/bD». MOIWINCH MBI,
MOJIMJIMCh, TUIAKaIIM, IJIaKaiad, a 0or-To Hac W ycnbiman. Ckamuics, 3Ha-
9quT. .. B camplii pa3, Kora X03sSuH Kymia 3a 00poay B3sI, 4T00, 3HAYWT,
HOKHUKOM €0 IO 1€ MOJIOCHYTh, BAPYT KTO-TO Ka-aK CTYKHET CO JBOPa 110
oxoiky! Bce MBI Tak W mpuceny, a y X035 IMHA PYKH OMYyCTHIINCK. . . Ilo-
CTy4as] KTO-TO IO OKOLIKY Ja Kak 3akpuuut: «lletp I'puropeuy, Kpuuur,
ThI 351ech? CoOupaiics, moeaemM!» BuasT xo3seBa, 4To 3a KyIIoM IpHexaly,
UCIY)KaJIHCh M JaBail 00T HOTH. .. A MBI CKOpel Ha JIBOp, 3alpsrid U —
TOJIBKO HAaC U BUJIEHM. . .

— Kro e 310 B 0KOLIKO cTyuan? — cupocui JpIMoB.

— B oxomiko-to? JloymKHO, YrogHUK Ookuii win aHren. [lotomy
akpomst HekoMy. . . Korzaa Mbl BeleXanu cO JIBOpa, HA YJIMIIE HU OJHOTO 4Ye-
JIOBEKA He ObUIO. . . BoXxbe neio!

[TanTeneit pacckazai ele Koe-uTo, ¥ BO BCEX €ro paccka3ax oJuHa-
KOBO UTPaH POJb «JJIMHHBIE HOXKMKUY» U OJUHAKOBO YyBCTBOBAJICSI BBIMbI-
ces. CIpIalt Jv OH 3TU Pacckas3bl OT KOTO-HUOYIb JPyroro, WM caM COYH-
HUWJI X B JIaJICKOM TPOIIJIOM U TTOTOM, KOTJIa TaMsITh ociadera, epeMernian
MEPEKUTOE C BHIMBICIIOM W TEPECTal YMETh OTIMYaTh OJHO OT JIPyroro?
Bcé moxeT ObITh, HO CTPAaHHO OJIHO, YTO TEMEPh M BO BCIO JOPOTY OH, KOT-
Jla TIPUXOAMIIOCH PacCKa3blBaTh, OT/IABAJl ABHOE MPEANOUTEHHE BBHIMBICIAM
¥ HHUKOTZIa HE TOBOPHJI O TOM, 4TO ObUTO mepexkuTo. Temeps Eropymika Bcé
NPUHUMAI 32 YUCTYIO MOHETY U BEPUJI KaXJAOMY CJIOBY, BIOCICACTBUU K€
eMy KazaJloCh CTPAHHBIM, YTO YeJIOBEK, U3bE3IUBIINNA Ha CBOEM BEKY BCIO
Poccuto, BuieBIIMiA U 3HABIIMI MHOTO€, YEJIOBEK, Y KOTOPOI'O CTOPEIH KEHA
U JIeTH, 00eCIICHUBaJI CBOKO OOTaTyr0 KHU3Hb JI0 TOTO, UTO BCSIKUH pa3, CUMS Y
KOCTpa, MM MOJIYaJI, MJIK 5K€ TOBOPHJI O TOM, Yero He ObLIO.

3a xarmrel Bce MOTYaIH M AyMaJIH O TOJBKO YTO CIBIIIIAHHOM. JKWU3Hb
CTpalllHa M 4Yy[JECHa, a MOTOMY KAaKOM CTpaIlHbId paccKa3 HU PaCCKaKHu
Ha Pycu, kak HEM ykpamiaii ero pa300MHMYBUMH THE3JAaMH, JUTHHHBIMH
HOKUKaMH ¥ Yy/lIeCaMH, OH BCETJa OT30BETCS B JyIe CITyIIaTelns ObUIBIO,
U pa3Be TOJIKO YENIOBEK, CUIbHO UCKYCHUBILUKCSA HAa TPaMOTE, HEIOBEPUUBO
MOKOCHUTCS, J1a M TO cMouuT. Kpect y noporu, TeMHbIEe TIOKH, IPOCTOP U
cynb0a JroIei, coOpaBIIUXCsl y KOCTpa, — BCE 3TO caMo 10 cebe OBLTO Tak
YyJIECHO U CTPAIIHO, YTO (PAHTACTHYHOCTH HEOBUTUIIHI HITU CKA3KH OJIeIHea
U CJINBAJach € )KU3HBIO.
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Bce enu u3 kotia, [lanTeneli e cumen B CTOPOHE OCOOHSIKOM U eIl
Kally u3 JepeBsSIHHON varneuku. JIoxkka y Hero ObuTa He Takasl, Kak y BCEX, a
KHUIIApUCOBas M C KpeCTHKOM. Eropyrika, s Ha HETO, BCIIOMHIII O JIaM-
MaJHOM CTaKaHYHKE U CIIPOCHI THXO y CTenKH:

— 3auem 370 e 0c060 cuaAnT?

— Omn crapoii Bepsl, — oTBeTin ménotoM Cténka u Bacs, u mpu
ATOM OHH TaK IISJIENH, KaK OyTO TOBOPHIIN O CIa00CTH WM TalHOM ITOPO-
Ke.

Bce momyanu u gymanu. [locne cTpailiHbIX paccKka3zoB HE XOTEJIOCh
Y>K TOBOPHUTH O TOM, YTO OOBIKHOBEHHO. Byipyr cpenu tumabl Bacs Beimpsi-
MUJICSL ¥, YCTPEMHUB CBOM TYCKJIBIC [Ia3a B OJIHY TOUKY, HABOCTPUJI YIIIU.

— Uto Takoe? — crpocui ero JpIMoB.

— UYenoBek Kakou-To UAET, — OTBeTUI Bacs.

— I'ne To1 ero Buauib?

— Bo-on on! UyTe-uyTh Geneercs. . .

Tam, kyna cmoTpen Bacs, He ObLIO BUIHO HUYETO, KPOME ITOTEMOK;
BCE MIPUCITYIIAIUCH, HO IIATOB HE OBLIO CJIBIIIHO.

— Ilo muraxy on upet? — crnpocun J{pMoB.

— He, nonem. . . Crona ugert. [Iponuia MunyTa B MOJTYaHUH.

— A MOXeT, 3TO MO CTENH TyseT Kymell, YTO TYT IMOXOPOHEH, —
ckazan J[pIMOB.

Bce moxocunnch Ha KpecT, MEperisiHYJIUCh B BIAPYT 3aCMESUIHCH;
CTaJo CTBHIIHO 3a CBOM CTpax.

— 3aueM emy TymsITh? — ckazan [laHTeneit. — DTO TOJNBKO T€ 10
HOYaM XOJISIT, KOTO 3eMJIsl He MPUHUMAET. A KyIIbI HUYETO. . . Kymisl My-
YECHUYECKUN BEHELl IPUHSIIH. . .

Ho BoT nocapimanuce mard. Kro-To Toporamso mesnt.

— Yro-TO HeceT, — cka3an Bacs.

Cramo CHpIIHO, KaK MOJ HOTaMy IIEIIero IIypiiaiga TpaBa
U TIOTPECKHUBAT OYyphsH, HO 32 CBETOM KOCTpa HHUKOTO HE OBIIO BHIHO.
Hakoner; pa3manmuch miard BOMW3M, KTO-TO KAIISHYJ; MHTaBIIMKA CBET
TOYHO PACCTYNHIICA, C TJIa3 Crajia 3aBeca U MOABOTYUKU BAPYT YBUICIH
nepen coboi JeroBeKa.

Orosp M Tak MEIbKHYJ, WIH OTTOTO, YTO BCEM XOTEJIOCH Pa3Iiisi-
JIETh MPEXKIE BCErO JHUIO0 ATOrO YEJIOBEKa, HO TOJBKO CTPAHHO TaK BBIILIO,
YTO BCE TPU MEPBOM B3TIIAIC HA HETO YBHJETH MPEXKIEC BCETO HE JIUIO, HE
OJISKTY, & YABIOKY. DTO ObLIa yabIOKa HEOOBIKHOBEHHO J100past, MUpoKas u
MsTKasi, Kak y pa30yKEHHOr0 peOCHKa, OJIHA W3 TeX 3apa3UTeIbHBIX YIIbI-
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00K, Ha KOTOpBIE TPYIHO HE OTBETUTh TOXKe YibIOKoi. HesHakomer, korma
€ro pasmIsAeI, OKa3aJICsl YeJIOBEKOM JIET TPUALIATH, HEKPACHBBIM CO00 1
HUYEM He 3aMedareIbHbIM. DTO ObIT BEICOKHH XOXOJ, JUTMHHOHOCBIH, JITHH-
HOPYKHH U JJTMHHOHOTHH; BOOOIIE BCE y HETO Ka3aJI0Ch JIIMHHBIM U TOJIBKO
oflHa 1esi ObUIa Tak KOPOTKa, YTO Jiesiaia ero cyTyiaoBarbiM. OfeT oH ObLI
B YHCTYIO OelyIo py0axy C IMUTBIM BOPOTOM, B O€JbIe MapoBaphl 1 HOBBIC
Carior®l ¥ B CPAaBHEHHU C MTOJIBOJYMKAMH Ka3aJcs ieroieM. B pykax oH nep-
JKaJl 4TO-TO OOJIBIIOE, Oesioe M Ha MEPBBIA B3NS CTPAHHOE, a M3-33 €ro
TIeda BBITVIAIBIBAIIO YIIO PYXKbsl, TOXKE JUTMHHOE.

[TomaB 13 MOTEMOK B CBETOBOM KpPYT, OH OCTAHOBHWJICS, KaK BKOIIaH-
HBIi, M C TOJIMUHYTHI IJISIZICIT Ha ITOJIBOTYMKOB TaK, KakK OyJITO XOTEJl CKa3arh:
«Ilornmsaoute, Kakas y MeHs yibioka!» [1oToM OH maruyi K KOCTpy, YILIOHYII-
Cs eIlle CBETJIee U CKa3al:

— X51e0 na comb, Opatiibl!

— Munoctu ipocum! — otBeuan 3a Bcex [lanTeneit. Hesnakomery
TTOJIOXKHIT OKOJIO KOCTPA TO, YTO AepiKall B pyKax — 3TO OblIa yOUTast APOXBa,
— U ellie pa3 Mo3A0poBacs.

Bce mogonum k ApoxBe U CTAIH OCMaTPHUBAThH €e.

— Baxwnas ntuna! Yem 31o ThI ee? — crnpocuin [{pIMOB.

— Kapteusto. . . [IpoOblo He noCTaHelb, HE MOAMYCTHUT. . . Kymnu-
Te, Opatiel! S 6 BaM 3a ABYTPUBEHHBINA OTIAI.

— A Ha uro oHa Ham? OHa jkapeHas TOJUTCs, a BapeHasi, HeOOCh,
KECTKasi — He YKYCHILb. . .

— DOx, nocana! Ee Obl K rocrogaM B 9KOHOMUIO CHECTh, T€ ObI I10J1-
TUHHUK Jali, JIa 1ajede — IATHAAIaTh BepcT!

HewusBecTHbIN cell, CHsI PY)Xbe U TMOJOXHI ero Bosie cebs. OH
Ka3aJiCsi COHHBIM, TOMHBIM, YJIBIOAJICSl, I[yPHJICS OT OTHS U, ITO-BHINMOMY,
JyMaJI 0 4eM-TO OYeHb NpusATHOM. EMy nmamm noxky. OH cTai ecTs.

— To1 kTO cam? — crpocut ero /{pIMoB.

He3naxomerr He cbIan BOIpoca; OH He OTBETHI M JaXKe HE B3IJIS-
Hy’1 Ha J[piMOBa. BeposiTHO, ATOT yIbIOAONIHIiCS YeT0BEK He YyBCTBOBAM H
BKYyCa Kallli, IIOTOMY 4TO KCBaJl KaK-TO MalllMHAJIbHO, JICHUBO, IMTOJAHOCA KO
PTY JIOKKY TO OY€Hb MOJHYIO, TO COBCEM IycTyio. lIpsiH OH HE OB, HO B
TOJIOBE €r0 OPOJIUIIO YTO-TO MIATBHOE.

— 51 Te6st cpammBaro: Tl KT0? — MOBTOPHI JIpIMOB.

— SI-T0? — BCTpemeHyIcs Hen3BeCTHEIN. — KOHCTaHTHH 3BOHBIK,
n3 PoBHoro. OTCIO/Ia BEPCTHI YETHIpE.

W, »xenast Ha NepBBIX Ke NOPax MOKa3aTh, YTO OH HE TAKOU MYIKUK,
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Kak Bce, a rmoxy4ine, KoHCTaHTHH IToCIennit J0OaBUTh:
— MbI naceky AepKUM U CBUHEH KOPMUM.
— Ilpwu oTue *xwuBemnIs, anu cam?
— Her, Teneps cam xuBy. Otaenuics. B atom mecsue nocie Ile-

TpoBa qHsl okeHwcs. JKeHarbiit Tereps! .. HblHYe BOceMHANUAThIN I€Hb,
Kak 003aKOHHJICS.
— Xopouee aeno! — ckazan [lanteneil. — XKena Huuero. .. 3t1o

Oor 0J1aroCIoBHIL . .

— Momnonast 6aba JoMa CIIUT, a OH I10 CTEITy IIaTaeTCs, — 3aCMesI-
cs1 Kuproxa. — Yynak!

KoHcTaHTHH, TOYHO €ro YIIUIHY/IM 38 CaMO€ KUBOE MECTO, BCTpe-
MIEHYJICSI, 3aCMESIICS, BCIIBIXHYIL . .

— Jla rocrionu, Hety ee qoMa!l — ckas3all OH, OBICTPO BEIHUMAS U30
pTa JOXKY H OTJISABIBAas BceX pajocTHO u ynuBieHHo. — Hety! Tloexana x
Matepu Ha aBa qus! Eii-Oory, ona moexarna, a s Kak HEe)KEHATBHIIL. . .

KoHCcTaHTHH MaxHYN PyKOW M ITOKPYTHII TOJIOBOK; OH XOTEJ TpO-
JOJDKaTh AyMaTh, HO PaoCTh, KOTOPOIO CBETHIIOCH JIMLIO €r0, MEIIaa eMy.
OH, TO4HO eMy HeynOOHO OBITO CHIETh, IPUHSI APYTYIO 103y, 3aCMESIIC U
OIATH MaxHyIl pykoil. COBeCTHO OBUIO BBIIaBaTh UY>KUM ITIOMISIM CBOH TPH-
SATHBIE MBICIIH, HO B TO K€ BPEMsI HEYJCPKUMO XOTEIOCh TIOICIUTHCS pasio-
CTBIO.

— Iloexana B JlemuoBo K Marepu! — cka3aji OH, KpacHesl U Tepe-
KJIa/(pIBasi Ha JPYroe MecTo pyKbe. — 3aBTpa BepHercs. . . Ckaszaina, 4To K
obemy Hazam OyIeT.

— A Tebe ckyuHOo? — crpocui J{pIMOB.

— Ha rocnonu, a To Kak xe? be3 romy Hemensl, Kak OXKCHUIICS, a
oHa yexana... A? Y, ma 6emoBas, Hakaxu MeHs Oor! Tam Takas xopormas
Jla CIIaBHAs, TaKasi XOXOTYHbS JIa TIEBYHbBSI, YTO IMPOCTO YUCTHIN nopox! [Tpu
HEH TooBa X00pOM XOIHT, a 0e3 Hee BOT CJIOBHO MOTEPsUT YTO, KaK JTypaK
o cremny xoxy. C camoro o6enia X0y, XOTh Kapaysa KpA4H.

KoncranTiH mpoTep 1m1asa, moCMOTPE Ha OTOHb U 3aCMESIIICS.

— JIroOurb, 3HaunT. .. — ckaszan [laHTenei.

— Tawm Takas xoporias a ciaBHasi, — NnoBTopui1 KoHcTaHTHH, He
CIIyIIasi, — Takas X03siKa, yMHas Jla pa3yMHas, YTO APYTOH TAKOW W3 MPO-
CTOTO 3BaHUsI BO BCEll I'yOEpHUH HE CBICKaTh. Yexana. .. A Belb CKyYaeT, s
3Ha-aro! 3Haro, copoky! Ckasaina, 9To 3aBTpa K 00ey BEpHETCS. .. A Benb
Kakasg UcTopusi! — moyTH KpuKHy1 KoHCTaHTHH, BAPYT Oepsi TOHOM BBIIIIE
W MEHsIs TI03y, — Teneph JIOOUT U CKyYaeT, a BeIb He XOoTeJla 32 MEHS BBbI-
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XOIUTH!

— Ja To1 ems! — ckazan Kuproxa.

— He xorena 3a menst BeIxonuts! — nponomkan Koncrantus, He
ciymas. — Tpu rona ¢ Heit Ouncs! YBunan 51 ee Ha sipmapke B Kamauuke,
MOJTIOOWII 10 CMEPTH, XOTh Ha MHOeHUIy none3ai. .. S B PoBHOM, oHa B

JemMunoBoM, Ipyr OT APYKKH 3a JBAJATh MATh BEPCT, U HET HUKAKOW MOe
BO3MOKHOCTH. 3aChUIaI0 K HEll cBaToB, a oHa: He X04y! AX Thl, copoka! Yk
s ee W Tak, U 9TaK, U CEPEKKH, U MPSIHUKOB, U MEJy TMOoJIyaa — He X0uy!
Bort TyT u1 monu. OHo, exenn paccyanTh, TO Kakas s el mapa? OHa MoJozas,
KpacuBasi, C IOPOXOM, a s CTaphlii, CKOPO TPUIIAT TOIOB OY/IET, 1a K KPacuB
OYeHb: OOpona OKJIAAUCTasi — TBO3JEM, JIUIO YHCTOE — BCE B LIMIIKAX.
I'me »x MHE C Helt paBHATHC! Pa3Be BOT TONBKO 9TO OOTaTO JKUBEM, 11a BEIH
1 oHH, BaxpaMeHKH, XOpOIIIo XUBYT. TpH maphl BOJIOB U IBYX PaOOTHUKOB
nepokat. [lomo0Oun, Opariisl, U ouyMen. . . He crutio, He eM, B TOJIOBE MBICITH
Y TaKoW JypMaH, 4TO He mpuBeau rocnoau! Xodercs ee MOBUIATh, a OHA B
Hemumoge. .. U dro x Bel aymaere? Hakaxu menst Oor, He Opemry, paza
TPH Ha HeJelie Ty/Aa MEeIKoM XOIWI, 4To0 Ha Hee norsineTs. Jeno 6pocun!
Takoe 3aTMeHMe HaNUIO, 4TO Jake B pabOTHHKH B JleMHa0Be XOTEn HAHU-
MaTbcs, 9T00, 3HAYHT, K Hel moommke. 3amyyumicsi! Marb 3HaxapKy 3Baja,
oTell pa3 aeciaTh OuTh npuHUMacs. Hy, Tpu roma mpoMasuics U yK Tak mnope-
T OyZb THI TPYOKIBI aHadema, TOHAy B TOPOA U B U3BO3YHKH. . . 3HAUUT,
He cynbOa! Ha Cesaroii momen s B JleMH10BO B IOCIENHUH pa30veK Ha Hee
MOTJISAIETb. . .

KoHCTaHTHH OTKHMHYJ Ha3aJ TOJOBY M 3aKAaTHIICS TAKUM MEJKHM,
BECEIbIM CMEXOM, KaK Oy/ITO TOJIBKO YTO OYEHb XUTPO HAYN KOTO-TO.

— Isbky, oHa ¢ mapyOKaMu OKOJIO PeYKH, — TMPOIOIKAT OH. —
B3smo menst 3m0. .. OTo3Bai s €€ B CTOPOHKY W, MOXKET, C IICNIBIN Jac ei
pasHsbie cioBa. . . [lomobwuna! Tpu rona He mo0MIa, a 3a cioBa morroonal

— A xaxue cnoBa? — crpocui J{pIMOB.

— CnoBa? U ne nomuro. . . Hemrro Becnomuumbs? Torma, kak Boga
13 K0100a, 0e3 mepepIIK: Ta-Ta-Ta-Ta! A Ternepb HA OJTHOTO TaKOTO CIIO-
Ba He BBITOBOPIO. . . Hy, u nomia 3a mens. .. Iloexana Teneps, copoka, K
MaTepH, a s BOT 0e3 Hee 1o cremy. He Mory noma cuners. Het moeit moun!

KoHcTaHTHH HEyKITFO)Ke BEICBOOOIVIT U3-TT0]] Ce0sT HOTH, PacTSIHYII-
Csl Ha 3eMJIe U TIOATIEp TOJI0BY KyJaKaMH, TOTOM TOAHSJICS U OISITh cenl. Bee
Tenepb OTIINYHO TIOHUMAJTH, YTO 3TO OBLT BIFOOIIEHHBINA U CHACTIANBBIN Yeso-
BEK, CUACTIMBBIN JI0 TOCKH; €ro yablOKa, Ia3a U KaKI0e JIBIKCHHE BhIpa-
KaJll TOMUTeNbHOoe cuacTbe. OH He HaxoAWN cebe MecTa M He 3Hal, KaKyro
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MIPUHSATH 03y U YTO JIENIaTh, YTOOBI HE M3HEMOTaTh OT U300MIIHSI PUSATHBIX
MbICiIel. M3nuB nepes 4y:KUMHU JIFOJbMU CBOKO JYIIly, OH, HAKOHEL, YCEeICs
MOKOWHO U, IJIsI/Isl HA OTOHb, 33 lyMaJICsl.

[Ipu Buje cuacTIMBOrO YEJIOBEKA BCEM CTAJIO CKYUYHO U 3aXOTENIOChH
TOoXe cuacTbd. Bee 3anymanucs. [[bIMOB NMOJHSIICS, THXO IIPOLIENICS OKOJIO
KOCTpa H, IO IMMOXOAKE, IO ABMKXCHHUIO €TI0 JIOIIATOK, BUAHO 6BIHO, 4qTO OH TO-
MuJiics ¥ ckydai. OH nocrosut, norisaen Ha Koncrantuna u ced.

A xoctep yxe notyxai. CBeT yXe He MeJbKajl U KpacHOE IATHO
CY3WJIOCh, IOTYCKHENO. . . 1 yem ckopee poropajl oroHb, TeM BUJHEE CTa-
HOBHJIACh JTyHHAsl HOYb. Terneps yX BUAHO OBLIO AOPOTY BO BCIO €€ IIUPb,
TIOKH, OIJIO0JH, KEBABLIMX JIOMIAJICH; Ha TOH CTOPOHE HESICHO BBIPHUCOBBI-
BaJICS APYTOM KPECT. . .

JpIMOB moAnep LIEKy PYKOH M THUXO 3alell KaKyl-TO aJOCTHYIO
necHro. KOHCTaHTHH COHHO yNBIOHYIICS M IOATSHYI €My TOHKHM TOJIOCKOM.

IToneny oHU C MOJAMUHYTHI U 3aTUXJIM. . . EMeNbsSH BCTPENEHYICs, 3a/1BU-
raj JOKTSIMH U 3allleBEINII MaJIblaMU.
— bparupl, — cka3zan oH ymoisttonie. — JlaBaiite cnoem 4To-Hu-

Oyab OoxecTBeHHOE!

Cne3bl BRICTYIIHIIM Y HETO Ha TJIa3ax.

— Bpatupt! — noBTopuI OH, puxKUMas pyky K cepaiy. — JlaBaiite
CII0€M 4TO-HUOYAb 00XKeCTBeHHOE!

— S He ymero, — ckaszan Koncrantus.

Bce otkazanuck; Torma Emennsn 3anmen cam. OH 3amaxan oOenMu
pyKamu, 3aKUBaJI TOJIOBOHM, OTKPBUI POT, HO U3 TOPJIa €r0 BRIPBAJIOCH OTHO
TOJILKO CHUILIIOE, 0e33By4HOE JibixaHue. OH 1mes pyKaMu, TOJIOBOH, I1a3aMu H
JlaKe MIUIIKOH, TIeJl CTPACTHO U C OOJIBI0, U YeM CUJIbHEE Harpsrai rpyib,
9TOOBI BBRIPBATh U3 HEE XOTh OIHY HOTY, TeM 0€33ByYHEe CTAHOBHIOCH €ro
JIbIXaHHUC. . .

Eropymikoii Toxke, Kak 1 BceMu, oBliajena ckyka. OH MoIesn K cBoe-
My BO3Y, B300paJjiCcs Ha TIOK U Jjier. [J1s171e1 OH Ha HeOO U JiyMall O CYaCTINBOM
Koncrantune u ero xene. 3auem mroau xeHsatcsa? K yemy Ha 3TOM cBete
eHIHbI? Eropymika 3a1aBai cebe HesiCHbIC BOTIPOCHI U AyMaJl, YTO MYXK-
YUHE, HABEPHOE, XOPOIIIO, €CIT BO3JI€ HETO MOCTOSIHHO JKUBET JIACKOBAsI, BE-
cenas u KpacuBas >keHIInHA. [Ipuuia emy moyemy-To Ha mamMsTh rpaduHs
Jpanuiikasi, ¥ OH MOAYMAaJ, YTO C TAKON KEHIIUHOMN, BEPOSTHO, OUECHD MPU-
SITHO KUTb; OH, MMOKaJIyH, C YIOBOJILCTBUEM JKCHHJICS Obl Ha HEH, eClin Obl
9TO He ObLTO Tak coBecTHO. OH BCIIOMHUII €€ OpOBH, 3pauKH, KOJSCKY, YaChl
CO BCQJHUKOM. . . Tuxas, Temnas HOUb CITyCKaldach Ha HETO U IIENTAalla eMy
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YTO-TO Ha YXO, @ €My Ka3aJloCh, YTO 3TO Ta KPACHBAasl KCHIIMHA CKJIOHSIETCS
K HEMY, C YJIBIOKOH IVISITUT HA HErO U XO4YET MOIIEIOBaTh. . .

OT KocTpa OCTaJIOCh TOJBKO /IBa MaJIeHbKMX KPACHBIX IJIa3a, CTa-
HOBHBLIMXCS BCE MeHble U MeHblIe. [lonBogunky n KoHcTaHTHH cuaenu
OKOJIO HHMX, TEMHBIE, HETIOJBIKHbBIC, U Ka3aJl0Ch, YTO UX TENepb OBLIO To-
pasmo 6ompire, yeM panbine. O6a KpecTa OMUHAKOBO OBUTH BUIHBI, U Jajc-
KO-/1aJICKO, TZIe-TO Ha OOJIBIION Jopore, CBETHIICS KPaCHBIH OTOHEK — TOXE,
BEPOSITHO, KTO-HUOY/Ib BApHII Kaly.

«Hama matymka Pacust Bcemy cBety ra-ya-al» — 3amnein BOpyr 1u-
kUM ronocoMm Kuproxa, monepxHyicst 1 yMonk. CTernHOe 5X0 MOAXBAaTHIIO
€ro rojoc, MOHec0, U, Ka3aJoCh, 110 CTENHU Ha TSHKEJBIX KoJlecax MOKaTuiIa
cama IJIyNOCTb.

— Bpewms exarb! — ckazan [lanreneit. — Bcrasaii, pedsta.

[Toxa 3anpsranu, KoHCTaHTHH XOAMIT OKOJIO TIOABO U BOCXHILAJICS
CBOCH KEHOI.

— Ilpomraiite, Oparipl! — KPUKHYI OH, KOTIa 0003 TPOHYICS. —
Cnacu60 BaMm 3a xy1e0 3a conb! A s omsITh Moy Ha oroHs. Het moeii moun!

W on ckopo ucye3 BO MIJIE, U AOJIT0 ObUIO CIIBILIHO, KaK OH ILarai
Tyza, IJe CBETHJICSI OTOHEK, YTOObI MOBEAATh YYXKHUM JIIOASIM O CBOEM CHa-
CTbeE.

Korma Ha apyroit nenp npocHyics Eropyinka, ObU10 paHHEE YTPO;
coJHIIe ete He Bexoauio. 0003 crosii. Kakoli-To uenoBek B 0ernoii ¢pypakke
U B KOCTIOME U3 JICIIEBON Cepoll MaTepuu, Cusl Ha Ka3aubeM JKepeOunke, y
caMoro nepeaHero Bo3a, pa3roBapuBai 0 4eM-To ¢ [IpiMoBbIM 1 Kupioxoii.
Briepenu, BepcThl 3a aBe oT 0003a, Oeneny AJTMHHBIC, HEBBICOKHE aMOapbl
W JIOMUKH C YePENUYHBIMHU KPBIIIAMHU; OKOJIO JOMHKOB He OBbUIO BUAHO HU
ZIBOPOB, HU JIEPEBbEB.

— Jen, xakas 310 AepeBHs? — cnpocuia Eropymika.

— DT0, MOJIOJYHK, apMIHCKHE XyTopa, — oTBeuan [lanrteneit. —
Tyt apmsiiku xuByT. Hapog Hu4ero. . .  apMAIIKU-TO.

UenoBek B cepoM KOHUYMI pa3roBapuBath ¢ J(piMoBeIM U Kuproxoii,
0CaJIiII CBOETO KepeOUurKa U MOrsiAe Ha XyTopa.

— Okue zena, nogymaens! — B3noxHya [lanTeneit, Toxxe misias Ha
XyTOpa U TOKUMasiCh OT yTpeHHEH cBexecTu. — llocnan oH yenoBeka Ha
XyTOp 3a Kakol-To Oymaroii, a Tot He enet. . . Crenky mocnars Obi!

— Jlen, a xto 3T10? — cnpocun Eropymika.

— Bapnamos.

Boske moii! Eropyiika GbICTpO BCKOYHII, CTaJl HA KOJICHHU U MOTIISIEIT
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Ha Oenyto gypaxky. B ManopocioM cepoM denoBedke, 00yTOM B OOJBIIIHE
Carory, CUSIIEM Ha HEKpacHUBOM JIOIIAJIEHKE U Pa3roBapHBAIOIEM C MYy-
KUKaMH B TaKO€ BPEMsI, KOTZIa BCE MOPSIIOYHBIE JIIOAH CIIAT, TPYAHO OBLIO
y3HaTh TAMHCTBEHHOT'O, HEYJIOBUMOI0 BapiamoBa, KOTOPOro BCe UILYT, KO-
TOPBIN BCEra «KPYKUTCS» M UMEET JICHET Topas3io Oosblie, yeM rpaduHs
Hpanunkas.

— Huuero, xopomuii yenosek. . . — roopud IlanTteneit, msas Ha
xytopa. — Jlaii 60T 370pOBBS, CIaBHBIN rocnonuH. .. Bapnamos-to, Ce-
MeH AJjiekcaHapbid. .. Ha Takux jromsax, Opar, 3emiis AepKUTCA. DTO Bep-
Ho. .. lleryxu emie He MOIOT, @ OH YK Ha Horax... Jlpyroii Obl crian wiu
Jl0Ma ¢ TOCTSAMH Tapbl-0apbl-pacTabapbl, a OH LeJbIii IeHb 1o cTemy. . . Kpy-
KHUTCS. .. DTOT yXK HE yIyCTHT fena. .. He-et! D10 MonoqunHa. . .

BapnamoB He oTpbIBall I1a3 OT XyTOpa U O YeM-TO TOBOPHIIL; JKepeo-
YUK HETEPIETUBO IEPEMHUHAJICS C HOTH Ha HOTY.

— Cewmen Anexcanapsrd, — KpuKHYN [lanTeneld, cHUMas NMUIAIY,
— no3BoibTe CTenky nocnarb! EMenbsaH, KpukHH, uTo0 CTenky nocnars!

Ho BoT, HakoHel, oT XyTopa otaenwicid BepxoBod. CHIIBHO
HaKpEHMBIINCh HA0OK W TIOMaxyBas BBIIIE TOJOBBI HArako, TOYHO
JDKUTUTYS. M JKellasi yIIMBUTb BCEX CBOEH CMEJNIOW €3710H, OH C OBICTPOTOIO
MITUIIBI TIOJIETENT K 0003Y.

— DT0, IOHKHO, €ro 00be3aunK, — ckazajl Ilanreneir. — Y Hero
uX, 00BE3AYMKOB-TO, UEIOBEK, MOXKET, CTO, & TO ¥ OOJIbLIE.

[TopaBHsBIINCH C MEPEAHUM BO30M, BEPXOBOW OcCaJwil JOMIAAb U,
CHSBIIIM IIAIKY, ofasn BapimaMoBy Kakyro-To KHHKKY. BapnaMoB BeIHYN U3
KHIKKH HECKOJIBKO OyMaskeK, IIpouell UX U KPUKHYJI:

— A 171e xe 3anucka MBanuyka?

BepxoBoii B35 Ha3a ] KHUKKY, OIS 1 OyMaXKKH U TIOYKAJl TUIEYaMU;
OH CTaJl TOBOPUTH O YEM-TO, BEPOSITHO, OLIPAB/IBIBAJICS U IIPOCHII IO3BOJICHUS
ChE3IUTH elle pa3 Ha XyTopa. JKepeOuuk BApPYT 3aABHTalCs Tak, Kak OyATo
BapnamoB ctan Tspkenee. BapiaMoB Toxke 3aiBUralics.

— [lowen BOH! — KpUKHYIJ OH CEPAUTO U 3aMaXHYJICSI HA BEPXOBOT'O
HaraMkom.

[Torom OH MOBepHYN JOmIAAb Ha3aa W, pacCMaTpuBas B KHUKKE
Oymaru, moexaja maroMm Baoib 0003a. Korma oH momgbesxan K 3agHeMy
BO3Y, Eropyiika Hampsir cBoe 3peHue, YTOOBI MOJy4lle pacCMOTPETH €ro.
BapiiamoB 0b11 yoxe cTap. JInio ero ¢ HeOObIIION ce10i OOPOAKO, MPoCTOoE,
PYCCKOe, 3aropeioe JHLo, ObI0 KPacHO, MOKPO OT POCHI M IOKPBITO
CUHMMH >KUJIOYKaMM; OHO BBIpaXaslo TaKyIo ke JEeJOBYI0 CyXOCTb, KaK JIHIIO
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Wpana MBanbiua, TOT *e nenoBoi ¢aHatuzM. Ho Bce-Taku kakas pasHHIIA
YyBCTBOBaJIach Mexay HuUM U MBanom MBanbruem! ¥V gsann Kyzpmudona
PSAIOM C JETTOBOIO CYXOCTBIO BCerma ObUTM Ha JIMIle 3a00Ta W CTpax, 4To
OH He Haiimer BapnamoBa, omo3IaeT, MPOMYCTUT XOPOILIYIO LIEHY; HUYEro
[MOI00HOT0, CBOMCTBEHHOTO JIOASIM MAaJICHHKUM M 3aBHCHMBIM, HE OBLIO
3aMETHO HH Ha JIUIle, HU B purype BapiamoBa. DTOT 4eIOBEK caM CO3/1aBal
IIEHbI, HUKOTO HE UCKAJI U HU OT KOTO HE 3aBHCEN; KaK HU 3aypsaHa ObLIa ero
Hapy»XHOCTh, HO BO BCEM, JJa)KE€ B MaHEPE ePKaTh HAraiiKy, 9yBCTBOBAJIOCH
CO3HAHMWE CUJIbI U MIPUBBIYHOMN BJIACTH HaJl CTEIbIO.

[Ipoezxass mumo Eropymiku, OH He B3IISIHYJ Ha HEro; OAMH
TOJILKO KepeOuHMK ymocTowsi Eropyiiky CBOMM BHUMaHHUEM W IOIIISIEN
Ha HETO OOJBIIMMH, TJIYIBIMHU TJIa3aMH, Ja U TO paBHOAyIIHO. [lanTenmeit
MOKJIOHWIICS BaprmaMoBy; TOT 3aMeTHII 3TO U, HE OTPHIBAs TIIa3 OT OyMakek,
CKa3aJl KapTaBs:

— 3AracTBy#, CTaruk!

becena BapnamoBa ¢ BepXOBbIM U B3Max Haraikoil, mo-BUANMOMY,
MIPOM3BEIIM Ha BECh 0003 yIIpy4Yaroiee BlieuaTicHre. Y BCeX ObLIM Cepbe3-
HbIe JuIa. BepxoBoil, 00ecKypakeHHBIH THEBOM CHJIBHOTO UYEJIOBEKa, Oe3
IIAIKH, OITYCTHB TTOBO/IBS, CTOSIT Y TIEPETHET0 BO3a, MOIYa U Kak OyATO HEe
BEPWJI, YTO IS HETO TaK XyJI0 HAYaJICs IEHb.

— Kpyroii ctapuk. .. — 6opmoran [lanteneit. — bena, kakoit kpy-
Toi! A HMUero, Xxopomuii uenosek. . . He ooumut 3amgapom. . . Hwuuero. . .

OcmotpeB Oymaru, BapnamoB CyHyll KHHKKY B KapMaH; )KepeOUHK,
TOYHO TOHSIB €r0 MBICJIH, HE JIOKUIASICh MPUKa3a, B3POTHYJ U TTIOHECCS 110
OoupIIol Aopore.

VII

HB CIIEIYIONIYIO 3aTEM HOYb MOABOAYMKH JIENAIN MPUBAT U Ba-
punu Kamy. Ha oTOT pa3 ¢ caMoro Hadaaa BO BCEM 4yBCTBO-
Bajach Kakas-TO HEONpEAEICHHAas TOCKA. bblIo TyIIHO; BCe MHOTO IWIN H
HHUKaK HE MOIJIM YTOJHUTD >kax1y. JIyHa B3omuIa cuiabHO OarpoBast U XMypas,
TOYHO OOJBbHAs; 3BE3/bI TOKE XMYPHIIMCH, MIJIa ObUIA TYIIE, Aalb MyTHEE.
[Ipupona xax OyATO YTO-TO IPEAUYBCTBOBAIA M TOMUIIACH.

VY kocTpa yx He ObUIO BUEpAILIHETO OKUBJICHUS U pa3roBopos. Bee
CKy4aJIX ¥ TOBOPWJIU BSUIO U HEXOTs. [laHTelel TONbKO B3/bIXall, )KAJIOBAJICS
Ha HOTH U TO U JIEJI0 3aBOJWII Pedb O HAITIOW CMEPTH.

JIBIMOB JIeKall Ha YKUBOTE, MOJIYAJl U JKEBaJl COJIOMUHKY; BBIpayKe-
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HHeE JIULA Y Hero OblII0 Ope3rIuBoe, TOYHO OT COJIOMUHKH JIypHO 1axJIo0, 3710€
U yTOMJIEHHOE. . . Bacs jkanoBascsi, 4To y HEro JOMUT YEOCTh, U IPOPO-
YIJT HeToroy; EMenbsH He Maxan pyKaMH, a CHJIEN HeTIOABIKHO U YyTPIOMO
siien Ha oroHb. Tommics m Eropymika. Ezga marom yromuna ero, a ot
JTHEBHOTO 3HOS Y HEero 0oJjiesia royiosa.

Korna cBapunace kama, J[FIMOB OT CKYKH CTaJl IPUAUPATHCSA K TO-
BapHIaM.

— Paccerncs, mmiika, v nepBbli JIE3€T ¢ JIOKKOW! — cKka3an oH, M-
11 co 3110001 Ha Emenbsna. — JKaguocTts! Tak 1 HOPOBHUT NEPBEIil 32 KOTEI
cecTb. [leBunm ObLI1, Tak yx OH tymMaeT — OapuH! MHOro Bac TakuX IEBUYUX
10 OOJIBIIOMY LUISIXY MHJIOCTBIHIO IPOCHT!

— Jla TB1 uTO MIpHCcTan? — crnpocun EMenbsaH, TS Ha HETO TOXKe
CO 371000M.

— A To, 4TO He cyiics nepBbIii K KoTi1y. He monnmaii o cebe Mmuoro!

— Jlypak, BOT U Bc€, — mpocunen EmMenbsH.

3Hasi 110 OIIBITY, YEM Yallle BCEro OKaHYMBAIOTCS IOZOOHBIE Pa3roBo-
pbl, [TanTeneit n Bacs BMemanuce u ctanu yoexxaars JpiMoBa He OpaHUTHCS
TIOITYCTY.

— IleBumii. .. — He yHHUMaJCA O30pHUK, IIPE3PUTENIBHO yCMeXa-
SChb. — DTaK BCSAKUI MokeT neTb. Cuan ceOe B LIEPKBH Ha ManepTH Ja U
noif: «llomaiite MIITOCTRIHBKM XpHUCTa paan!» DX, BbI!

Emenbsin npomonuan. Ha JlpiMoBa ero MojsyaHue MOAEHCTBOBAJIO
paznpaxaromum obpazoM. OH eme ¢ Oonbliell HEHABUCTHIO MO Ha
OBIBILIETO MIEBYETO M CKA3AJ:

— He xoueTcs TonbKO CBSI3BIBaTHC, a TO O 51 O TeOe mokasai, Kak 00
cebe moHuMarsb!

— Jla 9TO THI KO MHE TIpHCTaJ, Maserna? — BCHBIXHYI EMenbsaH. —
41 1ebst Tporaro?

— Kak 161 MeHs 0603Ban? — cnpocuin J{bIMOB, BBIIPAMIISIACH, U
r7a3a ero Hanmiauch Kposbro. — Kak? S mazema? Jla? Tax BoT xe TeOe!
Crynaii uiu!

JIIMOB BBIXBaTHII U3 pyk EMenbsHa 0Ky U IIBBIPHYI €€ JajleKo
B cropony. Kuproxa, Bacs n Crenka Bckouminm U moOekain MCKaTh ee, a
EmenbsaH ymonsitomie 1 BOnpocuTensHo ycTaBuwics Ha [lanTtenes. JInmo ero
BAPYT CTaJI0 MaJleHbKHUM, TIOMOPIINIOCH, 3aMOPTraio, U OBIBIINHI MEBUHUIL 3a-
IJ1aKaj, Kak peOeHOK.

Eropyuika, 1aBHO y»e HEHaBHIeBIIMM J[BIMOBa, IOUyBCTBOBAJ, KaK
B BO3/1yX€ BJPYT CTaJI0 HEBBIHOCUMO AYIIHO, KaK OTOHb OT KOCTpa rops4o
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JKeT JINIO0; eMy 3aX0TeJI0Ch CKopee Oexarh K 0003y B TIOTEMKH, HO 3JIbIE,
CKyYarollie I71a3a 030pHUKa TAHYIU ero K cede. CTpacTHO Kenasi cKazaTb
YTO-HUOY/Ib B BBICIICH CTETIEHH OOMTHOE, OH IIArHyi K J{bIMOBY U MpOroBo-
WL, 33]IBIXAsCh:

— Te1 xyxe Bcex! S TeOst TepnieTh He MOTy!

[Tocne »Toro Hamo ObLTIO OBI OEkaTh K 0003y, & OH HUKAK HE MOT
CIBHHYTBCS C MECTA ¥ MTPOIOIKAI:

— Ha Tom cBete TbI Oyzemib ropets B aay! S MBany MBanbiuy mno-
)kanyrochk! Tel He cMeenTh 00mkaTh EMennsaaal

— Toxe, ckaxxu noxanyricra! — ycMmexunyscs J{pIMOB.

— CBHHEHOK BCSIKHA, e111e Ha I'y0ax MOJIOKO He 00COXJI0, B YKa3UUKU
JIe3eT. A eXelr 3a yX0?

Eropymika moayBcTBOBaJ, 4TO JBIIIATE YK€ HEYEM; OH — HHUKOTIIA C
HUM 5TOTO He OBUIO paHbllle — BAPYT 3aTPsiCCsl BCEM TEJIOM, 3aTOMajl HoTa-
MU ¥ 3aKpHYal MPOH3UTENBHO!

— Beiite ero! beiite ero!

Cre3bl OpBI3HYIHM Y HETO U3 IV1a3; €My CTaJlo CTBIIHO, U OH, IMOIla-
TBHIBasICh, MOOekan kK 0003y. Kakoe Bneuarsienne mponsBen ero Kpuk, OH He
Bujen. Jlexa Ha TIOKe | T1a4a, OH Jieprall pyKaMy U HOTaMH, U IIeNTa:

— Mawma! Mawma!

W st mrogm, U TeHUW BOKPYT KOCTPA, U TEMHBIE TIOKH, W JaeKas
MOJTHUS, KOKAYI0 MUHYTY CBEpKAaBIIasi BJIAJH, — BCE TETeph MPEICTaBI-
JIOCh €My HENIOAUMBIM U cTpaiHbM. OH y)Kacajcs U B OTYasTHUM CIIpalliu-
Baj cedsl, Kak 3TO W 3a4eM IOTaJl OH B HEM3BECTHYIO 3€MITIO, B KOMITAHUIO
cTpalHbIX My)HKOB? [ 1€ Teneps a4, 0. Xpuctodop u Henucka? Otuero
OHHU Tak Joiro He exyT? He 3a0buiu i oHr 0 HeM? OT MBICIIH, YTO OH 3a0bIT
1 OpoIIeH Ha MPOU3BOI CYyALOBI, EMy CTAHOBHJIOCH XOJIOJHO M TaK JKYTKO,
YTO OH HECKOJIBKO Pa3 MOPBIBAJICS CIPBITHYTHh C TIOKA U OMPOMETHI0, 0e3
OIVISLIKK TO00eXKaTh Ha3al 1o JOpore, HO BOCIIOMUHAHKWE O TEMHBIX, YIPIO-
MBIX KpPEeCTax, KOTOpbIe HEMPEMEHHO BCTPETATCS €My Ha MyTH, U CBEPKaB-
masi BAAJM MOJIHUSI OCTaHABIMBAIM €r0... I TompKO KOT/a OH mienTal:
«Mama! mamal!» eMy CTaHOBHJIOCH Kak OyJITo Jierye. . .

JlomxHO OBITH, M TOABOAYMKAM OBLTO KyTKO. [locie Toro, kak Ero-
pylIKa yoexain oT KocTpa, OHH CHavyala JO0JIT0 MOJTYaIH, TOTOM BIIOJTOJIOCA
1 TIIyXO 3arOBOPHIIM O YeM-TO, YTO OHO MJET U YTO IMOCKOpee HyKHO coOu-
parbes B YXOIUTh OT HETo. .. OHHU CKOPO TMOYKHHAJH, TOTYIIMIN OTOHb H
MoJT4a cTaiy 3anpsrarb. [1o ux cyere u oTphIBUCTHIM (pa3am ObLIO 3aMeT-
HO, YTO OHU NPEIBUJIENIN KaKOE-TO HECUACTheE.
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[lepen Tem, kak Tporarbcs B yTb, JpIMOB nonomen Kk [lanTteneto u
CIPOCHII THXO:

— Kak ero 3Batp?

— Eropuii. .. — oretun [lanTenei.

JIBIMOB cTa 0JJHON HOTOM Ha KOJIECO, B3SJICS 32 BEPEBKY, KOTOPOH
OBLI TIepeBsI3aH TIOK, U TOMHSUICS. Eropyiika yBUIeNn ero JIMio 1 KyapsByo
rosioy. JIumo Obl10 O1€AHO, YTOMIIEHO U CEPbE3HO, HO YXKE HE BBIPAXKao
37100BI.

— Epa! — ckazan on Tmxo. — Ha, Geii!

Eropymka ¢ yauBieHMEM IIOCMOTpENl Ha HEro; B 3TO BpeMs
CBEPKHYJIa MOJTHMSL.

— Huwuuero, 6eii! — moBTropm pIMOB.

U, ne noxunasice, korga Eropyika Oyner OUTH €ro nin roBOpuTh ¢
HUM, OH CIIPBITHYJI BHU3 U CKa3all:

— CkyurHo mHe!

[lotom, mepeBanuBasch C HOT'M Ha HOTY, OBUras JONAaTKaMH, OH
JICHWBO TOIUIEJNCS BIOJb 0003a M HE TO MJa4yIIdM, HE TO HOCATYIOLINM
TOJIOCOM TTOBTOPHIIL:

— Ckymro mue! T'ocniogu! A ThI He oOwkatics, Emens, — ckazan
OH, Tipoxosg Mumo Emenbsana. — JKu3Hp Haia nponamas, groras!

HanpaBo cBepkHya MOTHUS W, TOYHO OTPA3UBIIHUCH B 3epKaje, OHa
TOTYAC )K€ CBEPKHYJIA BIAJIH.

— Eropuii, Bo3eMu! — kpuknyn [lanreneii, nogaBast CHU3Y 4TO-TO
OoJbIIIOE U TEMHOE.

— UYto0 »10? — cnpocun Eropyika.

— Poroxxa! byaer 10)KIUK, Tak BOT ITOKPOEIIBCS.

Eropymika mpumonHsics u mocMoTpes BOKpyT ceds. J[amb 3amMeTHO
MOYEpHETa U YK yalle, YeM KKyl MUHYTY, MUTajia OJIeTHbIM CBETOM, KaK
BekaMu. YepHoTa ee, TOYHO OT TSKECTH, CKJIOHAIACh BIIPABO.

— Jlen, rpoza Oymer? — crpocwit Eropymika.

— AX, HOXXKM MOM OOJIbHBIE, CTY)KEHble! — TOBOPWIJI Hapacles
[TanTenel, He cipllIa €ro ¥ MPUTOIBIBAas HOTAMHU.

HaneBo, kak OyaTo KTO YMPKHYJA MO HEOY CIIMYKOH, MEIbKHYJa
Onennast, Gpochopuueckas mojaocka u noryxia. Ilocnplmanocs, Kak riue-to
OYeHb JAJIEKO KTO-TO MPOIIENCs MO JKeJIe3HON Kpbliie. BeposTHo, 1o kpbliiie
U 60CHUKOM, TIOTOMY YTO JKEJIe30 TPOBOPYAIIO TIIYXO.

— A oH o0noxHo#! — kpukHyn Kuproxa.

Mexay nanplo W TMpaBbIM TOPU30HTOM MHTHYJIA MOJHHS WU Tak
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SPKO, YTO OCBETHJIA YaCTh CTEIH U MECTO, [A€ SICHOe HeOO TPaHUYMIO C
yepHoToi. CTpaliHas Ty4a HaJBUTajach HE CIellla, CIUIONIHON Maccoii; Ha
ee Kparo BUCENIU OOJIbIINME, YSPHBIE JIOXMOThS; TOUYHO TAKUE YK€ JTOXMOTbS,
JiaBsi IpyT JIpyra, TpPOMO3AWIINCH HA MIPaBOM U HA JIEBOM T'OPU30HTE. DTOT
00OpBaHHBIN, pPa3IOXMaYCHHBIH BUA TyYd NPUAABAI €l KaKoe-TO MbsHOE,
O30pHMUYECKOE BBIPAKEHHE. SIBCTBEHHO M HE INIyXO IIPOBOpYAl TPOM.
Eropy1uka nepekpecTicst ¥ cTaj ObICTPO Ha/eBaTh HaJIbTO.

— CKkyurHo MHe! — j10Heccs ¢ epeHUX BO30B KPUK

JIbIMOBa, U 110 TOJIOCY €r0 MOXKHO OBUIO CYIUTb, YTO OH YK OIISITh
HauMHaJ 31uThcsl. — CKylHo!

Brpyr pBaHyn BeTep M € TaKOM CHUJIOW, 4TO €[Ba HE BBIXBATHII Y
Eropymkn y3eiok M poroxy; BCTPEIEHYBIINCH, POTOKa PBAHYJIACh BO BCE
CTOPOHBI U 3axJonaja Mo TIOKy W 1o juiy Eropymku. Berep co cBuctoMm
MOHECCS IO CTEIH, OeCIOPSIOUHO 3aKPYKUIICS U TIOMHSUI C TPABOIO TAKOH
LIyM, 4TO U3-3a HETO He ObUIO CIIBIIIHO HU I'poMa, HU cKpuna kojiec. OH ayn
C YepHOI Ty4H, Hecsl ¢ co0oii 001aKa MbUTH U 3arax 0K 1 MOKPOH 3eMIIH.
JlyHHBIH CBeT 3aTyMaHHJICS, CTajl Kak OyITo rps3Hee, 3Be3/bl elle OoJblIe
HaXMYPHWINCh, U BUIHO OBLIO, KaK 110 Kparo JOPOI'U CIEIININ Kya-TO Ha3a[
obnaka MbUTH U UX TeHU. Temepb, MO BCEl BEPOSTHOCTH, BUXPH, KPYy>Kach
1 yBJIEKasl C 3eMJIU TbUIb, CYXYIO TPaBy U INepbsi, HOAHUMAJNCH MO CaMoe
He00; BEpOSATHO, OKOJIO CaMOM YEpHOH Tydu JeTalu NepeKaTu-Ioie, 1 Kak,
JOJKHO OBITh, UM ObLTO cTpammHo! Ho cKBO3b MbUIb, 3aJEIUISIBIIYIO IJIA3a,
He OBUIO BUJIHO HUYETO, KpoMe OJiecka MOJTHUMA.

Eropymika, rymasi, 4TO CHI0 MAHYTY ITOJIBET TOXKAb, CTAJl HA KOJICHH
1 YKPBUICS POTOXKEM.

— [lanTenne-eit! — KpuKHYJI KTO-TO Briepenu. — A. .. a...Bal

— He cnpixa-ate! — oTBeTHII TPOMKO M HapactieB [lanTeneit.

—A...a ..Bal Aps. .. a!

3arpemen cepauTo IpoM, OKATUiICs 1o HeOy cripaBa HaJeBO, TOTOM
Ha3aJ ¥ 3aMep OKOJIO NEPEIHHX MOABOI.

— Cssr, cBaT, cBirt, rocnoas Casaod, — mpomentan Eropyiika,
KpECTSICh, — HCIIOJIHb HEOO U 3eMJISl CIIaBbl TBOESL. . .

Yeprora Ha HeOe pacKpblla POT U AbIXHYJA OCJIBIM OIHEM; TOTYacC
e OISITh 3arpeMell TPOM; €/lBa OH YMOJIK, KaK MOJHHUS OlecHyna Tak MId-
poko, uto Eropyika CKBO3b IIEIH POTOXKM YBHIEN BAPYT BCIO OOJNBLIYIO
JOpPOTYy IO CaMOW JajH, BCEX IMOIBOMYMKOB U Jaxke KUpIOXWHY KUIETKY.
UYepHble JTOXMOTBsI CII€BA YK€ MOJHUMAINCH KBEPXY U OJHO U3 HUX, rpydoe,
HEYKJIIO)Kee, MTOX0Kee Ha Jally ¢ MajibliaMH, TSHYJIOCh K JiyHe. Eropyiika
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pelniI 3aKpBITh KPEIKo I71a3a, He o0pamiarh BHUMAHUS U K1aTh, KOTIa BCE
KOHYUTCS.

Hoxnp moueMy-To A0Aaro He HauuHaics. Eropyiika, B HaJexe,
YTO Ty4a, OBITh MOXKET, YXOJUT MUMO, BBITJISTHYII U3 POTOXH. BBLIO cTpamHo
teMHo. Eropymika He yBuzien Hu [laHTenes, HU TIOKa, HU ce0s; TOKOCUIICS
OH Tyga, TAe ObUTa HEMABHO JIyHA, HO TaM YepHeJa Takas K€ ThMa, Kak U
Ha BO3y. A MOIIHMH B ITOTEMKax Ka3allUCh Oejiee M OCIEeNHUTeIbHEEe, TaK YTO
r1a3am ObLIO OOJBHO.

— Ilanreneit! — mo3Ban Eropymika.

OtBera He nocnenoBaio. Ho BOT, HaKoHel, BeTep B MOCIEAHUN pa3
PBaHyJ pOroxy u yoesxain kyfaa-to. [lociblmancs poBHBIN, CIOKOHHBIH IIyM.
Bonbliasg xonoaHas Kamis ynajia Ha koJieHo Eropyiiku, apyras momnoissa mno
pyke. OH 3aMeTHII, 9TO KOJICHU €T0 HE TIPUKPBITHI,  XOTEJ OBLJIO TIOIIPABUTH
POTOXKY, HO B 3TO BPEMS YTO-TO MOCHINAIOCH U 3aCTYYa0 MO JOPOre, HOTOM
10 OTJIO0JISIM, TIO TIOKY. DTO OBLT MOKAs. OH M pOTOXKa, KaK OyATO TOHSITH
IpyT ApyTa, 3arOBOPHIIN O YeM-TO OBICTPO, BECETIO U MPEMPOTHBHO, KaK JIBE
COpOKHU.

Eropy1ika cTosn Ha KOJEHSX WK, BepHee, Cujen Ha canorax. Korga
JIOXKJIb 3aCTy4all [0 POTOXKEe, OH TOAAJICS TYJIOBHILEM BIIEPE, YTOOBI 3aCII0-
HUTh COOOI0 KOJICHH, KOTOPBIC BAPYT CTAIH MOKPBI; KOJICHU yIallOCh MPH-
KpBITh, HO 3aTO MEHBIIE UYeM Yepe3 MUHYTY pe3Kas, HEMPHUSATHAS ChIPOCTh
[IOYyBCTBOBAIACH C3a11, HU)KE CIOUHBI U HA MKpaX. OH OpUHSIT IPEKHIO
103y, BBICTABWJI KOJICHU IMOJ JOXKIb U CTal AyMaTh, YTO JIeJaTh, KaK MOMpa-
BHUTHh B MOTEMKaX HEBHUANMYIO poroky. Ho pyku ero ObUTH YK€ MOKpEI, B
pyKaBa 1 3a BOPOTHHUK TEKJIa BOAA, JIOMIATKH 3501u. 1 oH pemmn Hudero He
JIeNaTh, a CUAETh HEMIOIBIKHO U JKJaTh, KOTIa BCE KOHUUTCS.

— CBHIT, CBAT, CBAT. .. — IIENTaJ OH.

Brpyr Hag camoli ronoBoi ero ¢ CTpalHbIM, OITYIIUTEIbHBIM Tpe-
CKOM Pa3JIOMajioch He0O; OH HATHYJICS U MIPUTAUI JIBIXaHUE, OKUasl, KOT/Ia
Ha €r0 3aTBUIOK M CTIHHY MTOCKITIATCS 00JI0MKH. [71a3a ero HeYastHHO OTKPBI-
JIUCh, ¥ OH YBHUJIEI, KaK Ha ero malibllaX, MOKPBIX pyKaBaX W CTpyHKax, Oe-
JKaBIIUX C POTOXKH, HA TIOKE M BHU3Y HA 3eMJIC BCIBIXHYI U pa3 MSATh MUT-
HYJI OCJIENTUTENbHO €KUM CBeT. Pa3nasicst HOBBIM yaap, TAaKOW ke CUIIbHBIN U
ykacHbIiA. He0o yxe He Tpemerno, He TpOX0Tallo, a U3/1aBajio CyXHe, TPEeCKy-
4ue, MOX0KUEe Ha TPECK CYXOro JAepeBa, 3BYKHU.

«Tppax! Tax, Tax! Tax!» — SBCTBEHHO OTUYEKAHUBAJ TPOM, KATHJICS
1o HeOy, CIIOTHIKAJICS W TIe-HUOYb y MepeIHUX BO30B WIIH JTAIEKO C3aIH
CBAJIMBAJICS CO 3JIOOHBIM, OTPBIBUCTHIM — «Tppa/’. . »
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Panbiie MOTHMHM OBUIM TOJNBKO CTpPAIIHBI, MPH TAaKOM XK€ TPOME
OHH TPEACTABISUIUCH 3JIOBEIUMU. VX KONIOBCKOM CBET MPOHUKAT CKBO3b
3aKPBITHIC BEKH M XOJIOOM Pa3IMBAICS IT0 BCEMY Tely. UTo caenarh, 9To0b!
He BuAeTh ux? Eropymika pemmn o0epHYThCsS TUIOM Hazan. OCTOPOXKHO,
Kak OyaTo Obl 0OSICh, YUTO 32 HUM HAOJIIO/IAIOT, OH CTaJl HA YETBEPEHBKU H,
CKOJIB3sI JIAZIOHSIMH ITI0 MOKPOMY TIOKY, TTOBEPHYJICS Ha3al.

«Tpax! rax! Tax!» — noHecnock Haj €ro roJIoBOM, ynauo noj Bo3 U
pazopBaiocbk — «Pppal»

[maza omsATh HEYASHHO OTKPBUIHCH, M Eropymika yBUIET HOBYIO
OITaCHOCTH: 32 BO3OM IIUTH TP IPOMAJIHBIX BEJIIMKAHA C JITTHHHBIMH ITHKAMHU.
Mosnus OnecHylia Ha OCTPHUSIX UX NMHUK M OYCHb SBCTBEHHO OCBETHJIA UX
¢uryper. To OBITH JTFOAW TPOMAIHBIX Pa3MEPOB, C 3aKPBITHIMH JTUIAMU,
MTOHHUKIITMMU TOJIOBAMH H C TSKEIIOK0 MTOCTYIbI0. OHU Ka3alluCh NeYaIbHBIMH
Y YHBUIBIMU, IOTPYKEHHBIMH B pa3yMbe. BhITh MOXKET, IUIM OHU 32 00030M
HE JIJIS1 TOTO, YTOOBI IPUIUHUTE BPE, HO BCE-TAKH B MX OJU30CTH OBLIO YTO-
TO y’KacHoe.

Eropymika ObIcTpo OOEpHYJCS BHEpEd H, JIPOKa BCEM TEJIOM,
3aKpHYal:

— ITanTeneit! Jen!

«Tpax! tax! Tax!» — oTBeTHIO eMy HebO.

OH OTKpBII T71a3a, YTOOBI MOTVISACTD, TYT JIH MOABOTINKNA. MOTHUS
CBEpKHYIIa B JBYX MECTax M OCBETHJIA JIOPOTY JI0 CaMOW JlaiH, Bech 0003
U Bcex monBomuukoB. [lo mopore Texnu pydedKH W TPBITald IY3bIPH.
[TanTenei mraran; OKoJIO BO3a, €ro BHICOKAS IUIAIA U TUICYH OBUTH MTOKPHITHI
HeOOJBINON POTOXKeH; (hUTypa He BhIpaXkayia HA CTpaxa, HH OECIIOKOHCTBA,
Kak OyJITO OH OIJIOX OT FPOMa U OCJICH OT MOJIHUH.

— Jlen, Benukanbl! — KpukHYI emy Eropyrmika, miaga.

Ho nmen me cnpmman. Jlanee men EmenbstH. DTOT OBIT MOKPBIT
OOJBIION POTOXKEl C TOJOBBI 10 HOT M MMeJ Terepb popMy TpeyroibHUKA.
Bacs, audeM He TOKPBITHIN, IMIarai Tak Ke JSPEeBSHHO, KaK BCETIIa, BRICOKO
MOTHMUMAst HOTH ¥ He crudasi KojieH. [Ipu Orecke MOITHUM Ka3aloch, 4TO 0003
HE JIBUTAJICS U MTOJIBOAYMKHU 3aCTHUIH, 9YTO y Bacu oneMena mogHsATas Hora. . .

Eropymxka eme mo3Ban nmema. He moOuwBIMCH OTBeTa, OH CeEl
HEMOJBI)XKHO M YK HE JXKJai, Korjga Bc€ koHuuTcs. OH OBUT yBEpEH, YTO
CUI0 MUHYTY €r0 yObeT TPOM, UTO IIa3a HEeYassHHO OTKPOIOTCS U OH YBUIMT
CTpPAIITHBIX BETNKAHOB.

W oH yx He KpecTHJICs, He 3Ball Jiea, He JyMall O MaTepH U TOJIBKO
KOUYEHEN OT XOJI0J]a M YBEPEHHOCTH, YTO I'PO3a HUKOT/Ia HE KOHUUTCS.
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Ho Bapyr nocnelmanuce rouaoca.

— Eroprui, 1a Tel criuib, 4yTo JU? — KpUKHYN BHU3Y [lanTeneit.
— Cnesaii! Omnox, gypadox! . .

— Bor Tak rpo3a! — ckazay Kakoii-To He3HaKOMBIH 0ac U KPSIKHYI
TakK, KaK OyJTO BBIIHJI XOPOILIHNHA CTaKaH BOAKH.

Eropymika otkpsin miaza. BHu3y okosio Bo3a crosuin Ilantenei,
TpeyronbHUK-EMenbsiH u Benukansl. [lociaenaue Obutn Temeps MHOTO HUXKE
pocCTOM W, KOrAa BINIsiAescs B HUX Eropyiika, okazanuch 0OBIKHOBEHHBIMU
MYKHKaMH, JIep>KaBIIMMH Ha TIIedax HE MHUKH, a )KeJIe3HbIe BUJIBL. B mpo-
MexXyTke Mexay IlanTteneem 1 TpeyronbHUKOM CBETHIIOCH OKHO HEBBICOKOM
n30bl. 3HaUMT, 0003 CTOST B AepeBHe. Eropymika cOpocui ¢ ceds poroxy,
B35UT Y3€JIOK M ITOCHEINI C Bo3a. Teneppb, Koraa BOJIM3M TOBOPHIIN JIIOAU H
CBETUJIOCH OKHO, €MY YK HE OBIJIO CTPALIHO, XOTSI TPOM TpeLIaj HO-IPEeKHe-
MY ¥ MOJIHHSI [T0JI0cOBaja Bc€ Hebo.

— I'po3a xopomas, Huyero. .. — 6opmotan [lanreneir. — CrnaBa
oory. .. HoXxku MajeHbKO IPOMSIKIIM OT IO IMYKa, OHO U HUuero. . . Cies,
Eropruii? Hy, unu B u30y. . . Huuero. . .

— CBsIT, CBAT, CBAT. .. — mpocurnen EMenssH. — becnpeMeHHO
rae-HuOyab yaapuio. . . Bbl TyTomHne? — CpocHi OH BEIHKaHOB.

— He, u3 ['muuoBa. . . MpsI mmHOBCKue. Y rocnon [Tnatepor pado-
TaeM.

— Monortute, aTo mu?

— Pasnoe. [lokena emie mmeHnny youpaem. A MOJOHBSI-TO, MOJIO-
Hbs! JlaBHO Takol Tpo3bI HE OBLIO. . .

Eropyuka Bomten B n30y. Ero Bcrpernina Tomas, ropbaras crapyxa,
¢ ocTpbIM nogodopoakoM. OHa Jiepkaja B pyKax CalbHYIO CBEUKY, IIypHIIach
Y TIPOTSDKHO B3/IbIXAJIA.

— I'posy-To kakyro Oor mocman! — roBopuiia OHa. — A HalllH B
CTeIly HOUYIOT, TO-TO HaTepmsTcs cepaemnble! Pazaesaiics, Oartomika, pas-
JIeBaicsl. . .

Hpoxa or xosoga u Ope3mIUBO MOXHUMAasch, Eropymika cramun ¢
ce0s1 MPOMOKIIIee MaNbTo, OTOM HIMPOKO PacCTaBWI PYKU M HOTU M JIOITO
He neurancsa. Kaxxmoe maneiiniee ABMKEHHE BBI3BIBAJIO B HEM HENPHUSATHOE
OLIyIIEHHE MOKPOTHI U Xosofa. PykaBa u cruHa Ha pyOaxe ObUIM MOKPBI,
OpIOKHM MPHUIIUILIM K HOTaM, C TOJIOBBI TEKJIO. . .

— Y10 X, XJIOMYUK, PACKOPSIKOK-TO CTOSATH? — CKa3ayia crapyxa. —
Wnu, cagncs!

PaccraBs mmpoko Horu, Eropyiika nojomesn K cToiay U cell Ha CKa-
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MBIO OKOJIO YbeH-TO TOJIOBBI. | 0JI0Ba 3a/(BUTANIACK, ITYCTHIIA HOCOM CTPYIO
BO3lyXa, MMOXKeBaja H yCIoKounach. OT TOIOBBI BIOJb CKAMBHU TSAHYJCS Oy-
TOp, MOKPBITHIH OBYUNHHBIM TYJIYTIOM. JTO cITajia Kakas-To 0aoda.

Crapyxa, B3/IpIXasi, BBIIIUIA U CKOPO BEPHYIIACh C apOy30M U JIbIHEH.

— Kymaii, 6arronika! bosbine yromars He4eM. . . — CKa3ajia OHa,
3eBasd, 3aTeM MTOPHIIACH B CTOJIE U AOCTaja OTTY/a JNTMHHBIN, OCTPHIA HOXKHUK,
OYCHb TIOXOXKHMH Ha T€ HOXKH, KAKUMH Ha MOCTOSUTBIX JBOpaxX pa30OWHUKH
pexyT KynuoB. — Kymaii, 6arromika!

Eropymika, qpoka Kak B JTUXOPAAKE, ChEN JIOMOTh JABIHU C YEPHBIM
XJIeOOM, TIOTOM JIOMOTB ap0y3a, ¥ OT 3TOTO €My CTaJIO €IIle XOJIOIHEH.

— Hamm B cTenmy HOYYIOT. .. — B37bIXaNa cTapyxa, [oKa OH ell.
— Crpactu rociogam. . . CBedeuky ObI miepen o0pa3oM 3acBETUTH, Jda HE
3Har, Kyfa Crenanuaa aesana. Kymaii, Oartonka, Kymiai. . .

Crapyxa 3eBHYNa U, 3aKHHYB Ha3aJ [IPaByI0 PyKy, Ioyecana ero Jie-
BOE TIIEHO.

— JlomkHO, Yaca J1Ba Ternepb, — ckaszasia oHa. — CKOpO ¥ BCTaBaTh
nopa. Hamm-to B creny HouyioT. . . Heboch, BRIMOKIIN BCe. . .

— babymka, — cka3an Eropyika, — s criaTh X0dy.

— Jloxwuch, OaTrOIIKa, TOXKHCH. . . — B3/IOXHYJA CTapyXa, 3eBast. —
Tocnonu Mucyce Xpucte! Cama u CIUTIO, U CIIBIITY, KaK OyATO KTO CTY4HT.
[IpocHymack, TSHKY, a 9TO Tpo3y Oor mocinal. .. (CBedeuky OBl 3aCBETUTH,
Jla He HalllIa.

PasroBapuBast ¢ co00ii, OHa CIepHY/Ia CO CKAMBbH KaKOe-TO TPSIIbE,
BEPOSATHO, CBOIO TOCTEINb, CHsIJIA C TBO3/Sl OKOJIO I1€YH JIBa TYJyIla M CTaia
nocTuiarhk it Eropymky.

— I'poza-to He yHuMaeTcs, — 6opmoTana oHa. — Kak Obl, HepoBeH
gac, 4ero He cmanuio. Hamm-1o B cremy HOUyIOT. . . Jlokwuch, OaTiomika,
chu. .. Xpwucroc ¢ ToOOH, BHyUeK. . . JIpIHIO-TO s yOMpaTh HE CTaHy, MO-
JKET, BCTABIIH, ITIOKYIIAEIIb.

B3goxu u 3eBaHbe CTapyXxw, MEpHOE JbIXaHWE CHaBIei 0a0wI, Cy-
MEpPKH M30bI U IIIYM IO 32 OKHOM pacrojiarajiu Ko cHy. Eropyrike Obi1o
COBECTHO pazjeBaThcs Mpu crapyxe. OH CHSUT TOIBKO CaIlOTH, JIET U YKPBIJICS
OBYMHHBIM TYJIYTIOM.

— INapHumka ner? — mocineimancs yepe3 MUHYTY ménot [lanTe-

Jiesl.

— Jler! — otBeTmia mémnoToM crapyxa. — CTpacTu-TO, CTPACTH
rocriogHu! [ peMuT, rpeMuT, ¥ KOHIIA HE CIIBIXATh. . .

— Cettuac npoiiger. .. — npormmunen [lanteneit, canscs. — Ilo-
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TUIIe cTano... Pebdra monum mo m3bam, a JBOE NpH JIOMAISIX OCTa-
JHCh. .. PeOsta-to... Henp3s. .. VYBemyt nomazei. .. Bot mocmxky ma-
JIEHBKO W TTONAY HA CMEHY. . . Henb3s, yBemyT. . .

[Tanteneil u crapyxa cuaenu psaoM y Hor Eropyliku ¥ ropopuiu
LIUISIIIIM TIENOTOM, MPEphIBas CBOIO peub B3AoXaMu U 3eBKamMu. A Ero-
pYILIKa HUKAaK HE MOT corperhcsi. Ha HeM Jexan Temblil, TSXKeNbli Tyayr,
HO BCE TEJIO TPACIOCH, PyKU U HOTU CBOJIWJIO CyAOPOraMu, BHYTPEHHOCTHU
npokaid. .. OH paszencs moj TYJIyImoM, HO B 3TO He momorio. O3H00 cTa-
HOBUJICS BCE CUJIbHEU U CHIIbHEH.

[TanTeneil ymen Ha CMEHY WM IOTOM OIAATH BEpHYJCs, a Eropyika
Bc€ €llIe He CIaj U APOoKaj BCeM TeIoM. UTO-TO TaBUIIO €My TOJIOBY U TPY/b,
YTCHETAJIO €r0, U OH HE€ 3Hall, YTO 3TO: WENOT JIM CTAPUKOB, WU TAKEIbINA
3anax oB4MHBI? OT CheleHHBIX apOy3a W ABIHU BO PTY OBUT HENPHSTHBIMH,
MeTauTndeckuii Bkyc. K Tomy ke eie Kycamuch 0oxu.

— Jlen, MHE X0IOAHO! — CKa3aJl OH U HE y3HaJ CBOETO Tojoca.

— Cnm, BHYUYEK, CIIU. . . — B3I0XHYJIa CTapyXxa.

THUT Ha TOHKUX HOXKKaX MOMIOIIEN K TOCTENH U 3aMaxai pyKamH, mo-
TOM BBIPOC JI0 TTOTOJIKA M 0OparuJics B MenbHHIy. O. Xpucrtodop, He TakoH,
KaKvM OH CHuesl B OpHuKe, a B TIOJHOM OOJIAaYeHHH U C KPOIIHIIOM B PyKe,
MIPOILIEJCS BOKPYT MEJIbHHUIIBI, TOKPOIWII €€ CBATOM BOJOM U OHA MepecTala
Maxartb. Eropyrmka, 3Has1, 9T0 3T0 Opem, OTKPBLT IJ1a3a.

— JHlen! — mo3Ban on. — Jlait Bozpi!

Huxkto ne oto3Baincs. Eropyiike cTano HEBHIHOCUMO AYIIHO U HEY-
no00HO yekats. OH BCTal, OACIICS U BBIIET U3 U30bI. YK€ HACTYIIHIIO YTPO.
He6o 6pu10 MacMypHO, HO TOXK/IS YKe He OblT0. J[poka U KyTasch B MOKpPOE
nansTo, Eropyika npoiesncs mo rpsi3sHOMY JBOPY, TPUCTYIIAJCS K TUILIHUHE;
Ha IJ1a3a eMy Ionajcsi MaJeHbKUI XJIEBOK C KaMbIIIIOBOM, HAMIOJIOBUHY OT-
KpbITOH 1BepKoi. OH 3amJIIHyJI B 3TOT XJIEBOK, BOLIEI B HETO U CEJ1 B TEMHOM
VIIIy Ha KU3SIK.

B ero Tspkenol royioBe MyTaluCh MBICIH, BO PTy OBUIO CyXO H
MPOTUBHO OT METAIMYECKOro BKyca. OH OmIsAeN CBOIO LAY, NONPaBUI
Ha HEl MaBIHMHBE MEPO U BCIIOMHUII, KaK XOAWI C MaMallel MOKYMaTh 3Ty
nursity. CyHYJT OH pyKy B KapMaH M JOCTall OTTyJa KOMOK OypoH, JTHITKOH
3ama3ku. Kak 3Ta 3amaska nonana emy B kapmaH? OH noJymall, MOHIOXaJ:
naxHeT MeqoM. Ara, 3To eBpeiickuii npsHuk! Kak oH, OenHbIiA, pa3MoK!

Eropyiiika orisiies cBoe majabTo. A MajbsTo y Hero ObLIO CEPEHBKOE,
¢ OONBIIMMH KOCTSHBIMH ITyTOBHIIAMH, CIIMTOE Ha MaHep cropryka. Kak
HOBasi U JIoporas Bellb, JOMa BHCEIO OHO HE B MEpEIHEH, a B CHAIbHOM,
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PAIOM C MaMallMHBIMH TUIAThsIMH; HaJIeBaTh €r0 TO3BOJIUIOCH TOJBKO IO
npasgHukaM. [lornsaes Ha Hero, Eropylika mo4yBCcTBOBAJI K HEMY KaJIOCTb,
BCIIOMHUJT, YTO OH M MAJITO — 00a OPOIICHBI Ha TIPOU3BOJ CYIbOBI, YTO UM
YK OOJbIIIe HE BEPHYTHCS JIOMOH, U 3apblJia TaK, YTO €/[Ba HE CBAJIUIICS C
KH3sIKa.

Bomnpmas Oemas cobaka, cMOUeHHAs TOXKAEM, C KIOYbSIMU HIEPCTH
Ha MOp/ie, TOXO)KUMHU Ha TaIlWIbOTKH, BOIILUIA B XJIEB M C JHOOOMBITCTBOM
ycraBuiack Ha Eropymiky. OHa, mo-BUAMMOMY, Aymaja: 3a1aiaTh WIK HeT?
Pemms, uTo MasATH HE HY’)KHO, OHa OCTOPOXKHO Tofonua kK Eropymike, cremna
3aMa3Ky W BBIILIA.

— DTO BapiiaMOBCKHe! — KPUKHYIJ KTO-TO Ha YIIHIIE.

HarurakaBmmies, Eropymika Beimen w3 xyieBa M, 0OXOIS JIyKY,
noriesicss Ha ynuiy. Kak pas mepen BopoTaMu Ha JIOpOTE CTOSUIA BO3BI.
MOKpI)IC IMMOABOAYUKH C I'PA3HBIMU HOT'aMHU, BSAJIBIC U COHHBIC, KAK OCCHHUEC
MyXH, OpoIuiIn BO3NIe WM CUAeTH Ha ommoOmax. Eropymika mormsgen Ha
HuX 1 nogymal: «Kak ckydHo 1 Heyno0HO ObITh MykukoM!» OH moomIesn K
[TanTenero u cen ¢ HUM PsJIOM Ha OrI00JIIo0.

— [en, mHe xXomomHO! — CKasal OH, APOXKa M 3aCOBBIBAasl PYKH B
pyKaBa.

— Huuero, ckopo 10 mecta qoeneM, — 3eBHya [lanTeneit. — OHo
HUYETO, COTPEEIIbCS.

00603 TpoHYIICS C MECTa paHoO, IIOTOMY YTO OBLITO He kapKo. Eropyika
JIeXKan Ha TIOKE M APOXKal OT XOJIONA, XOTsI COJHIIE CKOPO IMOKA3alloCh HA
HeOe M BBICYIIMIIO €r0 ONIEXTy, TIOK U 3eMito. E/lBa OH 3aKphLT I1a3a, Kak
OnATh yBUAeNn Tuta u MenpHUILy. UyBCTBYSI TOIIHOTY U TSDKECTh BO BCEM
TeJie, OH HampsTrall CHJIbl, YTOOBI OTOTHATB OT ce0si 3T 00pa3bl, HO €Ba OHH
rcyesany, kak Ha Eropymiky ¢ peBoMm 6pocascs 030pHUK [IBIMOB C KpaCHBIMH
ra3aM¥ U ¢ TIOAHSTHIMY KyJaKaMH WA JK€ CIBIIIAIOCH, KaK OH TOCKOBAJI:
«CxymHo mHe!» [Ipoeskan Ha ka3aubeM sxkepeOunke Bapiamos, mpoxosun
CO CBOCH yNBIOKOH M ¢ nIpoxBoil cuacTnuBeiii Koncrantua. U kak Bce 3TH
JIFONTN OBLTH TSIKENBI, HECHOCHBI U HaJ[0€ THUBHI!

Pa3 — 310 OBLIO yXke mepen Be4epoM — OH TOIHSIT TOJIOBY, YTOOBI
MTOTPOCUTH THUTH. 0003 CTOSIT HAa OOJNBIIOM MOCTY, TSHYBIIEMCS Yepe3 IIIr-
POKYI0 peKy. BHU3y HaJl peKoli TeMHEI IbIM, a CKBO3b HETO BUJICH OBLIT Mapo-
XOJl, TAIMBINWEI Ha Oykcupe O0apiky. Briepemu 3a pekoii nectpera rpoMaHas
ropa, ycesHHas AOMaMH W [EPKBaMH; Y TIOAHOXKHUS TOPbI OKOJIO TOBAPHBIX
BaroHOB Oeraj JTIOKOMOTHB. . .

Panpme Eropyiika He BHEN HUKOIZIAa HU NapOXOA0B, HU JOKOMO-
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THUBOB, HU IIUPOKHUX PEK. B3MIsSHYB Tenepb Ha HUX, OH HE HMCIYraJcs, HE
YAMBWIICS; Ha JIMLIE €0 HE BBIPA3HIOCh AaX€ HUUETO MOXOXKEro Ha Jio0o-
meITcTBO. OH TOJNBKO TIOYYBCTBOBAJ AYPHOTY U MOCHEIINT JIEYb TPYABIO Ha
Kpaii Troka. Ero ctomnuno. [Tantenel, BUIeBIINN 3TO, KPSKHYM U OKPYTHIT
TOJIOBOM.

— 3axBopai Ham mapHumka! — ckazan oH. — J{0JDKHO, )KUBOT 3a-
CTYIWJL. .. TNapHHIIKa-TO... Ha uyxoil cropone. .. Ilnoxo memno!

VIII

003 0CTaHOBWJICS HEJIAJIEKO OT MTPUCTAaHU B OOJIBIIIOM TOPTOBOM
nonBophe. Cneszast ¢ Bo3a, Eropyiika ycuplman 4ei-1o0 o4eHb
3HAKOMBIH rojioc. KTo-To momoran emy cie3ats U TOBOPHIT:

— A MBI emle BYepa BeYEepOM IpHexanu. .. Llenblit 1eHp HbIHYE
Bac kjayv. XOTellM BYepach HarHaTh Bac, Jia He pyka ObLia, APYrod JI0po-
roi moexanu. JKa, KaK Thl CBOIO ManbTHINKYy m3Msut! JlocTaneTrcs tebe ot
sAeHbKHU !

Eropymika Briusaesncss B MpaMOpPHOE JIUIIO TOBOPUBIIETO M BCIIOM-
HWII, 9TO 3TO JleHucka.

— Jlsinenpka u 0. Xpucrodop Teneps B HoMepe, — npoaonkan [le-
HHCKa, — 4ai nbioT. ITotimem!

W on moBen Eropymky K 607bIIOMY ABYXITaXKHOMY KOPITYCY, TEM-
HOMY M XMypOMY, IToxoxkeMy Ha N—ckoe OoroyrogHoe 3aBefenue. [Ipoiins
CEHU, TEMHYIO JICCTHHILY U JUIMHHBIN, y3Kuil Kopuaop, Eropyrika u Jlenrcka
BOILIJIM B MaJ€HbKUH HOMEpPOK, B KOTOPOM, JNEHCTBUTEIBHO, 3a YaWHBIM
ctonoMm cunenu MBan MBanpra n 0. Xpucrodop. YBUAEB MalbirKa, 00a
cTapuka n300pa3wiiv Ha JIUIaxX YAUBICHHUE U PaJOCTh.

— A-a, Erop Hukona-anua! — nponen o. Xpucrodop. — [ocnoaun
JlomoHoCOB!

— A, rocnioga aBopsiHe! — ckazan KyzsmuuoB. — Mustoctu mpo-
CHUM.

Eropymika cHsuT mansto, mMomeoBal pyky Asjue u 0. Xpuctodopy u
ceJ 3a CTOM.

— Hy, xak moexau, puer bone'? — 3acsinan ero 0. Xpuctodhop Bo-
MpocaMu, HaJuBas €My Yar0 U, 10 OOBIKHOBEHHIO, JIY4€3apHO YIBIOAsICh.
— Hebocw Hamoeno? U ne mait 6or Ha 0003e uau Ha Bonax exarh! Exenin,
€/IeTllb, TIPOCTH TOCTIOAY, B3IVITHEITHh BIIEPEN, a CTEIh BCE TaKas K MPOTS-
YKEHHO-CIIOKCHHAs1, KaK 1 OblIa: KOHIIa Kpato He Buaarh! He e3na, a uncroe
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noHonrenre. Yrto x Thl yaro He nbems? [leit! A Mbl 6e3 Te0st TyT, MoKa ThI
¢ 00030M Tammics, Bce Aena mof opex pasmenanu. Cnasa 6ory! IIpomanu
mepcTh YepenaxuHy U Tak, Kak Jaid OOT BCAKOMY. .. XOPOIIO ITOIOJB30-
BaJINCh.

ITpu nepsoM B3mIsAe Ha cBoMX Eropynika nouyBCTBOBAJI HENPEO-
TOTUMYI0 TTIOTPEOHOCTH JKajoBarbes. OH He ciymian 0. Xpucrodopa U Impu-
JOyMBIBaJI, C 4ero Obl HauaTh M Ha YTO OCOOEHHO mokanoBaThcs. Ho romoc
0. Xpucrodopa, Ka3aBIIHICs HEIPUATHBIM H PE3KUM, MEILANl MY COCPEI0-
TOYMTHCS U IyTaj ero Mbicau. He mocuaes u nartu MUHYT, OH BCTal U3-3a
CTOJIa, MOLIeN K TUBAHY U JICT.

— Bor-te Ha! — ynuBuics 0. Xpucrodop. — A Kak xe yaii?

ITpunymbiBasi, Ha 4TO OBI TaKOE MOXKAJIOBaThCs, Eropyiuka npumnan
n00M K CTeHE TUBaHa U BAPYT 3apblaall.

— Bor-te Ha! — nmoBropun 0. Xpucrodop, NogHUMasICh U UAS K
nuBany. — ['eopruii, uTo ¢ To60#? UTO THI TIIaYEIIH?

— ... s 6onen! — nporosopun Eropymika.

— bonen? — cmytuiics o. Xpucrtopop. — BoT 3T0 yx 1 HEXOPOIIIO,
Opar. .. Pa3Be MmoxHO B mopore 0oeTh? A, aif, Kakoi ThI, Opar. .. a?

On npunnoxun pyky k Eropymkunoii ronose, moTporasi meKy 1 cKa-

3a:
— Jla, rojoBa TopsdYas. .. ITO THI, JOJDKHO OBITH, MPOCTYIUICS
WJIM 4eTo-HUOY/Ib MOKyIIall. . . Thl Oora mpu3bIBai.
— XUHUHBI €MY JaTh. . . — CKa3ajl cMylleHHo VBaH MBaHbIu.

— Her, emy ObI 9eT0-HHOYIb TOPSIEHBKOTO TIOKYIIATh. . . | eoprui,
XOouellb Cymuuky? A?

— He... He xouy... — orBeTus Eropymika.

— Tebst 3HO0UT, YTO JIU?

— [Ipexnae 3HOOMIIO, a TeHeph. . . Temeph kap. Y MeHS BCE Tello
oonur. . .

WBan MBaubI4 nojpouiesn K JuBaHy, HoTporai Eropyliiky 3a royioy,
CMYILIEHHO KPSIKHYJ U BEPHYJICA K CTOILY.

— Bor uto, ThI pa3zaeBaiicd U J0KUCH CIaTh, — CKa3asl 0. XPUCTO-
¢hop, — Tebe BBICIIATLCS HAO.

On nomor Eropyiike pazaerscs, Jajd eMy MOIYIIKY U YKPbLI €ro
0JIesJIOM, a MOBEpX ojessia najapsToM MBana MBaHblva, 3aT€M OTOLIEN HA LIbI-
[IOYKAX U Cell 3a CTOJ. Eropyliika 3akpbul [Jlaza U eMy TOTYAC )K€ CTAJIO Ka-
3aThCsl, YTO OH HE B HOMEpE, a Ha OOIBIION JOpOre OKOJIO KocTpa; EMenbsa
MaxHYJ PyKOH, a J[BIMOB ¢ KPACHBIMU IJIA3aMH JIEKAJI HA )KUBOTE U HACMe-
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nuMBo misiaen Ha Eropymiky.

— beiite ero! beiite ero! — xpuknyn Eropymika.

— bpenur. .. — nmporoBopui Briosirosioca 0. Xpuctohop.

— Xuonotel! — B310xHY!1 UBan VBanbIy.

— Hano Oyzet ero maciom ¢ ykcycoM cMmasath. bor gact, k 3aBTpa-
MY BBI3ZIOPOBEET.

UToObI OTBS3aThCS OT TSKEIBIX TPe3, EropyIika OTKpbBUI II1a3a U CTall
cMoTpeTh Ha oroHb. O. Xpuctodop u VBan VBaHbIu y)ke HAMMIIKCDH Yal0 U O
YeM-TO TOBOPHIIU MIENOTOM. [IepBEhIii cHacTIMBO yabIOaics U, O-BHINMOMY,
HUKaK HE MOT 3a0BITh O TOM, YTO B35JI XOPOIIYIO MOJb3y Ha IIEPCTH; Bece-
JIWJIa €T0 HE CTOJIBKO caMa M0Jb3a, CKOJIBKO MBICIIb, UTO, IPUEXaB JIOMOI1, OH
cobepeTr BCIO CBOIO OOJBIIYIO CEMbIO, JIYKABO MOJJMUTHET M PACXOXOUETCS;
CHayalla OH BCeX OOMaHeT M CKaXXeT, YTO IMPOojajl IIepPCTh JIEIIeBIe CBOCH
LIEHBI, TIOTOM K€ TIOAACT 35TI0 Muxaiisie ToNCThIi OyMakHUK U ckaxkeT: «Ha,
nonyyaii! Bor kak Hamo nena nenath!» Ky3pMHUOB ke HE Ka3aucs T0BOJIb-
HbIM. JIUII0 ero mo-TpeXHeMY BBIPaXKajio AEIOBYIO CYXOCTh U 3a00Ty.

— DX, Ka0Obl 3HaThe, 4T0 YepenaxuH AacT TaKyro LeHY, — FOBOPHI
OH BTIOJTOJIOCA, — TO 51 O J0Ma He mpomaBai MakapoBy T€X TPEXCOT ITyI0B!
Takast nocaga! Ho kTo % ero 3Hai, 4To TyT UEHY MOAHSIIN?

Yenosek B 6enoil pydaxe yopan camoBap U 3aXer B yrity nepes 00-
paszom nammanky. O. Xpuctodop menHya emy 4To-TO Ha yXO; TOT CAEIal
TaWHCTBEHHOE JIUIO, KaK 3arOBOPIINK — ITOHHMAl0, MOJI, — BBIIIEN U, BEp-
HYBIIKCh HEMHOTO TOTO/Is1, TOCTaBWJI 1O/ AMBaH nocyauHy. MBan MBanbra
nocmiai cebe Ha MOy, HECKOJILKO pa3 3€BHYII, JICHUBO ITOMOJIHJIICS U JIET.

— A 3aBTpa 1 B cobop aymaro. . . — ckazai 0. Xpucrohop. — Tam
y MeHsI Kitoyapb 3HakoMbIid. K mpeocBsiieHHOMy OBl HaZo mociie 00eaH !,
JIa TOBOPST, OOJICH.

OH 3eBHYN W MOTYHIMI Jammy. Temeps Yk CBETHJIa OJHA TOJBKO
JamMInaska.

— l'oBOpST, HE IPUHUMAET, — TPOAOIDKAT 0. Xpuctodop, pazoodia-
qasich. — Tak u yesy, He TOBHIABIINCh.

On cusn kadran, u Eropymxka yBuzmen nepen coboir PoOunzona
Kpy3e. PoOuH30H uTO-TO pasmernian B Oironeuke, nojgoiies Kk Eropyiike u
3aIenTain:

— JlomoHoOCOB, ThI ciniib? Beranb-ka! S Teds MacioM ¢ ykcycom
cMaky. OHO XOpOIII0, THI TOJBKO O6OTa MPHU3BIBAH.

Eropymika 6picTpo nomHsuics u cen. O. Xpuctodop CHSII ¢ HETO COo-
POYKY U, MOKXUMAasICh, IPEPHIBUCTO JIBIIIA, KaK OyATO eMy caMoMy ObLIO Lie-
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KOTHO, CTaJI pacTupars EropyIike rpyap.

— Bo ums oTtna u ceiHa U cBATaro Ayxa... — menran od. — Jlo-
JKUCh CTIMHOM KBepxy!/.. BoOT Tak. 3aBTpa 310poB OyIeIIb, TOIHKO BIEPET
He corpemrail. . . Kak orons, ropstanii! Hebock B rpo3y B qopore ObLTn?

— B nopore.

— Eme O6p1 He 3axBoparh! Bo WMsg oTma m ChlHA W CBSTaro
nyxa. .. Emie Obl He 3axBOpaTh!

CwmazaBmm Eropymiky, o. Xpucrogop Hajgen Ha HEro COPOUKY,
YKpBLI, IepekpecTra u oromen. [lotom Eropymika Buien, kKak OH MOIUICS
6ory. BeposiTHO, cTapuk 3Hall HAU3YCTh OYEHh MHOT'O MOJIUTB, IOTOMY YTO
JIOJITO CTOSUT meper; o0pa3oM H Inentai. [loMonuBIIMCE, OH MEPEKPECTHI
OKHa, Bepb, Eropymiky, Bana MBaneiua, jrer 6e3 MOAYIIKA HA JHBAHIUK
Y YKpBUICS CBOMM KadTaHoM. B kopumope gacel npoduinu necats. Eropymi-
Ka BCIIOMHMJI, YTO €I[e MHOT'O BPEMEHHU OCTAJIOCh JI0 YTPa, B TOCKE MpHUIIal
70OM K CTIMHKE IMBaHa M YK HE CTapajics OT/IeNaThCs OT TyMaHHBIX yIHETa-
rorux rpe3. Ho yTpo HacTymuiio ropasfo paHbIle, 4eM OH JyMadl.

Emy ka3anoch, 4TO OH HEAOITO JIEXKaJl, IMPUITABIIN JIOOM K CIIMHKE
JMBaHa, HO KOTJIa OH OTKPBLI I71a3a, U3 000X OKOH HOMEpKA yXKe TSHYIUCH K
noiy Kocsle conHeunsle tyun. O. Xpucrodopa u MBana MBanerya He ObLI0.
B HOMepke ObLI0 MprOpaHo, CBETIIO0, YIOTHO U MaxJyio 0. Xpuctodopom, Ko-
TOPBIN BCET/a M3aBall 3araxX KAMaprca U CyXUX BaCUIIHKOB (JIOMa OH JeJal
Y3 BacCHJIBKOB KPOMWJIA W YKPAIICHUsS JUIS KHOTOB, OTYETO W IPOMaX HUMH
HackBo3b). Eropynika nomsaen Ha NOAYIIKY, Ha KOCBIE JIy4H, Ha CBOU CaIlo-
T'H, KOTOPbIE TeTeph OBLIM BBIYUINEHBI M CTOSUTH PSIBIIIKOM OKOJIO TMBaHa,
1 3acMmesuics. EMy ka3anoch CTpaHHBIM, YTO OH HE Ha TIOKE, YTO KPYTOM BCE
CYXO M Ha MOTOJIKE HET MOJIHUHM U IpoMa.

OH mpeITHYN ¢ AWBaHA M cTaj ofieBarbcsa. CaMOYyBCTBHE Y HETO
OBLTO MIPEKpacHOe; OT BYEpaIIHEH 0OJE3HU OCTANIaCh OJTHA TOJIHKO HEOOIb-
mras caboCTh B HOTaxX M B Iee. 3HAYUT, MacJio U yKcyc noMoriu. OH BCIIOM-
HUJT TIAPOXO]I, JIOKOMOTHB U MIHPOKYIO PEKY, KOTOphIE CMyTHO BUEI BUEpa,
Y TeTeph CHEIINI TOCKOpee OJIEThCs, YTOOBI Mo0ekaTh Ha MPUCTAHb U T10-
IsaeTh Ha HUX. Korna oH, yMBIBIIHCE, Ha/leBall KyMauoBYIO py0axy, BOpyT
IIENTKHYJ B IBEPSX 3aMOK M Ha MOpOTe MoKazajcs 0. Xpuctohop B CBOEM
MWIMHJpPE, ¢ TIOCOXOM W B IIEIKOBON KOPHUYHEBOW psice TOBEPX IMapyCHH-
KoBOTO KaraHa. YibiOasich U cusisi (CTApUKH, TOIBKO YTO BEPHYBILHUECS U3
LIEPKBH, BCET/Ia NCITyCKAIOT CHAHNE), OH IMOJIOXKIII Ha CTOJN Mpocopy H Ka-
KOM-TO CBEPTOK, TOMOJIAJICS U CKa3al:

— bor munoctu npucnan! Hy, kak 3mopoBbe?
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— Teneps xopomwo, — orBeTrs1 Eropyiika, nemys emy pyky.

— CnaBa Oory... A s u3 o0eanu. .. Xoawi ¢ 3HAKOMBIM KITIOYa-
pem rmoBuaaThes. 3Ball OH MEHA K ce0e 4yail muTh, Ja s He nomen. He mrobimro
10 TOCTSIM XOAUTH crio3apasky. bor ¢ Humu!

OH cHs11 psicy, TOrIaani ceOs TI0 TPYIH U He CIiella pa3BepHyJI CBEp-
ToK. Eropymika yBuen :ecTsHOUYKY C 3€pHUCTON UKPOH, KyCOUeK OaibIka 1
(paniry3ckuit xie0.

— BorT, men MUMO JKMBOPBIOHOM JIaBKY M KYTTWJI, — CKa3all 0. Xpu-
ctodop. — B Oynens He U3 4ero 6bI POCKOIIECTBOBATD, A4, ITOyMaJ, T0Ma
00K, TaK OHO Kak OyATO M MPOCTUTENIFHO. A MKpa XOpollasi, 0CEeTpo-
Basl. . .

Uenosek B Oesoii pybdaxe MpUHEC caMoBap U MOAHOC € MTOCYIOH.

— Kymaii, — cka3zan o. Xpucrodop, Hama3bIBasi UKpPY Ha JIOMTHK
xneba u monasas Eropymike. — Tenepb Kymai u Tyisii, a HaCTaHEeT BpeMs,
yuuThes Oynenrb. CMOTPH ke, YIHCh CO BHUIMAHHUEM U TPUIIC)KaHUEM, YTO-
Ob1 TOJIK ObLJ1. UTO HanU3yCTh HAaZI0, TO YU HAU3YCTh, a [JI€ HY’KHO paccKasaTb
CBOMMH CJIOBaMH BHYTPEHHMH CMBICT, HE KacasCh Hapy>KHOTO, TaM CBOUMU
cnoBami. M crapaiics Tak, 4T00 Bce HayKH BBIy4HTh. MIHOI MareMaTuky 3Ha-
€T OTIM4HO, a npo Ilerpa Moruiy He cibixan, a uHou npo Ilerpa Moruny
3HAET, @ He MOXET MpO JYHY OOBsICHUTH. HeT, Thl Tak y4uch, 4TOOBI BCE
noHUMath! BeIy4nCh MO-TaTBIHCKH, TO-(PPaHIly3CKH, TIO-HEMEIIKH. . . T'e0-
rpaduio, KOHEYHO, HCTOPHIO, OorocioBue, GUI0COpUI0, MATEMATHKY. . . A
KOTJIa BCEMY BBIYUHIIIBCS, HE CIIEIa, Aa C MOJIMUTBOIO, 1a C yCEpAHEM, TOTa
W noctynai Ha ciyxk0y. Korya Bcé Oynenib 3HaTh, TeOe Ha BCSKOW cTe3e Jier-
ko Oynet. Thl TONBKO yUUCh J1a O1arogaTé HaOupamcs, a y>K 00T yKaxeT, KeM
Tebe ObITh. JJOKTOPOM JH, CyabeH I, HHKEHEPOM JIH. . .

0. Xpucrohop Hamaszasl Ha MaJICHbBKUH KyCOUeK XJjieba HEMHOMXKKO
HKpBI, IOJIOKUII €r0 B POT U CKa3ai:

— Anocron [laBen roBOpUT: Ha y4eHUs CTpaHHA M pa3M4yHa HE
npuiarairecsi. KoHeYHO, €clii YepHOKHMKHE, OyecIOBUE, ITU JYXOB C TOTO
CBETa BbI3bIBaTh, Kak Cayil, WM TaKUe HAYKHU YYUTb, YTO OT HUX I1OJIb3bl HU
cebe, HU JIOASIM, TO Jydlle HE y4uThcs. Hamo BoCHpWHHMATH TOJBKO TO,
yT10o 60r OmarocnoBui. Twl cooOpaxaiics. .. CBSATBIE alOCTOIBI TOBOPUIH
Ha BCEX S3bIKaX — W Thl y4U A3bIKHM; Bacunuii Benukuil yunn maremaTuky
u Qunocoduio — U THI yuu; cBATHINA HecTop mucan HCTOpUIO — U THI YUH U
nutm uctopuro. Co CBITBIMU COOOpaKaics. . .

O. Xpucrodop orxyiedOHyn u3 Onr0AeUKa, BBITEP YCbl U MOKPYTHII
TOJIOBOM.
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— Xopomro! — ckazan oH. — S mo-cTapuHHOMY 00ydYeH, MHOTOE
YK 3a0BL1, 1a U TO )KUBY MHaue, 4eM Ipoune. M cpaBHUBATH Aa)Ke HETb3S.
Hampumep, roe-aubyas B 00IbIIOM 00IIIECTBE, 32 00SIOM JIH, HIIH B cOOpa-
HUU CKaXKeIllb YTO-HUOY/Ib TO-JIaTBIHCKHU, HITH U3 UCTOPUH, WK (HHUI0COPUH,
a JIIOASM U MPHUATHO, 1a U MHE CaMOMYy NpHUATHO. .. Mnu BOT ToXxe, Kor-
Jla TIPUEPKAET OKPYKHOHN Cyd W HY)KHO NMPUBOAHUTH K TPUCSATE; BCE MPOUHE
CBSIIIEHHUKH CTECHSIOTCH, a 5 C CYIbSIMH, C TIPOKYPOPAMH Ja C a[BOKaTaMu
3anmaHuOpara: Mmo-y4eHOMY IOTOBOPIO, YalKy ¢ HMMH IIOMBIO, TOCMEIOCH,
paccrmporry, 9ero He 3Ha. . . Y UM mpHsTHO.

Tak-to BOT, Opar. .. YdYeHbe CBeT, a Hey4YeHbe ThMa. Yunchk! OHO,
KOHEUYHO, TSDKEJIO: B TeIepeliHee BpeMs yueHbe J0poro 00XomuTces. . . Ma-
MEHBbKa TBOS BIOBUIIA, IEHCHEW KHUBET, HY J1a BEIb. . .

O. Xpucrodop uCIyraHHO MOTIISAIACT Ha IBEPh U TPOIOIDKAI MIEMO-
TOM:

— HBan MBanera Oymer momorarhb. OH TeOs He ocTaBuT. [leTeit y
HETo CBOMX HETY, U OH Tebe moMokeT. He Oecriokotics.

OH cnienan cepbe3HOE JIUIO U 3alIerTal ele TUIIe:

— Tompko TeI cMoTpH, ['eopruii, 6oxke TeOs coxpanm, HE 3a0bIBai
Matepu 1 MBana VBanbiya. [lountaTs MaTh BETUT 3am1oBeb, a iBan MBaHbIu
Tebe OyaroyieTelib U BMecTo OTIa. EjKesu ThI BBIN/ICIIb B YUCHBIC H, HE Jaii
0Or, cTaHeIb TATOTUTHCA W MpeHeOperaTs JIOAIMH 10 TOH MpPUYHHE, YTO
OHH Tiryniee Tebs, To Tope, rope Tebde!

O. Xpuctodop MoAHST BBEPX PyKY H HOBTOPHUI TOHKAM TOJIOCKOM:

— Tope! T'ope!

O. Xpucrodop pazroBopuics 1, 4TO Ha3bIBAETCS, BOIIEI BO BKYC;
OH HE OKOHYMJI OBl 10 00ena, HO OTBOpHJIACh ABEph U Boluen MBan MBanbru.
Jls11s1 TOPOIIITMBO TIO3/I0OPOBAJICS, CEJT 32 CTOJI M CTajl OBICTPO TIIOTATh Yau.

— Hy, co Bcemu nemamu cripaBmiicsi, — ckazan oH. — CerogHst Obl
W JOMOH exarb, a BoT ¢ Eropom eme 3a6ota. Hago ero npuctpouts. Cectpa
TOBOPWIIA, YTO TYT I1Ie-TO ee MoApy’KKa kuBeT, HacTtaces IleTpoBHa, Tak BOT,
MOJKET, OHa ero K ceOe Ha KBapTHPY BO3bMET.

On mopsIIcst B cBoeM OyMa)KHHKE, 0CTaJl OTTyAa U3MSATOE TTHChMO
Y TIPOYeT:

— «Manas Huxuss ynuna, Hacrtacse IlerpoBHe TockyHOBOM, B
coOCTBEeHHOM JioMe». Hazio Oyzer ceifuac moHTH MOMCKaTh ee. XJI0MmoThI!

Bcekope nocne yvaro MBan MBanbiy 1 Eropylika y»K BBIXOAWIH U3
TTOJTBOPBSI.

— Xuoniotel! — Gopmotan asaas. — [lpuBsizancs Thl KO MHE, Kak
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peneiHuK, 1 Hy Te0st coBceM K O6ory! Bam yueHbe na 61aropoincTso, a MHE
OJTHa MyKa C BaMH. . .

Kornma onm mpoxonnim ABOpPOM, TO BO30B M MOABOAYMKOB YXKE HE
ObL10, BCE OHU €IIe PAHO YTPOM yeXalli Ha IPUCTaHb. B nanbHeM yriy ABo-
pa TeMHesa 3HaKoMasl OpUUKa; BO3JIe Hee CTOSUIM THEbIC U €JIU OBEC.

«IIpomaii, 6puukal» — nomyman Eropyiika.

CHayana NpUIUIOCH JONIO MOJHUMAaThCs Ha ropy o OynbBapy,
MOTOM HWATH 4Yepe3 OonblIyio Oa3apHylo Iuiomaab; TyT VBan MBanbera
CIIPABUJICS Y TOPOIOBOTO, rie Manast HuxHss ynuna.

— DBal — ycMexHyicst ropofoBoid. — OHa jaieue, Tyzla K BBITOHY !

Ha nytu nonamanmuch HaBCTpedy M3BO3YMYBM MPOJETKH, HO
Takylo ci1a00CTh, KaK €37]a Ha M3BO3UMKaX, M MO3BOJISUI ce0e TOIBKO B
HCKITIOYUTENIBHBIX CIydasx M 1o OonbuM npasnHukaM. OH u Eropymika
JIOJITO HIIH TI0 MOLICHBIM YJHIIaM, IOTOM IIUTH 0 YIUIaM, Tae ObITH OfHU
TONBKO TPOTyapbl, @ MOCTOBBIX HE OBLIO, M B KOHIIE KOHIIOB IOTAIH Ha
Takye yJWLbl, I1e He ObUIO HU MOCTOBBIX, HU TpoTyapoB. Korma Horu u
SI3BIK T0BeNH UX 10 Manoii HwkHel ynuipsl, 06a oHU ObIITH KPacHBI U, CHSIB
HUTATIBI, BEITHPAJIN TIOT.

— Ckaxuwure, nmoxanylicra, — ooparuics ViBan VBaHerd kK oqHOMY
CTapuyKy, CHUJEBIIEMY y BOpPOT Ha JaBouke, — TIae TyT JoM Hacracen
[TerpoBubr TockyHOBOM?

— Huxaxkoii TyT TOCKYHOBOU HET, — OTBETHJI CTAPUK, IOJyMaB. —
Mosxet, TumonieHko?

— Her, TockyHoBa. . .

— W3Bunure, TockyHOBOH HETY. . .

WBan VBanbI4 moxas riedamMy M MOIUIENICS Jajblie.

— Jla He umuTe! — KPUKHYNT €My C3aad CTapuk. — [oBOpro —
HETY, 3Ha4uT HeTy!

— Tocnymaii, TereHbka, — obparuiicsi MBan MBaHbIY K cTapyxe,
[IpOJaBaBLICii HAa YIIy B JIOTKE MOACOJHYXM U TPYyLIM, — TAE€ TYT AOM

Hacraceu [lerpoBHbl TockyHOBOI?

Crapyxa nomissiena Ha Hero ¢ YIMBJICHUEM U 3aCMesIach.

— Ma memro Hacraces IlerpoBHa Teneps B CBOEM JJOME KUBET? —
crpocuiia oHa. — ['ocronn, y»k roJJoB BOCEMb, KaK OHa JIOYKY BbIJIaj1a U JOM
CBOM 34T10 OTKa3ana! Tam Teneps 35Th KUBET.

A tmaza ee roBopmin: «Kak ke BBI, AypakH, Takoro IyCTsSKa HE
3HaeTe?»

— A 171e oHa Teneps kuBeT? — crnpocun VMBan ViBanbru.
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— Tocmonmn! — ynuBHnachk crapyxa, BCIUIECKHBAsT pyKaMH. —
Ona yX JaBHO Ha KBapTHpe KHUBET! YK T0JJ0B BOCEMb, KaK CBOW JIOM 35TIO
orkazaina. Uro BbI!

Ona, BeposiTHO, oxkupaina, yto MBan VBaHbIY TOXKE yAMBUTCS U BOC-
KIMKHET: «Jla He MOXeT ObITh!!», HO TOT OYEHb MMOKOHHO CIIPOCHIL:

— I'me xx ee kBapTupa?

ToproBka 3acyumia pykaBa U, YKa3bIBas TOJIOW PyKOH, cTalla KpH-
4aTh MPOH3UTEIHHBIM TOHKUM TOJIOCOM:

— Wnute Bc€ npsmo, mpsMo, psiMo. .. Bot kak npoiigere kpac-
HEHBKUH TOMUYEK, TaM Ha JIEBOH pyke Oyler mepeynodek. Tak Bbl HANUTE B
3TOT MepeyaodeK U VIS AUTE TPEThU BOpOTa CIIpaBa. . .

NBan NBanbiu u Eropymika 1onuiu 10 KpacHOTO JOMMKA, TOBEPHY-
JI1 HAJIEBO B TIEPEYIIOK W HANPABUIIMCh K TPETHUM BOpoTaM cripasa. [1o o6e
CTOPOHBI 3TUX CEPBIX, OYEHb CTAPBIX BOPOT TAHYJICS CEpbIil 3a00p C MHpO-
KMMH HIETSIMU; TIpaBasi 9acTh 3a00pa CHIIbHO HAaKPEHMIIACh BIIEPE U TPO3H-
J1a TIaJICHUEM, JIeBask IIOKOCHIIACh Ha3a/1 BO JIBOP, BOPOTA K€ CTOSIITH IIPSIMO H,
Ka3aJoch, elle BEIONpay, Kyla UM yIoOHee CBAIUTHCS, BIIEpe] WK Ha3al.
WBan VMBaHBIY OTBOPHII KATUTKY W BMeCTe ¢ Eropymikoit yBuaen 60IbIIoin
JTBOP, TIOPOCIINI OyphSHOM M perneiHuKoOM. B crTa mrarax oT BOPOT CTOSUT
HEOOJIBIION IOMUK C KPAaCHOM KPBIIICH U C 3eJIeHbIMU CTaBHsIMH. Kakasi-To
TMTOJTHAS KEHIITUHA, C 3aCyYEeHHBIMHU PyKaBaMH U C TIOAHATHIM (hapTyKOM, CTO-
sla CpeId JIBOPa, ChITalia 9TO-TO Ha 3€MIIFO M KpU4Yalia TaK jKe TPOH3UTEIb-
HO-TOHKO, KaK M TOPrOBKa:

— Hpm! .. wpim! mem!

C3anu Hee cuzena pbbKas codaka ¢ OCTPBIME yIIaMU. YBUJEB I0O-
cTeld, oHa Tmobekana K KaIUTKE W 3ajasiyia TEHOPOM (Bce PhDKHE COOaKH
JIAt0T TEHOPOM).

— Koro BamM? — KpuKHyna >KEHIIIWHA, 3aCJOHAS PYKOH Iva3a OT
COJIHIIA.

— 3mpaBcTByliTe! — TOKE KpUKHY eif MiBan VIBaHbBIY, OTMaXHUBasICh
NaJIKOW OT pbbKed codaku. — Ckaxure, OKanyicra, 3aech xuseT Hacra-
cws IlerpoBHa TockyHoBa?

— 3necs! A Ha 9TO Bam?

Wpan MBansia u Eropymka nogomnumn k Heil. OHa OA03pUTENTBLHO
omIsiieNia UX 1 MOBTOpHUIIA:

— Ha gro ona Bam?

— Ja, moxert, Bol camu Hacraces [lerpoBHa?

— Hy, 5!
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— OueHb IpuATHO. . . Buaure iin, kiaHsyach BaM Ballla JaBHUILHSS
noapysxka, Onbera MBanosHa KusizeBa. BoT 310 ee cbIHOK. A 5, MOXET, TOM-
HUTE, ee poHol Opar, Ban Banbu. . . Bei Benp Hama N—ckast. .. Bory
HaC U POAWIIMCD, U 3aMYK BBIXOAWIIH. . .

Hactynuno monuanme. IlonHas KeHIIMHA ycTaBWIIaCh OECCMBbIC-
neHHo Ha VBana VBanbpIva, kak Obl HE Beps WIM HE MMOHWMAas, TOTOM BCA
BCIBIXHYJIa U BCIIECHYJIA PyKaMu; U3 GapTyKa ee HOCHINaiCcs OBEC, U3 IV1a3
OpBI3HYIIH CIIE3BI.

— Omnpra MBanoBHa! — B3BU3THYJIA OHA, TSHKEJIO JBIIIA OT BOJHE-
Hus. — lomyOymka mMost popHasi! AX, OaTIOIIKH, Tak YTO K€ s, KaKk Aypa,
CTOI0? AHreNbUUK Thl MO XOPOIIEHBKHUH. . .

Ona o6nsuma Eropymiky, oOMouniza ciie3aMu ero JIMIO ¥ COBCEM 3a-
I1aKana.

— locnogu! — ckaszana oHa, jjomas pyku. — OJEYKHUH CHIHOYEK!
Bort pamocts-To! CoBcem mars! Uncras mats! Jla 9To K BBl HA ABOPE CTOU-
te? [loxkanyiite B KOMHaThI!

[Tnaga, 3apIXasiCh U TOBOPSI HA XO/Ty, OHA MOCTIENIIIIA K JOMY; TOCTH
MIOTUIENIACH 32 HEW.

— Y MeHs He pubpaHo! — roBopusia oHa, BBOZAS TOCTEH B MaJICHb-
KW JYIIHBIA 3aJ1, BECh YCTAaBICHHBIA 00pa3aMy U [BETOYHBIMH TOPIIKAMH.
— Ax, marepp 0oxwus! Bacunmca, moau XoTh CTaBHH OTBOpH! AHTEIBUNK
moit! Kpacora most Heonucannas! S u He 3Hana, yto y OJIEUKU TAKOU Chl-
HoYek!

Korna ona ycrokounachk u MpuBBIKIIA K TOcTsM, MBan MBaHbY npu-
IJIaCWJI €€ IIOTOBOPUTH HaeauHe. EropyIika BbIien B JPyryt0 KOMHATKY; TYT
CTOsIIa LIBelHas MalllMHa, Ha OKHE BUCeJa KJIETKa CO CKBOPIIOM U OBIJIO Tak
K€ MHOTO 00pa3oB W IIBETOB, KaKk M B 3ayie. OKOJII0 MaIIMHBI HETIOJABHKHO
CTOsIa KaKasi-TO JI€BOYKA, 3aropeias, co IIeKaMH IyXJbIMH, Kak y Tuta, u
B YHCTEHBKOM CHUTILIEBOM Iarbuiie. OHa, He Muras, midaena Ha Eropymky
1, IO-BUJIMMOMY, YyBCTBOBaJIa ce0sl OueHb HelloBKO. Eropymika normsaen Ha
Hee, IOMOoIYall U CIPOCHIT:

— Kax te6s 3Batn?

JleBouka momeBenmia rydamu, caenana rniadymiee JUIo U THXO OT-
BETHJIA:

— ArtbKa. . .

Ot0 3Haumio: Karbka.

— OH y Bac Oyzert kuTh, — menTan B 3ajie Vipan MBanbry, — exe-
71 BbI OyzieTe Takue 1o0pbie, a MBI BaM Oy/eM 10 AecsaTH pyOneil B Mecsil
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m1atuTh. OH Yy HAC MaJIBYMK HEe OAJIOBaHHBIN, TUXUH. . .

— Y3k He 3HAl0, KaK BaM M CKa3arb, IBan VBaHBIY! — IIAKCHUBO
B3mbixanma Hacraces IletpoBHa. — J[lecars pyOneil meHBrH XOpOIIHe, na
BeJlb UyXKOT0-TO pebeHka Oparh crpamrHo! Bapyr 3aboneeTt, uiau 4To. . .

Korna Eropymiky onsts no3sanu B 3ai1, MBan MBaHbI4 yke CTOSI CO
LUISIION B PyKaX U IPOLIAJICS.

— Yo ? 3HauuT, MycKall Tenepb U OCTAeTCs Y Bac, — I'OBOPHJI OH.

— Ipomaiire! Ocrapaiics, Erop! — cka3ai oH, 00painasch K IJIeMsIHHUKY.
— He 6amyit tyT, ciymaiicst Hactaceio IlerpoBny. .. Ilpomait! S mpumy
elle 3aBTpa.

U on ymren. Hacraces IlerpoBHa eite pa3 ooHsuia Eropyuiky, 06o-
3BaJia €r0 aHTEeIBFINKOM U, 3alUTaKaHHas, cTaja coOMpaTh Ha cToi. Yepes Tpu
MUHYTHI Eropymika yx cujen psaoM ¢ Hed, OTBedall Ha ee OSCKOHEYHBIE
PacCIpoChl U €I1 KUPHBIE TOPSIIUE IIH.

A BeYepoM OH CHJEI OMATh 32 TEM K€ CTOJIOM H, ITOJIOKUB TOJOBY
Ha pyKy, ciyman Hacraceio IletpoBHy. OHa, TO cMesiCh, TO IJlaya, pacckKa-
3bIBaJia €My MPO MOJOAOCTh €T0 MaTEPH, MPO CBOE 3aMYKECTBO, MPO CBO-
UX JeTel. .. B meuke kpuyas CBEpUOK M €7Ba CIIBIIIHO T'yjesa ropeika B
namrie. Xo3siika roBOpuiia BHOJITOJIOCA U TO U JEN0 OT BOJHEHHUS POHsIA
HamepcTok, a Kars, ee BHy4Ka, jJa3aja 3a HUM MO CTOJ U KaXKIbIA pa3 J0JIT0
cuJiena moJl CTOJIOM, BEpOosITHO, paccMmarpuBas Eropyuikunel Horu. A Ero-
pylIKa ciymial, ApeMail U paccMaTpuBal JIMIO CTapyXHu, ee OOpPOIaBKy C
BOJIOCKaMH, TOJIOCKH OT clie3... I eMy ObLIO TpyCTHO, OY€Hb I'PYCTHO!
Criath ero MOJIOKWIN Ha CyHIyKEe W MPEXyNpEeIuId, 9TO €CIH OH HOYBIO
3aX04eT MOKYMIaTh, TO YTOOBI CaM BBIIIEN B KOPUAOPUYHUK U B3SJT TaM HAa OKHE
IBITJICHKA, HAKPBITOT'O TapenKoﬁ.

Ha npyroii gens yrpom nipuxoawsiu npoinarbes Ban MBanbiu u o.
Xpucrodop. Hacraces [lerpoBHa 00paoBanack 1 codpanack ObLTO CTABUTH
camoBap, HO MBaH MBaHbIY, OUEHb CIIELIMBILINM, MAaXHYJI PyKOW U CKa3aJl:

— Hexora HaMm ¢ yasimu j1a ¢ caxapamu! MblI cefiuac yiaem.

[Iepen mpoianseM Bce cenu U noMonyanu MunyTy. Hacraces Ile-
TPOBHA NTyOOKO B3JIOXHYJIA U 3aIJIAKAHHBIMU IVI1a3aMU TOTVIsijiesa Ha o0pasa.

— Hy, — nauan MBan MBaHblY, NOAHUMASACH, — 3HAYMUT, Thl OCTa-
ClIbCHL. . .

C nura ero BAPYT UcYE3Ia JEI0Bas CyXOCTh, OH HEMHOXKKO TIOKpac-
HeJI, TPYCTHO YJIBIOHYJICS M CKa3all:

— Cwmotpu xe, yuucsh. .. He 3a0biBaii Marepu u ciymaiics Ha-
craceto [letpoBny. .. Ecnu Oyneuis, Erop, Xopomio y4utscs, To s TeOs He
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OH BBIHYJI U3 KapMaHa KollesieK, MoBepHyJics K Eropyiike crimHoM,
JIOJITO PBUICS B MEJIKOM MOHETE W, HalJs I'PUBEHHMK, Jail ero Eropyiike.
O. Xpuctodop B3I0XHYI U, HE criema, Onarocnosui Eropymky.

— Bo ums# oTLa ¥ CbIHA U CBATAro ayxa... Y4HCh, — CKa3aj OH.
— Tpynuce, 6par. .. Exenn mompy, nomuHail. BoT nmpumMu u ot MeHs rpu-
BEHHUYEK. . .

Eropyuika ronenosai eMy pyKy 4 3arutakai. YTo-To B Jyle menHy-
JI0 €My, UTO YK OH OOJIbIIIE HUKOT/IA HE YBUIUTCS C THM CTAPUKOM.

— 4, Hacraces IlerpoBHa, yx mopan B THMHA3UIO MPOIICHUE, —
ckazasn MBan VBaHbIY TaKUM TOJOCOM, Kak OyATO B 3ajic ObLI MOKOWHUK.
— CenpMoro aBrycra BbI €T0 Ha 9k3aMeH cBefeTe. . . Hy, nmpormaiite! Ocra-
Baiitech ¢ Oorom. [Ipomraii, Erop!

— Jla BBI ObI XOTh yaliky nokymanu! — npocronaia Hacraces [le-
TPOBHA.

CkBO3b cII€3bI, 3aCTUIABIINE T1a3a, Eropymika He BUJIEIN, KaK BbIIII-
gt u 0. Xpucrtodop. OH OpocHiicst K OKHY, HO BO JIBOpE UX yXKE HE
OBLT0, U OT BOPOT C BBIPAYKEHUEM MCTIOITHEHHOTO Aora Oe)kalia Ha3a/l TOJb-
KO 4TO JlasiBILIas pelkasi cobaka. Eropymika, cam He 3Has 3a4eM, PBaHYIICS C
MecTa U moseren u3 komHar. Korna oH BeiOexai 3a Bopota, VBan MBanbru
n 0. Xpucrodop, ToMaxruBas — MEPBBIN MAIKOH ¢ KPIOYKOM, BTOPOH MOCO-
XOM, MOBOpPAUMBAIM yXe€ 3a yroji. Eropymika moqyBCTBOBAJ, YTO C ITHMH
JIIOIBMH JIJIsl HETO MCYE3JI0 HaBCeTa, KakK JIbIM, BCE TO, YTO A0 CUX MOP OBLIO
MIEPEKUTO; OH OIMyCTUJICS B U3HEMOXEHUU Ha JABOYKY M TOPHKHMH Clie3a-
MU NIPUBETCTBOBAJ HOBYIO, HEBEOMYIO KH3Hb, KOTOpasl TENEph HAYMHATIACh
JUIS HETO. . .

KakoBa-To Oyzner 3Ta *u3Hb?

CHockn
Caocki k cTp. 190
1 JToGpeIit MabuMK, Kak TeOs 30ByT? (1am.).

2 Xpucrodop (ram.).

CHocka k cTp. 196
1 Konuun! (ram.).
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CHocka k c1p. 256
L no6perit Mansank? (ram.).
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IO CIIEIUANBHOCTH «(UIIosorus», ¢ 1987 roga

— KaHauaar GUIOJIOTHYECKUX HayK, ¢ 2007 —
TIOKTOP (DHUITOTOTHICCKHUX HAYK IO CTICIIHAIBHOCTH
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- «IIpobnema pomanmuzanuu pacckazoB A.I1. Uexosa»
(1989), nokropckas - «IIpoza A.Il. YexoBa: uckyc-
cTBO ctrim3anum» (1999).
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Pamucnas Epumosny JIAIIYIIMH. Kangunar
(unonornueckux Hayk. [lomyuusr JOKTOPCKYHO
crernieHb B Ynkarckom yHuepcurere. Paboraer
Ha Kadepe repMaHCKUX U CIaBIHCKUX S3BIKOB U
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HECKOJIBKUX MOITUIECKUX COOPHHKOB.

T'anmuaa CranncnaBoBHa PBIJIBKOBA (Gali-

na Rylkova) poaunace B MockBe u yuniach Ha
dunonornvyeckoM Gaxkynsrere MoCKOBCKOTO
rocynapcTBeHHOTO yHUBepcutTera (MI'Y) n

Ha Kadeape CnaBsHCKUX S3BIKOB U JIUTEPaTyp
Yausepcutera Toponto (Kanaga). Mmeer cTeneHn
Jokropa @unocoduu u npenoaaet Ha kadeape
3apyOeKHBIX JTUTEPATYP U SI3BIKOB B YHUBEPCUTETE
Onopunet (IefincBuib, Gnopuna, CIIA). Ona asrop kauru The Archaeol-
ogy of Anxiety: The Russian Silver Age and Its Legacy u Gonee nBaamaru
cTaTell Ha aHTJIMHICKOM M PYCCKOM SI3bIKax. B HacTosiiee BpeMs OHa MUIIET
KHUTY O TICUXOJIOTUH TBOPYECTBA PYCCKHX IMHCATENCH.

Anna Hocudposaa DPYMKUHA Poauiack u Beipocia
B Mockge. PaboTana B JOIDKHOCTH 3aBEyIOIIEH
OMOMMOTEKOM B CHCTEME CPEIHETO CIEIHAIBEHOTO
TEXHUYECKOro o0opasoBanusi, BO Beecoro3Hoi KumkHo#
naiare B OMOIMorpaduIeckoM exKeHeIeTbHIKE
«JleTonuCh )KypHANBHBIX CTATEi» B TOMKHOCTH CTAPIIETO
penakropa u B xkypHasie «KHoBbIi MUp» B JJOJIKHOCTU
oubmmorpada. B 1967 rony Hadana nucaTh JUCCEpPTAIHIO
Ha TeMy: «[loatnka YexoBa. CrokeToCIOKEHUE U
cTpykTypa peun. Ot «Crenu» 10 «BumHeBoro cagay.

B 1973 romy B u3JaHWM BOPOHEKCKOTO YHHUBEPCHUTETa OBLI
HarieyaTaH IIepPBBIA BapuaHT aHaim3a moBecTd «CTemby, W3JI0KCHHOM
B TEpBOH IVIaBe ATOM HecocTosBIICWCs auccepranuu. I[lyOmukoBaniach
B xypHane «HoBwii mMup», B cOopHuKax «llosTHka HCKyccTBa CIIOBay,
«Ocobennoctn xomnozunmu nosectd A.Il. UexoBa «Ctenb»», «Bompockr
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yTeHus» W Op. Pemaktop-Ombnmorpad Broporo wmsmanus «lllkomsHOTO
nostuueckoro ciomaps.» (M., 1998) B tperbem mzganum «lllkomsHOro
moaTHIeckoro ciosaps» (M., 2013) e€ paboTa Takke UCIIOIH30BaHA.

Mapwuna Yenraposua JIAPMMOHOBA. Jloktop du-
JIOJIOTMYECKUX HayK, 3aB. JJaboparopueil GuiIoaorun
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